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8 
rR upa Goswamy 15 @ well-known name in the itterary world and 
partscularly ‘among the votanes of the Bhaktt cult He was a product 
of the great Bhakts movement tn Bengal that was started by Shr 
Chattanya Dey during the meduval period Rupa Goswamy gave an 
tntellectuad content and academstc status to the Radha-Krishna concept 
of Shtt Chastanya Deo He wrote several dissertations to establish 
his mews He also wsote dramas and poems to convey fas thoughts 
10 the less scholarly, and thes catered to the needs of both she masses 


and the intelligentsia 


Has a matier of satisfaction that the Bharat: Research Institute 
at Indore has taken up the asssgnment of bringmng out erstieat editions of 
Rupa Goswamy’s works I hope that the asstslance given by the 
Governtnen! of India in bringing out these ersteal editions would enable 
Rupa Goswamp's contribution in the field of Sanskrit hterature to be 
made atarlable to lovers of Sanskrit, 
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“PREFACE 





When Bhavabhiti said, “Time is endless and vast is 
the earth”,? he meant that “No gem of the purest ray serene” 
will remain hidden for ever: Some day, some one, at some 
place will discover it and display it for the appreciation of 
competent jewellers. One such gem is Rapa Gosvamin, a 
junior contemporary and close disciple of Lord Caitanya who 
having shone brightly in his own time and subsequently also 
till the cult of Krsna Consciousness ( bhakti cult), seems to 
have gone somewhat into oblivion. It appears he never aimed 
at all India fame like the great poets, Kalidasa, Bhavabhati, 
Maugha, Sriharsa and others. 


All the same, Ripa Gosvamin was a great poet and 
playwright of outstanding merit and a canonist of high order 
possessed of independant thinking who had the boldness to 
differ from his well-known predecessors and contemporaries 
like Mammata and Visvandtha and introduce refreshingly 
new ideas and concepts into the laws and practice of Sanskrit 
dramatic art thus conforming the technique of Drama to the 
genius of the poet and not vice versa. It is precisely this new 
approach of his to establish the theory of the sweet sentiment 
( madhura-rasa } and its niceties to a very minute detail 
which obliged the literary critics ta recognise him as an 
independent school which goes by the name of “The Gaurnaga 
school of Sanskrit Poetics”. Such halo of glory surrounding 
his personality inspired the Editoria} Board of the Bharati 
Research Institute, Indore to undertake the publication of 
his outstanding works with Sanskrit Commentary on the 
critically edited text with Hindi and English translations, 
annotations, various notes and indices including aJJ, that goes 
in the name of a scientific edition With a view to bringing out 
such editions of the great poet, the Institute prepared a 
scheme and submitted it to the Ministry of Education and 
1 “aaatsin oy ash warayal ) 
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(viii) 
Social Welfare, Government of India, New Delhi for financial 
assistance which approved the proposol under their scheme 
of Sanskrit Publications. 

Sri Dana Keli-Kaumud} is the first of this series, the 
editing of which “was started with a transcript copy of the 
text found in the India Office Library, London. Another 
similar copy could be had from the Saraswati Bhavan Library, 
Varanasi. While the editorial work was going ona copy of 
its text with 2 brief commentary of Vigvanatha Chakravarti 
published from Mandasaur ( M. P.) by Pandit Babulal Shukla’ 
Shastri could become available for purposes of collation, but 
this published edition did not facilitate the task on account 
of numerous misleading errors. However. the text could be 
ready for publication and much effort became necessary to 
fix up the correct and more acceptable readings. The new 
commentary, Madhalika has been added which unfolds not 
only the suggestive meaning but tries to bring out the poetical 
niceties and dramatic artifices used by the playwright. Then 
the translations both in Hindi and in English have been 
appended to the text which maintain a welcome standard of 
fidelity to the original. 

For their encouragement at every step the Institute is 
grateful to Dr. R. K. Sharma, Director, Rashtriya’ Sanskrit 
Samsthana. Ministry of Education, New Delhi (Now the 
Vice-chancellor, §rj_ Kameshwara Singh Sanskrit Vigva 
Vidyalaya, Darbhanga) and Sri C. S. Swaminathan of 
Sanskrit Unit, Ministry of Education, New Delhi. The 
Editorial Board is particularly grateful to Hon'ble Professor 
Nurul Hasan, Minister of Education, Government of India 
for his having kindly conceded to the request for contributing 
the Foreword to the present publication. Thanks are due to 

the Bharati Publications ; Pvt.) Ltd., Indore for their having 
done the careful printing of the book. 

We feel confident that this humble effort will receive 
a warm welcome from the discerning readers in whose hands 
it is hoped that a similar edition of the most important work 
af Rapa Gosvamin, Ujjvala-nila-mani wil] be shortly placed. 


a. BRieemackhanya, 


MA. (Hone. ?, Vidven, 


Indore, 
47. DIRECTOR, 


Dhana-trayodasi, 
Vik, Samvat 2032. 
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SRI DANA-KELI-KAUMUDI 
DRAMATIS PERSONE 
Qrasroy 


MALE CHARACTERS : Jev-qrt 


Siteadhtra — aaa — Stage-manager — sya az 


Nala — az — His attendant — sent qari 

Krina — The cowherd prince — the hero, 

Cs — tyase - ATT 

Subala — A companion to Kysna ~ his staff-bearer. 

wae — Fr RAAT —~ avert 

Madhumangala — A friend to Krsna — his accountant, 

RYARS — 5 FT eaT — ANF 

Arjuna — A cowherd — an attendant to Krsna. 

agit — area — gen ay oitanee 

Ujjvala — The guard of the garden, servant to the 
Lord of the Grove, 

aye — stad a MV ~ anaanael aT AEC 


WOMEN CHARACTERS : @-Ort 


Radha ~~ A Gopt ( cowherdess ) — the heroine. 
Rei tg — at — nist 

Lalita — 8 a 

Vitakha — fanart ~| 

Citra —~ Frat —} Cowherd-girls, friends to Radha. 
Campakalata | - | RIE — TT aT BE TRAT 


(abbr. Campa) ‘ 


exorremt (aret] 
Vynda* ~— The presiding deity of Vendttvana, a 

senior friend to Radha. 
wt are & eer - me st ate at 
Nandtmukht — Adiscipte of Revd. Paurnsamast, 
ardiget — weet Hier at fear 
Paurnan i* — A female ascetic, the mother to Sandipani. 
Sei? — onedt - eediets gh et art 
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MALE CHARACTERS 8T-Ut 


Bhaeurt — the son-in-law to Sri Garga, a brahmana 
priest. 

mat — tak anor — aren, gtk 

Vasudeva — Father ( procreatn¢) to Krsna, 

aga — Bh yas 

Durvasas —~ A saint 

gate —~ ogi 

Sandipant — Revd. Paurnamést’s son, tutor to Krsna 
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$n Daman ~— Acowherd hoy, the childhood fend to 
Krsna 
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Sankkachda — A Yaksa 
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Surendra Gandharoa — A Haha, belonging to quasi-celestial race 

gern — wa ads TET 

Bhattavaka — The Lord of the Grove (a feigned lord 
Mahamanmatha ) 

TERR — sara area ( aera ate BRIT AH) 

Callate — A notonous mng-leader of thieves, 

ont — at at Fer A 

Hisanyagarbha — The Lord Creator — Brahmadeva. 

Reount MITT AIRS 

Harsdeva — alas Lord Narayana, residing as such 
on Mt, Govardhana. 
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Kundalara — afmend to Radha, 
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Sarasvatt — Daughter to Brahmadesa, the goddess of 
Learmng. 
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— Wife to Brahmadeva, 

— weer H vet 

— Daughter to the Sun, having the corpus 
of a river, 

— when wag 

— The presiding deity of the river so named, 
Howing at the foot of Giriraja. 

— fittrs & fez Rear quant 

— The daughter to Vasudeva, sister to 
Krsna, 

— Fee ah UH, a Sr aolet afte 

— The wife to Yama, the god of Death. 

— FART Ft et 

— The wife of Varuna, the lord of Waters. 

— aren at oat 

— The wife to Lord Indra, Indrant. 

— tree A 

— The wife to Kubera, the lord of Wealth, 

— was HA aT TT 

— The wife to Agni, the Fire. 

— afiea ah vat 

— The daughter to Devaht, alias Ekauarhia. 

— tat ft oft — arcane earis 

— The senior consort of God Sun, 

— way i aR Vat 

— The junior consort of God Sun, 

~ aia fr Reta cat 

—~ The most exalted Goddess of Wealth, 
the Inseparable spouse to Lord Visnu. 

—— Tart aereaet, way fey at aaarfaet aris 
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INTRODUCTION 


#% CRITICAL ESTIMATE 


St Dana Keh Kaumudt 1s a short play composed by 
Prabupada Sri Ripa Gosvamin daring the year, one thousand 
four hundred and seventyone m the era of King Sshvahana, 
ne 1549 AD, while he was hving at Nandisvara near Vrndavana 
It 18 a one-Act play containing ninety nine verses technically 
belonging to the class of a sub-show called Bhanka’ It is 
full of mirth and pleasantry between Srikrsna and his friends and 
Sct Radha and other cowherd belles accompanying her Earher 
than this the playwright had composed a full-fledged play in 
ten Acts called Lalita Madhava the rulimg sentument 1m which 1s 
Jove-in separation { Vipralambhe Syngara), mamsfested at its height 
The reason that motivated the playwright to compose this short 
Play full of erotic pleasantry 1s said to be that one of the semor 
heutenants of Sri Caitanya, Raghunatha Dasa Gosvimm, by name, 
lying at Radhakunda once took himself to an ytensive reading 
of Lahta madhava andin sympathy of the prevaihng sentiment 
of love in-separation between Krsna and Radhs became mentally 
pertutbed, and there was httle hope of ins regaimmg normal mental 
equilibrium Finding St1 Raghunatha Dasa in such a precarious 
plight, Ripa Gosvamn composed the present play for his 
friend’s emotsonal diversion? Its further said that this measure 
proved effective so much so that at a later date Raghunatha Dasa 
Gosvaimin himself when completely cured, composed Muktacarita 
and Dana Keh Cintamani depicting the pleasantry between Radha 
and Krsna on similar hnes $ 


PRELIMINARIES 


The play opens with the conventional Invocation ( Nandi) 
which seehs the blessings for the audience from the sight of Radha 
expressing delight caused by a conglomoration of feelings likea 
bonch of vanegated fowers The steond verse of the Invocanon 
pays tribute to the extra ordinary affection of Radha towards 
St1 Krsna Thus the first verse of the Invocation 1s benedictory 
(asth), while the second one 1s adorative ( namaskniya }, The first 
verse has akasa as sts initial syllable which denotes Vasudeva, and 
the first metrical foot 1: molossus {magana} which has for its 





1 enfier senacent gaftzenfeaar t 
SRdtarchghty ters ahfkar 1 
STMT ACW AAT Ul Sahutyadarprna VI-209 

25 Krsnadasa Bib Inteoduction to Uyvalanilamam p 36 { Gaurahan 
Press Mathura ] 

3 Ibid 
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presiding deity the Mother Earth and promises success and 
splendour ($n — here Radha herself) tothe hero of the play. 
Thus the Nand is auspicious both in respect of the use of the initial 
syllable (varpatah) and also of the metrical foot (gazatah), The 
Invocation here consists of two verses of four feet each, and as such 
it is an octopad ( aste-pada@ ) Invocation. ‘Then the first Invocatory 
verse tells of Radha’s being hauled up on the way which gives a 
previewof the main incident of the fable (Katha-vastu), and the 
second verse mentions of Radha@’s deep love for the hero increasing 
day by dayin lustre like the streaks of the waxing Moon. In 
this way the Invocation is suggestive of the main theme and 
hence it belongs to the Patravali class of Invocations. Then again, 
since it contains the specific mention of the Moon (V2), technically 
it is of the Nu? type. In the matter of expression it expresses love of 
Radha through the figure of speech, called apparent contradiction 
(virodha-bhasa), and so the Invocation suggests the supra-mundane 
character of Prema subsisting between the hero and the heroine. 


After the recital of the Invocatory verses, and when enacted, 
after blowing of the trumpet! according to the stage-practice 
signifying the commencement of the show, the stage-manager 
{ Suitra-dhara ), virtually the Establisher ( Sthdpaka ) appears on the 
stage all alone, looks around and finds the crowd of good 
people assembled at the foot of the Nandiévara mountain unduala- 
ting with emotions aroused by listening to the Invocatory verses, 
He adopts the verbal bearing (Bharati Vytti) and goes on to 
compare the devotees thronged there with the ocean losing control 
over themselves at the rise of their love for the moon-like Krsna. 
Then complimenting the transcendent sweetness of pleasantry in 
course of the dialogue between Krsna and Radha full of sportive 
altercations, he suggests the subject-matter of the play in hand. 
His attendant actor joins him and merrily panegyrises the dramatic 
art comparing it with the glory of a flourishing state describing 
common attributes through double entendre { sleta alahkara), 
This suggests the efficiency of actors in the art of presentation 
( abhinaya ). He then introduces the name and the nature of the 
play under enactment and then pays homage to the eternal Lord 
in V, 7 and to his Guru Sanxtana as well through double entendre. 
All this introduces the element of Laudation {prarocant), which 
is the first sub-division of the Verbal bearing. Taen he cleverly 
introduces one of the principal characters of the play, Nandimuakht 
while praising the graceful art of dramatic presentation ( V, 8) 
This introduces the element of Interpretation (arasyandits), 3 
L. medt geile: + Video S. N. Shantri : Laer & Practice of Sanskrit 

Drama ~ Vol. 1. p. 4) Fa.3., (Chowbhaatla), 
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sub-division of Vif, the second feature of the Bharati Vrtt:, 
when through the artifice of Cultka, a voice from behind the 
curtain the Sitradh@ra 1s congratulated and the word,‘Nandimukhv 
asimterpreted in qa way different from the one meant by the 
speakerin V.8 The Sutradhara then spots Vrnda and Subala, 
the two characters of the play commg towards him This brings 
mm another element of Vitht viz Introduction (udghatyaka) There 
1s no comic element ( prahasananga ) introduced at this stage, hence 
the third feature of Bharat: V.ttiis mussing in this short play 
There ends the Induction=Amukha alias Prastavana, which 13 the 
fourth feature of the Bharati Vrtt: The Induction of this play 
introduces Vrnda and Subala presented by the Stitradha@ra in 
the midst of the eather scene and therefore it 1s 1m the nature of 
personal presentation ( Prayogaftsaya prastavana ) 


THE RES BUSINESS ( KATHA VASTU ) 


The Argument After the Induction 1s over, the playwright 
introduces the Explanatory scene ( Viskambhaka) im which he 
presents the dryad Vrnda and one of the confidants of Krsna, 
Subala by name. Through them he acquaints the audience 
with the antecedents which are necessary to pick up the thread 
of the main action The Explanatory Scene informs that 
Vasudeva had orgainsed a propitiatory sacrifice for the welfare of 
Balarama and Krsna at the banks of the Govindakunda 1n the 
vicinity of the Gavardhana mountam For conducting the 
sacrificial praceedings Vasudeva had appornted Bhuguri, the son- 
inslaw to the preceptor Garga to officiate as the sacrificer 
(yaramana ) in his place To meet the requirements of the sacrifice 
the cowherd belles wert to supply fresh ghee to the priests, On 
that one particular day Radha was permitted by her elders to 
carry the pots of ghee along with her frends This news was carried 
by Nandimukhi at the instance of the mother of Sandipam, 
Paurnamias! by name, to Krsna who may also stroll that way with 
aview to meeting Radhaon the way Subala was delighted at 
the prospect of hus friend Arsna’s longing to meet Radha being 
fulfilled In course of their dialogue the charms of the personality 
of Radha are desenbed at length Towards the end, Venda 
directs Subala to bring Arsna near the Blue Arbour, while she 
would remuim belund to behold the graceful sports of Radha 
and her companions 1nd jorn all of them at an opportune moment 
Thus closes the Explanatory scene whichis of a mixed (mura) 
type iasmuch asit contains the dialogue between a Sanskrit. 
speaking character and the other speaking Prukrta, that is, between 
the Uttama and the Madhysma characters (patras) Thus the 
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Interlude in the play is Misra Viskambhake, This closes the 
Retgadvira, the important element of Purva-ratiga, 


The Main Plot: Then appears the heroine of the play, RadhZ 
surrounded by her four friends, Lalita, Visakha, Citra and 
Campakalata, Radha is beaming with her golden complexion 
exquisitely bedecked with jewellery’sct neatly on every limb of 
her person cap-a-pie. She has over her head a beautiful coil of 
red silk over which is poised a gold jar filled with fresh ghee. Her 
companions too likewise carry over their heads the golden jars of 
ghee-—allto be delivered to the priests at the sacrificial booth, 
They are bound for the Govindakunda gracefully covering their 
track in the vicinity of Mt. Govardhana conversing with each 
other in all merriment. In course of their conversation, Radha 
asks Lalita what was said by Revered Paurnamass when they 
had set out from their homes on this excursion, Lalita replied 
that she had predicted some rare acquisition and reward for 
this labour, Radha requests Lalita to ask casually someday 
Revd, Paurnamus! to let her know what great penances were 
‘undergone by Nandimukhy and others who are blessed with an 
unusual favour of Krsna. Thusin course of their conversation 
Radha betrays her jealousy for her friends as well as even for the 
reed of Krsna’s flute which enjoys the flavour of his lips cons- 
tantly. This evinces Radha’s affection bedaubed with deep-set 
love for Kysna. Thus talking at ease, Radha and her friends 
miss their track to Govindakunda; in fact, they had gone the 
way ascending the plains of the Blue Arbour, Vynda joins them 
atthis juncture and reminds them for taking the right course. 
On their way in the right direction, they all engage in describing 
the beautiful landscape reminiscent of the various sports of Krsna 
and the music of his flute. Then appears Krsna descending from 
the flanks of Mt, Govardhana attended by his friends 
Madhumatgala, Subala and others engrossed in conversation with 
Nandimukhi, Radha and her friends too have noticed Krsna 
going that way, but wilfully strayed themselves away, Krspa 
had also spotted them. Immediately he asks his attendants to 
blow the trumpets which will announce the presence of the Chief 
of the Toll-gate, i.e, Kysna himself. When he finds that Radha 
and others had taken no notice of the toll tax station, he sends for 
them of whom he demanded tax for the butter cafried by them 
and posed that he was the officer of the Lord of Groves, the 
great Mahdmanmatha, Radha and others firstly pose their 
complete ignorance of the authority of any such Lord of Groves 
and the levy of toll-tax. Kysna as the tollegate chief cuts across 
them, flings several jokes and at last asks his accountant Madhu- 
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marigala to calculate the amount of tax which runs in crores and 
crores Theassessees higgle and bargain and their attacks and 
counter-attacks full of repartee between both the parties add to 
Piquancy of action Their conversation 13 very fascinating display- 
ing amorous pleasantry on both the sides, In course of this 
engaging dallsance, they spend several hours, and at long fast at 
the moment when the assessees were hauled up im person for 
evasion of tax, Revd Paurnam&s! appears on the scene and 
mediates between the dispute and manages to set Radha and 
others free to proceed to the sacrificial booth under the promye 
that she would undertake the dehvery of Radhi to him in the 
evening, which is the denouément of the play Thereafter the 
show comes to an end with the usual valediction ( Bharata-Vakya), 
which appeals to Lord Kysna to bless this Vendavana all along 
with his gracious presence and grant the boon of the Inghest bliss 
of beatitude to those mortal beings who, with a sense of full devo+ 
tion and surrender, dwell in the precincts of the Radhakuiya to 
attain Salvation 


Scenes This short play presents three scenes One, where the 
play {s proposed to be enacted, the open space at the foot of the 
Mt. Nandisvara, where the multitude of noble men, devotees of 
Lord Krsna have assembled before whom the open theatre 
performance was undertaken by the Sitradhara This scene 
prevails nght upto the end of the Induction Then the second 
scene is presented by the Interlude wherein Vend4 with Subala is 
presented going along a footpath within a visible distance from 
the Mt Nandisvara leading tothe Blue Arbour on the hills of 
Mt Govardhana The third scene covers the main action an the 
precincts of Mt Govardhana wherein Radha and friends bound 
for the Govindkunda wrongly take the track towards the Indra’s 
Banner { Sakra-dhvaja-ved?) On the other hand Krsna and lus 
companions are shown to be getting down the slopes of the Moun- 
tain, a few yards below the Blue Arbour The picture of the IV 
scene, viz, the Coronation Sceneis mentally presented which is 20 
the heart of the Vrndavana, latterly known as ‘UNMADA RADHA 
where Radha was supposed to be coronoted as the Queen of 
the kingdom of Vrndavana at the hands of the celestial deities 


The Tstle ~The playwright has chosen to call this short play as 
the Dana-keli kaumudi Here the term, ‘DANA apparently 
means the payment of the toll tax (kara), but also denotes the 
sense of ‘giving away ”, which relates to the surrender of the person 
of Radha obviously in heu of tax In the matter of this Dana there 
has been tough altercauon between the giver and the receiver, 
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which is fall of sport and verbal jugglary, This work of art is 
as delightful as the moonshine ( kaumudt) which sheds light upon 
the pleasant tussle between Radh3 and Krsna for the matter of 
the payment of tax, i. e. self-surrender, Thus the title of the play 
is fully significant and is in keeping with Bharata’s dictum that the 
name should be such as may give the clue to the contents { Nama 
kuryat garbhitartha - prakaSanam ).” 


The Time: The time taken by the action is hardly of a few hours. 
The cowherd belles are supposed to have set from their homes in 
the early morning (safigava-kala ) and reached the spot where the 
toll-gate was supposed to be stationed by the time the day had not 
advanced, This is further evidenced by the statement of Radha 
who says that she had already despatched her friend Kundalata 
for the sacrificial booth before the daybreak. In course of the 

+ tussle with the toligate Chief considerable time, say, of several 
hours has been spent, and the cowhered belles complained of much 
time having been lost so much so that the midday was approaching 
(may be at about 11 a.m,). When Revd. Paurnamasi entered 
on the scene and intervened to secure the release of the cowherd 
belles it had struck the noon hour, Thus the action has spread 
over for a period of not more than five to six hours, For staging 
the play it should not take more than three hours. The season 
chosen for the action is that of the spring as the line of herons 
(éalaka ) is shown flying at case inthe sky, and the Ketakt had 
fresh leaves which could be used asa parchment for the King of 
the Grove to send a message - a faked one-to the tollgate Chief. 
Tt was the Full Moon day the ensuing night of which could be 
the best suitable one for the surrender of Ridht, as has been 
directly committed by the match-making Paurpamis3 ( madhavlya 
paurnamast), It wasa delightful day of the month of gay Apri! 
( Vaisakht Paurnima ) when the moon of Krsna is ail delightful, 
possessed of full digits, 


The Places’ Kysna, his companions, cowherd belles — all reside 
in Gokula, not far from where the Manasa Gangs which serves 
almost as 9 girdle to the Mt. Govardhana, The cowherd belles with 
jars of fresh ghee over their heads have set out through the south- 
eastern route with their destination at Govindakunda which is 
situated on the western side of the Mt. Govardhana, Thus their | 
cireular track leaves Mount Govardhana on their righthand side. 
But in the course of conversation they cross the stony patch of land 
which is full of ups and downs. On the way they come across 
many holy spots ( Sailendra-tirthas), but they unwittingly move 
towards further south on their left and stroll slong the track 
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leading to the spot called Indra’s Banner leaving behind the 
Mt. Govardhana Here Vends joins them and draws their 
attention towards their mistake, and they leave that track and 
take a footpath on their mght hand side which leads to the 
Govindahunda, A few yards along ths path Venda observes 
Radha much too tured and surmuses the cause of fatigue to be the 
burden of the ar of ghee over her head Radha demes that and 
complains of the overload of ornaments over her person, where- 
upon Vis&hha unloads her ornaments When they proceed they 
are much near the Brahmakund, not far off from the temple of 
Hartdeva Then they further ascend the hulls where there are 
beautiful large slabs of stone and Laltt® reminds Radha of one 
such huge slab where once Kysna had put figures on the breast of 
hers with a musk paste (V 24) Hardly a few steps farther 
they see from a short distance Krsna and his retinue coming down 
the slopes of the hill, They cross astray but they ar¢ accosted by 
the attendants of Krsna for avoiding the tolltax A few yards 
hence Kysna has posed his Toll station in a dente forest with caves 
nearby, There 1s a white slab of stone ( pandura dla) where these 
belles are asked to rest a while, put down the load of jars over 
their heads and settle the 1ssue of the payment of the tax. On 
the left hand side of Krsna facing the belles there 1s the platform 
of the Brahmakunda The surrounding spotis lonely with huge 
black trees of Tamtla and some thorny trees as well This 1s the 
spot where the central action of Dana kel: takes place, not far 
from there 1s the Blue Arbour where they are bemg personally 
held up for the evasion oftax Itis here that there stands a huge 
Tamla tree with Iong branches against winch Krsna asks 
Campakalat& to recline, and it 1s underneath this Tamala tree 
that Paurnamas! settles the dispute and secures the release of the 
belles to reach the Govinda Kunda, not far away from there 
This place, even now called as the Dana Ghatta (Dana Ghati) 
1s the place of action? 


Unities From what is stated above :t becomes clear that (1) the 
action of the play 1s a simple one without any complication of 
different episodes and cross incidents (21) the span of time involv- 
ed in the achon 1s at a Stretch, without any lapse, and its extent 
1s of only a few hours, (im) and the place ofaction too 1s well 
withia a walking fange It ts simply an early mormng Spring 
Romance ful) of sustaining interest Thus there 3s a complete unity 
of ume, place and action in this play * 





1 See Appendix Topographical Note 

2 According to the Western dramatic cntic sm much stress 35 given upon the 
observance of three Unities of time place and actionima dramanc compo 
sition The Sanskrit dramaturgy has however, not recognised them 
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The Source + The episode of Srikrsna and his dalliance with Radha 
is recorded with different details in the Harivarha, the Garga- 
samhita, the Agni - the Narada - and the Padma Puranas, All the 
same, a detailed description of the life of Krsna is given in the 
Brahma Vaivarta Purina which has a full section called, Srikrsna- 
khanda devoted to this subject. But curiously enough, Srimad 
Bhagavata, the mainstay of the Vaisnava tradition does not make 
even a remote reference to Radha, In the tenth Skandha, the sports 
of Krsna with cowherd belles in general and the various aspects 
of their love — both in union and in separation — are presented by 
the Bhagavata. Yet it is interesting to find that in none of these 
sources there is any mention of the Dana-Itla@ as such, $r1 Vallabha- 
charya has, however, traced an indirect reference to the present 
episode in the text of Srimad Bhagavata itself where, while nar- 
rating the various ways of life of Krsna in the Vrajaland it is said 
that sometimes he would behave like a king, i.e. rule over the 
region, haul up the passersby, impose tax upon them, chastise the 
wicked and be kind to the good — ‘Karhiif Nrpa-cestaya’™ 
Bhagavata also mentions Subala and Arjuna as Krsna’s associates,” 
the two principal characters of this play, but makes no mention of 
Paurnamas! who has played a significant rélein the development 
of the action of the play. Bhagavata also records the episode of the 
Coronation of Govinda and of the sacrifice organised by 
Vasudeva,! but does make no mention of the Coronation of 
Radha as the queen of Vrndavana, In fact this event is not stated 
by any other Purina as well, which leads to the anti-climax, giving 
a pleasant turn to the course of action by putting forth a counter- 
claim of tax against the self-imposed Lord of Groves, 


With this traditional background to the plot much reliance 
has been placed by the poet on the folklore wherein the incident of 
the Dana-Itta was commonly known among the people so much 
so that the spot where took place this event is stil} known as the 
Dana-Ghati in the region of Vrndavana and that this event has con- 
tributed a fit subject-matter for the poetical Muse of the contempo- 
rary poets like Gosvimin Raghunatha Disa who wrote Dana-Keli- 
Cintkmani and a Kanarese poct Madhava Bhatta who compoted in 
1571 A.D, a Khanda-kavya, called Dana-Lia,' Besides the main 
1, Bhagavata Purdna X-xviii-15, 2, Ibid X-xxii-31. 3. Ibid X-xxvii-24-28. 
4. Ibid X-ixxxiv. 5. Published in Kavyamala Series- Part III No. V- 
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theme of the plot to this extent, all topographical references are rea- 
listic, and all the characters are well-known in the Vaisnava tradi- 
tion, the one specially developed with Srt Vallabhacharya, Set 
Gauraiga Mahaprabhu, Sri Nimbarkach3rya and the posterior Sex 
Rudhu-Kysna cult of devotion, Thestory of Satkhactida} and of 
Presenting the precious gem snatched from him to Balariima by 
Kysna’, the killing of the Pralamba demon®, Sri Daman defeating 
Kysna and riding over him in sport! and the feeding of the cowherds 
by the wives of the priests’ are based on Bhagavata and the 
event of receiving in her mouth the chewed betel-leaf from the 
mouth of Krsna is recorded in the Gargasamhita® The main 
theme and the minor strings having tradionally provided the 
essential thread of the plot the creative genius of the poet has 
interwoven the entire fable of the play, which is an interesting 
dramatic piece full of humour and sarcasm presenting a very tanta- 
listing portrait of the meeting of the two sagacious ardent Jovers, 
the very pique of the erotic sentiment, 


THE PLOT : ITS ANALYSIS 


The Nature: The cpisode of love between Krsna, the cowherd 
prince of Gokula and the cowherd belles ( gopikas ) is quite well- 
hnown in the epics, It is equally well-known that Radha was the 
most beloved one of alf the belles and their amorous sports have 
been desersbed at length, Hence the substratum of the plot could 
be said as well-known ( prakhyata ), but che incident of the imposi- 
tion of the tax and its collection is nowhere directly mentioned, 
nor the episode of the Coronation of R&dha as the Queen of 
Vrndavana is directly so narrated. The intervention of Revd. 
Paurnamast 1n the dispute is an incident of the poet’s creation, 
though these characters are of frequent reference in the Vaisnava 
tradition and its literature, Infact the playwright has adapted 
where necessary, the subject-matter so as to suit his sense of poetic 
justice. Therefore the plot ofthe play 1s not wholly upatia, ice, 
picked as such from the Puranas, but belongs to the category of 
prati-samskgia, (mira) i. e. the one, based on traditional stones but 
modified by the poet according to his own dramatic requirements? 


1, Ibid X-xmuv 2, Ibid X-xwn. 
3. Ibid Xexv-2t 4 Ybid Xxxu. 5, Ibid Xxx, 


6 Garga-samhitt Khenda-X-Chap. xlvi-42, , also Brahma Vawarta — 
“od afiaaregé waa san ger 
WAT WEA AT eo F? TV xxvtir - 69. a 
1 “cemafifegrnzmaa staferny | 
fag agnrasag . W Dalardpaka 1-15, 16, 








Dans-Keli-Kaumudi f« 


Sub-Divisions: The principal character in the play is the Cowherd 
prince, Krsna and his counter-part is Radha, who intensely love 
each other. The main object of achievement (phala) is the 
acquisition of Radha by Krsna, who, therefore, is the adhikarin, So 
that portion of the plot which is concerned with the activities of 
these two characters is the Adhikarika Vetta, that is, the principal 
action; and the rest of the play is ancillary thereto, i.e, the 
Prdsangika Veite. OF the latter again, there are two phases ; one, 
which is pervading and facilitates the achievement of the object 
by the principal characters without having any personal interest 
in the matter, Such portion of the action is called Pataka, the 
episode which comprises of the entire activities of Paurnamasi and 
Nandimukht, who play an important réle in the fulfilment of 
the purpose of the play, The other portion of the subsidiary action 
is called Prakart, the incident which covers that portion of the plot 
that is comprised of the activities of Venda and Lalit’ and other 
companions of Rudh# on the one hand, and of Madhumangala, 
Arjuna, Subala and Ujjvala on the other hand. Here the foremost 
part is played by Paurgamast, who directly contributes 
towards the fruition of the object, The contribution of Paurnamisi~ 
is by far more significant effectually, and so her appearance only 
once on thescene only to bless the union of the ardent Jovers 
towards the end of the play does not stand in the way of 
qualifying her contribution to be classed under the Pataka™ 


Episode-Indications : (Pataka-sthanakas) They are indications foste- 
ring the main action, In fact, they are more in the nature of pivots, 
The first variety of them is the abrupt revelation resulting in 
the acquisition of the object. Firstly it is found in the statement 
of Campa followed by the statement of RAdh3 in verses 25 and 26, 
where what is considered to be a cloud or the Moon visible on the 
top of the Blue Arbour reveals the presence of Krsna, Then again 
in course of the conversation of Krsna with Nandimukhi (page62) 
Rudha's much-coveted presence is revealed to Krsna, who says, 
‘Ah ! this is my beloved, the dove adorning the aviary of my heart’, 
followed by the statementin V. 31 where Radhs is compared with 
a lute of seven strings with common adjuncts expressed through 
double entendre (lesa), which presents the other variety of Pataka- 
sthanakas based on similarity of attributes, i, ce. Tulya-vifesancka, 
Then towards the end of the play the momentous appearance of 
Paurnamust also introudces the prathama Pataha - sthanata 
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(Pages 272-273). Then the verses 42 and 65, among many others 
conspicously present the third vaniety of Patake-sthanaka where 2 
duplicate sense brought forth by means of a play on words 
suggests an idea which fallsin suit with the subject matter in 
discourse Then the fourth Patoke sthanaka becomes available in 
Verse 43 wherein Kysna calls Radha as the image of Sa im 
entirety only lacking in the association of a latge snake pendant 
on his chest { bhogindra ) —a statement full of pun, directly 
related to the subject matter of the play and suggesting the very 
motive of the action This form of Potaka-sthanaka 1s often sntro~ 
duced by the poet in this play 


Stages of Action ( Kar arasthts) Whereas thisis a short, one-act 
play, all the five stages of action cannot be fully developed 
According to the dramatic requirements, the first and the last 
stage, namely of Commencement (drambha) and fmution 
(phalagama) need their introduction in full amphtude The other 
stages too, become traceable in one-Act plays but they remain not 
80 cOnspicous as the first and the fast ones do Accordingly in the 
play under review, the first stage of Arambka becomes visible 
the moment Radha reveals her jealousy agaist all other rivals - 
animate and inanimate ~ who enjoy a close association with Krsna 
manifesting thereby her longing foram The Jonging of the lady- 
love having been brought out first im accordance with the d ctum 
of Bharata, the play then presents the longing of hrsna for Radha 
Blessing the yearning couple with fulfilment, Revd Paurnamac, 
the match maker sends Nandimukht to inform Krsna of Radhis 
visit to the sacrificial booth and to ask him to be near the Bive 
Arbour and meet her on her way? Arsna abides by the suggestion 
which marks the stage of effort ( Yaina ) which prevails at length 
At this stage, the efforts of the associates of Krsna as well as ot 
Radha with special care of Vrnda and N&ndimukhi mark the 
assistance of the leaders of the Episode ( Pataka ) and the Incident 
( Prakart), which tend to remove the seeming obstacles in the way 
of the fulfilment At long last when Radha’s compamons 
Somchow agree to pay the tax and make the offer of a ring and 
then of a necklace® the stage of Hope of Success ( Prapiyasa ) 
becomes apparent followed by the visit of Paurnamast on the 
seene and her conversation both with Radha and Krsna ensures 
success? which determines the stage of Surety of Success 
(Mgyatapt:) Jeading to Fulfilment ( Phelagama ) Thus it becomes 
clear that though the stages of Commencement and of Fulfilment 
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are prominently presented, yet the discerning readers could easily 
mark the flow of action in the prescribed stages, 


Elements of Plot ( Artha-prakrtis ) ; Corresponding to the stages of 
action marked above, the Germ (4ija), the first element of plot 
becomes visible as gaining ground in the anxious inquiry of Radha 
to know from Lalita as to what was said by Reyd, Paurnamiisi at 
the time of their departure from their hamlets! followed by her 
request to Lalita to ask sometime conveniently of Paurnamas! 
what penances were undergone by the reed of Krsna’s flute? and 
even the bess whe are so closely associated with their object of 
love.? The germ is seen sprouted when Radha openly declares 
that it is better to be deaf than not listening to the voice of Krsna 
and to be blind if her eyes are unable to catch a glimpse of him,‘ 
Thus the germ, so sprouted, goes on developing; and there is no 
digression to check its growth except the bleak portion of the plot 
involving the fanciful calculation of the amount of tax atid recall- 
ing some past stories involving the events of Surendragandharva, 
Sridaman, and the narration of Radh&’s Coronation.’ Whenever 
such brief interventions have occurred, the element of Drop (bindu) 
has prevailed to rejuvenate the main theme, As stated above, 
the Episode and theIncident (i.e. Pataka and Prakart) have stood, 
wherever necessary, to foster the development of action, till the 
final element of consummation (AGrya) brings the plot to its 
Conclusion. 


Janctures (Sandhis) : From the above analvsis, it becomes evident 
that the first and the last stages of action ( arambha and phalagame ) 
are as prominently presented as are the corresponding elements of 
the Germ and the Consummation (d}ja and kary1); and they coam- 
bulate so as to form the Junctures of Opening ( Mukha-sandhi) 
and of Consummation ( Nervahana Sandht), 


Opening ( Mukha-Sandhi ) : Technically speaking, the first Juncture 
starts with the appearance of the germ just after the Interlude is 
over; and it ranges right upto the point the leader of the Episode, 
Revd. Paurnamas! appears on the scene. This long range of 
Mukha-Sandhi is, no doubt, interspersed with the elements of the 
intermediary junctures here and there; which, though not fully 
developed, do present their features to mark other stages of action, 
namely, of Effort, Hope and Surety of success, The Mukha-sandhi 
consists of twelve sub-divisions ( afgas ) which present the develop- 
ment of action, All of them are present in the play under reviews 
and some of them are also repeated, which is permitted by the 
dramatic canons, They could be spotted as below :— 

1, BP. 35, line 4. 2. Vee Me? 3. PL 45, 4. Verse 20, 
&, P. 132, line 4; P. 190 & V. 71; P. 201 et seq. 
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Sub-divisions (Sandhyafigas) The first one 1s Suggestion (Upaksepa) 
which presents the very germ ofactionin the Jonging expressed 
by the heroime in her statement, “Could st be that the Prince of 
Braya would, all of a sudden, hold us up on our way ...2?” Soon 
after, the second feature, viz Enlargement ( Partkara } appears in 
the amplification of the germ dy means of the heromne’s statement 
again, where she says that penances should be performed to gain 
that merit which could qualify one to get the constant association 
with Krsna? The element of Establishment (Parinydsa), which 
displays the development of the germ, 1s visible again 2n the state- 
ment of Radha where she calls herself “Unlucky me . I find at 
difficult to bring his face before my mind‘s cye even by concentra- 
tion *” The element of Allurement { Vilobhana ) is quite obvious in 
the statement of Radha describing the hero’s extraordinary sweet- 
ness*é and Krsna’s description of the exquisite charms of the heror- 
ne* >The element of Resolve (Yukiz) 1s repeatedly visible here first- 
ly, sn checking the heroine and her compamons on the way by the 
attendants of the hero * detaining them under the pretext of the 
levy of tax® and subsequently in the advice tendered by the hero 
in not being obstinate in the matter of clearance of dues of the 
Lord of Groves? Attainment of pleasure ( Prapt:) 1s vivid in the 
yoy expressed by the hero, “Oh, here I find my Radh, a lute with 
seven strings $4, and then finding her with her eyes almost 
closed in joy and standing as mationless 2s a puppet ®> Settling 
( Samadhana ) or the reappearance of the Germ 3s amply borne out 
in the statement of heraine, “‘who 1s this, the dehght of eyes, 
nising in front of us like the Moon ?”, and Vrnd& recognising that 
as the hero himself, and the heroime’s description of the hero's 
beauty even a drop of which cannot be sipped by her eye, and 
similar other statements® Then there is the Conflict of feelings 
( Vidhana ) where pleasure and pain are found blended in the exp- 
ression of unnerving perturbance at the sight of the object of love 
and then getting together © The element of Surprise (Parshhavang) 
is brought mm, when the cowherd belies are amazed to hear of 
someone as the Great lord of Groves and imposition of tax en 
route Mt Govardhana and on the other hand, the attendants of 
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the hero are taken aback when the description of the Coronation 
of rt Radha was given to them? Disclosure (Udbheda) is 
available repeatedly when the hero avers his intentions regarding 
the acquisition of the heroine.? Division ( Bheda) or Blooming 
of the germ is expressly brought forth in the statement of the hero 
where release ( moksa ) follows fulfilment of desire ( dma },°* preced> 
ed by Nandimukht’s advice to the heroine to lift the garment a 
bit,> and then in Lalit&’s offer of the necklace taken out from the 
neck of the heroine to the hero to serve as a precursor to her own 
visit to the love-tryst.¢ Lastly the feature of Resumption (Karana) 
is often introduced to demonstrate that the characters have com- 
menced their operation (Prakria-Grambha), which is firstly visible 
in the hero’s effort to despatch Subala to bring the belles to the 
toll-tax station ;* creating a dispute of the levy of tax (déna), the 
hero's attempt to draw nearer to the person of the heroine with a 
Proposol to perform some great service ( uru-sevt } unto her,> then 
in his request to permit him to weigh the hidden golden pitchers,* 
and then again in repeating his request to consider of honouring 
the Lord of Groves by doing the needful,4 and Nandtmukhi procee- 
ding to offer herself as the mediator."* These are some of the 
salient spots where these twelve sub-divisions of the Protasis 
( Mukha-sandhi ) could be located, and elsewhere too, they become 
visible, which weave the plot with an abiding interest and serve 
various courses of sentimental relish. 


Interim Junctures ¢ The germ having been thus established during 
the first Juncture, subsequent stages of action, namely of Effort, 
Hope and Surety of success, which are not capable of being fully 
developed in a one-Act play, become visible here spread throughout 
the play till the appearance of Paurnam4as!' whereafter the action 
takes a turn towards consummation. To wit, some salient features 
could be demonstrated : So far as the Junture of Progression 
(Pratimukha Sanghi) goes, the element of Craving (Vilasa) is found in 
the hero’s speech to Lalits asking her to scat herself and her 
friends cosily on the Whiteslab and complete the ceremony,’ which 
is followed by the element of Pursuit (Parfsarpa) again in the hero $ 
speech asking Madhumafgala to have the lucky day commence 
with the collecting of the toll-tax'. Then the element of Uneasiness 
(Vidhate or ttpana) is found in the statement of Radha (Verse 34), 





1. Pp, 83 - 84 & Coronation Scene P, 208 ef, seg. 

2. P. 271, V. 85, V.68& Verio os. 3. a-p. 230; b-P, 159; ep. 265. 
4. a-p.72; bep, 138; cp. 183; dep. 270, e-p, 271. 

5. P, 272, which marks the commencement of the last Juncture. 

G. P. 79, LI. 1-2. 

7 P2101, 1 45. 


xj INTROBUCTION 


and then again in her speech on page 175, The play is full of 
Pleasantry (Norma)! and Amusement (Narma-dyuii}? which are full 
of pique and humour, sarcasm and repartees, mostly employing the 
artifice of the double entendre. The element of Response 
( Pragamana)*, Appeasement (Paryupasana)‘, of Bolt (Vajra)® and of 
Gallantry (Puspa)* and of Strategy (Upanyasa)' nicely decorate the 
action of the play. 


Next is the stage of the Hope of success ( praptyai2) which 
determines the third Juncture, namely, Catastasis (Garbha Sandhi), 
Ofit the first sub-division is the onc of Mis-statement (dbAmaharaga) 
which is displayed in the hero’s posing as the supreme authority 
over the entire jurisdiction of the main toll-station®’, and then 
again in the verse 44, Verse 46 marks the second sub-division, viz., 
Indication (Marge), which reveals the real purpose.’ Propititation 
{Safgraha} in the sense of conciliation (same) is visible in the hero’s 
statement, ‘Accept the voluntary embrace with me”, and again 
im the sense of a present (dana) is available in his statement, “well, 
then, this illustrious citizen (in ms) will certainly make up the 
balance of sixteen lacs’, The entire scene of the calculation of 
the amount of tax is full of outwiteing (Adhibala) and at places 
contains exchange of hot words (Tofska), The element of Ripa 
ae, Argument is found in the speech of Subala questioning the 
propriety of offering one Vrnda for five Vrndas * The element of 
Dismay (Udvega — or Sambhrama) is found in che conversation 
between the hero and the heromne sn Verse 68 and onwards, The 
element of Over-statement ( U/daharana } occurs more than once, 
say, firstly in Verse 67, and then an the fine statement of the hero, 
“Radha is surely surtable because even if she is inverted she makes 
a stream of sweet honey™, All these features set up the action 
closely; and the assistance of associates of both the hero and the 
heronne carefully nurtures the germ and ekes out every prospect 
of success, 
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Now, a little more of persistence will bring the action to 
the groundsill of Success. This will mark the stage of the Certainty 
of success ( niyatapti ) presenting the fourth Juncture called Epitasis 
(Vimaria Sandhi). The first feature of this Juncture is Censure 
( Apavada ) or accusation which is visible in the remark of Radh3, 
“pshaw, such is the behaviour of the highborn ones.”! The clement 
of Rebuke (Sampheta) is foundin the address of the hero to 
Nandimukht pointing “how the clever officers of the toll-station 
are being deceived by these belles.2” The element of Reference 
( Prasaiiga ) is come acrossin the remark of Radha recalling the 
instructions of Revd, Paurnamas!.? The element of Disrespect 
( Chalana) is obvious in the rough statement of Vrnda calling the 
association of the toll-gate keepers surpassing even the gang of 
gamblers Even this remark and once again the Lalita’s remark, 
“this community of cowherd belles is not like that of cowherds 
whose only resort is the club of force”’’ are quiet y put up with by 
the hero and his associates in the interest of securing their object 
introduce the element of Forbearance (Chadana), The element 
of Opposition (Virodkana) is obvious in Radh&’s accusation of 
Lalita who is supposed to have brought her thither.’ A self 
panegyric statement ( Vicalanam) is contained in the assertion of 
the hero, “Why should I, with the prowess of my arms, go and 
complain to the King of Groves only for your sake”, which is 
followed by the feature of Placating (Sakti) in the coaxing address 
of the hero to Radh&, “You shine like the heavenly wish-yielding 
tree” and so on? In Radhn's asking Vrnda to calculate the 
forest tax to be collected from the cowherds,® and Kysna’s advice 
to Radha asking her ta pay heed to what is salutary and be not 
obstinate in the matter of the clearance of the toll-tax"” bring in 
the clement of Assertion ( Myarasaya) which leads to the concrete 
steps towards achievement ( Adanam) in the attempt of the hero 
to draw near the person of the heroine.! At this stage, Lalit also 
feels better advised in summing up while she says to hersclf, “Well 
I should now like to assume the réle of a bathing place to facilitate 
this yearning couple to have a dip in the stream of the nectar of 
their passion’, and all the action thenceforward ensures success 
serving as a nexus to the last Juncture of Consummation comment 
ing with the appearance of Paurnamfs! who rounds up the action 
with Tulfilment ( phaldgama ). 


1. PL 140-top. 2 P. 183, LL 24. 3. P. 14B-top: alsa Verse 94 
4. PL 166, LA. 7-9. 5. P. 248, LI. 2-4. G. Verse St. 
7. P. 183, Lalits’s speech; alto V. 69. 8. Verse 70. 


9. P. 219- LI. 6-7; Radht's order also Verse 84. 
10. Verse G, then V. 66; also p. 241, L2. 3 et.4eg. 
IL. Vied “ANRTERY ep, 245 = top. 
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Apodoss ( Nirvahana-sandi) It 1s the consummation which covers 
that portion of the play, wherein the germ 1s fully developed and 
Tipens ta the stage of fruiuon This stage of action 1s properly 
knut 11 this play and contains all the fourteen sub-divisions, which 
are perceptible at the following spots 


The very statement of Paurnamasi telling the hero that 
“the one in whom his desires are concentrated 1s too imvaluable to 
be had for any number of gold coms” makes a direct reference to 
the acyuisition of his dearest obycct of love and thereby introduces 
the element of Junction (Sandhz)! It 1s followed by the 
heroine’s statement, “Luckily we have seen the other shore of 
our misery since your holiness has arrived at the most critical 
moment’, which brings tn the second element, viz, Vigilance 
( Yibodha )? The conversation between Lalita and Nandimukht 
and Paurnamas?’s decision to offer in appeasement “one, the most- 
fitted for solacang the offended peacock feathered’ intimates that 
the fruition 1s well near at hand and suggests the element of Hint 
(Grathana ) together with Pertbhasana ? The sub division, Narration 
( Nirnaya ) 18 quite clearly presented in the speech of the heroine 
who recalls her personal expertence ‘in the black serpent roaming 
freely in the dechvaity of the Mt Govardhana’! Graciousness 
( Prasada) 1s visible in the consoling statement addressed to 
Radha, “Dear child, donot weep, all this will end well with you "* 
In the heras statement, “that I have been paid all my dues’ 
presents the element of Consolation (rt: )® followed shortly by 
his statement “Thank God, my beloved Radha has been equated 
with tax by her holmess," which introduces the element of Bliss 
(Ananda) “It 1s here only that my words rest "is an express- 
10n of relief ( dukkha nyana) by the hero, which marks the feature 
called Deliverance ( Semaya )*® which 1s brought again when the 
belles are set free to go to the sacrificial booth® The award of 
prize by Paurnamasi, “the very acquisition of the Wishgem 
faeritates the acquisition of the gemaf the beloved and her 
acknowledgment that “I, Paurnam@s! too, devoted to Madhava, 
am indeed rendered sweet by Krsnacandra in association with 


1 “aq fareerasi = waaay weft” P 273, bine t 
2 “feo fesargey qerenzey Pat dine 
3 Pp. 275-27 4 Verse 97 
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Radha,” has very aptly introduced the element of Satisfaction 
( Bhagana ),1 The proposol of Vrnda, ‘May your holiness see him 
full along with Visakha’s friend” purporting to hand over Radh& 
there and then is so much unexpected that it introduces interest- 
ingly the element of Surprise ( Upagihana ),? followed by the 
feature of Anticipation ( Purva-bhava), tending to bring about the 
fulfilment of the dramatic cause in Paurnam@si standing as a 
surety for offering that very evening the much cherished tax 
(dana ) to the hero2 The penultimate sub-division of this Juncture 
is Termination (Kavya-samhara) in the hero’s offer, “Revered 
lady ! please quickly order, what else should I do for you. 
Then in the closing address of Paurnamasi begging a boon of 
Krsna, there is the last feature of Benediction (Prasasti) purporting 
to pray for the general weal.! 


Common Features ( Sandhyantaras ) : These are particular charac- 
teristics of drama in general, which donot belong to any particular 
juncture or the stage of action, nor to any particular emotion. 
They are such elements as pervade the entire range of the plot 
and generally conduce to the proper weaving of the dramatic 
action, They are enumerated ta be twenty-one by Bharata,‘ and 
though the present play is a onc-Act show, most of these inter- 
links can be easily spotted. To wit, Conciliation (Sama), Offer 
(Dana), Ready wit ( Pratyutpanna-mati ), Prowess ( Ojas ), Deters 
mination (Dith), Indignation ( Krodha ), Consternation ( Bhays }, 
Conclusion (Hetvavadharana), Parchment (Lekha ) are spread 
over here quite vividly. 


Dramatic Embellishments ( Najja-laksanas ) : These are such 
features that signify the glory of the dramatic execution; they 
donot form the body of the play (ndtya-artra), but remain as 
graceful characteristics of drama in respect of presentation of 
matter as well as the manner of presentation, They are said to be 
thirty-six and a close study of the play in hand would reveal the 
presence of good many of them in this thort play. Of them, 
Ornament (Bhisane), Compression ( Aksara-sanghate ), Beauty 
of expression (Sabha), Illustration (Uddharana), Example 
(Dygfanta), Inset of words { Padoccaya ), which are mostly the 
excellences of diction, are found here. Narration ( Nirukti ) is 


Vide Paurnamiat's speech - P. 285, 

Vindis's speech P. 286, Hine 1 
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available in the narration of the episode of Radha’s coronation im 
detail and some other past events Inference { Prapt:), Description 
of qualities (Guna-kirtana), an expression of inner desire (Manoratha), 
Gratefulness ( Priyokf: } and Admonion ( Apadista ) in the reproof 
of Paurnama@si in verse 95, and quite a number of others are 
traceable in this play 


Dramatic Excellences (Natya-alankaras) In addition to the 
above-mentioned graces there 1s no dearth of other dramatic 
excellences in this play where Benediction ( Aszh) 19 the words of 
Paurnamas! comfornng Radha sn her nervousness’, Encouragement 
(Protsahana), Boastfulness (Abhimana), Complaisance (Anuortit), 
Importumty (Yafict), Intolerance ( Aksana), Conceit { Garve), 
Shelter (Asraya )* and the lke are easily noticeable, strewn here 
and there throughout the play 


Special Features of Bhanska The very defimtion of Bhamtha re- 
cords seven® features as uts essential constituents The play under 
review has, of course all of them, which can be located at the 
following spots 


{ t } Upanyasa makes a casual introduction of the dramatic mottf, 
which 1s found m Vrndis statement in Verse 19 which 3s 
expressly brought forth in the assertionof Radha (P 48 top), 


(tJ Vinyasa is an insertion of some statement of despair (Vv 17,20) 


(tt) Vibodka 1s the loss of some dlusion or clarification of mistake 
which 3s found here firstly an the speech of Nandimukhi 
(P 44) that poimts out Radha and her fmends have 
mistaken the track, and then more effectively 10 the removal 
of the allusion taking the cloud for Krsna (Vv 25 27), 


(w) Sadhvasa 1s a delibertte misstatement of facts which 
occurs in this play 2t places more than once e g firstly, an 
the speech of Visihha which tells Weare forbidden by 
Revd Paurnamasi to bow to any one other than a or shmana 
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(P. 74); secondly, Krsna’s pretensions, “how many fawn- 
eyed belles, on this mountain have I not initiated into the 
Jain order ? ( Verse 44), then again, his statement, “this 
sovereign, who is relentless in pecuniary matters, is incapable 
of being gratified by women”,! then the statement of Arjuna 
declaring that Krsna too has taken a vow (Pp. 74-75), and 
so on ; 


(v) Samarpana is a speech full of sarcasm and wilful taunt 
proceeding from feelings of wrath, which is found here in 
abundant measure. Refer Campakalata’s statement on 
P. 113, Radha’s request to Vrnda on P, 115; Lalita’s remark 
on Pp. 124 & 187; Radha’s admonition on P. 138, Subala’s 
statement on P, 189 and the like; 


(vi) Nivriti consists in citing some incident or illustration in 
support of a statement made, and that too is frequently 
presented here, e.g. reference to Surendragandharva’s 
discomfiture, P. 113; reference to the episode of Gandhaphali- 
harana P, 110, $rt Daman winning against Krsna, Verse 71 
and others; and 


(vii) Sumhara, which presents a point of culmination, is visible 
in Nandimukht’s statement on P. 270 and the pursuant con- 
versation right upto P, 278. 


B. Another important characteristic ofa Bhanais the presence 
of the Lasyangas which are ten in number, In view of the nature 
of the theme of the present play which is an out-door excursion, 
it has not provided enough scope for the introduction of these 
features, Nevertheless, here there are specimens of Uttamottamaka* 
consisting of statements full of taunts from a lady affected by 
jealousy, This feature is quite apparent in the statements of 
Radha? expressing her jealousy with Kesna’s flute, always enjoys 
ing the nectar of his lips;* then with the female bees who are in 
constant company of their Joving partners, and again with the 
Vanam4lae and more evidently with Subala with whom Krsna is 
in close embrace? Another feature available in this play is that 
of Ukta-pratyukta, full of coquetry and dalliance of love accompani* 

ed with statements full of sarcasm and satire.t Such specimens 

have become more interesting in this play on account of the 

frequent use of the artifice of play on words (Stera or Bhasa-sama ) 

in such dialogues between Radht and Krsna. 

1) P. 133 top 2, Daiardpaks - 111-55. 
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HERO (NETA) & OTHER CHARACTERS 

A The principal character in this play 1s the cowherd prince, 
Krsna Since he enjoys the fruit of the action, be 2s the Adhrkarsa, 
the hero of the play Though essentially be is a divine beang free 
from the shackles of mortality, still for all dramatic purposes he 
behaves hke a human being with extraordinary powers and prowess, 
and as such he 1s techmeally a quast-divine ( dizy@digya ) character 

According to Ritpa Gosvamun he is a divine (daya) (N C+7), 
faithful (anukila)} character (U N M-P 31) His name, Krsna 
itself suggests that he has the supreme qualsty of sweetness and 
wonderful capacity of attraction The Brahma vatvarta Purana? has 
Given different exegeses of his name, which interpret his natural 
qualities He 18 a hero of hugh order, an Uttama prake: Nayaka He 
has elegance { Audarya), beauty (Sobha), dalhance ( Vilasa), 
pertsnacity (Dardhye) and blithe bearing which go to show 
that he is a gallant (dftra) hero full of pleasantry, which presents 
tum as one, of the Gay (Zaitfa} type Since the marital status of the 
heroine, Radha 1s a controversial point sn the Vaisnava tradition, 
at 33 not quite certain to which sub class he belongs Nevertheless, 
40 far as the present play 3s concerned, hes fully devoted to Radha, 
and as such he could be convemently placed in the category of the 

devoted ( anukita } type of the hero? But in view of his polygamuc 

interest, he could be very well deemed a daksina type of hero as well 


His Personality § Krsna, the hero has a charming personality 
with @ bonme build of body He has a hon’s waist, a hog’s stout 
chest, long arms and the eyes teermng like the eyes ofa tiger He 
has the strength of an elephant ( furusa~Aufyara )? He has all the 
auspicious marks on his body his footprints amprint the marks of 
a flag, a thunderbolt, a goad and a lotus* He 13 2 person stepping 
into adolescence with charming eyes, smiling face, and sweet 
voice He 1s a sturdy fighter (mahdsamyugina P 186), and 1s 
curnpartd to an dephant, Inghly intoxicated ( gombhira-vedt stam. 
berama P, 172) Hexs very affable with engaging manners and 
asalways cheerful and clever in cutting jokes Al! the same, he 1s 
very much self-conscious’ and assertive and at times he 1s so 
mouch possessed of himself that he goes beyond Inmits in calling hus 
beloved belles worth a cowne { kaksnt-pada mulya-P 273 ) or even 
purchased for a price ( Sulkarkritt-P 230) He 1s full of drive and 
has enough fortitude to bear the brunt, nevertheless he 13 
eminently regardful of the digmty of frendship ( matin gaxrava ~ 
P 197) Temparamentally, he 13 well balanced and has al} the 
qualities and virtues befitting a hero of the first order 


1 Sek Argua-khanga- Chap 13 Vv 5562 2 Vendis remark- Verse J8 
Verse 37 4 Verte 13 5 Vide Pp 177 188, 109,237 
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Her Personality ; She i1 a person of extraordinary beauty, surpa- 
ssing the beauty of Vrnd, the beauty of the Moon and of 
thousands of honey-filled lotuses.* She is as soft and delicate as 
butter,® and her voice is as sweet as that of a cuckoo, She has just 
stepped into adolescence® and has a beautiful amplitude of breasts.* 
She has long, flowing hair lustrous like shining sapphires, lips red 
like rubies, teeth hke ripe pomegranate seeds! From head to foot 
her body is symmetrical and without blemish needing no orna~ 
ments* Temparamentally, she 1s mirthful and given to youthful 
pleasantry. Her side-long looks are exceptionally fascinating * 
She 13 very affectionate towards her friends; her remarks are witty 
and homorous. By nature, she is said to be tim:d as a woman,® 
yet she is stsff and has enough of stamina to bear the oddities, She 
as fearless and self-assertive,® She is sweet and persuasive and 
tactful as well, Thus she has al] the qualities of a high-class 
character and that is why she is the eternal beloved of Krsna 
( Nitya-priy2 )° Techmeally, she 1s youthfu) (mugdha) heroine, 
displaying coyness 1n Jove and gentleness even in anger, She is 
eager and is distressed on account of her lack of assoctation with 
her lover (utkanthita }, yet she behaves with enough of fortitude 
and restraint (DAtra). She 1s possessed of all the personal 
embellishments ( Bhios-hava-hela), and all the seven natural 
embellishments” cogether with inborn charms { avatnaja alankara) 
like sportiyeness (Zila ), dalliance (crlasa), pretension ( kal{amnita ), 
affected indifference (brbboka), arrogance (mada), uneasiness 
(tapana ), inquisttveness ( dutzhala) and the ike. As such she 
isan Uttama-prokrls ndjika — parakiy2, mugdhé, utkanthit2, dhira, 
momni, abhisonka, often speaking in Sanskrit as well 


Wer Associates - As the Yutheivar}, she has a host of fmends, but 
on the stage she appears with only four of them, namely, Lalita, 
Visakha, Ctra and Campakalata, later on jomed by her two 
senior fnends, Venda and Nandfmukhf, who are all interested in 
the union of ther frend R&dha with her lover Krsna and serve 
as her helpers in the achievement of her object, Their individual 
nature and their contribution could be sketched as follows 


LALITA She 1s the closest and dearest friend to the berosne, She 
is beautsful and enjoys affection of the hero and his confidence in 
full, yet she is not jealous of the heroine, On the contrary, she 


J Ve 12& 12, 18 2921 3.9 33 4 V35&P.15) Linet 
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acts in behoof of the heroine, and takes interest in the altercation 
with the hero to sustain interest in the action of the play. For 
quite a long duration of time she takes side with the heroine and 
boldly faces the hero, snubs him and asserts with self-respect the 
position of the cowherd belles.’ She goes on tantalising the hero, 
argues vehemently and does not hesitate to scold him as well. She 
is shrewd and fearless, and always self-conscious? yet homorous 
and indulging in merriment. After a good deal of merry-making, 
she changes her attitude and makes up her mind to serve as a 
bathing ghat ( firtha )* to facilitate the yearning couple to takea 
dip in the lake of their passion. On the whole, she plays the most 
important part in furtherance of the dramatic action. 


VISAKHA + Next in importance is VisSkh@ who is as much a close 
friend to Radha as Lalita. Visakha also is included by Ripa 
Gosvamin among the Parama-irestha Sakht of Radha. In the play 
she is equally helpful to Radha and takes sides with her, She has 
all the qualities of a charming belle: she is bold, humorous and 
very much practical (Pp. 74, 86), She wants to sum up and square 
quickly the problem of the payment of tax and offers tactful 
suggestions where necessary.> She is quite fearless and even goes 
to scold Madhumatgala and Lalita? She is so intimate with 
Radha that the latter identifies herself with her.’ 


CITRA & CAMPAKALATA: They are also the close confidante: of 
Radha, Their role in furtherance of the dramatic action is nomi- 
nal, though they participate in arguing with Krsna and his 
companions in the wrangle. They enjoy the confidence of the hero 
who has gone to the length of saying that Citra is already his, 
and her offer in lieu of tax is as good as offering his own ear-ring 
tohim, Campakalati, however, is strong enough when Krsna 
makes advances towards her; she cleverly escapes by shunting him 
towards Lalit®, remarking, ‘better defile Lalit again, for it is 
well said ~ the one who is lying does not fall down”.® Campakalat® 
snubs Madhumatigala when he goes beyond limits and tries to 
degrade the status of the cowherd belles. On the whole, these 

two friends contribute towards the development of action through 

their jokes, argumentaton and particularly in recalling the episode 

of R&dh&*s coronation, which transfers the incidence of the 

payment of tax from the belles to Krsna. 





1. Ref. Pp. 175, 183, 187, 190, 194, 198, 220, 233, 236, 248. 

2 Ref. Pp. 247, 252, 
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\AMDIMUKH! She 1s a senior fetend She has acted as a messenger 
of full confidence ( Apts-diti) to mform Krsna, at the mstance 
of Paurnamast, the fact that Radha with her full train of lady 
frends would, on that day, go to the sacrificial booth at the banks 
of the Govinda Kunda to sell fresh butter’ so that Kysna could 
also be m that vicanity to meet her She enjoys the confidence of 
the hero as well inasmuch as he feels inclined to complain to her 
about the inappropnateness of the offer in leu of tax? She too 
helps him 1n maintaining his overlordship over the floral exuberance 
quoting Vindhyavasint to kamun# ? Then she offers to mediate 
between the dispute regarding the assessment of tax and encoura 
ges at last Radha to get herself ready for visitng the love tryst 
(abhustre saya bhava ~ P 263) Shers the most accredited agent 
working on behalf of Revd Paurnam4siin getting the hero and 
the herome together She has all the qualities of keeping conscience 
of her frends, making effort in their best interests, tactfully usng 
her good offices wherever necessary and fulfilling the cause dear 
to her fnends 


1RNDT Shes a supertor character, and hence she speaks in 
Sansknt Shes said to be the presiding deity of the place after 
whom the area bears the name of Vrndavana She 1s extremely 
beautiful somuch so that hy virtue of aatural gifts she as said to 
have surpassed even the Goddess Mahalaksmt herself* She alsa 
acts as the most dependable agent ( Apia dutt) and sends Subala ta 
bring Krsna en the netghbourhood of the Blue Arbour and fach- 
tates the meeting between the yearmng couple‘ All along she 
claims to remain in suit with Radhw ( Vradavanesvorim anu-vartate 
P 165) She, as ot were, spins the long yarn of arguments between 
the here and the heroine, develops the dramatic action adding 
flavour to the mirthful situation, cuts yokes makes fun of the assocy 

ation of the toll-gate keepers (P 166), and bofdly declares the 
government of Radh& over the enure forest? Kysna however 
identifies her with the goddess enjoyed intensely and for long by 
Visnu and as such declines his preference for her (p 167), and 

she enjoys the fun Her contribution in the fulfilment of action is 

by far the mast significant 


‘Thus the part played by Vrnda Lalag Visahha and other 
two companions forms that port: n of the plot wh ch as known as 
the Incident (prakart) and they are sirtualls the leaders of the 
Tnesdent 
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SENTIMENTS & EMOTIONS (RASA-BHAYA) 


Emotions: The play opens with a pair of benedictory verses, both 
manifesting the sense of devotion unto R4dh& ag the supreme god~ 
dess which brings aut dea-vigayint ratth subsisting between the 
adorer and the adored. Then again, the guru-vesayini ratth is 
displayed in Verse 7, where the plarwnght inthe manner of the 
Sitradhara suggests his sense of adoration towards his guru, 
Sanitana through double entendre, Similar feeling of adorative 
ratth ss suggested between the cowherd belles and the sages engaged 
in performing the sacrifice from whom the cherished reward is 
expected by Radha and her friends, Of the same type of Rati as 
an ¢motion is brought out in the speech of Vynda who asks her 
friends to bow to the holy stations situated on the Mt. Govardhana.? 

Then again the feeling of reverence ( pijpa-vifayint ratih) is found 

subsisting between Krsna and his compamons on the one hand and 

Radha and her friends on the other, towards the worthy ascetic, 

Paurnamast These are all specimers of the manifestation of Rati 

as only an emotion ( bhdvaj including friendly affection 

(sakhlyaeratih)} prevailing among Radha and her friends, and 

Krsaa and his associates, 


VATSALYA — Prema or affecnon is an abiding emouon subsisting 
hetween persons related sntey se as a parent and the child. Such a 
feeling 1s manifested in case of Paurnmas! who has deep interest in 
the well-being of Radha and an equal affection towards Kysna 

The yearning of one for the other : of Radha for Krsna and of 
Kesna for Radha ts the promoting factor ( uddtpana ) for arousing 
Prema of Paurnamast whch results in her efforts to arrange for 
their getting tegetber and snedsating in between them to the extent 
that Paurnamas: stands as a surety for procuring Radha for Krsna 

These are the ensuants (anudidve J of Prema supported by such 
transients ( saftcari-bhavas ) as anxtety (cnt? ), content (dhrts}, joy 
(harsa ). eagerness, determinanon { maiz) and even wrath (am aya) 
forthe wrongful behaviour of Radha All these factors go to 
develop the Affectionate sentiment ( Vatsalya-rasa ), 


BHATANAKA: A feeling of terror 1s manifested in the heart of the 
heroine when she gets fnehtened by the excesses of Krsna, It 
begins with uneasiness starting from the freling expressed hy Radhi 
that they had falfen in the grip of a rude toll-rate heeper.? Shouting 
for help and chnging to Visakha 1s the after-effect? Then again, 
the weeping solicitations of Radha and falling at the feet of 


lo ssraeane fraar ndezdeqg 2? - P52 


2 dye edarerer aftarsfi t'* — P 103, Line 3 
3. “aofts Brora saree germane” — P 126, Line 4 


Dans-Kelt Kaumudi { xwiit 


Paurnamist! betrays the feeling of fright and hesitation. Agitation 
(Anega ), acrimony (ugrata ), indignation ( roga) fear, ( stdhnasa ) 
are some of the ensuants. Ghange of voice {svara-bheda), pallor 
(vsivarnya} are the natural consequences ( saitvika-bharts), The 
playwright has given indication to such situations through the 
stage-direction —~ sa-sadhzasam, i, ¢. fearfully. A mild expression of 
fear in the form of loss of fortitude is found in case of the hero also 
who feels hit hard by tne missiles of the side-glances of the 
heroine? 


HASTA + Humorousness develops into the comic sentiment, Kysna 
and the cowherd belles are the props (dlambanas ) of this senti- 
ment. At places, even the associates of the hero become the object 
ofridicule whose absurdities promote laughter, The unbridled 
speech, funny arguments, fantastic calculations, cutting, jokes and 
befooling are the sources of this sentiment.’ Mostly such expressions 
are objective in this play, which according to Bharata develop the 
Parasiha Hasya-rasa, Smile ( smito) and laugh (hasita) and loud 
laugh (upa-hasifa) are the expressions of this feeling. It is only 
once, namely, in the statement of Radha ( jambi-loguda ete-P, 135) 
that there isa specimen of atihosita when all burst into peals of 
Janghter. 

All these feelings and sentiments mentioned above are wholly 
subsidiaries (aaga J; and they, inessence, only promote the ruling 
sentiment (angi-rasa ), 

Ruling Sentiment : The prevailing emotion ( sthdyi-bhava) which 
pervades the entire action of the play is that of amor (rati) of 
which Radh& and Krsna are the two determinants ( dlambana ). 
It is firstly manifested by the appreciation of one for the other 
developing into a longing for the company of one another. (p. 35)- 
The unparalled beauty of the heroine, her adolescent uge 
( vayah.sandhi ~ Verse 33), the charms of the hero, the melody of 
his flute (V, 32), meeting in the groves, the vernal season (P. 285), 
the encouraging advances of one towards the other serve asthe 
excitants ( uddipana }. Among the auxiliary feelings ( sahedri bhetras) 
the ardent passion (utkantha ) for getting to-gether with a natural 
consequence of becoming despondent (nirveda) in the event of 
delays in fulfilment, and jealousy (2sx¢) against those who are 
in a more favourable situation by being in closer contact with the 
object of love Hike Nindimukht and other belles, Subala, the flute 
and also th« long wreath. Constant remembrance ( p. 55), eagerness 
(p.35), incapacity to forbear scparation (Pp. 66, 63), faked 


SST Besos WTEMAT Hitz Ko — PL 279 Vere 97. 
2. Verse 80, 60. 
3. OP. 75. 124. 199, 151, 170 (eis wart eaptafe 1) 228, 230, 2H ee 
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indifference and stupor! and feeling of distance even m proximity 
(premavarerfya )? on the part of the heroine, and the loss of 
fortitude, the appreciation of the beauty of the heroine, the offer 
of the betel-leaves, persuasive behaviour towards her, making 
attempts to come in closer physical contact and indulgence in 
aweet, humorous conversation (’paraspara-gostit ~ p 42) are the 
ensuant factors ( anudhazas ) of the amor of balanced (samafyasa), 
recyprocal type Tremour, pajlor and horrip:lation are the natural, 
consequential effects (sattanka-bhavas) AN these factors put 
to-gether exhibit the enduring emotion of love ( sthdyt-rats ) between 
Radha and Krsna, which 13 deep-rooted ( praudha prema )® ands 
of the flagrant ( foalsta ) type * This develops into a fast attachment 
(sneha) which 19 a$ sticky as honey Hence this attachment bet- 
ween Radha & Krsna is of melligenous (madhu sama)® type, creating 
a fecling of total affimty and producing an infatuating effect, 
Since at is full of pleasantry, this attachment 1s of the gay { Lalsta) 
type’ Such an attachment displays exuberance of deep affection 
(pronaya }, the sheen of which 1s unfading It bears a sprightly hue 
of fast redness like that of madder, and hence this attachment 
between the hero and the heroine here ts ever fresh, fast and 
radiant 1 ¢ the mafyythe raga* Such a conustent and verburous 
attachment develops into the transcendent emotion of leve which 
1s unfathomable It 1s the Mah bhava, rejoicing, {modana) 
and intoxicating ( m&dana),? which when developed and portrayed 
in a poetical composition manifests the erotic sentiment (Sragare- 
rasa) Itas essentially a love-in-longing ( firva-rtga) and awaits 
accomphshment till Paurnamas! makes over Radh& to Kysna 
‘Thus though the yearning couple enjoy the visual contact, and 
sndulge in cevelries it 18 stilt the wooing love or love t-courtship 
Tt maintains a standard of decorum and 23 therefore balanced 
(samafyesa), and since it xs responsive it 18 Sadharana The ruling 
sentiment in this play, therefore, 1s the ayogaya vipralambha Spagara, 
which pervades the action right upto the stage of consummation 
{tusthe most brillant and blissful manifestation of the sweet 
sentiment (meadhura rasa) of the supra-mundane character, 


L Srapearetaary ’ ~ Verse 30, 
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DRAMATIC CONVENTIONS 2 


The playwright has very carefully composed this short play 
in conformity with all the dramatic conventions enunciated by 
Bharata. So far as the structure is concerned, the play opens with 
the conventional Nandt followed by a brief Induction, Then there 
is an Interlude which gives the background of the play and links 
the action under enactment, All the characters, their manners, 
and modes of expression are in keeping with the prescribed form, 
Regarding the sentimental manifestation the playwright has taken 
good care to display the affection of the heroine first and then 
of the hero; for, though, in fact the man is affected first, still as 
the softer sex is a harder nut to crack, for dramatic purposes, as 
the canonists hold, the affection on the distaff-side becomes more 
interesting if given priority of manifestion over the spear-side.? 
Even in the use of the language and etiquette, names and addresses 
and other details every nicety is skillfully observed,® 


DRAMATIC ARTIFICES 


Bearing of Characters ( Vrtti) : The demeanour of the principal 
characters and their associates, which varies with circumstances and 
is largely influenced by the rise and fall of particular feelings, 
determine the Vytti in theyplay, They are of four kinds out of 
which two, namely the verbal ( Bhdratt) and the gay ( Kaisikt) 
are said to prevail in a Bhunika.t Ripa Gosvimin has very taste- 
«fully presen ed both of them in the present play. 


Verbal’ Bearing ( Bharati Vyiti) : Out of them Bhiratt is verbal 
and is concerned mainly with declamation and mode of speech; 
and as such it has four sub-divisions : Laudation (prarocand ), 
Avenue (Vitht), Comic humour (prahasana) and the Induc- 
tion (Amukka), Out of them the first one is presented in the 
statement of the Sitradhara (V. 6) who, after the Invocation. 
adopts the Bharati Vptti and introduces the play. He concludes 
with Induction (dmukha) ‘which presents through Culika the, 
element of Interpretation ( avaspandita), a sub-division of Avenue 
CVuht), Thus the prarocana in this play is of gallant (udatta ) 
type, and Amukha is of the Prayogdtifaya type! The entire conver: 
sation between the Sotradhara and his attendant is in the Bhiratt 
Vytti, So also the Interlude { explanatory Viskambhaka ) containing 
the dialogue between Vynda and Subala is presented in the 





1. Vide SN, Shautri : ‘Laws & Practice of Sanskest Drama - Vol. [-Chap. VI- 
2. “apt aneq: PRA TT: 1” 3. See below P. 34. 
A. For defn, See Introduction p. i. Supra, 


. According to Najata-Chandriks, as Vidvandta Chalravattl oberves it it 
of Kathodghita type, 
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Bharati Vertu Then the narration of the incident of Gandhaphali- 
harana by Subala (P 110) and of the discomfiture of Surendra 
Gandharva by Lalita (P, 112) and ofthe cpisode of Radha’s 
Coronation by Nandimukht (Pp 203) 1s conducted in the 
Bharatt Vrtts 
So far as the features of Avenue (Vilht) as a sub-division 
of the verbal bearing 13 concerned, 1t may be noticed that Outvying 
(adhtbala) 13 found in the conversation of Visakha and Subala 
(P 74) wherein Arjuna seeks to establish his pomt, Compliment 
( prapafica ) 1s found in the episode of the offer of betels to the belles 
( Pp. 88-89}, Deception ({ Chala ) in the remark of Lalita (P 90) 
which 1s seemingly sweet and complimentary, but in fact quite 
pinching , Continuance ( avalagtia ) 1s there in the dialogue between 
Radh& and Krsna (Pp 106-7) where the statement of Radha 
(V 42) 1 differently unterpreted by Krsna (V 43) so as to suit 
his nner purpose, and Repartee ( Vak-kels J 1s spread over 
throughout the play, which 1s the essence of the charm pervading 
the action 
Features of the fourth sub division of the Bharati Vypth, 
namely, Prahasana? are also spread over the plot of the play To 
wit, the featur. of Sip down ( avalagita) 1s there in the demand 
of some gratification for showing grace in the calculation of tax by 
the tollgace officer, Mauhun angala, Vpavahara or jocular dialogue 
as there in the satirical remark of Lalita in Verse 90 and of Radha 
in Verse 51, and Falsehood (Anrta) 2s quite apparent in the 
statment of Aryuna declaring that his friend, Krsna was also observ- 
ing hkewise a Vrata(P 75) and then sn the hero showsng his 
exploit of admitting nany a belleto the Jaina order (V 44) 
and so on 
The Gay Bearing ( Katsskt Vetts }* This 1s most conspicuous in the 
play under review Both the principal characters, the hero and the 
herome, have presented themselves largely in this manner firstly, 
they have decked themselvesin a charming manner ( sladgne 
nepathya) and have behaved themselves im a sportive spirit 
throughout Excepting the small range of action occupied by the 
Bharati and the other Vrttis, the entire dramatic action 13 perva- 
ded by the Gay bearing of which all the four forms are distsnctly 
available here There are coptous instances of Pleasantry (Narme ) 
which connsts in jokes full of pure humour, and erotic mirth tending 
to attract the beloved one The coaxing speeches of the hero 
present the Bloom of pleasantry ( Warma sphurya), his approach to 
the heroine with a certain amount of reserve presents Covert 
tor its ten Subdivisions See Rasirnava Sudhdkara Chap TT 
2 Capea aegis Cra ateger gene Jeeta | 
TePonstaru wm eT Te eTATaT UAT — a Et 
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pleasantry (Narma-garbha), and at places more than one there is 
an Overture of pleasantry (Narma-sphifja ) where there is an 
obvious manifestation of amorous advances and direct invitation 


through play on words desiring the heroine to respond to the hero’s 
love for her, 


Majestic Bearing (Satteatt Vrtti) : Though the principal modes 
of bearing in a Bhanikg are the two mentioned above, still Sattvat?, 
which is permitted to prevail to a scant extent by Bharata along 
with Sragara, finds its place in the present play. It has four subs 
divisions out of them the first one, namely Discourse ( Safillapaka ) 
consisting of serious expressions and threats, is found in Kysna’s 
remark addressing Viéakh, “how can people like you see who 
while seeing they donot see (P. 81 )”? and subsequent conversation 
between the toll-gate Officers and the cowherd belles including 
Vrnda’s remark, “Prince, not even a cowrle can be had here, for 
this Lalita is very ruthless (V. 45 )"” and Radhti’s statement asking 
Vendi to spare his friend, the woodland-monger from such a 
treatment by us as would expose him to ridicule (P, 115), and 
later, Kryna’s statement “How can I overlook the heat of arrogance 
of these women (V, 64) and his saying to Radh®, “I will put you 
in the cage (V.52) and Madhumangala threatening Visakh@ 
(P. 170). In fact, the entire dialogue concerning the imposition 
and calculation of tax is a specimen of this feature of the Sattvat! 
Vrtti. Then it comes actually to a Challenge ( Utthapaka), the 
second feature of the majestic bearing when the other party is 
asked to show his full might (P, 129-131); Krgna’s statement in 
verse 64, Radhi’s warning, ‘Even a piece of sandal-wood, when 
subjected to too much of friction, produces fire’ (P.179), and 
lastly, Lalita saying, ‘Let us see what he will do to us (P. 240)” 
and so on, Then there is a mild attempt of Disintegration 
( Sanghatya) when Krgna scolds Vrnda for her defection from his 
side and joining the opposite camp (P. 114), At long last when, 
the hero and his party feel that their attempts of persuasion and 
threat have failed they change their mode of action and be 
Prepared for the negotiations put forth by Nandimukh1 and ulti- 
mately managed by Paurnmast, The bearing from conciliation to 
threat and from threat to conciliation has often been alternated in 
this play. This turn of attitude Presents the fourth feature of the 
Sattoan Vetti, namely Parivartaka, 
benaa The play does not Provide any room for the Vehement 
B (Arabhaft Vrtti). The word “arabhatv” is, however, used 


an 5 zs P. a } se oenvey obstinacy and vehemence as one of 
racteristics Of Krsna, but no specimen of i 
or action is available here. ba ere ee 
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PRAVRTTI 


Prayrtts deals with the loca] manners, modes of address : 
costumes of different characters who participate in the dram: 
representation Bharata? lays much stress on the proper observa’ 
of Pravrtta which lends realistic appearance to the dramatic acti 
In fact, 1tas the subject of decorative aspect of representat 
(tharya abhinaya }? In the present play, full attention 1s given 
the playwright xn this matter as wel}, Some of the salient featu 
of Prayrtt: are noticed hire — 


Provincial etiquette It 1s customary that the playwright hims: 
af competent, plays the part of the Sitradh@ra and appears on 1 
stage in such manner as becomes the demeanour of the charact 
to be sutraduced by him later on Accordingly, $r1 Rtipa wha 
hailed here as the master artist, wel) versed 1n the art of dance a 
am music appears in a cheerful mood fully possessed of feelings 

Madhura sentiment His attendant 1s presented in a joyful mo 
and in the c asuca) manner 


Since the hero 1s essentially a divine character and traditi 
nally having his body Jhe that of Rama, of cervlean colo! 
he as described as one possessing beauty of a cloud ( dyuts 
ambudak = 25), but hus face 1s as delightful as the Mo. 
(ordhurayam V 26) His gait 1s shown to be like that of a you: 
elephant (V 34) He has stout arms and his wast 1s like that of 
hon and a broad chest He wearsa hon-cloth of golden colo 
with ear rings ins ears(P 164) and a long garland of flowe 
touching his ankles ( Vana mala V 93) He carries with hin 
Jovely flute (V 32), which ys bis specya} charactersstic, and 
keeping with his vocation of a cowherd he has a rod of Jambu wor 
(V 5!) and a horn to blow ( Yai & Visamka ~ Verse 4) Th 
he1s properly presented as a cowherd prince having a necklace wr 
a pendant gem bright enough to reflect the person standing befo 
nm {V 83) So far as his associates are concerned, they a 
likewise wearing the dress befitting cowherds, ornamenting the 
body with decoranons provided by the jungle leaves and flowe. 
{ puspa pa lavatr nepathya karina-p 199) Madhumarigala, who 
atrahmana (said to be the son of SEndipant) and acts elsewhei 
asa Jester 1s shown here also to be always meclined towards eatin 
and demanding something to eat (P 268) Among the wame 
characters, Radb3 the herosne 3s presented as an exquisite beaut: 
just stepping into ftesh youth (dtfonka P 155) Shes of tt 
farrest complexion with reddish hue, flirting eyes, Jong hair, re 





1 She N&tya sistra Chap. X}II, also Ravienavé Sudbxkara 1 294. 
2 See Natya Sastra Chap “XI 
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lips and_ lotus-like eyes sparkling with collyrium (Vv. 35), She is 
richly dresséd, wearing a Sari and a bodice (kofteulika -P. 111 ). 
Like a cowherd girl moving about for selling fresh butter, she is 
said to have put over her head a coil of red silk over which is poised 
the golden jar containing fresh ghee (Verse 10). She is wearing 
ear-rings in her ears ( Sruti-pali-bhisita V. 31), a necklace of 27 
gems (naksatra-mala ), a pearl necklace ( mauktikavali ) with a 
pendant and anklets in her feet ( tala-koti - P, 25), ( nitke V. 36) 
and rings in her fingers ( mudrika - P. 261 ). She is heavily loaded 
with too many ornaments. She is depicted with a graceful gait 
and smiling face, freely enjoying the company of her friends of Jike 
age, like deportment and decked almost asrichly as herself and 
having equally charming lineaments of nature} Since they all 
belong to the western Part of the present Uttara Pradesh, namely 
Strasena, they are all of the Gaura-varna; and their civilisation is 
in accordance with the Paficalt Pravgtts? 

Names & Modes of Address : 
certain conventions regardin; 
dramatic characters. Firstly, 
tive of the dramatic action, 
this convention, Then the na: 


The dramaturgists have made out 
ig the names of the drama and the 
the title of the play should be sugges- 
and of this play the title conforms to 
mes of the principal characters are 
all classical and in keeping with the sweet sentiment prevailing in 


the play : they are attractive and etymologically significant. They 
suit their caste and the vocation, 


The playwright has Properly followed the conventions in 
regard to the mode of addressing each other in conversation, The 
addressed by his attendant as “‘Bhava ", and 
Mowed here (P. 15). The ascetics are to be 
addressed with reverence and should likewise be referred to in 
respectful terms, “‘atra-bhavat tetra-bhavat, Accordingly Revd. 
Paurnamast is addressed as the “‘Bhagavatt” even by the hero and 


the heroine ( P, 279, 281, 287 ), The belles rightly address Madhu- 
Matigala, a brahmana as (Arya - P. 200 ), 


sly avoided to call her ‘ darling” ( priye ). 


the hero respectfully as the Prince of 


also addresses his comrades in friendly 


terms, “‘sakhe, vayasye"* and so on, 


In this matter, the rules of etiquette have been duly 


1 oad arereaadig 1" ( P.124, tine 6} 
2. See Bharata's NStya-dastra ~ Chap. XIII, Vv, 43-45, 


observed. 
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Language : Language 1s another item which is taken into conside- 
sation under the heading of Pravriti. The Natya-Sastra recognises 
four varieties of language for use in dramatic compositions Of 
them Jati-thasa is the popular tongue, whichis of many kinds, 
having difference in base and terminations, regional vocabulary, 
and colloquial usage, The text spoken m the Jatibhasa is mainly 
of two varieties, oz, the Sanskrit and the Prakrita, The play in 
hand is composed in the Fali-bhas@ and has made use of both the 
forms according tothe class of the speaker, OF them, Sanskrit is 
spoken uniformly here by the hero, Vrnda and Paurnamasi, as 
noted above, and occasionally adopted by the heroine and her 
Sriends, ince Sanskrit is a refined idiom governed by rigid 
grammatical rules, it is not affected by provincial differences. Alf 
the same, it being a language of divinities, some difference in the 
usage and mode of speech even among them is observed by the 
connonseurs, Among the divinities the Vidyadharas and the 
Gandharvas are noted tor their taste in fine arts and hnguistic 
delicacies, Accordingl¥ San krit idiom too presents-two main 
varieities noted after the fashion of the VidyNdharas and the 
Gandharvas. The Vidyadhar! form is noted for the beauty of 
brief but frequent alliteration, elegance, long compounds and 
tactfu) expression’, which 1s abundantly found here in the language 
spoken by Venda and Paurnamas! Krsna mostly and the cowherd 
belles whenever they adopt Sanskrit as medium of thar forceful 
expression, use the dialect of the Gandharvas which is noted for 
graceful choice of words, short compounds, simple puts and per- 
specutty of expression? So far as the inferior characters in the 
play are concerned, they al! mghtly use the Prakrita language — 
Saurasent dialect with a variation of the Abhirl sub-dialect 
(Mibkasa } As far as recitation { pathy) ts concerned, the hero and 
the other male characters speak forcefully, laying due stress on acc- 
ents and words properly emphasised, hut the manner of utterance 
of the female charvters is: mowly rhythmic and when they aren 
gay beaung even their prose becomes metro-tvrical ( ortta-gandft ) 
and the poems are sonorous maintaining the tune af the metre of 
the verse and ats melody 


Diction =- In the matter of verbal expression, the choice of words 
and construction, Srt Rapa has exceifed many of his distinguished 


i Stotakanntras cehesem ituredsr toa a head 
Drathyeta amasensriddhs Vardsddharem acth hava sthasya VIT-10 


2 Mpreeask sam irae bhurobbir ridhe ntorbadoctar> 
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predecessors, He has a rare felicity of expression and sweetness a 
sound which makes his work of art engaging and Pleasant, He is 
fond of using proverbs!, popular idioms? and occasionally even 


1 These proverbial sayings are mostly borrowed ad verbatim from the Puranas 
& the epics. They are, for example: 


(1) sagahe: fe HS Savatty werd eRe t — P. 96 - V. 40. 
2) aR seraeerat aaa dda aeardarmgyera: WAMeT | P. 99 - line 3. 
@) smraaaa Goat: HIRT: APHATT | P. 100-Line 3 (Mahabharata ) 
4) sugctadtat aedergea: | P. 153 - line 1. 
() seTUrERHTAURGRAMAIAL | P. 167- line 4 
(6) att eraReRonT 1 P, 169 -Iine 8. 
(7) afaftdemafrarearett stat 1p. 179 - line 3. 
(8) axe AEFI P. 196 - tine 8. 
8) wor qatawea ... ... P. 225 - Verse 85 (Dharma-Sastra ) 
(10) asparat aart at mf: 1p, 279 - line 2. 
CH) fase aR Aga Rare: Pp 233 - tine 4 ( Ramayana) 
(12) & gra waft: ae 1 P, 253 - line 7. 
(13) a arava: WaRra | P. 254-4 ( Bhagavata - Skandha X - 21-17d) 
(M4) fqwala Perr: ed ge TAHT | P. 259-1ine 4, 
(15) enftai® sat gar ft stat Arata wenfintt WAL | P. 288 - line 4—&e. 
2. Idiomatic expressions : To illustrate — 
() grgraermrgerer Sask CE | P.124- Line 4, 
(2) QaRraarsth: Grey 1 P. 161 - tine 3 
8) arava: wGBAT 1 P, 165 - hne 5. 
 ... isco at ean Pear 1p. 173 - tine 6. 
(5) agate siserarat® 1 p. 192 = top. 
(6) aerarefrarat geud wat | p. 194 line 7. 
(7) fiterd @zrTeeTfh 1p. 229 - hre8 
(®) woteret quzrdt 1 Pp 238 - tne 2, 
(9) ardtergaryrenaames Admeed 1 p. og5 - Ine 2. 
(0) ardea ae areqag 4a: 1 P. 257- top, 
OD qagat geet aefrat get na 1 P. 258 - line 3. 
(2) ... gerganighn afighaehat tp. 260 -line 3. 
(03) erqettsf arrer: ferarg i p, 
CO softegrta aval waidisrny 1 p, 270 « line 2. 
(3) eetaaReafach Remi p. 272+ line 3, 
(16) aft say... eet ¢ op, 284-line 3, 
(0) eaterwemdeaifiat fraedt RRry | P 


268 - line 4, 


255 - line 7-( A euphemism J 
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colloquia) expressions,| which make his dialogues hvely and 
realistic He has very well avoided admattance to the slang expre- 
sstons m his diction, but at places he indulges in the use of dett 
expressions hike ‘saccusstam, chillatu, phithury’ and the hke, which 
goes only to show his mastery over the local Janguage 


Since this work of Sri Riipa belongs to the upa-rilpaka class, 
the composition 1s both in prose and poetry The prose composition 
ts of four varieties, namely Muktaka, Curnaka, Utkalika and Vrttas 
gandhs (lt) smacking of versicle rhythm ? The playwright has used 
all the four forms in the construction of Sanskrit as well as Prakrita 
passages Muktaka is that form of prose composition which 1s free 
from the load of compounds, Curnake 1s that which gives a pleasant 
reading having short compounds, Utkathh2 1s a grand composition 
with a grace of balanced compounds, Vrila gandht 1s rhythmical, 
contaimng a part of some metre To illustrate, afew striking 
examples of each one of them are noticed herembelow 


Mukteka tay be seen in Nandimukht’s speech “anaitex! 
Reese sata vdtat area wat fajfaameara wg aarafay 
went a aa aa afzeratsta agi wana ae weer TIT! (P 159, 
fines 2-4) , then in Lahta’s speech, ‘ fare! yey gras aq vm. 
Rares qeat area ger gegen tte wahesie t (P 162 top ), then 
Paurnamas! say g, ‘gee | uwagesamad aydeay aredroy 
aorta °° (P 285 top } and the hke * 


Composition in the Curnaka form has found equal favour 
with the playwright Such pieces are sweet and very well balanced 
Just to Wlustrate, the prose passage on P.10 “amit fafieaton as 





1 Colfoquial expressions ‘To wit — 

O) SC apafrr way Far 1 P 183 line 7 

(2) wet egeavfatay 1 262 tine 3 

(3) anrtg qafarar aRSRaaT 1 P 265 Ine 5 

() arian waaay 1 P 273° ne 3 

(5S) reegvePahy wrmeqrae } p 225 Ines 

er ay avast arr PFTT UP 7st ned 
(ay tle arene} P Bt Wy v2 

(8) eq FTAA P 257 tp 

() of aaa rreqsis8 1 Pp 128 tne 2 ete 

0) ReqaTRAR MA 1 op z6t fine 2 and many more 
2 VeleSahuya darpana Ciapter VI. Sec 300 


4 Other specimens are foundin tle speech of Subala P 22. «f Vind 
P Weop of Ridhs & Laluz P 3237 again on P 40 Radha aspeech on 
¥ 47 LabiS P 49 prose on P 106 P UL 143.144, 148 (Nandimukht) 
Radhi YP 187 P 168 bettom Madhumangala on P 170 Radha P 170 
Mfadhumangala on P 226 Vistkha on P 223 falta on P 224 Pp oe 
toy AP OTS top BA and fike 
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frueafamiget Saat” on P.18, Vrnda’s speech on P. 21; 0n 
Pp. 24-25 and even of Subala on P.27 “at wazrfi:...gearedt pre- 
sent charming specimens of the playwright’s diction, Many others 
of this sort could be traced by the reader without much effort,” 


Then the Utkalika form of prose presents the grandeur 
of the playwright’s diction, and could be noticed, for example, in 
the Siitradhdra saving, “7-7 adaard atgar-ada-maagi 
wien kieeraerat ot raved (p 6,” dapsaaamibeamTs ! 
‘o-auaaraag: (P13); then the Attendant (Nata) inviting his 
master’s attention” TFaIAEt Mag eamate.. way aaa | 
(P. 15), then the dialogue between Lalita and Krsna on Pp, 83 
to 85; then Subala informing his friend,” fyyaae ! fragt 
fadie-aftgatees Raga senaasafafae: (p. 148 bottom ), 
and the beautiful narration of the episode of Radha’s coronation 
by Nand§mukhi ( Pp. 207-213) and many other passages’, 


The metrical or the Velta-gandhi form of prose composition is a 
ticklish form and cannot be ordinarily managed, It flows, as it were, 
into a musical cadence due to the spontaneous outpour of feelings 
smoothly Howing in the heart of the poet. Since the present play- 
wright is deeply saturated with the flow of deep devotional stream 
of the sweet sentiment subsisting between himself and the determi- 
nant pair of Radha-Madhava, the metrica! prose has almost crept 
in, in his composition without, as it seems, any conscious effort on 
his part, In fact, they are the most pleasing bits that lend a grace 
to his diction and contribute concinnity to his style. Really, such 
passages are too many; and only a few of them are given below 
for the sake of appreciation * 


1, atvqaeigaarene — (a quarter of qeqaat ) - P, B9l-ine 5. 
2. RMA waits war eraa ( ast ad of UA class )- P. 130- top. 
3. aedt aqraftfaeanhiar (wasn eat of fregy class)- P. 147-line 4. 
4, ..°%mareety wz ° (a piece of a Rafi quarter)- P. 189-line 6, 
5, Sige: aHzsa: (a piece of aq quarter) - P, 203-line 8, 
6. saizaedt afte saat (a quarter of gegagr) - P. 207-line 1). 
7, Teint snare (a quarter of faara) - P. 234-line 3. 
8. mez EZ WE Eaeg—°... (a piece of uemar) - P. 233-line 4 
9  aneqra aerate... (a quarter of qearatq) «=> *P. 244+ top. 
10, afe yaaa afar (a quarter of Gfclass) - P. 246-line 9. 
ll, weaaar steven (a quarter of Hred¥- 2a azy)- P.278-line 4. 
12, speatieanftineatsea (a quarter of aaa) ~ P.257- top. 
13, “agrht-aftgat<aq (a quarter of ge) - P.257-line 2, 





1. Reference to the passages on Pp. 31, 42, 74, 78 to 85, 151, 155, 161, 194-5 
258,284 will demonstrate further examples of Cirnaka composition. 

2. Attention is invited to pages 103 Krgna’s speech; 110 (Subala); 112-14 
(Lalita), 142: ( Radha ), 148 - bottom: 207; 210-12, 249 and a0 on, 
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14 garrara araqaeq (a quarter of sat} =< =P 268 top, 
15 quater aret® (a quartero rafter) - P 288 line 9 
and many others 
At places the playwright has become overwhelmed with 
emotions and his prose rises above the mere metrical cadence , and 
his lines become lyrical, for example ‘ fiqafescs Haq vr 
P 212 bottomor ‘en we gti gfracssiga ’ (P 113 ine 6), vera 
aiaiaaren (P 9B line 2) Pag gaa giet ° (P.233 line 2) &e 
Such avari-ty of prose composition is visible even in case 

of the Prakrit passages To wit, the specimens of the Muktaka are 
found in the speeches of Subala on Pp 22 30, of Radha on 
Pp 32, 37, 47, of Lalna on 49 and others, of Curnaka sn the speech 
of Subala on P, 27, of Ridh& on Pp 42, 48,51, 179, of Camp% 
onP 62, ot Utkalka@in the statement of Radha on Pp 37-38, 
of Lalita on Pp 112, 192, 194 and che like Of the Vetta gandhi 
form there are several specimens which are really fine To quote a 
few, the following may be noticed 

1) wa ate gett efea (a quarter of Totaka-P 184, line 3) 
1) Prey Rarrerergior (a quarter of Svigata-P 223, line 6) 
us) dete wag sg = ( a quarter of Pathyavaktra-P 242, line 2) 
tv) Hee Psst (a quarter of Upendra vajra-P 249, line 4) 

v) grat ea gipeT rare (a quarter of Ardita-pada*-P 251, line 5) 
Xa) Gem ReATS AIO aTeZIN Se Area (a hemustich of Gatha P 229, 4) 


At places the prose hnes have the melody of a lyric asin 
“aganaae agmaz” (P97, line 3) orin —° agra ae ate Bre 
wm (P 98 ine 6) and the like 

In the matter of the choice of words too, the playwright has 
an excellent sense of discretion the balance of words, their 
alliteranve sound, accord with the feeling to be manifested 
and symplicity of expression with humour are the characteristics of 
fas diction Morrover, he has a variety of expression at his 
command = he atoids repetition of words unless specially required 
and while doing so_he does not heatate to use words less in vogue 
as Jadindira for a bee or sdccurtta for a sarcastic sraule or sparsapalt 
an the sense of giving He has tn his store very amusing expressions 
for abusing as well, ike Praghe m&nsada, Rata kindaka, Cora-cakravar 
ten, Saetha sakasra seva rata Ghat{ft ghanta ghogana and sadma nardin 
im the sense of acoward (let Aome-spun ) and the the, which go to 
show hus taste and culturat standard He has a good stack of words 
rarely used luke Pattea fakha, Mata sphitt Gambhtra cedt stamberamah, 
Rasavatt paurogara, Adyunak, Khanda kundahika, Vyacahtat, Rufayanh, 
Hinds, Tuls kote, Karpard, Gindha phall and many more of the sort 
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Besides, he freely makes the use of representative words which are 
not prevalent in common parlance but in the technica] language of 
the Vedengas like astronomy and prosody (jyotisa & chandas), for 
example, on Page 156 the use ot the term, “Vrnda” for one 
hundred crores ( abja), “Kala” for sixty-four, ““Tattva” for twenty- 
five, “Paiupats for eleven and “Pankti? for ten in the phrase, 
*Pankti-kumbhan’ js quite apt inthe mouth of the accountant, 
Madhumangala while speaking of the arithmetical calculations. 

Grammatically too, the playwright has observed all the 
niceties like the use of the present tense (/af ) form in the sense of 

future to denote immediate proximity, the use of the preterite (lif) 
in “Sobhant babhiiva’” to denote future, the use of Imperative first 
person in “altnganam karavani” in the sense of request, the historic 
preterite, ‘‘arebhire’’ in the narrative sense even when the incident 
was personally witnessed by the speaker. 

So far as the sense is concerned his diction is embellished 
by the proper use of Irony in the speech of Lalita on P, 174, and 
also in Verse 90 (p. 235), of the oblique Indication (vipartta- 
laksana ) in passages like “‘Punya-Sloka” etc. (p. 242), Dhanyd ... 
(/p. 246 ) in just the opposite sense, The artifice of Concealed praise 
( Vyaja-stuti ) for conveying censure is also employed by the poet in 
the most fitting manner which, in fact, is recognised by the critics 
as one of the figures of speech. 

In the composition of Dana-keli-kaumudi not only the prose 
diction is fascinating but the poems too display the masterly 
genius of the playwright. With equal felicity he uses the Jati 
metres as well as the Vytta metres. Of the former class there are 
a8 many as six varieties in the Arya metre, each having its own 
significance and two Gitis, and Upagitis also in equal number. 
Among the Vptta metres sixteen patterns of the regular (sama- 
trlta) class and three patterns of the semi-regular ( ardha-sama ) 
class and none of the irregular class ( citama) are used in this 
play. {¢ may be noticed particularly that a single instance of the 
ue of a se; tarsyllabic metre (of Ugnik class) Kumara Latitt by 
name occurs here which contiins the rare beauty of Pan and 

Envelopment (Stesa & Mudra ).* 
Figures of Speech: As mentioned above the diction of the play is 
profusely decorated, like the heroine, with embellishments called 
Figures of speech ( alaakara ) ; and the beauty is that the author is 
jolly well conscious of it.? In the first place it may be noted that 
every dialogue, every verse, every sentence. nay, every word is 
alliterative. All forms of alliteration, except the Latinupritsa, 


© For full detaits see below - Appendix - Note “On Metrics 
1 Refer RAKE: atitement on TO, 
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could be gleaned anywhere at will, which seemed to have crept 
in in the most natural way Wathout soleitation even the repetinon 
of the guttural hard consonant in “Kamala kalape hakalt kalakatasya 
homalata '* ~{ R&dh® speaking on P 46) or in‘ Cora cakravartinas 
¢aras-carant ’——(P 85, line 6) or “Draksa bhaksanam adalsaya — 
(P 124 v)} cannot but create an appeal to the reader of discern 
ment The instances where the construction 1s chiming (full of 
Yamaha) are quite copious as in (Sdmpratam asampratam, kirtda 
dirtda ) and soon? Among the figures of sense, Paranomasia or 
play on words plays the rrost important part in conveying duplicate 
meaning which 1s the very essence of humour 1nd pleasantry 3n this 
play Even double entendre on words common to diffrent languages 
( — bhasa sama slesa) 1s found here as in Verse 16 of the play, 
and elsewhere Apart from the popular figures of speech hike 
smilie, metaphor, fancy, contrast (eg alaksya nkrama’p: P 228) 
there are beautiful specimens of Atisayokt: {Pp 83, 99 184), of 
Samasokti (Pp 254, 268), of Vakroht) Muds3, Pankara Nidar- 
sana Drstinta which embellish the body and the soul of this plav ” 


Hora et fanna In the satchel of a playwright’s artifices the flora 
and fauna also provide interesting materia) ~They can be made 
use of even for the promotion of the dramatic action as Kahdasa 
has nusker and the drone in the Sakuntala and a number of plants 
and trees and birds sn the Vikramorvastyam or Bhavabhitr has the 
honin is Malatt madhava Secondaraly, they serve as standards 
of comparison, identification contrast and fill the colour box of the 
poet for the make up of tte dramatic action Jn the former sense, 
itis the reed and its fute and the horn that help ta fostering the 
rubng sentiment In the Jotter sense, 21s the serpent a synonym 
of which like Bhuyanga or the bhogin has been of greatest use to the 
playwnght here to frame hts popultr double entendree Next is 
the lion then the deer and then the bee Among the plants, the 
Tamla and the Kadamba help the background equipment for the 
action, the lotus 1s the popular standard of comparison alang with 
hunda and the C mpaaa flowers winch help the poet They are 
all, that are found in the region to which the acuon of the plas 
helongs, hence their reference 1s 1m full conformuty with the Paficalt 
Pravgtt: prevailing in the play Of the natural resources the 
M5nasa-gaigs and the mer Yamuna among the streams 
Mt Govardhana and the Moon have made their contnbucon 
Since the heroine and the hero and their compamons are all 
possessed of chvimty, the efement of the supernatural hes every- 
wherein the underctrrent 1s a lump of salt diluted in water 
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MERITS & DEMERITS (GUNA«DOSA) 


According to the older school of Sanskrit poetics, there are 
ten merits of structure (Sabda-gunas) and ten of sense (artha-gunas). 
Of them except S'esa as the fabda-guna, which is found once only 
in V. 16, all others in this play are available. So far as the merits 
of sense are concerned all the ten «ie found in the play and most 
of them like tenderness, clarity, sweetness and grace are spread 
over the entire body of the play. The new schoo! of poctics, 
however, has reduced the number to three only, namely, perspe- 
cuity ( prasada ), sweetness ( madhurya ) and grandeur (ojas ), 
which donot so much depend upon the structure but mostly abide 
by bearing (vrlti) of the speaker. Accordingly, perspecuity and 
sweetness are the two main poetic merits ranging over the play 
for the reason that the Kaifi’? is the principal Veit? prevailing in 
the play. Where, however, there are occasions for the use of the 
vehement bearing ( arabhaji), specimens of the merit of grandeur 
(ojas) become visible ( ¢. g. Pp. 37-38). 


Faults + All the same, technicaily there are some aberrations here 
and there, which draw the attev’ion of a careful reader. There 
are a few places where rules of Panini donot seem to have been 
observed, and as such the f.ult of solecismm (cyuta-samnskarata ) is 
found in using the verb in plural with its subject in the singular 
(manch udasate Verse 14), the use of preterite with , Indeclinable 
Pura in purd cakartha (Verse 38), again the use of preterite in 
describing the incident personally witnessed (Verse 79), the use 
of fem, suffix (2p for ftp in the word Nandan? meaning a daughter 
in Verse 82, and a questionable Sandhi in ‘So hyayam” on P. 264, 
Then the fault of breach of order ( dhagna-prakramata ) is therein 
lack of uniformity in the use of bharat and tram for the addressee 
in one and the same breath ( P, 78); then there isa specimen of 
non-existence (asambhava) in Rasdla-lata (Verse 39), Then, 
relating to the faults in traffic of sense, far-fetchedness (nihitarthata) 
strikes in saying “Kumbha-sambhaca-priya-girindra”’ for denoting the 
Mt. Vindhya (P, 127). “pundartka-yoneh kundena” (P, 53v) for 
the soot called Brahma-kunda, ‘Pahco-sakha-pallaza" for a finger 
(P. 232), then the fiult of impregnancy f apusfarthata } in the 
whole verse 51 (P. 135}, then Incomprehensibility (Aliggarthat2 ) 
in “Punndea-priya ..pahcamt”’, then the fault of non-specification 
(arises) in verse 27, and lastly there is backwardisation in trans- 
forming the dedi word “*kidaei” into “kifayanti™ in the sense of 
“pouring out or dropping down" on P, 122. 
Then metrically, the fault of breach in the rule of paute 
(yati-bhates ) is visible in the third quarter of the verse 32, and the 
occurrence of a supernumerary syllable in verse 32 presents Asta- 
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orttata According to the ri es of emotional mansfestation, no 
sentiment or emotion (rasa bhava) should be directly expresied 
through abhidka which, if done, brings in the fault of Direct 
denotation (szokt: dosa) found here in mentioning ‘ktlakinesta” 
yn Verse 1, ‘ alan avahstthena” on P 134, “‘susthe kulfamtena” on 
P. 144 Thenin the enure range of the composition the scene 
of the calculation of the arrount of tax with all its clumsy 
arithmetic and oft-repeated demand for exacting the tax 1s 
stretched to an unpleasmg extent permitting the fault of 
Dleahness ( nirasaia = akanda prathann), which detracts the flow of 
flavour Lastly, from the pomt of vi w of dramaturgical rules of 
Bharata, the fault of un-notified entry of a character ( asiesta- 
patra pravesah) 1s found in the appearance of Paurnamas{ on 
P 201, and there are places of omission of stage direction as well 
(P 13] top)? 

These are all techmical lapses, and in fact, merge into the 
piquancy of sentrmental relish, which 1s all , ervading and extre~ 
mely fascinating 


STYLE (K7T/) 


RITT The decernunation of the stvle of composition abides by 
the nature of the poetical merits ( gunas) and the bearing of the 
characters Since pesspecusty and sweetness are the pervading 
merits of the composition and the gay bearing (kalsskt) ts the 
predommant Vrti111 the play with an occasional variation, the 
style of the present composition 1s mainly Vaidarbh? associated with 
Paficalt with an occasional variation of mild Guadi where there 
1s the arabhagt Vrit: of the characters (P 38) There ss also the use 
of the Laft style (Fp 17, 103 ete j and ot the Madhyama Pahcals as 
recogmsed by Bhojadeva on P 109 and in verses 47, 83 and 
others According to 1} e school of Mammata who dots not believe 
in the Ritis, but mentions ther eqtuvalents in the name of Pritts, 
the prevanling Vyitts in this play are chiefly the Upanaganks and 
the Aomm'a orth a rare varraton of the Fou 


STSCNDARS PLRPOSL 


The primary object of all poetry 1s to delight st 15 all full 
of muth (Aladatkamay:) but along with delight, poetry 1s the 
murror of society and has a didactic purpose behind it (ayarahdra~ 
ride €? upadela yye) From what has been stated in the review 
guven so far, 1t 18 evident that the first object of the create poctry 
has been fully achieved in the present play and now the analysts 
shows that side by side it presents 1 good view of the then social 
conditions and leaves enoush to Jearn and follow 


1 See the Sanskrit Tika Madhahks for detade [reference 
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penalties for the tax evaders They hid metallic currency in gold 
(hema tanka P, 12) and in copper (éamrsk s P87) as well The lowest 
medium of eachange was a cowrie { kahantP 273 ar Aapardike) 
then a pie {p dka P 260) and then A injdpane and soon Thev 
knew the tables of measure and weights from fanko to Mahabhara 
They knew the numerals from unsty to much above crores ( aba 
and pardrdha) They were well up in amthmetic and they had 
clerks ( kdyasthas PP 156 220) and accountants in different grades 
They had enough knowledge of law and known the principle of 
the latter subrogatang the former! A wrongdoer could go to the 
authorities to Jodge a complammt (phitkara) to reddress his 
gnevance Money fending was prevalent and the system of pledge 
(ups mdi P 264) and standing surety ( pratidiuh P 286) was quite 
im vogue There prevailed slavery and the system of bonded labour 
(Ref sulka kris Sulka das. P 276) and the slaves could be purcha 
sed in market overt (vipanayita P 233) for a price The village life 
was infested with gangs of theives, robberrs and thugs Of them 
there wis one Cillata{P 187) a notorious leader ot the gang of 
dacots The Octror officers would give sopenic pills ( thugga 
yatithe P_ 88 ) to the youths and loot them Then the admmustration 
was not free from corruption? the clerks would openly demand 
some gratfication andif their palm was greased any levy or 
tox could be reduced They had a small force (tohint P 145) at 
their dssposo) Cattle breeding sale of milk and its products, 
snake charming (ahitund ka V 89) cooking (rasazatt paurogava ) 
and juggler and hypnotism through stones incantations and drugs 
were some of the profestons ‘Lhey 1 ere very fond of music 
playing on guitar (P 63) and dance (P 6) The women used 
sandal paste saficon and musk for personal decoration (P 55) 
Dice (¥ 52) and athleucs (mding over we defeated by the 
vinner P 191) were some of their sports 


On thes hole tle society was happy and prosperous enjoying 
the faites of ite with gaety and mrerrmrent and pleasures off 
youth without pangs o! penury or want 


Its Philosophy Here the hero is the Lord and the heroine is the 
devotee possessed of unflinching affecnon which develops into the 
Inghest from of devotion For it ss sard that devotion ( bhakt:) 1s 
of three hinds one leading to the otter Th y are arafe anth 
wa War aia Prater! «The first one stands Sos d fferent means 
for ¢ tab} shing cl se contact with the obye tof devotion Its adop 

tion enables a devotee to develo f r her into the deep application 


i Pron qararrafers wt RRweerl \ 20 P 225 
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called Bhasa, another name for the Sadhyd-bhakti, which, 
if closely pursued, evolves itself into intense forms till it reaches 
the stage of the supreme intimacy ( maha-bhava). Here the devotee 
has no object other than pleasing his object of devotion. This is 
called affectionate devotion (prem), otherwise known as the 
superior or the Utiama bhakti. Here the devotee has no other desire 
than to yield satisfaction to the Lord. Here the devotee does not 
bother about philosophical concepts or the prescribed rituals as in 
the case of the Vaidht Sadhana-bhakti! This supreme devotion is 
the result of the Ragdanuga ( bhava) bhakti which leads the aspirant 
to reach God, In this furm of devotion, the attachment has to be 
in the nature of love of a paramour for his beloved, not legally his 
own ( parakiy2 ) who has completely dedicated herself to Him, 


‘Thus the Vaignavas who advocate this Paraktya ideal take it in 
the sense that God should be loved with as much intensity and ferv- 
ourasa Paraktya beloved Joves her lover. Bur this idea) is advocated 
only for spiritual culture and certainly not for sensuality. This is 
exactly the object of the playwright in presenting, as the heroine 
of this play, Radha, # formally married woman ( Parakty2) who 
loved the hero, Krsna, uncensured?® sacrificing everything else for 
the object of her love, The very second verse of this play hailing 
the love of Radha for Kysna as one lacking in dignified deport- 
ment ( gauraca-caryaya viktnak ), suggests that the hero of the play 
is the paramour (upz-patth ) and the heroine is a paraktya.® 


This is the highest form of Prema-bhaktl which is said primarily 
to be of five kinds having love (rali) gradually developing from 
application (nigthd), interest (ruci), attachment (askali) and 
deep love ( rdga). The first form is an exclusive devotion to one 
objéct without perturbance and hence itis calied the Santa on 
as found in Sukadeva and Janaka. The other one is in the form of 
service unto God, having his interest only in his Master, this is 
called the dasya-rati as in U dhava. Then close attachment 
develops (dsatti), beading to intimate friendship (sathyarrati), 
the best examples of which are Madhumangala, Subata, Arjuna 
and other cowherd youths. It has yet another form, namely the 
perental attitude towards the Lard ( Vatralparan of which the 
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examples are Nanda, Lasoda, Devakt, Vasudeva! and Paurnamasf 
The last one, namely the deep love assumes the form of the sweet 
sentiment (madhur + rats) of which the cowherd belles of Brayaland 
are considered to be the best examples 


Thus the play presents the philosophy of the Gaurangi 
school of Vaisnavism and gives a full picture of the Raganuga 
mode of divine love which if achieved, would grant dehverance 
from the pangs of the worldly existence ( Srvetara I sith } and would 
lead to the highest bliss ( para nerortih) In essence, it teaches that 
one who aspires for liberation should love that Great Lover with 
the smtensity of female affection which in ts sublimated form 1s 
the most brillsant sentament, called the Uyoala rasa having for us 
substratum the sweetest form of devotion 1 e Madhura bhakte It 
unfolds the crucial aspects of $ry Radha Krsna cult and preaches 
devotion unto Lord Krsna after Ridh® as the highest religion 
where the devotee may forget himself and feel one with God asis 
nicely summed up in 


aan waar Rtenpht Stafserey Far 
gaabhaeaead Aysaquan | 
fama aansee aaizg verrsezatet 
apa frtaerafgye at signee git n Unvala nila mam P 46 
or st the valedictory verse in this play 
‘ marneadtehtexa eae ranat at 
aaa ARIAT GANT BATA! 
HFrwranfetequcezaga | 
aqitaaere ara | gat a Gareaat i 
Dana-kel: kaumud1 V 99 


FRUITION (PAKA) 


Make up = The final consummation of a play lies in the complete 
eqturation of interest which leads to the very depth of the dramatic 
purpose 1n relation to the dramatic action It 1s the touchstone to 
assess the value of the play as a whole and marks the standard of 
acquittal as a dramturge and it determines the density of action 
and 1g purpose ( artha gambhirya ) which the canomsts call the Pvke 
or the make tp of the pla 


$1 Dana kelt kaumudi taken as a whole maintains a sustamed 
interest and is mellow in fruition Its deliciousness tastes luscious 
both externally and internally fke a mpe grape Itis sweet from 
the begimming to the end and leases an enduring taste even after 
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its relish which attains the high standard of poet’s achievement set 
up by Panditaraja Jagannatha in saying “Dalad-draksa-niryad-rasa- 
hara-sadrks@ bhanitayah’’) Therefore, the Paka of this play enjoyed 
by the critics is mainly the Mrdoika { Draks2) Paka? There are, 
however, slight variations in taste, for example, there is a specimen 
of Narikela-pika® tasting like a coconut with stiff skull outside, but 
delicious within in Verse 52 on P.137. Just preceding thereto 
there isa specimen of the taste Jike that of a very ripe margo 
fruit ( Picumanda-pzka )* in Verse 51 in the satirical remark of the 
heroine, The statement of Paurnam4@si in Verse 96 is a clumsy 
construction leaving the taste Ike that of a berry fruit — jejune 
like a jujube, presenting a specimen of the Badara-pika,? Such a 
variation in taste adds to the piquancy like a sauce to the sweet 
dish, and enables a reader to relish the flavour like the one ina 
well dressed draught of mango fool ( panaku-rasa-nyaiya ), 

Thus it can be very well appreciated by the readers of poetic 
susceptibility that $rt Ripa Gosvamin has achieved the hall-mark 
of success in the composition of this short play fulfiling all the 
purposes of Poetry,> and has rightly earned the place of pride in 
the galaxy of the distinguished poets and play-wrights of the world. 


In sum, all that can be said in appraisement of this play is— 
Mrdu-lalita-padadhya Dana-keli-prasanga 
Avicala-rati-sandra Krgna-Radha-caritra | 

‘  Madhura-rasa-dhunyam pakva-mardotka-paki 
Javati Kylir-apurva Riipa-pada-prantta (| 


Indeed, a handsome offspring of the Euterpé of the celebra- 
ted poet, Sr1 Riipa Gosva.nin ! 


Thamini-ilaea - 1-27 

© Pehw-entar-sphurad-rasak’’ - Rajatekhara - Kava Mimfns4 - P, 20 bottom. 
2S intor-gidhe-rosedayah’* ~ bid P 31-3. 
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xitx I INTRODUCTION 


B 
THE AUTHOR : HIS LIFE & WORKS 


The author of Sri Dana-Keli-kaumudt is Ripa Gosvamin, 
whose ancestors, according to the Caitanya-candravali, were the 
residents of Karnataka! Sri Jtva Gosvamin, the nephew of the 
author has recorded a geneological table of his family at the end 
of his book Laghu-tosint, Accordingly, one Sarvajfia, by name, 
was born in the royal family of Karnataka that belonged to the 
Bharadvaja Gotra of the Brabmana caste. A son was born to him, 
named Aniruddha. Aniruddha had two sons, Riipeivara and 
Harihara. Banished from Karnataka by his brother Harihara, 
Rupeivara moved towards the cast and settled in the kingdom of 
Sikheivara. There he begot a son, Padmanabha, who, when 
grown up, migrated to Bengal and settled at Naihatt ( Nava-hajfa ) 
situated at the banks of the Ganga. In course of time Padmanabha 
became a minister to Danujya-mardana Raja Ganega who is said 
to have defeated Samasuddsn IT in 1405 A.D, Padmanabha had 
five sons and sight daughters. Among hus sons, the youngest was 
Mukunda Deva, who had a son, Kumara Deva In course of 
time, Kumar Deva left Nathatt and settled at Fateyabad where he 
married Revati Devi, the daughter of one Harinarayana Visarada 
of Maghaipur. Revatt Devi gave birth to three sons, Amara, 
Santosa and Anfipa who subsequently came to be known as Sana+ 
tana, Riipa and Vallabha respectively,” the last being the father 
of Jiva Gosvamin, All of them turned out to be the great devotees 

of Lord Krsna and were hailed as the gems of the Vaisnava 
community. All the three, Santana, Ripa and Vallabha in their 
early boyhood Jearnt Sanskrit from §r1 Sarvananda Siddhanta 
Vicaspati, a well-known logician of Navahatta, Since Bengal was 
then under the Muslim rule, Persian language was much used in 
the administrative correspondence in those days, As a timely 
expediency, they learnt the Persian language as well as the Arabic 
from one, Saiyed Fakhruddin, 2 Revenue Officer of Sapta-grama 

Intelfigent as they were, all of them soon became proficient sn all 
the three languages, Sanskrit, Arabic and Persian. 


In those days Ala-ud-din Hussain Shah of Arab descent was 
the Nawab of Gaur ( Bengal ) whose regaum period 1s recorded by 
the historians’ from [493 to 1518 AD, Maladhar Vasu was one 





1. Prabhudatta Brahmacin Caitanya Caritivali ~ Khanda IV, P 38 

2. According to Bhakty Hrdaya Bon Maharaj they were the sons of Mukunda 
Deva : Vide bas Introduction to Bhakti Rasamrata-mndhuh Vol 1 

3 Dr Bbatrasah- Independent Sultans of Bengal 
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of his ministers, who had received the title of Guparaja Khan from 
the Shah for his having translated the Bhagavata into Bengali, 
This Maladhara Vasu managed to introduce SanStana and Ripa 
to the court of the Nawab, who employed them in service. Hussain 
Shah became very much pleased with the efficiency of their work 

and soon promoted them to the rank of ministers! - Sandtana as 

Sakara-maltka (prime minister)* and Ripa as Dabira Khas 

(confidential Home Minister ).? These two brothers built a pala 

tial building at Ramakeli, about ten miles away towards the 

south-west of Maladeha, the then capital of Gaur under the sway 

of Hussain Shah ° : 


There they lived in all pomp and, luxury and enjoyed for 
several years the royal patronage till they finally retired from the 
office in 1516 A. DS 3 


: ‘Those were the days ( 1485-1533 A.D.) when Srt Caitanya’s 
fame was in the ascendent, One day, on his way to Vrndavana, 
Caitanva with a number of his followers camped at Ramakeli 
where he was received by thousands of men and women with great 
joy, It was somewhere in 1514 A,D. that Sakar Malika and Dabir 
Khas met Sr Caitanya secretly and were greatly influenced by 
him, Thereafter Dabirkhas (Ripa) collected all his wealth and 
went to Fateyabad with his attendants, There he distributed half 
of his wealth among the poor and the Brahmanas, set apart a part 
of the other half for his family, and deposited a sum’of rupees ten 
thousand with a tradesman so that it could be of use to Sandtana 
in case of need. Thereafter Rtipa never returned to Gaur and set 
out with his younger brother, Antipa alias Vallabha in quest of 
Sri Caitanva, He reached Prayag (Allahabad) and found Sri 
Caitanya at Daéaévamedha Ghat surrounded by a, number of 
devotees, who were dancing with him in wild joy. Sri Caitanya, 
was very happy to mect these two brothers and made kind enqui- 
ries about Sanitana. On being told that Sanatana was ‘put into 
prison by the Nawab fcr his having refused to serve him any 
longer, S11 Caitanya assured Ripa that he would be soon set free, 
and advised the two brothers to stay with him for some time. ‘ 


It was during this ten-day stay with $r1 Caitanya that Rolp2 
received instructions from him in spiritual matters and learnt many 





1, Dr. Kalikifikara Datta : Advanced History of India Vol. I Pp. 346-347. 

2. Dr. S.N. Dasgupta has taken these two to be the names of Santana and 
Rupa adopted when they were converted to Islam - History of Indian Philo- 
sophy, Vol. IV, P. 394. 

$: Kyspadisa Baba’s Edition of Ujjvala-nila-mani - Intrdn, P. IX. 

4. Dr.’S. Das quoted in the Introduction to Bhakti-rasdmrta-sindhu Vol. T 

{ Vendasana Edition ). - 
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things, especially about the intrinsic nature and the esoteric values 
of Bhakti, ie. devotion to God. In course of bis teachings $rt 
Caitanya explained to him in aft details the various stages and 
forms of Bhakti right from Sadhani Bhakti to Madhura Bhokts 
Having thus initiated him in the school of Bhakti, Caitanya gave 
leave to Riipa to part with him and asked him to go to Vindavana 
and visit all the holy places near about it. It was then anderstaod 
that Riipa would mect him again at Puri some day at a distant 

future. Next day Caitanya left for Vardnast, where he could hail 

Sanatana who could get free from the jail by the good offices of 
the jailor and was since then in search of Srf Caitanya. During 

his stay at Varinast, Sandtana received instructions from Sri 

Caitanya in the essence of all philosophy, namely the principle of 

unflinching devotion unto God. Under the directions of the Master 

he too left for Vendavana where he lived till his end. Thus both 

Ripa and San%itana’ spent their later life in Vrndavana and near 

about, carrying on the work entrusted ta them by Srt Caitanya, 

namely of publicising the tales of Lord Kysna‘s sports and preas 

ching the essence of devotion? 


As was pre-arranged Ripa joined Srt Caitanya at Jagannatha 
Puri and once went along with him to participate m the Cars 
festival ( ratha-yatrd ), While praying before the Lord, Sr Caltanya 
recited a well-known verse* where a loving young damsel in union 
with her Jover { to whom she was by now wedded ) longed to be in 
the groves at the bank of the river Reva where they had first met 
and enjoyed the pleasures of love Riipa standing behind questioned 
to himself why Srx Castanya recalled that verse while he was 
standing in front of Lord Jagannatha seated 1 the chariot. Ina 
moment Riipa could dive deep into the feelings of his Master and 
immediately inscribed on the palm-leaf the inner sigmficance of 
the verse then pervading the mind of $1 Cantanya, Ripa mtre- 
preted the verse recalling the incident of Sct Radha, after long 





1 For details Vide Riga’s Rhakti-rasamrta sindhu & Uyvala-nija-~mani 
2 Though Sanatana was the elder brother of Riipa, the practice of mentionmg 
their names in the reverse order,: e Rapa & Sanatana as due to the fact 
that Ripa met and recerved spiritual! mitiation from Cartanya earlier, and 
1, therefore, considered to be senior in the Vaignava tradition 
3. Cartanya Candrodaya records . 
aida PaaTaRarad suit at earafag AR y 
grpmaneRty taaha Gre wa II ( Act Ix. V. 48) 
4 ay dimer a ea fe ate 8a Raa 
@ efiieoaredgor. Net azayfer) 
ar lake aa ar gereraetarted 
Vrdule Frdiaead Fa: aHARPsyT 
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separation, meeting Sts Kygna seated in a chariot at Kurukgetra 
addressing to herself in relation to her beloved, “Thou are the 
same Kysna and J too the self-same R&idh& and the ecstasy of our 
meeting is very much the same, yet my heart Jeaps to the groves 
and the cluster of the Kadamba trees at the bank of the Yamuna”. 
Subjectively, it also signified that though $n Caitanya himself, the 
devout subject of Prema-Bhakti was then in the presence of Lord 
Jagannatha (Krsna) his heart was yearning for the sports of 
Krsna in Vpndavana where he dwells in the sweetest of his forms. 
There Caitanya had become saturated with the feelings of Kysna’s 
dearest beloved (Radha), and when he read the interpretation of 
Riipa he called him most affectionately and in the presence of a 
number of his devotees appreciated that Ripa was one who could 
read the inner feelings of his mind. This inspired Ripa to write in 
all prolixity to show what really Bhakti Rasa meant, On his return 
from Puri, Ripa went to Vndavana where he stayed for a month 
and composed Vidagdha-madhava. Ultimately he settled in Nandi- 
grima (Nandagaon), a village to the north of Vrndavana and 
composed a number of works, which are the best specimens of art 
and philosophy, giving a new turn to the stream of Sanskrit litera 
ture during the medieval ages, better known as “Sri Gauranga 
School of Sanskrit Poetics and literature, He rose to great eminence 
as the exponent of the Bhakti school and one of the promincht 
lieucenants of Srt Gaitanya, In the Gaudtya Vaisnava tradition 
he is respectfully addressed as Prabhupada Sri Rupa Goswamin 
who closed his mundane existence and left this world in 1564 A.D. 
exactly 27 days after the demise of his elder brother San@tana 
Gosvimin, 
His Works : Riipa Gosvimin is a prolific writer, and over twenty~ 
five works — big and small — are attributed to his authorship. He 
has written canonical works (laksana granthas) defining the elements 
of devotional poetry and evolving principles of criticism as well as 
denotative works ( laksya granthas ), which provide specimens of art 
and presentation of feelings developing ultimately into the sweet 
sentiment called Madhura-rasa, which is a highly sublimated form 
of the erotic sentiment, Yet there is a third category of devotional 
songs and stray pocms. To the first category of his works, the 
principal ones are Bhakti-rasimrta-sindhuh, Ujjvaja-nila-maaih, 
Nataka-candrika, and Birudavalt-laksana. To the second category 
of his works Vidagdha-madhava, Lalita-madhava are his full- 
fledged dramas, and Dana-keli-kaumud! is his short play, all 
largely providing illustrations to the various aspects of the mani 
festation. of the Madhura-rasa, its props and determinants, its 
excitants and various ensuants. Govinda-birudivali is a fine 
literary piece composed in a manner conforming to the connotation 
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His Geneology : - . 


Jagadguru Sarvajiia? 








Cargeats: ) 
Aniruddha? 
( atta: ) 
( by his senior wife } (by his junior wife} 

Ropesvara Haribara 
(se) 

Padmanabha 
(reer: ) 

4 I t { t 
Purusottama Jagann4tha Narayana Murari Mukunda Deva 


(gener) (mT:) (Tea) (gut) = (qgrzer:) 


Kumara Deva? 








ial 
Sandtanat RUPAt Vallabii 
alias Amara Santosa Anups 
(water) (ea) (am) 
aoa =oae arity: Boag 
Jiva Goswaminé 
i 
3, A Yajurvedi Brahmana of Bharadvaja Gotra, born in the royal family of 


Karnataka, 
2. The king of Karnataka, born 1416 A.D. (- Mm. Kedaraniatha - N.S, Edn ) 
°, Married Sri Revati Devi, daughter of Harinarayana Visarada of Maghaipur. 
4, Ministers to Hussain Shah (1493 to 1518 A.D.) respectively named by Shah 
as Sakara Mahka and Dabir hhas. Both aresaid to have expired in 1564A.D. 
5 He is said to ke born in 1523 A. D. and lived upto 1618 A. D. 
Mm. Kedaranatha & Vasudeva Shastri Panasikar in their Introduction 
to the Ujjvala-nila-mani (N.S. Edn 1932AD.) record that Rupa 
Gosvamin flourished, ( perhaps born) in 1523 AD., while his nephew, 
the son of his younger brother, Jiva Gosvamin was born in 1523 A. D. 
according te the tradition of Varsnava-digdardini and in 1513 A. D. 
according to another tradition. This statement is obviously incongrous The 
exact year of the birth of Sandtana and Rupa awaits further confirmation. 
According to the surmise of Prof, Babulal Shukla Shastri in his 
“Introduction to Lalita-Madhava (Chowkhamba Edition 1969) Rdpa 
Gosvamin’s date of birth is Circa 1476 A.D. and he lived upto 1553 A.D.- 
and his literary career ranged between 1495 A.D. and 1529 A.D., which is 
based upon wrong interpretation of the colophon of Dana-keli-Kaumudi 
the composition of which was complete in 1549 A.D. and not in 1495 A.D. 
ag understood by Prof. Babulal Shukla Shastri. 
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na dt wea gare & aren esas, erreqigett 3 aityta wean 
ad, Pea et Fo welt awetarcst, agque & Mahe, war & 


DANA KELI-KAUMUDI 


AL May the eye of Radha waylaid by {her Divine Lover ) 
Krsna betraying her amorous affectation, { yet ) sparkling with a 


* Sareat nyaraeng | 


a] araieataet 





sre’ Ua valencia: vata: tearm: aAGy Asi eta ahacedal 
ef (aR diet a eR —a fre fae aaa eke dat: Saat 
daa, oration amepaweeieaae, soca aaa Bara, 
seat: miqratrgt: aren amazes w aa sae: aaeinit 
TeHTeUE generat ef, at az PP Sa ore Ai ara 
wm aan a, tera age eam fet, gist gfaar 
irggion, maMRe ema deat sau aren shea TAT 
Tan, Fifer aedat a ferfaay te aeadt geome: aad 
eficaaifed firs femieray: 5 


oa aeTTgae gar — epaveicatengrs: fraratasra:, 
ws afta agen, wertea maeTa wfraaete, 
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aaaa: Rreeara, TedraaaaTeraT, tea wea wa. 
sere | aN aTRCReraTEL, oR: gaiGha aT 
TAIT, AI saat wR aie eerannnya- 
waived, wa eae fret Samar frarataamttrareantt fatty 
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Raat aoa warfaata 

we aaa da} 
aeeaRraaheaht gat 
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ae 





apattaaar feat oy ita aria ternaeR agamgreat 
fauna — 

ar sans Say RA axes [ fey] afer qefatt (fora at ) 
wat gree uama waa donde on, a ce ufia aaa 
STO TTT, SEAT TACT seeAat tT Tart safe aaferter 
wee amen am wa Tah armeppash, armada 
 ersaAOere sI sTisamEeisqaamasaT 
feet watir 1 sat ater a ff Saaamnaa Aa. 
eaifiafathatahrae— 

fy Aemaenena sdnaa ans waft ag sfterrafier 
wafina qitet safest a afaguaa seat weaeE af oe Re, 
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Rowakter » “Rachf’-nss ama weed — san, ay 
Firion satis cea Raa wreaths Ayemaig ones, 
aa aan cart wnfiafe amt gage a ated, fad Pegoramer 
wenn at semen efa Rar, eat Pega jae wale 
aaraeahy oreaaizs frtaaiten weqaassay Ray 


aft adt eat ge aeifierns anit aka at aal 
arm aated fda ia ge a geannaay fag seadala fray, 


sorye dra gue aa aama, Ee za gy dh irea (qeons) ® 
yw, aay Dasa SF wager, aa afr da geal aA qe, 
at aan an gat & oft argent Bae te RH 
2 Victorious ( supreme ) be the love of Radha for Krsna the 
foe of Mura, which (lave) perfect everywise yet constantly 
increasing, though sublime lacks in digmfied deportment and though 
often unconventional 1s ¢ssentially pure 
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fare wea — Tea fara, 
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wen Here - “snes TH aT weg 1 wa ae g 
efit atwga 7-9 1 aft 94 aed ante “Codi aferge fhra fea”? 
af aanaeista tara oartr “ser aeta eakfa’ aaamata- 
meters, art ea AUseeTs Aa 1 Tw RH “sreat ROE J TAT 
afageata” ea vert aajera ard area poea ate 
angaakear ofan snares fe Rendifis Pare 1 

aftragay ardt cantare aE Beet Serreg 
sat waaeizg siteets ov aniiehveess ars madeto unter 
qin anna wa aa aerey everday Ga AT 
wean ae seg wedfe asta aa wie wyzicaft 
Regatta ALATA SAAT 1 

eet — afters enefig eneaait qoar ote a 
areas sea sede aaa “ahaaa da see Ba eet ol 


BAMe — ats fear & sar evr [ARM ket] at 


Stage-Manager - Enough of prokty — ( Logking around ) Ah! 
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Saves GaaTe T seat” efe watawss qa | wari: “aaa” 
(7 2219) RarATT swe Esa Ee RcITENE aAAE: TAA 
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aefatt — afeteata gage andi ae gay ar 
mira aaa Pale afaetia arent Tia Fagdarqara: 
“sat ae SRR” (oT, 21133) ef aaARE Tega ah AaaeaT 
Pwo’ (st. are) ARE or ae ART eae af EM 
(arar feeaTe ) 1 
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Te Sar a aie Taree at eae: frafeea rant 1 
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wit Teh eI soe Tag casa | 
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How well this circle of &e0d people undulating with emotions 
aroused by the moonlight of my (Invocatory ) song is happily 
rolling about at the foot of the Nandiivara mountain | 
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(gree) 
Wa Fish Tae VERpaRer TEA 
arrtish Prafzanaaa Fe fad ae 
TaTART TSH Peake wag Tse FewaT- 
qrarqiiea atop eerarecaat Hat 


we aft — erqae disor fet deae sar sara 
a ash area wr gee gPh UR aa Tegrat wife 
seeafr, dst ent wnixenea aay wae Prog fert 
aa aa ata aa fog ereflad aa wt eft, atsera ealkter 
wie sifiaeq wafe amafirarng at, aa ash ar gt 
wat ae oatoke Reza wagers mea firefa 
wave feanRammmi saat siteemm ay oft Peay 
aan enpeftt frera 1 


ar qaisfremeammnaag aftnftterarseny, a wet 
aft fafaen aeons waft aa Re aeaa Ba - TH 
fren int aa sees saat Renee ce, angers 
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( Rt az ) 
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Se car 2, at ats starlets & agit az fire ee cege Rare gatar ur? 
ge nae anany Alger at ara ier et aa Vea H, Ta ghee gra as 
ait ae agar at weat wats wet aacitra fafa a ma a wt Z waH 


{ Looksng again ) 


3 Some one of the devotees dancing in a thrill of joy waxes 
happy, some one languishing long with a pale face has his mind 
shattered , another runs about roaring, and yet here is another 
who falls fascinated still Ah! to what condition have even these 
otherwise settled people come toin the flurry of mind caused hy 
their love for Lord Krsna ! 
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wenger aera: Ae ye RA ARRAgT  ATagaTaaa- 
eran, emeeat: saasay aa: am aw: afar a saat ate 
wrest «west | enetragaadt «ofa eft = aeaeat 
aria Tau: — 


mitisdtit — wat aaamt sonramt ate: agg: wat 
araniqgniaa aae dat agar seu enfetafe aft cot wariaa 
viwtart [oamt: Gi] Ret aadtsthaat emftgards a wait, 


(93 em ata ) 


ed! anaes ere aaa Harn! eer gare Baa & fe 
aatgit are wey at aE digs Peet ereaag Et wit — 


(Reflecting a moment ) 

Oh ies see; the real cause is known. This isa phenomenon 
of the God-intoxicated men drunk with the various forms of the 
most excellent love for God (behaving like men drunk witha 
variety of liquors distilled from the Kadamba flowers. ) For, 





1. 5g3 “seem” 8 gets, at Re 
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wat ala: geal eat Tay 
frat 7 eat TVR TAA Nell 





aenfsarangears tates’ wat ane care ~ mite ae aft epee 
afert aftr, aaisht agits make, eefima om daa 
aN amma, afahantats we za emteeaaqead 
sel eg arn agaiavteat aaign manda qua oaaft 
wae Raa eR eee aad Forme aneag fed yeasht 
anat aaaaateniza gah fata. caer  amitaierenfiret. 
norsrenfaatst wat aia eft amafenfhfr Sat aga aft Bate end 
Par amifig Fa erfs- aft ander damn a aeqaaath. 
eat ahah xed wat age sehRar aariguencafa wt 
waa = war sara ame amt waft spn ater saea aafae, 
aaring Ts wat frac waign snes , eee weitaaat 
fur agaist watt oftginss eat safe af chien cet Aa 
fet at wah fey a oat agen eau 
Rerramaa att ¢ saegrer wna gorghtes Rafer weguat sere 
Faint, ate y aeRMeat  afeears 1 

lotta isaneeen , cara aftaaix, atta rarer 
ara am , Seut Of 1 wae Rraftet aq ~ “wa Oheeat aoa 7 
Rrakei’= x eames aa att a ater, Bae’ caeq Raa 
ETP AML Ne 


mad tt ge at aig wen, waht ang & at ot Fa 
aan cht, wafers dim & ge, en wa ATEN BT eT ee 
da gash fhe sew agg Sion & oh oe ag & waa TF ae fH he TT 
Cae are) & stat et Baral cara setae ag die aaiz cz 
weaea, AT, AIT Sls TaTATT AT AAT I TA BTA aTAT aN eTATT 
aang aR a7 Rare ant PF seh ag ame sage wag sera 
fa daze aa warqre a wet wha wa Ff Gas Had 
B xare uen 


4 The mass of devotees, though always deep, though 
exceedingly inscrutable, though restrained by an inexorable 
propnety of conduct, though the abode of God Han ( for 
God dwells in their hearts), cannot resist deviation from ther 
natural state at the rise of perfect lave of God in their hearts, just 
as the ocean, though always deep, though exceedingly difficult to 
cross and reach the other shore because of sts vast expanse, though 
held by an inexorable boundary, though a place of rest for God 
Han, cannot resist swelling at the rise of the full Moon, 
DKK 2 


re] aman 
( gafrrea ) 
art fate oa Rina erat 
(aft ariamaary ade) 
innfsar waar Raat: aE TWaaIsat | 
damit Fada Garrearaat Vals ll 


get anar fara ie, Gir ca wai wae 
aTafdignitat: racer went canes: Ffel- 
eqer arg afer carefe - cardia — 09 aferreceget stir 
a attract fate fea Remsen seal ved 
want dane oe der Aa afar eAeaesanaaTerdt 
ar earn aft Arata eqamasiedt ata eft aaa: | 

[qi aet war: aerensh aarti ae 
quia fe ana ara, gaa areraft ake fears af Ty 
serene yt uh satateniaa 8) ecammPra gat 





Tamreratsgenntier aeaats 1} 
Ranfsrafe — ate mafeorer sft Merk, ae ge afta 
TUT AT Ge deme wa ag dt Yeo afar Ta 
( fee Seat) 


ate afarey gitar’ miteit at at area ax Bard efter 

at tetra at aaa fer & Bean dk Ft 
(fax Reais gx ciara ) 

Rotten & ara ates agra et ia wh, ag fragt 
wig TE TEAR Ch Tab ah az ca & [us qeia afta 
Stat fige maneg at aul &] figa ax (gendiena wre 
Rfeinver) Srey 
<> — ( Thinking again ) 

Even then, most unique is this Pleasantry (of Radha and 
Krsna ) which completely stuns (human } intelligence. 

(Shaking his head, and with composure ) 


5. : When the love-nourished, sportive altercations of Radht 
and Krina, the son of the Cowherd-king, reach the cars of the 
asceties ( swans ), it prevents them also, in every way, from enjoying 


even the pure nectar (» the supreme spiritual bliss) (or milk in case 
of swans), 
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(afta array ) 
we: — Satta Tenet afegTared | 
THAT ITTE, WISI RT HTT NGI 





nee: afarntaa fegina anfrrendt aq anagie, ation fae 
far safer (saucer), se at wer ase: shad} 
qftacaft saat nat adt ear anetifaaaaat «Rea za TET 
WEE, Tia. ees cam wear aaakea wane 
damamst dxamzen afta ara rife aa ang gute 
aidieafe anasg | aenerunftarraa reas oat cama 1 at 
TRAIAN <a ae RAASgA FAO ATT TZ 
a aif qara siempre aman adem wy 
ARE 1 BML ST LARS CIT TMTFeR Mae , VSI 
aeaaht aha Sraaufiarrh 1 am Ramee vod 


Te EET He TAT ST RETITA 


aa Mar exer anftaert arn, aay wet 
wftia daa fematersetaa da wren “aga 
Roma gaara sors Ruranates ) damage wet 
tem tara arate ainteacamar «= oRewariameeas he 
gufeataates aq maa em mia at aaa aM 
“onic ak a aha” — ef zea 40 

sas a Yau anys cE wee orareirrarat 
at wae wea HITE AeA ~ 

aanirafa — 2 separ arene aftaner yer eof 


Rita wart eal, a Fig aera wea teastita gee eatgear fea 
aft sar ata 8rt MEQ Aero TET GTA, Tsahay 


AE: — (RA FY, WS A ZT) 


[a seqa va & grtecdl & avaaer a sea art 
& Saab qe wat Es) 


Actor ; (Enters joyfully ) 


6. This dramatic art which rejects an abundance of Junctures, 
contains seven powerful subdivisions and 1s nch with twin excellent 
Bearmgs known as Bharati (eloquent) and Kassiki ( gay) shines 


R] aasentet 





aad 83 eae: arneTriar FTt faut wea wa 
arent — emmafia: raga: adit sat aged seat aT - ease ae: 
qa aan gesfiqemtAaRaemen: Sat aaernet a fers, 
mgs sess Fad qufteadiaaena | SH Tsay aIATTAG 
v Rat oh Be wad war aha ganged Te USE 
fide aft a dent ah ar amit gata - sae 
aibera: ae age [ Arerearnceate | — 
“sorapdisa Reara: Ata: aeTs TAT | 

aarht Rafter demenf® aa v7 se ara 
ema Maenqanrd asat 1 wa usaf’ usa oF 
sahemanm “aranaaeaarraenae” a 1 saa eeTATAl 
afert wary aft a qaafegee — sama cea: eeETal: 
aia: amedisRett: gia aia ore ater aftgeft aa t 
MAX sesh afeages fad cata sain 1 usaias qerwer 
a UT — GIT gal MAT wa eqaertr gut afl WH 
aifegs (faa: ) waa nem aaararefsantift aa | Te 
Rupee, ae aaa aTserifte fan | Fear 
THT FTA 


aPanad az) sat wed agama: sam anfaart 
aeqad enftd, azar ae ceataaeane reer 
aera fenftd, at: aera: orrerenaa aad oreralfre- 
nfarerafied tritae art zed veary ata: arnt ated 
sft equines sak rad aiinageraR waht “aydrect 
serra: eae” eer tert FaReahe strain aerator aly faze 
det, eae carseat fivin— “siteaf Figo: af: chagera gorfeeit, 
are at a measaitt are a cen aan” xawfin 1 acter 


fa wen opagzus, cay uit & aha A ah a Tat 
ater gover aft wa & ware & ahee er sera ATT 
wow em ag & weg ae & derma tren % at 
mar af dt segn ara-eet Ml, area Tae Aeon at TUTTE 
a ey, semefitearsa mk mit dt unfrett & quire wa 
ware wer SE Theat rE et, Srezere Er eer en 
brilliantly like the glery of a flourishing state which ignores treatics, 


maintains the seven powerful constituents of the state and & 
well-developed diplomacy, ard is rich in tesources, 
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— wareainteqaage | aad ata 
re an pao arian an satraraftraggenshe | 
aaa Ranieranquungamaey | Ceaanf gat?) 


Ree: enyd ARefaahtr gerd wae sa) Tash 
seagate gitar grates aeamaet Ui: seaaeizat, 
Rada aitrar gtaeegaara «ert anata et 


aa. Hard ad aeauakt wreresafa — a: et ete: 
asta BaTeTT a Tal aes: wet Teed gees orewa. fae: 
ward) F-onAT 1) TRRVART I ofieasgIRATIS: Ga: | 
sa iu - a avery etinfad geod aegam, MRsigfad 
viet siaaana sre 1 werR armas after eR eT 
Ra wt wet RA aki see Ree Fer FAG 
faoraret wa (ar frei wh) eae aercada Reriofatte 
ae adetor at Ageia samedi feermmeefiet emticdtadt 
arr omfirt esr anomerer ectadt aft anfrat arr wag 
apnftarat gra. nemichamk: eRediedy sar anasehfey wa 
aa tea aa cart wif Pram ana apferg area Qaaeq 
TT AMA aRs Aa atafier Ae Re 
MATa, | aR aera are aaieh ahaa ~ 
SETA aataaaeeanety 1 AA enetsHeayal 
sit sébnd waftg aaquacm astaey rene Rar 





BIT — ad saa qeev Hi fone dea! pr ae atone 
Qe eats Hach frat at hem &, seerat & wraia ‘Tae’ 
aire owifhet a1 aftad at & RA sas FTE! AT CANE 
Haak ge a ay we wr Resta aeat Eu (AMS TWAT) 


Stage Manager : Well! You-the well-versed in the art of 
( hornfic } dance~have nghtly understood that under the behest 
of my friends, I am set on enacting a wee-monologue, a type of 
sub-shows called, Dana-keli-kaumuds I should, therefore, invoke 
the blessings by paying homage to my favourite deity, 


(Jolding has hands ) 


1 aa eft TeAZ 


we ] aaReea 


arTgETAR: HEIL ATTA | 
Pease Taracaead TATA Ihsil 





RRA — 

arareufa — aa aa aa: et wan — a Tar gf AeA 
aera, “aaa” ef BT (TT, KIRIRA )zgITATETTA, APTS eae: | 
fremt: SIT BEY aes SATA, a: aa aaletaiel ghee 
sauafeodt wart sat sat aafertor area gt aft enadiseiifa aa: t 
aq: digo: apie enger war aPangewmige: wet Ae) ay ata 
coat Ret 2a area: afte aent oar Reali “AR ata Raa” 
ft aaa vat aa: eed aban war a aera aftat, 
Aas TT, UAT ARS A TAG AT seieaT Terese , Pra ere 
ator arpfamattin werd werd sed aaa eA Tee 1 sealer 
aie, ieitagere, adits wa waa: var satgerchasc 
RNY 1 or BARAeT Test afeafet amet erfet xf 
sdvararganfaat aT 1 


ayTattr treat eater aes Prope aaraareaafe sere 1 
ae a keaerges traf: geal cysts ames et 


[see ca gare ge am wma fig et ga nrrey B 
wre errr sfterarerst Titerret Bt TOT BRA Et] 5 


Raat wer wag te, st ak ante am a das 
am TA St ear Raat at ae ete Ne By BIE, [ waar saat Prat 
Saar AReTa aa sa Wala az Fa ER ages & awa 
wee BY aa Maher ara Tea € [erat as are B fra rae St AAT 
aftafan axa tet Eck at owt setizs wey & ger dtew aT 
estat & male Ot nara ana &, for ef 
7. Victorious is the eternal Lord (Srikpma) who by his very 
name attracts the host of devotees (or their tongues to repeat his 
name ) ; who, by virtue of his amiable conduct, always rejoices his 
father, Nanda (or by his good qualities thrills the meritorious persons 
or fills them with ecstasy) and is a source of joy (to all) through 
his personality. [Through double entendre the poct makes obcisance 
to his Guns as well : I bow to the most excellent Santitana Prabhu 
(Gostmin) whose very name attracts near him the throng of 
devotees who have taste for devotion and who always rejoices the 
good people by his very nature and makes his own person in me, by 
name, Repa ( Gosvamin) always festive]. 
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qe — an baa! aa! 
Termied | oaradtesata | axgedqueleaa 
TIAA aS) STATA ATTA AN | 





ahram smi at ay qsang ‘ear’ efa areat ataeraert “erat 
aaa asia trod anes ff arasheiena , ag waqaaTss 
arp eM Tea Bet aralssal aa AMAENt TeaT ANAT 
aka aa mafienara saa oer aenedie ufroieritar ag 
waar faeadtit Bat «gaa alae vies eeaeremiear aRae aE 
Tag wat TT aMregtinay SA, fawadana eqaqueaa fire 
ae area eat Raa eMart gate ae oad aera 
waite erat fades aga - et enter wit aaa 
maaan we fared saratenra | 

BA WAGER aaa Ieee aay igor 
we etiam et ama@uneee wegueqed aha 
ameinyetamrerinucad,  aaalafigar  emaqenaaasht 
waar wast queen “aaa gar agonist ay” - eft 
eRATCTTL | aT ANTS ge, aarat Git are aT nv t 

male — aetweqstiea nwa ate wale 
wae agar ate “Aaa aters I qos” 
afl Taar) ca Ra aa feeP 1 cela am TEThTea 


(Raat a Bata ard ( tearyz), tt oe Bar at 
sorrarr & ae wets HA ee, ( eerat Reet ae ferry aT ay araett 
atz wee PRA ge B), at enn 8 aha apes at Aaizd to 
agk & eer aheary ga ted (shard ) at agery qa ag ae tet 
Zag fish djoon 

ae —~— art! Fat eat! 

ara ar & Rona!) areata S Aes B set waar ay 
ay meet etn Get grr dhawt amet at ys ak? Car aH 
waa i vt wank Ite) 

Actor : Su, Look! by this speczmen of the art of singing 
of yours ~the master of the Gandheroa tune, this assemblage of 


connoisseurs, being committed to the temparament of the deer, are 
unable to remain conscious of themselves, 


A, waftit mRrarie 1 


2) araaeatet 


qrare: — TaRdufedrsaarasa Aenea | 
ardtadt 4 & ay taaeartPet aia lel 





ag memeta se — “aT: aga TBePAR a sea a Vee 
fait meer maa i gat aataatet 1 “2 saeariageat” 
RA ara Fo wt aaa were eae | yeET- 
Taal aut weal a gatas 1 career “ararianfasd- 
ame: wear aes” ff wT ore 
ferent aq awraifaa aafra cer sata agit Fal 
shot owt frat agree sueftee [ sIteq+for+ os 
+eq] mf sata oeanaaftn cea | acquit avect 
Met oramaaft agen efed a ama ocaafe ewagen 
adt aa freed farwai aa aan ssh | 
arratiarqardts aeM aa: MTATAATEAIET | 

adl wewafzarm: aan xefhg qa: daha — 

mafafe — <i seqaarn saftd cadiad afsar ara anlage 
afert ared mrad -( senfkerey ) — wt war at 1 kg a BleTsEaA — eM 
ATA UAIAERTG 1 aa TEI Ueh,,..“efe ar erate sa 
aearan” afer amtaredet at fein — sear ‘Rev-asat efeakr eer, 
fad a “Reaanige fiedior efear wakfa”—ataara 1 eft 34 were 
nent Pro armen aeqt ares, are arareene a4 ga qe a ardgat 
maentis er fe arr cart weary anaftedt sefaet a 
afr aft agar afsafa ara 


anionic aarti afta alfa - 
sefats eteatt wterdis aeenft aenegrofa mara: Havas 7 


werent — [sega ca H qe areager ft agegrs erat HX 
waa gt ariiget satmeqa afaer St oft Get amar at ease & 
afre ata € 1] 


eieat ams axteegtt & gm awifien et mee eT 
arama & ore aad, aiettaie: & age weturerehieh aegeet 
wat at wae H gee aezat at agign wet adh a eth! 





Stage-Mansger : 8. Oh well! why should this great art of 
mimetics dressed with songs in the graceful (Lalita) tune 
commencing with an auspicious ditty, fail to please the 
forernost._ among the men of taste! i, ¢., it is bound to please them. 
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aeat ut, avant safer acre afirrgere ear at 
aero amtar areal. aalzahige cea get a, wader 
aaa waft etanfiest agresea, aT axe ga eR 
qe. a ariqd ada data amrt ete a alan, a 
wa area aafe ass. sre awa 

aft areq wftrmn qe veg gent oarfir sift me aaa 
at ad ardqet am ater fost arti aafsa aisergyer 
feel Rao, afta aera thea aarar Sapient sartar 
area mains ecadt ult wefem efead alot a ar cea 
nora sabe Meet ea a aNIeeh 1 eRe eae 
wafa dtm: syaaea ef afacomafedl ‘afeecnai’ wa 
drat siienfta:) ara see wand aid efea after ad 
aaaat et orator qa areet ardigat 1 chon qa ote 
aNgUt wes cadres ant of ad vigeng “ar gai ta 
aba, eat ta ahrar. gama afer ast aed Re ae” at 
Tare TAI aT aa Ura eracafanat anata 1 

aa Anatom oa weceaqed aft, sieeardiqetamady 
gated aPretaRAaeR. 5 aratafies 1 sat asa 2a amiga) ah 
fas 1 erratsni® tt <a 





saat 
(attent aremaatit & Rega, Rf tad at rege act are, 
are e mer ae art gencter & aia & an nat aeafenerefeh 
ag wha eee H age sere & fee arrgyfiet waht a at 
Caftg erage aft 1) nen 
aaa 
(ea was eet & aa adent & guise uvafier st 
ives a a erga eat are ae wate Hee Rome wedigat after 
[ans } deat & Rae greg a eter arg Fardy a ae? 
(saga deft) nent 
[ Again, Why should not this prece under enactment, become 
pleasing to the house full of persons possessed of poetic sensibility, 
which 3s rich with fascanating figures of speech and beautiful songs, 
35 a book on the seciets of enchantment and opens with songs of 
benediction J 
(Then agam it suggests - why should not this Nandimukht, the 


great artist who presents Radhika {Gandharva) decorated by her 
frend Lata, please Srt Krsna, the topmost of connoisseurs t) 
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re} abeaet 
(are ) 
ag a: ! gatearné ! wet erafa! aga ardget 
wafiamra tardearae Reaera act | : 
qr: — eh ated ea gio arate cartadd | 
aaa ares verre: sara: 


Raeg gia — aeqataghasaeraa | aet | Aaerererh 
anieagagera 1 ang wie aaa 1 a: gateaat waa 
ago ara age | aed ae ae erat — (senda was: aaa 
areata saat a+ at) ay waardgel aeaisera fia ATF 
afer ates ata were afd aati ee 
wate age, Apo eee weet ate were 1 araeqraiet 
arrsy taut | anaehed am dea: ea arene: afar 
srifaateratd ag famaait — “enatafrddiafeasiea aH 
sft Beare 


asa: Rafafa fra ed are Parvafacrh Tat Tet 
aa tae we ct wT afer ca ata atads afeerat | 
a at aftr, maasaa ser seater Rage emeefagey et FAM 
nora: 1 stale — ( eae ae ) arora ferry 

sega fraedt anpidiseardt ae: qeareds 

aft genaar emarreain ange amt aredteny y aeet g— 
“sat Feat aft cae ls ga a anette after: Sent aa gaat 
Piativa: ereafds: seam aetna: eng ag fd aren sear ar nee 
aa aut aegat fara: ames ot mera car mara gefert 


[awe] - 
urge dye, & wererd | qa te dt ee te ett wage, era weft 


meatier sft after Ft aeqa ax tirencedy # sya rasgarya eet 
& fae, Ravers we sae at Afire ada 1 





TAU — wit lack wa gee et ara, eet aie a uit 
7 ( Behind the curtain } 


Well, Oh the chief of Actors ! right youare. Surely, today 
Narctmukt! playing the réle of a songstress (or in the matter of 
presenting, R&dhika } shall be the sou: 
te the prince of Brajaland. 


Stage-Manager ; 


rce of an enduring merriment 


How ist, the Dryad Venda accompained 
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(xf Bradt) 
ATTA 


—_—te 





sath AaINANg Aga arTET TaMTAT MT Teste TaTT 
waged waa | eaasanftaredt - age “ale sar waft 
sansa sysqt 1 8a game oensamnfacaer’ eft edt 
Tatiierg a vera eames, “afsard amt ay eaftavad 
wan etiza sfaicaa ataret waif w? aft apaafezarn cama a 
wea fata aq mearard sfasam sar “ang a — gaitearmafa”’ 
wi a wan’ -3aa “ap ? ft ae ahaa a a7 aq, 
Ter ava orn at ea carat a Seder, aaa eaferraact 
anfe 1 arermernadt ada araereh dhrecamagitsrar Fat 
aenwrg” ot ahaa ana atedaat weet -ea g wea 
afire wat aden ata grcated gar wate, ae waa Naraceter 
aan “arg at” gum ga vereqaaaamaaie, a RE eT alert 
ant va ‘erat wera gree acaca osfafa gaya 
aharencaen, anaes Rasa, aa marty phar 
Boake wattaaete frre 


gfe wearer 


Ele afraa ceqa ae a faqaa at ota at & fer aa wei & 
aaa Et (dat oat ae wie e 1] 


\ SeaTaat ATS I 
—— 


by Subala 1s coming this way Hence let us go to put the actors 


on their way 
{ Exeunt] 
INDUCTION ENDS 


te 


20) aaa 


[aa safe gata ad agaadt rar J 
— (arg at gatearaa steer ) 
gas ! frst ageada aaqegal aera 7 
gaa — Et! area sie | Ata Rooa-goagre 


ger Rar ara, at Fe BESTS | 
[ack | ere sere Patafaenraregra ea andthe aera eye ora] 





aa: oRradtfa — gata cent ad oe agua fen srerd 
ar am att we stata, -— arg a: gefearaiaia aveaa: at 
ATA oe A & gas | wt Ba Egat Gear GTA aft aya aT 
aaah: afiqanrnieda (gant) aq veqagel Retaaett 4 
afteet eae eft ra: 

aa oaNeamiaa? tA wat wqQrxiernenna Rarnhe 
“Hain: a grea” ze aaelesa | at aeradat 
wera: weenie waht sateraere BT 1 THA 
frat wma, fare aachiaaracresraaeh qe aellart 
aahrratar | 

gas: — am sexe fase ataaraaraat 
Asatte pid Raters ay fet afta aaa 7 
aa ase tear grasa orgraaea et we ea srdishta, THT 
ege fing aot etar Seay sey: wares 


(Sas & om aia aed ae TAT TT AT] 
Bear: | (aye ate, arerati sete a eat A geet ge] quae! ca 


arafes arai at qa az vit ga nawaca ag dra ce et? 
gs: ga! xe fea at Ate aman a hea Hes ge oT 
Camara at) t wig wa: va sax & fea HaR FT 
we Ba 
[ Enters Venda tatking with Subala ] 
VRNDA ; ( repeating the words ‘Well-done! renerable singer’ saceee ) 


Subala, how is it that you do not seem to rejoice even at 
this auspicious news ? 


SUBALA: Tor want of full information on the subject I have 


become a muff as it were ; please, therefore, tel! me 
clearly all about it. 


L gh mem 
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wa — aa wat achdteratter « mMeragretate 
warmed qeummagsa bead fay area | 
wag ardget atutalgetaa grey | 

gre —(arem) Fe! our Migengisaet often 
arto og afta et geal spor Pf ee toon alee 
argttatndt afte wna eget at gericaere 2] 


we aah - aa afarta 83 wr ad afisa aie 
aid we om again fires ome Fe 
Tome ae duis at qaaet ara gent gessTdra agTaT 
ford eh dsehteres wrists Ras ae cag ata, 
rhafe aattale ayaa aadrar aftrentt afaferwrnale 
aia wencstice diame may aa aatarasa aAveuey 
mrenasdiReataannd mnale, aahaleacarat aeaitat aaron 
Aftararg amragsafseanifa asint gamfesaaagrasa 1 
a Taramieftg feasfid aryl aa anata ardinfiaia 
Parent aftares argertata Beara a7 tayeeur aeily acter 

ws ard ee at one ger fa — at eh | et fear 
am om mgt Adakamene aa ated seer ube at 
arfafatseheh raf a aa a gat ahh orga aqnafr 
Rrra Baa, anna alfa 1 


gat waltrara grec empa) & altca atfeat st mene dat 
arm dafeer at qert ef agar & atftregqee S az we 
ria agaret & ait ate vaca fae & fee citer ait 
ae figa Rt gan BRR fer ale oedied at men h age 
Bardia qerq & wa ve ED 

Gis: (savas) aa! egg unin % edt ie after at 
ga onan & art & feu etter qari gre agate di us? 


VRNDA Today Radh& with her full train of lady friends will, 
with the permisson of her elders, go round the 
sacrificial booth at the banks of the Govinda Kunda 
for selling fresh butter (to the pmests) To inform 
thts Nandimukhy has gone to contact Mukunda under 
the instructions of Sandipint’s mother 

SUBALA (with joy) Venda! how isit that this most excelent 
Radh2, all sweetness mcarnate, ts permitted by the 
elders to go on such a small errand ? 


aR] aaa eReet 


aa — Feet cata anh Sages 
aaficarers agereaie: | 
STRANI: 


a Ne 


affacfafeatse sit aaet 8il 


gas: — oka do wer wera Hal | [Seasddea 
aga wa: )1 


aa taramean agedtie — ach af Rad att davis 
ak samaraiek taxdd aati wala aget aoa: 
waa aaMermaaen, aftaaeh wsecrstiat arate renter ara 
ante aatora fafaxaft: aa entf are sara aaa 
ahem frat sca: ge: after star aararnficedisd were 
aoe aaided amd: egaifia eff aa: 1 


a EAE TagEMMNTAA TA AGMA | 
set om, fell ake, afagat ara: amr meet — “aaeqargad 
arert APA sO USN 


are: Fear ght — feu: ahdraene: andl ser wea: aerate 
Refiea (aR act) war. aa meat wetwerdisd aq: atercm: 
wre gar aaaiafies feardhet aga yar 1 


wal: fa ha mogaii ge (afer & fer) ag aaa ea 
vata wa erat (ager) aafeaa fet ara 3a fa 
aafra ert oret arate xt aga esfte ater et aftr 
eri — aefeat & get ory ost at ea fara fafge Fear Ew 


GAS: ay He meager fee merge F a frat? 


VRNDA : 9. The day on which this savoury, fresh butter is to be 
personally offered (at the sacrifice) by the cowherd 
women, the wish of even those who carry it there 
will be fulfilled, Such is the order (promise) of this 
sacrifice declared by the sages. 


SUBALA : Which is that great man who performs such a sacrifice ! 


Dana Kelt-Kaumudt [3 


BU — GMAT AES: | 

qe —~ WER afer wt ae aon ores awn? 
Lage ere ey aane Gareat az 7) 

aaa — Stat rant gx nga ae aatete, 
waar wafata mie ara aaa | 


wre — Fe artenhtert cat Aeon i [ eezmfrantte om ae] 


wa ada — dd aati oe ana gadtrer aae 
Se ownguaase ware, ayrardisabreay (rah wae wet) 
aes mugefna — ata Teer ayyt sath ant at 
wen re amet paeasha aa ay amor sara ee Baty 
Arava 5 
ra cde — ra anima area ofarert- 
ata quail agus a ca gan ata, afar ofafe aft aguat 
aae Pfft tafe masta at aeresd eft Bern ae Bt 
ware sata or yeas ahaa aires aratrenaey ara geTT 
aun aor aamety aqerife fradreme off em sift) 
aaah — AAR apatite Barreneg Beruf « 
aye eqefata-wa aenaangviana qe egrets ao aT 
ar ezeta anak atten agamenghta ea (sare ) xfer 
Beat oag arate Magzastt ar verges 21 
wae wquaniiatdte edit ca ae F fre ottar a agen? 
wu gees difta wea, Hye H saat alee Fa at wat Tt 
st age sata sareara wit F arava wigk st Casena & ara 
ae) agen PR aera B) 
was =o wita dat 2 az aa fence (sana se Be) ze 





VRNDA The man blessed with the famous name, Vasudeva 

SUBALA Why did he start the sacrifice m a forest leaving the 
city of Mathura ? 

VRNDA So _ long as the vile Kamsa 1s alye how can he 
accomplish his sacrafice at Mathura ? 'That 1s why he has 
appointed Bhagun, the son in law of Garga, to represent 
hum ( as Yasamona ) to perform the sacrifice here 

SUBALA — Evidently, the sacrifice 1s malefic 


we] arihirdtet 

aa — a ae fq uaPetisa_, at gach 
fag: gue agate wore Reeromba: TeT 1 

gare: — (ati frarea adigay) Rerrererer get fear-orfar 
aaa Stupsnitagers oergdiken sorneheare 


wear sterset Fret | [Rear git eqaferat at after Beez 
fakargera atanngite? grange cea ae ert) 





Ta gaan viatafa — ae aA acai frefen 1 od aa: 
miaa: ma ght sedtsa Peon: aa afta adi goreaaet 
games daa: Raqerskearcsedl aoe Gal: SUEY AGI TAS 
qaaaey a fafaarany acai fa: Gemedifr Aa: 1 


gam at fer agfufiaee ated veremilcaeae 
fraraeafa - Rat at ager: etrerezera ght getdate eqaferat 
afteanin, Feu: sistenth aenfakaem: e@eaenger 7 
atari: aaah: canghee: RIAU: de Beat 
weadt sama te aenfacraaaa fer aft meee: 1 ses BENT 
amex | ae URTereTeTag «PER aEaTE: 





PU: adiadis we ct mas ahi ak go aad afte fia 
amt fa oie & ga gn an sak gy sear a ae 
Praren dt ga eaert sr eit Bt 


was: (am ow dem -ee don Bo am) a fae AY faa flew 
wen & eqa % fe ae & gear eq feama den 
siteré vat dtrar of aeafiendlt & ae neo (ah 
Raat ) et ear ars et wr AAR | 

VRNDA : No, no. this is Propitiatory. The benefit arising from 

the performance of this sacrifice is the removal of all 

probable calamities from the lives of his son, Balarama 

and his friend’s son, Kysna, who is dearer to him than 

his own son. 

SUBALA : (reflecting a moment — with curiosity) then, our deat 

friend's long cherished ardent desire, as toll-gate officer, 


to enjoy the sport of collecting taxes from persons like 
Radh& and others is fulfilled today itself J 


Dana-Keli-Kaumudt { %& 


ga— ore! Caafenm® Rema at acter 
ae amines) (geph aa gee ) 

ws —~ Fe, As aeaeT sue ghee 
wha gis | (gytaaraue eros aoer ofthat 
wiigta zat 1) 

gat — aT ater ah. fg Metrostar | 

paseataraat ome BITS — wafearat goneat eaeq Ay Ba 
a anaier Tasers 3 fea watered ara 
(amet ag) 1 gaurat aa fst mate, aa ue 
ATG MATTAAACATTTA SAIS TeTa (GL) 1 TA aaTATTAT 1 

[a saan ott eect amr ges amdiccafe sfeadd 1) 

are ag eft — aarras feat TAM spacer ATT AAT 
aoemt grat aeateit Marrenfaxsan ach, gat agt at avert 


went eft canned sft orm wR aragee 1 agent 
wire ghkerara aang sarea, eae aes TATA 1 


ca aay ea gem alfa acer a, afta 
sane MIT aut aaa deaaqutatat Fama geraidiar qed 








wear gee! gaa cenit § faq oh at ay aa sie HAS aera 
aata wae 81 a ea, em AANA S se a EH! 


(et a sea ) 

gas oo gett ca arse & dhe ade eho am at ate cat at 
age cafe cara Gare & aE! 

aU ag aa at ae Phar ah % ~ ag at ate mend & age ay 


vafe $i 

VRNDA_ For persons hike you also that sport (dane lz) will 
serve as a treasure So come, let us go to the bank of 
the Manasa Gafga (So they do) 

SUBALA Vrnda ! sweet sounds of herons are being heard in an 
uninterrupted series from the interior of the forest on 
the southern side of the river 

VRNDA This 1s not the sound of the herons, but that of the 
anklets of the cowherd girls 


1 AMR TETFTCT I 
DAR 4 


ae] arnt 
(gates wrrqe ) 
ait aPeaqit Peat FEA CRSA 
rei auadl aeraagei Fagasrery | 
a va aaftnfieha:  aehfaga 
WT AAATEA Tat BT TPeTAHa Uke 





war) “gmagat at aqaan” efit aa: aa fate oiteng ge: Peo 
fnneq wasyTeTATTIUL STATE — 


atta gf — afteantiy fate: afnpait: aaret wena Ace 
Brea Terart aha AT TA ges Fak HLS afer wa eect eat 
Soya qa-aaida gosast gan aragat Reach alia afeal wei gerd 
arerdt, anf: Bae carter Bee gqeakarat geecat artaat 
eat far sed: adit: afta: ata: gar ofecar eer kogerega 
UMN ARETE: aE: Teyd ahead sat eat ETCH 
afterafa afa at dihra: ent we! : 


aafiea Ree aad alert sour Raa agi 
fPeremsars Ram sang afta: saerdifa cannfesi feafe ace FA 
afes  wechiagqrendan wfemesit aragegatia fate 1 44 


waa wget arr, smal am, aaafaeaeedl dfa:, Te 
agefiantag ngen 


(or: ear & Sea gu samara J 


gia: seq at fattest a adea wae a we Tat 
ae at Ered} sat sa Tata & wht ge aaa Aa 
at gfe ey & aga eet gh, nae Sef afaat & aii a 
fad gS, arama ht oeaght wt gaeat ge aeerg TA 
at TEE tito 


(listening again, with joy ) 
10, Mark, at a distance. 
Carrying a small, gold pot, brilliant with fresh butters 
kept firmly on her decorated head decked with a coil 
of beautiful red silk, Radha, smiling, surrounded by 
her friends likewise equipped, is going, quite at ¢as¢ 
towards the bank of the Manasa Ganga. 


Dana-Kels-Kaumudt { 2 


gis om, Taefe arte gt gat sia 
afteny endse-aeic-age fer neqiedt dag foragher 
Hass | Ca cael awh ga gehen ultra nave 
alqreean ga seqavedt weet Praga aq ) 


~— ere! warngie fironemartengentstt ane- 


awa wend gf seat ad eft aeifeers 1 ae adeter@. 
werd ya gait aca site aternky srafzam ora 
aTevEey gaze Fes Uy Cm Par aaTaahE Rrra ea SeqAEst Ae. 
aie ca FRA Anam eracaa Tees aveay Mayra 1 aa TRV_U AeyAT 
Sanfin det aaa eared cayaikeeey sare aera ay 
aft ifeay | ttergagasitza anetaiertresceem 2 seat ara 
Pekar) ~ dosvahs ere URE sae 


RRaway serazke oun gfe wy sft, sagas 
aa ea ikatiet den, aa tee aratamrecagrar, a2 
Suge gia, agit erie aera ge tat, eam Aaa 
TET Rime Rafa otra Te 
Rapier coi wa RAS adden erm afraaia 
RANI BA Beat agerdie secafaneata y 


ra - yaafa — et gas pou ade cians fac 
aaa aomica of master attadigo saat 





wae at azar oe & eer ef afatt & are aay tterlta 
amt warmed war ant agkm @ za args a ezaad & 
staan Reena F qa quits az we EL 


SF gaa lant at ait & wet ant adigs am at agit 
al wma aida abet ce geama & wat g 1 [ya @ 


SUBALA Ah! With its own native charm the forest of Vrnd5, 
with Radha 1n ts precincts ~ Radha, again and again 
excited by her agile frends — Jooks decorated as an 
assembly of clouds with the raimbow in ther sudst 
constantly glittering with flashes of hghtmng 


VRNDA  Subala! 
The beauty of Radha 1s so exquisite that it 18 even 


Xe J Taste | 


Reratarararhe | (gener any ) 
warara atei afie ag 34 aga 
wsatateat aghtaraieratt cq | 
Oat ast sear wala a fF craiscazay 
wate Tea wate Bea ws area Ne eH 


seashe aettiasht ( Raat) weet ceneeth at ere 
ARH 1 

qaareenze aad att ahadat Perea eat area ere — 
aaTaeae 1 aagt at ce aR Aenea om fe ders at at 
fier agitg: tema: avici kedia saicat aorta 
wai wea agg graye a water ary ag RR AAMT, 
arte a ard ara: penfittsd weer we gear crear areash eTTTL 
amard a f& wat ret at wai gfe a efag sate aifid art 
fm: unm a asia 1 afearacramsé, aft canine ge 
amesatratat aa caritdae wena agita ay am 8 
sah whnsikdererraearnreg ea: 1 ay saree: “Alaa 
anfaattangeae” off einen. goat agg grocahatt 
gy Gamer ¢ arat aen@aariarg wafataerrer. araeciTet 
‘aarasatatat at 7 ane oiowitiqn” fr eteaisae t 
Sapien gatreate 

qasftary aarraferacacars srddreat srenat ers, water Sea HET | 
aa Brahe a0 0340 


ag Awan & desifte & am sah Tame eat 
eaera ait tat Et tet feafe H ea ye cea et 
vavitaat dt sctat att H werd amd go arate ! 
beyond the range of expression in words. I, therefore, 
deem it a temerity even to mention it (let alone 
describe it by way of illustration ). 
( bashfully with face down-cast) — 

11, Who on earth is competent to extol Rxdha, when & 
person like me, whom Krsna, the foe of the demon 
Madhu highly esteems, setting aside public opinion 
and abandoning like a blade of grass, even his most 
cherish ¢ consort, the jealous Lalym!, is not affurded 
scope ¢ vn for serving her ? 


Dana-Keli-Rounuds { 


wag) ant aft aad alot Bergeon 1 
(greretr ) 


TIT BaTSes ae TRA TA a 
saree arta Raed: carer RR | 
TESAGTT TR FDA Tae 


x 


ware Pease ahaa Prat ade they UL 


wag — weketa, aft wen Fe art Tafig adil 
dita ofery acitel ffrg aaa wR means saqah 
save sixcstad. nv 


R wrereiay deaaert wagers awe anh ger afta 
Ydare ~ crore gt cea aear sefeberaifearnnitas gaa 
aerator wae oa a gaat ge ae eae Reefer aeeeT eft 
agi aaa ater een ffidiat feet warfie hae 
unger seq efs fraraaiafatay, a) yee ayat gt aft- 
Page Saar a cogeR aga eee ort Wek ger aT 
af tart wafraq ea aga wary aha. afi, oe a Tana 


ag) wnt ag al et gaia eet tt err & oar} 
aegd ala at go Set Fu 
(ae att Rat a) 

dred B® sae war h gaavse F eg ca ans at 

grr a eq att f~ Bet we sve eae 

art ge stand 2! ~ aga fa on aga at ae & at 

Nevertheless to perfume my own speech I shall try 


to reveal a bit of its fragrance (=the charm of her 
beauty ) m my own words 


12 What appreciation of Radh 1s that when the fools 
declare that the beauty of the Moon azd the lotus 
was drawn upon by the shapely face of Radha | In 


Lar xf Teaz t 


re | arntrntyt 


qa: — tn R & afte cat 2 (ats wa: 
Prargert: 7 J 
ara — gas! Maes qamenvettarn: sea: Rrave- 


Tinh Rae deh a gh: awh: aa hs ahi Rasy oftews die 
faauy gaits at ease wafer 

aa wang ane: sf sera ak war ath ay: aalt 
Te: a4 fq a swag: sft aaaifiertfe: segme 1 
aera woh aacengTa aT eases 1 Seda: PTAA 
am safetareena eaftrar acefaait erisetsht 1 cata aieardisht 
aadtgaatt, “aR met Tg HRY gee ANAT TTA TTT 
eget: Te: 34a yawEeT 1 afraid arora, Beater 
Tam: den gohan | eA, aa aT Totter 
BANSHEE 1 AA YM: TH, APA YA IIA WASTE, NAAT 
Trager wT 1 aTgaq am: Faia: 1 weehaRay a0 naw 

aae aught — ay gaat aaa: aa uegesey Ray 
send: TREE 1 

wR Bote — taeda Me: AiR ard eaeavshrert 
Aecenarem: aaa ame anfiardt aaa stern aveftrae 


we at BR a eat & ae wera (ate argent at Ge) 
aut vardt (arte saat at ware) vt mqh deed at tt cite 
& ha H gear ord & (gama S any) [ae E— 
wart ed gat after dt afar aed e-art ott at 
xa ote # ute Ei] 
wae: we dt za’ Prat wi seed a7 thse B 
grat: yaa faitada fr & firaw oe teary & hs aaafteol 
fact, seeing the face of Radht, even from 4 
considerable distance, thousands of nectar-like brilliant 
moons and thousands of honey-filled lotuses cast aside 
their pride of beauty and pale into insignificance. 


SUBALA: Ah! How sublime its beauty looks even by this 
description ~ inadequate as it is 1 


VRNDA : Subala, the one with his head decked with a peacock’s 


1, ftfa (re (fora ef Tree 


52870 
Dtna Kebh-Kaumudt { 32 
aweachaay, wg ace Aerzertslerar 
TaTTeTT 
{x@ gaéa oe Prorr] 
1) Reeete: 


—_—_—_— 





egestas got wantoamt ae apices al area & 
feonh gereerr sei, war gq anet at frees 
tarngiariaen Sear aa ff fafa area 

{aft yaya wer gaea ug frerear qydisvrTat 1] 

Wa wh aRaaaTTAKA aa AaTaaey aEretiot AaAvET aT 
afta, vata ge ane fares wiser eft Para 
dimmer a wedi ogee aT wee fam were 
ahaa faereart arava fadheey | tee gat ~ 

“qaafeemnat Sarat Pee 1 

atgarig frerca ongrager after u” 2fat ¢ 

am attemepamedt Gat TH, ster AAAI, TH 
Semeheranaa ferme feret oe Reafaeeryregrr 
adomRafte ag xt ot seater) 


xfa vaenrwn | 


Steen a ga Ran wat) Hea asset B ater Ren digs 
at Saat oF uit uit ot tt EE 
Lat wect a aaa & am oa & set aT 2) 
freezer ae | 


——— 


tai) ( = Srtkrsna ) may be Jed by you to the back of 
the Blue Arbour on the top of the Govardhana 
mountain as forme, J shall reach there in my own 
way obserying the charming feats of the sport of these 
belles 
{ Ext Venda with Subale) 
INTERLUDE ENDS 


— 


R] piocaceatct? 
(aa: sha adagetrascar or J 
wa —arae |! guide sermetefirerer |! fat! a 
Sern dtaaghadtan !) (xf dexamfiea) fed, 7a GT | 


sagioagargmigats | 


aa: earth — eget: ort Priaaeat aaa ae 
ages weftoemkt: sdf aresaar sizer var aT 
ayaa afer siradifers 

aire 4 Tay sel ea — are Taree eta ama Teel 
a ter of der saadhrica lesen fremaaa vt 
ar@rrarei: 1 

Peantrenias auarfe eat fread arated? des- 
@aredt Reaiigeena wenife deer aera 7 
waa wear att dea aiguhr eraiafe ageferfirkhe- 
xa Saat aearqrany aie: Fot ae: carer plea: ast ary: TY: TACT 
ut: waafaeatnfge: Ais: ares: sgafa: afer 





Lane ater & ara Tat at WaT] 


WaT — ma laiat gt fat gata aq aah F ! 
(aeea Hares Bae) 
att wat! aa, zar~— 
(meige want Hf aan 1g & que) vra, oe, aga mt THE 
& fet & stfea (fees) oefeeme & qiifia, WA 
sete wat aad Saft evertt & eth ag eels 
aN warn et abiata eneg & hide ar at f aie 
ara &t (eeqya 8) afege sft ae wet BI 


{ Enters RIKI with her four friends J 


RADHA : Ah! what a feast to the eyes this grove of trees! 
Lalits, mark, 

13. This woodland, lovely with a series of footprints 

imprinting a flag, a thunderbolt, a goad and a fotuss 

and with buds trampled over by toes and Ieft lying 


Dana-Kel-Kaumudt LR 


RS CECICH 
Renkt Para ga Tay AU 
frat — ( ferat) frame, Raa, Fra [ fave, dere Beret] 





qa wear er Roan erat cea Pa amichacar Pieter Ta 
oa atafa a gate arate aecefer Rraeafer Tt aa Aaa | 
ara fitagdteaconticnas , Fe Wega | Te gferarar ngRut 


wien Rerar eget act frarat aarauat oat aeakee etre Be- 
Ra 1 Teraihe Pee aerate [ eae Ed Bers wept aot 
AAR Agden] wafa-sa afore FAA Ta GTA edt TIT 
anemamen [aed ca ai-at Ra] ao agar TH 
et ac war Ranft eae ake gait amanadf act 
cat RieaRart caaaurraTahe car faa AAT aaaat Harte 
amt Bafrarcaat qrerarat (vant yaar ) a arte Fr aa 
afta gaa Renba 1 fdas aa grat TART TAIT AT 
ear aengal seh caer yor RK wae eae 
gamgth agegthtemy | ater wyTeT oetsH 1 





[aah Ga AN ach waaemiy Pat & gaits heer & 
sary feat Baga, sae Sa & Mafea wT (chet) 
we Reith tia geatarat a aftes A aa at ols 
amiga ot eared en Shara Fa Fa sre at - 
wa sen AL seaca & ant HE aa H oer ot sae 
wR wan 

wiwat (queer gt) eft fare! Ra, are (seas & se F) 
ga aa Haga HES TORS fearaets & fara cesar & 


about tickles my heart in an mexpheable way and 
also makes me wistful 
LALITA — (smuling ) Visakha, behold yonder 


14. In this forest where even. the lower arumals {like deer, 
cows and calves } and birds, always frozen into 


DEKK.S 


32 | aantagat 
Prt Brera aa ara < afaemaTas AAieTTTAA > Ul 


agamt aexattiaadaad awa ageararaht wraizs achat 
french a: 

awa waived, seed et GETTAA eagarad 
aft agaat wa args, 8a Baas AA CRATAPA TETTATT Parmnaterrag ara 
ara: EGE Us ASeRAT Vaeafararcora “gaPreanitr aatgeaa” 4 
qi: sdaxota Us | raat Aa: warqarae’ ee TS aepemecrrerrg he 
amiga wa eh Pent agragmare oeAhte taht 
aeheiaeay 1 84 Frettsh RATATAT: aqepfrateree err ere AA | 
sareaa of aifacs: wet Maat a7 1 

aear waa vaaoaftnfie: saasket wela areratg 
(agdem sve ] aa aqeqiza aft qqageaaaaard waht aT THAT 
ageadiad gad eft ed afigaéet 1 cat weit aft wa: oa 
jmaitdaa, 7 FU GRE THA A gafrgyet sat 
awadifa ana ween va: TABAT U 

gragtgreer:, wt me ‘gear wargora: 1 ee 
ayn: Healt fear 1 ashen feciaaet Prenat oH Aa ART deat 
aban: “adt g daergditte oo” xf cerma_— fediaseg een 
wa “eatexaen ae ah adr ad” aft eermatena, tore anehrat- 
dyerea acash:, a wa, wat daermeng facta gerarererey FEL 
aregargna: [Tea sea), ar cet A afeerafaaarga~ 
wane | “extract gafen AeererTet aeaAEMT | 

axramitiadie a afaa Fee FAT aera wv” 
— aft oral: t 


areas srsitata TA Cgaqcqtehaesrny” — 2 Fraart nat 








wa at ft ara a aghast & afr (ai & aqrarereate © 
arm aatad) aeft at vafa fae 3% adtaat & wt 4 
fron at 1 & AH NU 
~ like melody 


physical inactivity by the undulating nectar- ~ 
m their 


of the flute, are never able to withdraw fro! 
concentrated attention towards it (flute ). 


perenne 

L “qa: quad areggiaa” gia We, “qareqarera” Tate TERT TF 
guraft Preanaa 1, sa: avira: oraten eet: | . 

2, For further details see ‘A Manual of Classical Sanskrit Prosody""- by 
S. N, Shastri (11 Edo. pp. 33-34). 


D2na-Kels-Kaumudt [3% 


wn — (ama) aff oa ated nage teint 
eRofa eat ani ast eae azzoraen ) [ aft amafiaame 
dataenietameark anita dette sBegee } ] (THT) 
gar afee, afer weno-sat fala falter fe afte weradia 2 
[ ahe ofa! ganit senna fclzge fe alts ante?) 





war cinafafs - errand eomeate ) esdg manag 
tihngeg req aa Anais, Pett Tee eandfred, frfafrea- 
ureg saivenahael, eomreaara ag rahicifedareraaia 
srt meraea agate 


afi mdf -aft fetk, at aenana frie arteraiet 
aay 1 oaalta «Gatfesa am witar ada aadafiaz 
qtet taydianeiviat aatafeieton, arena aediar aniacaae 
gard atextega ize Vea amet Tee -Aandit epi 
eoq 


aa afterntat ater aeeafirpar  ehafiaartlasa 
aaTAR, tm Ga aed am seat zai “andl area feat 
am” gt andrafiey arteen stasermt safe. a = crea 
enfaat urer atraft sRrr wa agdegt seam ae catate 
wake sa adacane afer xe - ata seraat 
artefiaa aanst sf cenatmany ishefalkee feet waar 
dtr fi uaafs fer amine seared sags 
aa dive randiat sfirra sean arataerar ase gaat sien 
ag an aaa wate 


XTaT Cana) ena eit agasgmt ass anit enex aaa & 
aaita Bax ara BU gs aH ahaa F ania de at a BI? 
(ana) att afar! saga ae & ena awa att sa ana 
aad) Sharh 3 es Gas Bt Ia wera? 


RADHA : (to herself) Could it be that the Prince of Braya 
would all of a sudden hold us up on our way while 
carrying fresh butter? ( aloud) Dear Lalita, what was 
that the revered lady (Paurnamads:) spoke with a 
gentle laugh at the time of our starting today * 


*] arabia 


afeat — ost afi ort gent a A sgt sae 
Hee ora Rey [et aiaq-‘ma gems atsengt sofa wet 
ara git) 

ary — we! aged gesag ar merece Team 
Trad Tea | [ses ! ennak cert ages wist wT 
amet 1] 

afer — fr on gaged 2 (freve geo?) 

cre — germ ordigdiaglft aie aerat Pia! 
Coat arefaeingia te: ated weed wait 2) 


after sgt freee aa gas vatdontil 
ask ath qigghert a: star smi aaa-afa st 
wat sete 1 ea BeTeSaala | aeTTeE | 

wat - ofeafa | Baafs oBa 1 samay aera TF 
Reread waPraaTera ara ca wae adiieaagemhat award ArT 
aime geeraTe | 

atin Palate — smtwaerameaa gecahrakte Saree | 

ware at qhhra et—cans qatar seat andigetratelt 


aR: set Artech nemangiet wast Ra aoe a 
ahaa geen 


ofeat : ag eqn f& ana ga aah at gs aga era et! 

ura: ear! semrgent ga meraafea, wien ee qatar ae 
Some & Twat... t 

wise: qn rk? 

Tats ctern i aedigeh anf aiftenit a dire mea Fear oT! 





LALITA : She said, “you will see an unprecedented gain coming 
your way today.” 

RADHA : Lalitd, would you, by the way, inquire of Reverend 
Paurnam4s}, the great all-knowing ascetic. -.-.? 

LALITA : What's it to inquire of her? 

RADHA : What great austerity was practised by persons like 
Nandimukht in their previous life? 
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visa — aM neeTgatet ar ales? Caan age 
anften aj afar 2) 


ut — eel eat! oge ga A wr geale | & aE 
AeDSs ways RT wal grea genie safe 
aa fe god gatdin geeras aagieat oe 
ehaatfe ait aerer aftentte fterfa 1 at worth aarfeg- 
wearer gan ff ames frat warts" 


viet aa aararfate - cdr ardigeingerer agama 
aaa a &q nita am aaa farts 


seang Roca ePsaran arthrat caerdet censsz ar Rg gta - erat 
aprarcteteat ada eazewat gon aT a aadifer age Rea | eater set 
weft yt dreapaa grok aa wer BeeARAS Sera ATTA FSS 
wt atoreacar aqua front qmecuer aect aor racer 
Tae gatas aw ens RMAs FanMA WATE Ft eA. 
SB aa gat a aera dhore ea oral ow aten sees waa S 
Pet daawat Reanydake aace gener a ardgeirray aq 
aftake dt lata i agmit aa oa aha cre enter aeaaeat- 
araguentsan aart gat chee saieaeat ae 








wisat ga eh Rats were fen dm ten wa at aed? 


TIN — ait fee ay eat wana dar wt tar Ed $1 Ba — 
We Red gt asage grert & ature san ¥ rye 
weg at- fas dha st otra om oR ga Set ane 
Stank wt ava geat-F ardadt ae adie ent 


LALITA What makes you think that these women practised 
severe austerities (1m their previous life} ? 


RADHA What a pity! even you, my clever friend ! ask like this ! 
For, they always drink freely through the bees of their eyes 
the extremely sweet juice of Srtkrsna s face resplendent 
with polfen like rays of his gently swinging shark 
shaped ear rings~ a miracle, the shghtest scent of which 


2 Sad ge? (= aft art) a cetont 2 eer as ee eat 


CJ arReaaet 


BA | Ta aT orelgelcage et gert arity aa oon seNT Ae 
la fie! ware, wad get owe aerdieaaa-avee fro 
TOG Fares sat Bash xa: gonemat gamed 
nermgimars AaPgeR a: adasRaitd fafa 1 aot, 
wanfitngrmemigeeat gareat aa wma det atta gat 
aa arei adigeingaat teat wae wast a ese BAT] 





ganaah v4 WER wed densgqeaages: wh wt gar asia 
gar aa areat ardgedradat vedt ent wR emul wt salt 
gan Has A WIL ee se a ated, aa aac aver we 
frassacitar var fer sea oreadhrd Areadifr a 1 


aa Ardea en, & Ta ent carennte Tai Ba, 
an aa feiss fisemt geita: 1 aa aeeiy Taal, 
gentrqa aginace Aefetheaa a ena, Vediathfans 
Tattered eftash fies: axordaraageanfienfar faafier: 
aitrraratorns &, ae — Aaa) ssanifaahey, sferstt 
aaa” ef& 


am dteneaice sana sam seeearrrevar y atet Gea: 
SAT OT 


ware wyatt gre fre fat Reet aren & ora acct et 
aaua nad € f& Ge wera enfe water ét amie % aT 
gana daa evaia Sarag dit eat Pea me ss 
Be KE vettget ans Mars? ger arate agraa Ft Tet 
wan ecdt a ae ake at ara a dt ek az Tet 
gen a atl 


is not available to persons like you from a distance 
even in a dream! SoJ say for you people also who 
are corroded with deprivation of your cherished end, 
it is meet to undergo the ordeal of an austere penance 
so that it should not be difficult for you to get ? 
position like that of Nandimukhi and others at least 
in the next birth. 


1. SFP (= Wega: ) ef TePTOTA 
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raat — ue | oeftggicagheat aaron! fear 
aaa | ar areata & ae ora CARE 
Peasrgera wrdtefe 1 [aa ! arfteetngfedt aterar 
modish fi a wate witigeataratst aasty wat wert 
gangmracett eta |) 

cpt — (anrsn) Arad | ar ag wat grordior Rerett 2 
[Peart | at aati goaradtar Rava 7] 





areas WRT Proven TT Tea aaa gfa— 
ariquimate + Fas ana wt afd aera ama agente 
f& a aatte anos, [arg] ws igs WET ana 
ah aatgeantaca aft asf Fat TF aennfiat aaraaate- 
at oy ( qafer, scafa) FaREAAeaT FIM Fea AAA 
aadisqomea bea Preaineder aerat Past TAT 


afta faaraar aT ares oat ae MTC 
ah of got erakat — sea 7, TE OTT 
after goaadint gaamiestar ferent As afta Brat waa! 
SAAB 1 


—_—__—— 


Pravar — an tarediget ark aearerat HTT frdt # xt 
eet Ae Bear we Bt a, TAR atecareat Hoe a 
aerate Rag zat @ et vara fet wae 4 
argmna Feat at 


arate wegnat &) genres Ft tet alive ag Ha 2? 


VISAKHA Dear Radha! there seems to be some one , —~ luckier 
than Nandimukhr and others - luckier than the 
entire community of cowherds, or the luckiest ofall 
the residents of Gokula who has practised the severest 
penanee with this end im view. 


RADHA Visskha! which could be such, the foremost among 
the fortunate ? 


ge} araateratgat 


ztrat— (arm) aoa eRe} som ghar 7, 
[exa: Begaeat fxdtat] 3 

war — af! Rome Rog) aed wae yale! 
feova fsmenqt aet era 1) 

greta atonal saga AAT | 

Aercaedgagnzat asa ATT 4M 


ceo amameafs Rerat ape gh — ae: gaa: 
prada: wdt freer 1 oat eh amaadi aren fei 
erga waheta Ba: 1 

fara ae arin aeago ofr Prremgieal 
afe aatfa — 

af | Prandt Aaah set dies ad waa — ad TE 
vareaa ef — sea ga a Beech atewal aera 
aE eat ot eager orgs awa args maT wen FTL 
(faraa:) crerafes Ags seen aPenaeantag-atirr: zat a, 
aft 4 eet: Shirnfer: eracerrd, Beat Shy: aera: Tey TATRA 
anata wat aif: aah or erat waraa am, Aaa ah Pe ae 
afar at a sat sat: 1 am uftaghe sfaae Parana 
dafefearafieet Rata aad am drayge aaa, sand 
UHL | a gaTa TTS | aa Vea — “Tae TST 
way” efa eer a4 


efeat — (ada) 8! a& dte dias gah teh areata 
a aad z! 

rat — eet | ar, aaa ag ae ae eae [aT TAA] 
Rartioh deit & guar sag we wage at ge at At 
a wt & awa age a cares at Brad, go 
arated & agrad digh & os et dha at 
at watt 3 ~ ate at ate aa tn 


LALITA : (aside) Who else, other than you, could be such an 
one! 

RADHA : 15, Friend ! I follow, what you say is true. It is only the 
flute and none else, that is extolled by you — the flute. 
which, intoxicated with the sweet nectar of Sri Krsna’s 
lips, has stirred the depths of the entire Gokula with 
its sweet sounds of sport { the Flute being played upon 
by $r1 Krsna in course of his sports ). 
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‘ ether ~ (afiraz) 
ar ae -e-aee a ATT TR | 
TTAAQ OT ATT HRTATTAGAT HE EH 


loamy quishondiendarsen at 1 
SAAT SAAT ANATAATT NA] 


qaftarcaftat angeet often after aahrar otal aaalt 
waht — waatautad aia att ae ges och eas a aia 
aizd tara ata droog aft ae aa ar, aft sare aaa. 
Ray oat oad argue | oafY RTT eet Bf aehar 
aang «aria acer At THAT aaeaTaaeedfrar ora 
at ost af foo) mgaten “andomeacagu’ a 
wae “ar ud om gacragu” et Aer cerat “at wat 
aR ge shea Pita ayo we AR arattaany geigias 
aga Rea dit a ame Att aero oat mnt at ge 
wert areata gs ernfaga” gf arent ara, erdtsa 
MISTER MITET 1 aa saTTTeTAR age | 
wparamtaqgrneee Pea qatafeuta faeaenfs ear 
— tte aepaemara saattgeengerteria aia 
sheaia ae “onaiet gaara fades aa om ota” — 3 
PETE N 9 U 
aleat — (aezea anc ) 
wat gaa & diy faa stat at sft onic ae 28 art, 
tet at at, oe dia @ wht es, ara ora, ae aa 


Brn OTH YT ae Sigh Gaya aeranfet 3 
(Be at S am “Carne am SRE RBA ETT 





WEQe aR | GUT sa - 
aal atayr ane Gate ays apt, gat at ait 
Ra aan ad, say ge WH sew, aq ewe FH aK 


cae rat ear tira ef dere gait 


LALITA 16 (smbng) True, (Fortunate 1s) this tawny flute, 
made of the finest reed, essentially sound and smooth 
to touch and capable of producang various sentiments 
in the sweetest possible manner Its warbling 1s so 
sweet that it shakes the hearts of even the self-possessed 
souls OR 
(fortunate 1s ) this gold-complexioned smooth-skinned, 
humorous Radha, born of the noblest family, whose 
mind, however composed, 1s moved by the sweet 
warblings of [Sri Krsna s] flute 

DKK 6 


a] aang 


can — sar! fa eae) aware A ea aA 
aor cugaon creat & gered a-Rovart fafeg afer | 
aa earn Rat aver maging Raret senfget aa aed 
fete sarin teat ged 1 laf !earcatt! 
Reonfseta ata arent: sufraarai wearer, eats Fehr - 
zeafa 1 anit sgmargia we aa larattagar eeayet oT Ae 
from an afiaa Ramat ghar] ( cakarantteta Seg ) 





efrarar atin area ater ards afer werk he — Tet 
gar eft afracarerar | tarenoaad cafe aaa FOR ( rafeatt- 
ara) aronfar ativdtanamfear agar wed SAA STE 
sofiaaat fanmail seem gat wyaass Farr aearctad 
feat fart Bent a ceafia weefigan 1 aa aquifer, 
Reeargora Ho saageaafaar Waa TOR sfrraita waafa | 
aanft eae vat sft aeadfs sefaes Sa femenfiar Fe 
faq tt festa ange egmreanaa dks eel Fara 
saa figeat stent aa ot free astinta ema aeafeaie 
at ver Ret oeremermt art adtengaeanatamiacts Te 
Saft mraddtsh gis cafe Pl: garth aaa, Brea 7 gered 
fide am qaararameratt “gmeant Pda? xf AGE 
ATA EASETE 1 


at: oo partadt saga at at A! ge acne Fa TM 
auient & aque & Gd a sah (otgens) GaAs 
te ada Ret E, ont wea at semis ae SA TS TASTE 
at gum atka cea at Age erga oe gu-ge wera 
Sis cam cm ea a vt sae ada vt gen ot 
Teme! # 


RADHA: Friend, why do you Iaugh ? Ah unlucky me VI too, 
with the favour of my loving friends, havescen his 
comely face twice or thrice, but ( whenever ) T see 
him my heart is so much perturbed by his naturally 
intoxicating sweet face that I clean forget everything 
and find it difficult afterwards to bring his face before 
my mind's eye even by concentration. 


1, “ageetn (= agit) ofeach 
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area: amaht | weft Fag ag- 
aed arta af ! agiaerai azar | 
ara eaaige at 
queer at WaT eel! 


wa daira achear azar Afreeerae 
ars Te FT on aemepatss aes oie fs ages 
serch are ateata ght — ea ETE TaN a ented werTt 
Renta efes | Ray ami wy sen ag TE TTEMH FIT 
mramftarn | a tgme — z ofa) easy afeert asqn chara 
arat ata fy ada amg 1 waaay weet Wea aty wae) 
aataafa sftareaft ga een ay get aver Sts afer ae actine 
ais req gE. aa poREgE Pee ere myfernt 
(arora ) mgd waft arent 1 aay oa ay get 
aetarnndhnaa wiser age agf grant adicer oa 
vont man, araainh whiieserra fy aeeit salieri 
mem ot Ged sine wR TTT, 
“az gt gfe qagha tyar aq ame Mme” xdaeaTe | aH 
PUTT Ae se ayn azote Bear sazafi, 
a Gomaenamatin afegemqate atl ana casa’ 1 gabe 
qaqa sak SF isa ae, seal Ge , Rake TM a te wt 





[at cheer at aterm ae gf aaa FJ 

Rawat afa! aa ott a oonit wa H aie at 
wis RH TS ey TIE Be A EST BTA MET, 
ane arco wat 4S Agee Gi wea at et wafer eaaat 
ae, sat Fat — eet naka ata % maz & at az 
algft gait = fear ft agite a sgt terenca ax at 
Bare 

( expressing her ardent desire to see ktm) 

17 Let vs my slender-wasst friend', perform a 
penance ta get a brth among the reeds in our 
next lite Know for certain, frend! that a 
birth among the reeds is the best of all the good 
births For, :t1s only by virtue of this birth obtained 


through austere penances performed, tius flute has 
gained a position to relish and enjoy the sweetness of 


Srt Krsna’s ips 


ee ] aabentat 
(8) 
gael | aed sata deseze: wraTah- 
wahakteaacaard + str 7a7 
wat: — (cia) ak ge! aed sae a aterezt 


agit daw at sin Mee geaet aaa) [ae ve ! vt 
sua agihaia: ea; dau: ce Qe Maeqgreahedt aqaaiaet | 
(afe aan gafra 1) 


aftrt safe ur sie eat eat deat malate — 27S 
Teenmdg a: aaa: sear Fa se sea AAT Tai areal 
amamakagd eRTaeara ema Aker | saya: TET 
achatterd aeaaafe smart da arte | wean WReqgeser A 
fem afgakit aed aqua gaat a wet arch 1 sey 
wea witcafn: 1) ge RMT aa waTATEATAT 1 


Gosia: ah: were song: afer gee | Tae 
were ag Aah ats Meg ares ges: Sams ToT sera, Te Tet: ARIA 
ae efi: aed? Agrees afi cagraind agrees qe T 
saningacter v “Cath: cafe: gar aftetaaalft a” — RAAT | 


[ eat ar aa] 
BW? aft awa! wat eras Hae dar ge aa Ht eRTA AF 
eara ah ait eit at on wet at — GE ae it om aE! 
wt: (sieht) fa gg! prae ag ca a — ania TH A 
ae re — at aa re agi A eA at ate aeaETE Bae 
ardt oraval at ges 1 
[ at seme om Ber dt aac = ] 


VRNDA: (entering ) Lalita ! how wonderful! so absorbed you 
are in your conversation that you do not know you are 
ascending the way leading to the mound of Indradhvaj3 

ALL: { turning back ) Friend Vend& ! correct you are. Gone 
back is the Govardhana mount, Let us now turn (0 
south and follow the track that leads to Govinda 
Kunda. 

[ So they do} 
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au — (ered) aereed | aga aEa ~ 
af Feeaiirieea 
fon Rett Rivightrmagay | 
mat: Teed frets wal wer 
Tea Tad Tt: Stearate: ell 


ara arnft wiferer yam areca wiper, 
Ta gy weed gasses walkie — AR sare Pica 
Tere igeng suficiar Fatal acon, THEM saga aRonha 
Tare Ri retest ada deh fen we ama 
wget ae wis om Pree aa ce ge TATA 
“ak wa yan eft cits 1 aa tgine - ad ad eft oRewt aeorsh 
aire ee eo ae aT wt a Cat aa Teer wt 
BarETAy aft 

amr aor eae cet Peat RAR 
years wenger ae araret deer Rema cet 
sigioate eda aqafmenRenaemsdsageER, De 
@arsenmuerca 1 oa curr rasiada qhelds an 
ARNBER 3) aasrragey oy, | seTayuaftedt «Seftor 
ater, gatintsieg | gettin ramg—“adl wart sameati 
edt me” aft waem 





TR (mak ge ac) att argea a — 
wage Bora 3 stan A ana daa A AA acts 
agitar at ear orcatat & can ac ut aatater & stg 
a waar Bq ca} wear ar Hain Ber 8 — at ere 
2 Aan or aes gahar & Aga a, on % af ater 
TAs nten 


VRNDA { astde ) Dear Champakalata ! Look — 

18 Indeed, the Creator Brahma drew a rich diversity of 
the marvellous sweetness from the train of ali the 
beloveds of Sri Krsna and happily created Radh® for 
the greatest satisfaction of the Lord, so much so that, 
since then, Srt Krsna has no longer any taste for any 
one else, but rejoices only an her ( Radha ) 


vd arnetet 


rat — (fier: Bea) rene | arate ecRe BASE 
deat wesw AAS | [a MAeTarT sys Fest 
dean aae-aere staat !] 
arat — (agar) 
Attala FH HERG TAT YT 
TUAS: GREAT ATR | 





arraeal aft aeraagteda wet arent aferorent felt age 
paeerad Reorne—arey ghar arr: (BA get) arreTATTTE 
RES RaQ ameter qnaqg® deraat wraot aac ageaheaa: 
aor dager RaeM Area Taare wa: 
koe: arect | aaa ia: + 


. aaa aamtiafead ef Ram ene acrarfar — 
adant gS were wea as aged, on aaa AR: Haat 
aut oh: Rama EL era: ar aad Ae ae 
Fe Gs AGU TT any GUAT agat GT: HA TAT quiaft Vat 
gaat RRA — a: wget ue oH aad ana ( We 
Hagens ogy) wach: aged: (fetnegasard vay) eos 
aan agar Preena: seg: ae at wea a gems Fry 
aah afeadt qui AA ser ae: oa Pret 


: 


(arth stz tah gt) wat ! maaan & faaiha arent H 
waary St TAT Ta Peach ergs 3 1 


BN: (seagate 8) eat Q, waa acer Ts gaa & dat 
aha ca eaeaa 3, fad aie aah aftca gt UT 
GG arena AAT St Seat Th rere feet eat Ee AT 
Oar art aret waktat it ate af ae agt ar at SETS 
RADHA: — ( Looking towards south) Oh! the tenderness of the 
gentle humming of the bees among hundreds of full 

blown lotuses growing in the Minasa Gangtt ! 


VRNDA : 19, ( Significantly) Look at. this passionate drone in front 
2 of you, who, with the lower part of his body shining 
with the deep yellow pollen (of the lotuses ) and with 
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; Tea Bri waco: aot 
erat ermightingaat Beek ueeu 
me — (ang) It ae fe R Ree eg af 
sieht tae arco feat eat rar ex earfgadtn) (sez) 


at MRd sera, aged ar, eae somite, 
areger aferana, seta fide daub otter, we aout — 
wearat mpraeriut eet cat wr saemeaiiemnty, 
at = fetrmett samara agarat ( arated frame 
wef ara ) i aftr adi nicliagaamraten , erat 
amafremegediat eer gorge aaaeata fief pene 
wre Prealnkiteennts Hecdfiear sore ge ana 
a Tate anaratkaaivianeata amie Fa a few 
arttiemea set aretha Reant vier Ree afr 
are afar avat arat afeater qPret aq aera aigiphaag 
areayy waaqaane anne aren, avert “sqrert vena wera 
Si eft art geaPiurae agretit Frakes abate 
sarge aaa satel yaa) aaa Breath nasa 

us eae qafafa — aa Pets rem feat eet 
semi Frater eafedt 1 as sae adurane aft arg ef — 
Ta weaneq gga wg a svat fer get aa He 





erat gar rast 8 & are Fe Bear gat SAS ary fare aT 
wa) [za gfe 8 hana ern fe gu, eeegy a 

| aire dae ara olnieat & <¥ are wena, HE freg ak 
sign a det aartat &(akaat) fem sam & 
gear er afi 31) nwa 

zat (end) Bary & agar act nama fet afaare a 

wee at TE (daa H wre 3) 

(ew) qaqa? gts M2 si was a ok ered ae 
his head proudly tossed about in buzzing, 1s sporting 
among the bed of lotuses, constantly whirhng round 
and round and impetuously blockading the female 
bees 


RADHA (asde} Venda has certainly something in her own 
romd when she speaks hike this ( elaud) Dear Venda, 


ve] amaentyat - 


eal FT WN Fut sneit edo a taka hs TAT 
eq seo Barer qual Fact A Teas we | ( weer) 
(af we! ara: garde: oa: avant ad ea) wart 
garral qaiatrarat ara oats Fert gear) 
WA ATT FTAA: AAMNASAATAA | 
qaataaanersh: ata | arena Prorat: lel 


aisha are vara satin coma Fused Rare Ae: bes 
TFA aA wea: aPaTelagdiae) Tae: “aTaT ieaens 
aft avant 1 andsqadt after gacet arqaifdat earner 
Brg ort vensist qdtatert denafeass veers a fet 
anqrantagafacariat arama au avaft hacer gent 1 AA 
qokeaa trance] ampfiata arecanft dart staf watgor- 
aareraftindia: fadisteitt ara ear gat _aiaaaat 
RAITT Age: aeafasser engeaedife PE Saefaelea- 
Raramatfirrd dtageet am: saat gered t 
arene faa ofter ga wafafa — @ afe 1 are 
set Aueremad: wa vat: ater: seared aaa 
ae Tar TWAT; CaRT a amanfidtead:: amd: aa Redan: 
aaah: gaara wg fe 1 marae wat 
are ga Fad: area, saad eaakigeddaniahar 


fae waht Et eenfieht gt qatatersit st ar eon wee 
fg ata a aia goa E1 

Rata! #3 Mt aa ak en} age ast wafaa 
Tea EE at wet aca ht fe am vara da wz, ee ae 
Bit tags gene ata aac dia at aft ren tt fe A 
arate afte & eB Xo th 


blessed are these flower-worms (= female bees ) who 
play with their lover. For these unfortunate 
worshippers of the Sun (= for us), on the other hand, 
not even a momentary glimpse of him, howsoever from 
a distance, is available I 

20. Oh friend ! If my ears donot catch the voice of 
Kygna, better it is that they lose the power of hearing, 
and if these eyes of min- cannot catch the glimpse of 
him, it is better they lose the vision itself. 


Dtna-Kel: Koumudt T 2 


war — af oF ‘ wifes fieadivar deaf, sarit 
wi Rifia ere? 

afeat — ter as Sey au Ber weefiale "fafa ad! 
wy Heat Zee 7] 


gen — dagdiqager wae: 84 aT 
Ragaianedt aieat cect | 


meRAIeneet weak aged at aareerrrR 
men Rat amie atamfin: aq Behr welanys wasfera et 
shat Rig waftreran sven Rraraneaqerres | Tasha weAER 4 2r4 
aaeafa yd, air argnay ave, ard fe, galeRaae wigan amg - 
“gattefeacemg ai) aa” — af wea 20 1 

em ag aftr gaaree caaed Eat ane — ett — 
arf Uy | OPP amefae Resta eas APhar ar alan array Rests an 
ant sive dents sett, weft fifa Aaa Rexad errant gens torah a | 

va Raft et ser oevdife Pema acae) frou maa 
wating word meee came ae ea TAT 
ad fra Rem skaggd pafahs — ala ut! ee want @ ae 
Fafienfs <a vant, fag arate 1 

magmas Wa aT TUs UT THETA TARE AAAI 
Fafirt aera a afters — Pag stata — tartiats weer sefater 
Sa, ot qa enerat wa aa at (aha fase) Bardia qh eadt act 





Fo— afwaw! a fead Readies wae oh cat?2, Rr 


g cht gree vit tet fee a wt GP 
viet — ston qeat hte atthe? 
Tt— qe waite Bama gga’ at q aati a wt gen 


Rat ia ae we ast § 1 get at act wet aha at 


VRNDA — Friend Radha! you are day and might refulgent with 
divine sport, what makes you then so despondent and 
feel dejected? 

LALITA — Why friend Radha! you look so tired and bent? 

VRNDA 21: You are asdehicate as fresh butter, how can you 
carry % pot of fresh hutter ' Ab! your bead, fit only for 

DKK7 


40 ] anemia 


na iv * 
al afeariaag saad Re, 
warag an rake sat Prahe uRe 

cant — a! gedte wa oo a dace, Gra, ak 
qeurt Stet nf frenftare  wleare cred orftaeTE | 
Lafis ! acen: andt a at aatata i Reve, aphqroranite anf Paria 
afeam saaaftarh 1] F 

ffarer — eet ve ! vat fae 1 seh ae) 
Cafa at feat fe, sara avenaiea J 
a TATA ) 
nerd fare Prara afeensht 1 et sf Bes Ae afer THERA 
ardigana att framere vt dearer enaaft garaa, aut fraet 
aidivamrcaaeand aa fire, eta: gat eeelt ae quit Prefer FARE EIT, 
aft ant fae, a ara eaafe wagers Sera | 

a PIR galoa, Tetaa wz afte: 1 Arar: area 
wares saat go, det Gas 1 Teralea gaa “sur Teale TAA 
sat ay? ef ear WA 

am we seme utter at need Resa — meer Ee - 
aa we a at Aer fetentadt FOR ararendifae wa we 
ataetatertathis wart ak aie a aRa gareMcae 
witout at anet Peat apt Rarcagaseffa, rae we At 
Ae aaatena Rea — yep we at aaa, 
anf prot eam area esa Rardarat agg eafienfa 1 

aat fave warn ant eqs geod sre afer cet ght — 
at fre Rien, & AearmeRTMt sgn erraen—KaTAT TT TIE | 


Br mt gat oon eat 3 laa: ge oe ga BT ETAT 
Wr wwma sew 


wet— —safa! ga gen at une am faftes adt ax cet & Pd 
aro Fat eet Tea Bit gre afer EE eT 

ma BL AIT Be we eT et 

fauna : war! Fa oH ra naa ar sar eat EI 

Bit a (aegre amet eadt E) 
a jasmine to be placed upon, is pained with the pot of 
fresh butter on it. Put it on my head, please, and 
- oblige me, 
RADHA : 


Friend: it is not the weight of the pot that bends me- 
What is crushing meis the abundance of ornaments 
which, though forbidden, Lalitx put forcibly on me. 

Friend Radha, wait a bit, I shall relieve you of the 
burden of the ornaments. (She suitably removes them) 


VISAKHA : 


Gro 
Dtna-Keli-Kaumndi 3 { &% 
gar — ara Fears wn ofa wai Peusmega | 
Tee Ai ATA SAAS TATTATAT HRA 

ua — et ee!) at aot Esinaitacnfofit eRoh 

Brant asinftet averse ata sedt auftert 1 

Cafa ge! am ad Eurdaksst ghia aimieraes- 
gem gaa qeky wat) 





aarat grag Rava. gaat eA Teisse WIE Eta — 
aft oft umn fareest yamrasitxernaft Ase ca ae 
wae var ar age diar wale, afer wargeen (ahaa 
MAR wre) WIT ASP MATA wT Cr ee: aRTT TATA 
T= MSG ser sae: Facaiei, yA qaCeiat aTaRA 
arrears otra artery, aged fash asarit 
wragn aay xf Bat: ¢ 
aa feng eto oma afte or — “aqragftarar 
aaPromeat 6 ae Waa again wend 1 afer maT 
wisadisons - “Pag dhivara f& ama” — sf 4 artnatt 
@amta wkd ve fear menahateenonita gigafan 
* OL eaawaa age: MS Pecrale ata erat suf. nA 


ute gat walters wa we sha — aa Marggestrrd 
we ay handdeaieiat aataacttat eoRae aiat ad: 


Trae: at sea laaget om wer & fret att et gaat 
ar Quaid aa afta det wad Fie as VT 
afaftes enpyot & arte seh ar sare ad se wean 

wrat: edi grea! gat oar} Peawmer # ada B® ahardt 
aieentt MR st ana qgelfa area ma ga TBE! 

VRNDA :22 Lahta! Padma, the well known beauty of Braja 
(or Goddess Laksmt) blushes when she sees Radha even 
unadorned. No use exerting on decorating her with 
numerous pieces of jewellery 


RADHA, Friend Vrnda! they say a full decorative set_of house- 
hold ornaments will be had by cach of the fawn-eyed 
blondes offering fresh butter at that sacrifice, 


42 ] aaneaet 


at— 3 Sag neeagestiveta: fieg fae a 
Ranier . ate: omeenete: feat war 
Regiiiva: | (ae aaiaasafa ) 

sear — aff RR eRe war fikesher-tect- 
gRargaea gedaan ga afer fatte-Bacewt 





TR Tes gerasiane Sa oh aver dhrvacentir 
att gem wage saefhs: waa yaa 1 era: Tae RTRETIATH TAA 
aga wearitdimeta ata aaa ae enamsqveceiaefent- 
fA agate: seta aPaehes Saar afta ahr area 


Pa mdse wage F hae frfa—Anae ts 
fart atortaat ara Pearce gergerngiara: aft aie | 
magenfitsate ea: eniefrarerea anifr aca ( a TF 
mes TARTS ae: eit: sofa: ETS TATE 
aafe arena: faa Maha aie: seas: favs: Prat 


aamiaget we Seat Acar aemreereaeaea tetas area: Teh 
Seana 1 at sr aah abiatamas ent ent eta avadtaahrer 


wat: are meat seer gt at E gat dt wh 
afig e¥ wet ak enite ate a gfe stoma A 
Wh wer S twa: gee aermat & gee arate & deh 

Caaema 04 afters) a aa est soe at! 
(aa at Set dt ect B) 
eT: eé Ren! ama stmaea merems i fatal 
BuENey sre maka = aa & sena gre 2 





Not only that, but the fulfilment of one’s own desires is 
also assured at the very initial stage of the action, ris. 
of offeringé resh butter. Therefore, fold your palms 
respectfully in all sincerity to those wish-fulfilling holy 
places (like Brahma-kunda and others ) situated on 
this lord of mountains, Govardhana. 

(all do so) 
Feiend Citra ! here on the right shines this extremely 
Picturesque mountain-plataeu of Govardhana which 


CAMPA + 


Dana-Keli-Kaumedt [4&3 
vem teh [att Re! athe oa Ree cteaeedt gitar 
eres grated: geda alter fitextirarerdt eisai] 


frat ~ aff | ga er wapi gesal efttenay orem 
aOR t [eter ! ge oe aerrat acest efter areracit eat] 





amdeitent uftatt qammtmea sieceyragaafa: erie 
aorm someraniing aft aaits “oth aenaertaarka g Ft 
sranitgergramermag” — aft Fert 


fae eacete aatate an oeeasf gafar] 
wR ower aiaRacerteafe water emenatad Rat avr 
adt weird) ae - 


af fra cfr ~— etar ehht AR feer er Afeort 
Shalt sergat avsdt aqarr a ya gfe are afefad) Maree 
Tara wera, gets sisters Derofent sw dew 
Tr gy qed agus eqda afear add febew 
ating Gat ahaa et apf a ae ea cB at 
TR aA uae RTT t 


Roy aftttemt - ga caf er afere ere (81 ATT 

afte) wera sit at amie aa menioreror ia, 

eet sen Pers sot aa Roy “act 
Remake anamay’ gat 


qaifrs fifers dt ae Rrerogt gett afm a oh 
fama f1 


fer: at wrrsare efit avers arr Prater ae E 
1s adorned with Brahmakunda, the pool named after 
Brahma, the lotus-born Creator — the potter who has 
made this pot of entire community of hving beings 


CITRA : Friends, it 1s here where hives NarZyana, called 
Harideva, who 1s fond of his devotees. 


48 ] aaaeaaet 
ro — Ww 
af aguhaTed wae Fe as 
aaah Pitas Anza | 
saitgang qt Talat 4 
sate tadroragat aaa: uel 





aisht Rat Aeeadt aaisse—aga qeafe 1 atearat free 
TTA IR ied Ta Peers Peraqteaatay y 


eraitte Stas: tre Mires aeaiaer arered sacalt ahs 
ageie— tafe ne | ageftens rat cot areTaTaTe’ Se 
any faarish gaat gefiacoaiisht aed gaa, eroraft Miia: he 
arma RAanMaaAA TM 1 agITeA Bat ad see: VARg: Seg 
Rrgre eitger: sey AL AAT ARR, Set wer gaat Raise 
frank unit: eaqyaetateai daetet soa sana ereratt 
er flag easag — ereitg: erafafanafgear qa: seh wTaTe 
tera: PY Re, TA Hee etzeresiaed fe: Bas BT Gs; alt T 
ar gree Aart gee fod: Rafat g MA aay set araTe 
a wary wretg win Aer, aft aaa aaeit eat 7 
ven ueefufies Ma g wai: yadif, gat aa BI Aad 
sagan: ar:, ge Ad g aqqat afra-cirenhaeledl 
teaist Hitae eft Farach Hater Reread wafer 


Wshet agehicad gadt y Saege:, daw Ate wt 
Ria Frank, wit ong Acme dna wai (gs Pra 


arat: Rat, Fat! ots wedi & avez A gatfer Aaa 4 
waite frei & faa ce fitrae aga afte wT 
ee qe sh, fits dt fie edt afte bs se 
[eres genoa & eng i ean ater ] sh 
arene Bare eres & et are Aer att, fea] frfers 
Oh eqn eau H, sas Hera Hy, sae Rrat wt (etal) 


VRNDA : 23. Behold, friend, this mountain, though, in the matter 
of having numerous peaks (hoods ) it bears resem- 
blance with the thousand-hooded serpent ( Sega), 
has a superiority over the latter in that Lord Kr 
the slayer of the demon Agha, leads the marvellous 


Dana-Keit-Kaumadt [4s 


efter ~ (amie wet) 
Aes wens we 
ata fax eft wie Liza | 
ata | aameag: ag aatehae- 
Rag tien: wamareeig URvII 


credit) Peg ree gen at Pactecm, (gt Ball et 
A IRMA wgneqeaa) Gallien Rashosaferae 
wietemai wa a Bagneet oaftteese 1 
waned agifixasnga geese 1 aft 3 wadisa auttquin 
mmaiq oigmdt da ag oat, ead amen eft eater 
wee 1 a Piensa aimaneitetigt arTeE 1 84 
ata cakes fer viet anfira af akaweraht wefeentt 
an sareguaficn eal Oia 1 ade Taz azn 

ear Tat eat aay ft deere arafa— 
RReakehifs — ok sit waded ok | atetae ME (Rew) 
attr confeagadteafa att mat Rhee A get 
menor ws weft fem: dé fr mea BE) afy ate | wa 
Reet sete walt waka vowifar vie cage ees ae ed 
Bmny aqtnhes ag dha cat ace avemit aca | 

a we we eee | hoaarameaiaay 
agar am aarhrat gfegit 1 cece aateaft tent 
wR | gtaeiger agence, fRewrnts wae 


ea ode avi we faemat & ent nora 
wat Fan 
aieat (ont ft okt tee gf wept — ) 
wat TM Cara) | atade HRS ware gre, cor 
gaat va ant sere at sere STAT HTT aT St are 
wii, ad abet ata & Se ares day Ager + 
weed & OY 8 ahaa was TAT See Teas TS Fh 
amorous sport with hus beloveds at its { mountain’s ) 
foot, 1n its valleys and on its top and every where 
LALITA —( Looking at Radia ) 
24 Faw frend, Cast your eyes on that densely lustrous, 


fragrant piece of the huge rock on the Govardhana 
mountain, seated on which {rock} (Lord Krsna) 


ue J ariafentet 
arg — (safae—-desaa) TR, BAIS - 


rat Teqeaarn-aagaae-aa8t-feIe | 
sek deaerer aaa gearag: eaeaT RII 


wre, wet warner AAR etatrasaTT 
agra wernteta sramansfreaat Far war veal 
wah Ta 1 gw wadisraia FTA Barker Gat 
Rearenar geht wise saneafcasad 1 ata fd gat 
Pager cmt cam fart wat eff gaint ae ent 
ax ada fete aa) Gaatsecasitiqnsna ware afters | 
TARY am, Fall Ga: 1 aes aT Ney 


wT — sara ariyet adeearramig frase 
aa dea ahiert wenger aarnodarfirtea | raat 
args — a4 gt cama: sok faites (endl) oiteaodat 
searmat weet dia: 1 wander Aaaaf aciadt aferonfa: wer AT 
erga & diac ama aq aaatafauot wet fagat 
Rene: ft, aa: eae MR A Mert sienna saree 
ft airy erga: ie Ga arear stwasrar figoaft eae ret 
an-ae dest 74 fat awe oa: Rgat than aeraaasaza 
mmat aufait ote tat dated ara: 4 


aa Pee 1 waetA ae won, ager 7 FT 
warmed 1 adisa aragarnfa- ste: staan aacaifiot a 
‘afr fda: ena — ed afana) RAG a atlanta 
ARONA | WENA ee, addi daa 1 anes gfaaiaT uz4ll 





Sat — (cara t-te  arear a) af! qate adi ea Tit 
TR weit mane de wey ca Tas 
Rrateat &t ors de agt atts Aa garreaved Gt aT 
BY wetter & eapht ax ver Swe 


the foremost among the master artists drew beautiful 

figures on your bosom with solution of musk. 

( Speaking aside [ to Lalita ] Friend ! listen, 

25. This cloud above with its innate Lustre, witha row 
of herons flying about and with flashes of lightning 
Slittering along side doubles the brightness of the 
Blue Arbour (situated) on the top of this mountain. 


CAMPA ; 


Dana-Kelt-Kaumudt { w 


WT — (ate wary aE ) 
TT ati HikireceRs 
WE Ta AaTagMigaaary | 
wal ary: Bs fights qeareeas URAL 


Ta — ret tea ary aivemzeyagead) orsafe 
me Toga — disa Avaismaaes Mitecng wade 
ara, reat fe afta at gun edigda, smd senveureed 
ange aad ate a eam dat gat AA area gor dati. 
Tat serat wer aqeett gee faba ant aarierepriapar 
qcaftad ces sae eneriiol grt wt bake earafiain 
Ret cee em ey aaafea oma Byer ee grees 
aft wzsé 1 

Bion Ranta Ryrarrce “rorekt” arr we 
Snares wash weqaagerahaad gorraisef- 
Sg —Tan— hak eonE Ralanazal, at fearky seater 
seamen Pry arngdsat nat , FA aaa? oeeferehag aaa 
Fata wa ater Reser a gal af ar wat ga arent Ahad. 
We ey (wart gfe eet) Taq IAT (say) ht Shearer 
Gah aa qt Singrraafkarnsasaeary ave Ain rnd 
Toorsnrenyqas saergereat azar (a galra wala afer a ) 
Seige RE aa, cca dat dieead a al sat ran aah 
Beart BM ey Toa feaex Fa great Prana we wa wader 
que agree — ite ws WAR TATeTe 





wea — (rata tad §, gods O, aed F aed) &) 
ah ARS frat oe we gen, adi aTAA ee ( >a) 
Sata stgu (od) sara gar sawyg ( >3q) 
Pways oe ea eh gest cea atha eet En, 
anvaaeat & Sded Ht teas ara get a ead 


RADHA — (Looking at Venda, with a thrill) 

26 Who ts this, the delight of eyes, that is rising in front of 
us hke the Moon, the treasure of nectar, who resorting 
to the top of the mountain, is buightening the lustre of 
the sky, and employing the entire gamut of fove-znto- 


DEK. 8 


ue J ‘arated 
grt — ofa aa | aarevaar 
aneasndigat Mearavlertas: 
anda ait Peale away Tag | 


wal oT aaa aea- 
yaaa raar Tim eeaTaa heel 


aA ALAMNTATHa: Vy, WAIT Asafkeqatea ait faghaca- 
Sharnea Pada, dsafieaa wenfia arse Prakeardt wax a AIL 
ef qraraarnfaaagaat’ aeacheneen: | elsaeqy Be: TAPaEA | STAT 
qian. yfearaveg and frat esta 1 cat agit cameaay | cat 
zat waa, , Padiero’a tage: wai ne a, ana Farge 
aft 3 gia wa:, vfafacers faagdearena:, eat aeuata cearat Taf 
aiaaa, geemega g th: — wl agmaReamat aeafiet ai 
sem Te: wifey aaa REI 
WA mUealEAaaal I, Feat Gifts, casa Hrake az uzEn 

wa afqarat faedt cet fextear rer agetale amacdat oa. 
aguas aaeala — et amet aatat, art get apeafiert aati 
an sordiyaearat, gare canfag eat rat ar: eae: eftoagan: ferarrary 
ardtar arfairar ar area: emret ven enfara: af wa aangediaeasraat 
anfirtat arena qa ant apt yaad Aer renee Calle: 
aaa: figs: Tema aftaramt sediat Manpaat AeAaeagr 
arrayfisar Tare eqraeciarada at aha amfear gary ter ITT yer: ~ 
wea oglad eas dea aad: | azeneareees wae Way end 





aerat at freftra erat ger, quar age Get ae ata 
ein tr ter € Pan 
I— — ott oat! gat — 
aa yavee or saaertt ost water ator ah FH 
anh oat yagne at gaa ge, gata Tait ay 
-xicating notes! in the World-flute is destroying the 
darkness of the lotus-eyed belles’ firmness of mind, 
VRNDA : Friend Radha! listen 
27. It is Lord Kygna, the foremost among the connoisseurs 
who, raising a litte upwards both of his arms that 
are capable of fulfilling the desires of the fawn-eyed 
damsels of the whole world, is shining with his 
La. playmy the flute so melihoury at to mate the entire workd mad with love. 


Dana-Kel: Kaumudt f 4 


weal — (ahaa TeaT ) 
mya: Wart eheTETeraraay- 
waaisd od whack a eet eater | 
TAS TAT TET TATA aT AT, 
Rrerert: oe wrath aaat a cirrz tRcil 





fa agquaqes tifaqees adi ao gata afte waza 
waar Teast Ratan srafers 3a Pow RTT 
Reprey dea arararqeTaaH Hate 1 ah T aes geht aes aero 
akg gest ait wedrafa dred ma Sesh 
faarifa sort 3a sufien erat sag chereafa sont aedas sa 
tony t Patt afer faeerner aaafe 
shan Raves aarer afed ana eyed 
VEE wT) aA Nea EER - sera ghey 
qerarifiaeard, a, arena a ast faarifaa, oarRamma 
satay eat ar 1c gedt TA wRwU 
Bal ateaguaraet myhansa eae Brae ve eh aeEaae TaT 
oye ef — eedifa efttrmedsa oor raead ra aferig samt 
aaa wa MT agaMateat cert, aarftt cee arqat Pieeror aa 
aghtar agont wet gaara a ez 1 
Rafe ez) (gag) coon eters sds GBA A apn 
epefs Geafe (aaa) der Bea ca Bamraafy og Stertar Prete, 
gah eq anal a gamecmenshars aaa TyH ATi 


way der at sraige si at aa PY claahrtaih 
gen argh ae eae ay aia & Barat E pron 

treat — { @eaqan - ater F) 
sfigen BF arc garit viet = erat echua gt & ceg 


way tit at agitn ft sa at ad wt ait 
adi at af! sas Retat tre oe wart at 


bosom, cherishing a vow to intoxicate the lovely 
cowherd women of noble descent by pangs of love 


RADHA (In amazement) 
28 Several umes have we seen Har: hut never before 
was seen such extraordinary sweetness in him Friend! 
this eye 1s incapable of drinking in even a diop of the 


Ro] armnerataet 


Brat — TET Val Tas ATT FE 
TT TANG TATA | 
aa: Oat at Peat qaeet 
urat Prana: Peaiaah R80 


aa ama faze aaaaaad sfendfe agumaae faaacag— 
YATAAAAGTUTETE TA 1 


“aarpaatt a: gad aa fay 
UH waaaata: Gisae sda uw” sa Tssqerieait: 


ar BRAT TATA: seat PS TM: ABAASTIAT: | HET TET TAT 
‘ext naa Ge gahdtad verhRa aisma 7 Titedniey’ u ats 
saad qgter werdh anther Tega: eaetfaaa Reta 
aRTaRf TATE, aa: aM cerorfaga: — set ‘adie wea Alacer 
ania’ Fadtaake ted: 1 “adtdisaaash « emeafageRaaa” 

aa maTeMNga oh, Feat OA:, Toe Rake wren 

Tan: Raraated aa at gaft agr atfa — a ge 
wae aed ahs weoraed ser wer Tea aT TAT Ta Mes aTTAATAT Bata ALT 
ara - 7a PR arena ateker veasd erat — Pend tg: 
aat Aa: UT BNE aeEE:, gaa ag ae amt Ua Te TdT 
weft farce: 1 eaqd: mPa aaa 1 at We: AAPAIORTE | 

wasn ae: TATSATe:, aa: GA Tar, aT gM, Avil 
a OR: 1 qaear@ sara: wen: dels afarrers wer: ExaTataPiae:, 
amt dueaaat Rea temo ama aeanfe: (sronfeaee:) 
TTT MRAM 


Staite fens % sa ahr stam at wh fares 
RO ag che at cas ot ota geet F ren 
gI— oat ! oe oe ares Bt aad Gad S oeaay aa 
sed wgie oh senate sa wk en ag ag Nt aT 
Wa E wut agua Saw aa Get sys 
ora & Puen 
wt beauty that is constantly scintillating inany part of 
his limbs. 
VRNDA : 29, Every time you see Madhava before you, you find 
something new in him. Is it because he is really always 


new or because your eyes, infatuated with love, 
become forgetful ? 


Dina-Keli-Koumodt Le 


faa: salt agareTeaifeneart aedgdnegeary er] 
aren: — (darn) 


mea Pater eereroy 
aotepeattena daar t 


[ad cages RENE RAAT TAT, TE gees, nae aatrer 
abn, aft: one. sedan: ge: agdafteey wat Te 
wea wa a coe eaoluete egdhys erofaly afta 
Ratisfie 1] 


Ou: Taps: at Vgriee Amat amaasse Tada 
esa mere Migia we): ged a geseaftar afhhter ageht azar: 
amare ya atarere aaa (BM: erry) Aseett AeuTeart 
Bag wa ate ag. ae aa wee (yatieiz) 84 aPar 
arden gaat akdaenwremae: aaa, ana dactat eg 
wt red sah} aegier angdiits cashed erent gumfanh ot 
en Breen FES TAs 1 ares ea areTd 1 Reraaeisd Agat aga Are~ 
warent waa sda ae Fifarcahtan, aqagcahrantient 
aging Para rae ied seftesre why 89 eget 
‘ast Gant war’ ca AAlteraRagehnda aeaatt a Rare 


Ratak arm aaplate sherat aR gfe aoe: vats | aA TAT 
wan shomenate. seta ffta eft west erie 
ATT TAT ATA TANT HATANATT 1 pinta PEEVE | 


Laat & & agers, gaa ante cenit B Aha, 
apaigal & age dt Tat He ga shew wy WAT] 
Bet Catt ogee & eet) 
weg tay ent aad! ag aadat freee tala 
Were a sageht anitat hyn H froma aft 
a Rata we eax act grart wets Rat 
{Attended by Madhumangala, Subala G@ others 
Enter Krsna talking with Nandimukht) 
KRSNA —_(Ingatsittwely) 


30, Who could she be, the one, having arrived at the 
Govardhana mountain, 1s edging the arrows of her 
sidelong looks on the hone of the sparkling gem 
of her ear-ornament and robbimg me of my courage just 


a ] artnet 
wl Waqdaa aga 
SOPRUAES ATA TET Roll 


(gafiea) wal at Ga adeliegregraadia fier | 
(2fa ardiagdiatres | array ) 





RATERS FES: Greed aA TTA: sUlaaeaahaeht eer 
afiafielt age va gent: waar esihnaah, ater aft 
@evt 2 Raiteta adda qescartet aa: searacraaafeett mer 
wees 1 ad datas afta: arafteafned:—“afitay wagua- 
saftn: Ga gtr Ba” wero [ Sesser) 1 


artydinfigca: gee vaaaebrt SOTA TEN GT TTA 
Prana ‘ar any ertanhiy oit ardget sta aa, seitsd * TanKs 
af 2% strtentiaarrafiga: raged Be 71 


aa eqhaanmiegn, Saga: veges: water 1 daa 
seas FIM aTTaaeaAa GI EUAN | TTA 
Saati Gf, waret ao: 1 aarafaesr TL Fe 


qa: ecm aed Bolsafe arene 8 maak 1 rea fa-eaht aera. 
sed anf sea aealseoralearrarnired eae watshreaaa 1 
ar ua gfaent add equi Reg: atone ae aero bm 
mrad ett asd rar teat ered 1 ara TeFaRae TASTE: 1 : 


mae Fata aad qen eit eF geht and 
~ eet figs et TT EP uden 


(att abe magia teat) ag a ad Fe mask 
aqatien at fixe ecard and a8 farm 
ae 
(at aedtgett an efi ct gu araex finite t), 
with a twitch of the bow of her eye-brow and distracts 
even me with excitement ? 
(looking closely again) 
Ah! th's is my beloved, the dove, adorning the 
aviary of my heart. 
(oppleuding NandirukAl, with Jy) 
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aie gesaragrm Rarer ater | 
aebra aa aaa Cae aie 3 


gare — eft a Rfrea ardgdiafieras aver arrears Fer 
areas - 3m ‘eal venicha aaaesn’ — sh marae 
fom utr siaica asaehtos ae aragenvale, 34 Aor 
fahafe-otaad—aefia agaasifaern de sat ant Afrreay 
aterm after (ast act) aftr og ated an afer sat at aca 
Mas — ae area, ae Br aren afesa ahr gaffe 
Aen after dite ans gaz wae Tigers oer wT 
at dint tenant sata, — ottamed ater afrattydiar aa 
qaterttat att dhat tererdiat seamed ¢ renftag afeft ear 
okfyPan acca eft gma, ra agi (at reMEITETATATA) 
afr agragnia, af a ae eae a Uae wate, 
ae at after garwat afkea donation 1 


arta amg aca thet waa, wee 
amtaal saad reali afer aug amet dite et 
gweey dat cerita fear amtprrant srdtpecage 
word Tara dat Raat Asef geen oer 
wae ea wee faa 1 


Wane ang eatery vaNteme vite — 
“qeprInaey Yat ATAT 

a ye aeaRRar TUTTI 1” eA 
wa yaa | tau ad — “error a RanisgoarTs 

waal carat og Paa T eae eat 4 AT 


ag! ae dt ath & wie ot at deta, waa 
grat a woteat at aac, age wat & gay, 
wae ail @) Rares ard aaaeht for at woth wer a 
aa meat arg at acdt aqaantiaer at sib & 


31 1 found my Radha who with her sweet passion 
matensified by the lustre of her adelong looks and 
who, extending the beauty of her car ornaments, 
ts alt adept im diverse arts, as 1¢ were, a lute of 
seven strings full of tones which, having sweet melody 


a ] qantatat 


ada —iserre, ga we fagedi a ae Smell OF 
teafta, ea aa seco afer | (atgemg! quem feel 
at aration: a Seed, excl ataeroat varie [ ef er far] 





Reewg — “ae AAMT 1 at ABT? nef 
TT TENA BteafaasaaaaeTT 
asd aR eae: 1 
wat wa faa oo: zea ge 
awa: waft: am: wet: afer greg: 1 
arg: aafada od tafe aa: 
ah atari geal a ae: eakkeaac 1 oie: aienir a — 
afe Aft 1 ar ( don) g cei: wah: ofan ( fare afer aeraey ) — 
SET | 


aa Peatonese, wart aftr, argh gm, ah vada 
qatar ed ateagwnfe: Bar ar ze wae aengETL | 
arama “un” — ef aA aa 


hema oat arog at Aelea weaverghtart oq waa 
ard? aata qa Raa aerfiaadifa at caer on Preaacda- 
ghar tage ariged isrmne — Ngearefa — Farwea 
Wee ata aay eens | AIT vaahad fae vdarat at 
grata wea area A Res ara et aay Tey TaPraaaat 
aay aaeeted seoesafga Aah — eeqear wera efteqararans 
at era 


aga AANA TAIT St sata we, athe ana as 
erez Ht oavat Bat ak 2 ae ahs went & 
faxfra § naan 


ardladt —& agercg! grat oa alt ge qt ® ta a B 
wa wa erm ae HH vet eet OY art EI 
intensified by a wealth of high-pitched notes 
expanding the beauty of finer sounds, called Srutis 
is full of artistic excellence, 


NANDIMUKHI: Dear Krsna, the Delight of Gokula ! I shall 


conceal myself for a while lest they should see me 
standing by your side. 
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wen — et | werrqoarearrat || wafetergrfcrer- 
Reveas aeiRaot i ant Reart act Peery 
(2f% ad wen Zafar) 
geat—(anaa) waa Badtaeeim Ayiiaquis 


megguicata | 


aaraestatns anita aa po — gvake — eae 
set agree gaat at mare | at aka waz aatanqer vera 
Prana WarMsWrte oars daa veanheay sreanaat 
aato farang seat Arent edt aetg wal — ei. ae 
fra qragettaeika et xf Aenaz aquatics , HURTS, Tee, 
WRIT WAT) Met yaa aay erase weRt “AT ArT, 
ma areata safara wenfe ReeareramgracaeaiPre 
aa eat carat adage aacafa aal aac , aay Axarre~ 
aqraely at fea “ar sea get efa aaany aeewes Baa TTAT 
war armtaraalt sacs ach aa Bar, Fa aeTQRa Nazrer wT 
fina anneal Raufraara aera waAEls Aart 
attaruanaie aot Raval degrees ga wader 
ef — aattaeaa car wemsger after Hegear sear aaa 
wea wR aH afapla gefe wraaraa aeq oata 
ararad yarns wefig sgeage yal ys aera | aa argo 
gotcha Atwraaed AAT ISAT | 
(3a & at 8) 
eto — oe fa! aft Stet after a AAs at a aa 


(eqns) on ata en amar, Foe adh are 
we wat tam Fl 





f wae et aa 2] 

grat— (aa wat) at f gon at darge a at a asin 
Bawa fe a geidt gs & aa a at qa el aa 
Bate! 

7 Tye { Thus she stands ) 

KRSNA Friends ! up with blowing horn and other instruments 
heraidmg our toil gate authority I shall also put 


my flute to my lips baie wei 
a 0 SO 


VRNDA (to herself} How imdeed these cowherd women, 
with ther heads reeling under the spell of Krsna’s 
playful flute are reclining against the trees again 
and again 
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ea] amhataet 


( ff aarargactrardt ) 
ite aaeAESAT HATE Ted, 
aeqnena: PRS ATTIRE | 
aire heaeknl ah asta, 
TATRA TEAST NZ 


Leraat saat cRecataat staat ar ar afahs wag ara 
armtiaarch | ward Rerzale eer Quilter sfa— 
apn Ua: ae aUETTa era: Rare: geut aaaes aruar aeaheal 
eat sagen gaat ded vated, aft a fee: ePeer va fs 
fi: Sal Ser ca tarenaeq Aes: geet ona: afta wif aeararatay 
actor: (152: amt aft ats, at ga: — “agate” - gov-v-R 4c HTL) 
Sadia tea ereamenrae gf erate awed fart 
area fort va, Parma etqaagdvernfrat: sacar, Ae 
UrmtroriaTerEg rere ma 1 at aT aMARgeaTAM, SAT 
Fe wet oT Sewer Gaara erase agai: ae AA Sater fitar a 
Ses sare adie: Hg are aE afte: aaa wa AeA: apraT Tasretat 
aaret Re cmaeig wrig aah siat aaiteet: oral Wet 
af, gra cerma hs da: @ va uate: natieas wat wet 
ean: arakaret wa career: awstea: sahefe anfidale saeiifer ara: 
aghnent saadaaa shank afias deat flea “area 
aaa” — cena 1 Sg aadisa wea: sandisa afer waa aeeaet: 
We Rigen weer — sara: Fas WaT 
“waft dea agtia fazq aq” adhe enaafaderien, 
{ ant aie Seat ge) 
deh arag age et ater feed ge caret a fever 
WUF arr Teg x Ara z, Brae eeht (Mam) & Feary AqaTs) 
a era wet Tet aremaeta asa EF, waite qraheat & 
Haas BY sae Bt UTR Wel SEAT FAT TIA HS 
war war & eredt gta at qisa ah ate aw dt nae 
~ ( looking on all sides } 
32. This sweet sound of the flute unfolds itself, as it were 
a budding agent for the plants and creepers, a roar of 
an evening cloud drowning the full-throated warbling 
of the Kéel ( > Vedic recitation of the Brahmanas ), a 
playful breeze fanning the amorous flames in the hearts 


of the moon-faced cow-herd women and a thunder- 
bolt to shatter the mountain of Sr1 Rudh&’s reserve. 


1. “ASNT” = ef TSFTTL | 
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wom — ( cary Afra, we) 
qe Tee Ree 
Hat ugebtaaa waeas waar | 
Hares waqracaieaat wet 
Ta: Baa ara Rise aiereawy as 


wa earacro zarorale aateaaetr Sees ayPvaiss Fay cata fake. 
fimafe Adee aefreninnpnftatieafi Faq 1 flees fear 
afaer qa far Paw aff feed eva: urtet ara FeRafarannae 
Ore aiia-war ener WPRIPaRE A AAT 
waa yft zagnanficdt ar | 

ara ay gees ear Sannh aeang caearnet 
Sarades wifeaeeatkarmeey 1 galt arena feaaffrer egery 
crude, aft gestae? whaseantrorgnenferiaeantterey ara 
Fata) eAnfear arate gaa aot Aoyad athey yea aaateuT aT, 
afta qniteqesanmnegerade, deidere aera erat 
araan, wiPwsead, sania Te gay, a andisfi 
art fiofin ge smmfsaraiicanifiet seh, cmeagatig aig 
eearpgeaig gy feces feametgueafia faces wale eae 
aatrad ageairara stare afe , arefasifiae Tez uaRn 

apradl cat aft acreafiae far sear omieny ayaa deg 
Gin oRant tporecera wa afr ant wife PTET a-tena 
Rea agat weet aaa afear amen dha afieralt eg aga 


Fo (ene At ae aay Pee ea ee arate Bt) 
ee ee 
aaa Gf yaa mga at & seen 
quart cain a ak a age tere it diy 
sae magne sve raat & ara eh neh sit E ate 
eengis ft aOR HERAT ATS ast TTT OE 1 


KRSNA _—_{ looking obliquely at Radh2, wsth soy ) 

33 Now that the person of Radha desires to court 
alhante with the age of Cupid (youth) her lows 
hke mouth wants to form friendship with digaified 
pleasantry, her eyes Jong to have an intimate 
ngsociation with fleeting glances and her feet also 
yearn to commerce with an casy slow gait 


2 RR" a ePIC) 


Re J aanedtgt 
wren — (sanzenafiatard mPaaarnd | aed ) 
weal SeraeTas: 
FITS TEA GAT: ANT.” | 


arofe af& (aapaad) den: TAMAR ads eHee area (STATA 
aeraaera:) Sata ahaa Tas Tra fenaere aegis aaa 
ae ved ahaigg Raa aliens (4 AC ay at) aa 
seftaaferd fer aferraguerts aed aad wa: 1 ake aaAS 
IME Ta: TH MELT Aer aatasmker difsas Heiss He galt 
armat 1 wraerhelfeargaet — ad: 1 gaer oregquate (analPragee- 
aah Rasa) ate Bere: aegis wea maT TTA anteginedile 
ankead (amour+ a) ten: afaReri dir ater Ua ara: ) aasiaalga 
Fem dates ARs azgh wait Acad TIT 
Ter: aera sake, eT Rua Ta apa Ua 
wi OAT 


waka warmeiien gir, aaifaaeER | aATTEATAT- 
wer wat Praga staan amiga, sEncarkeaat aeegeit, 
aeaforitnera Barf ara: sala aReaedeearce: 1 Tee 
‘qaquaar — gaa ateiaferang aang: “nequesnkaa” ef 
qey gamaa: | aferaretetisRRame saraneediset sala 
“ary” — gadagiaitea: deal Ga: 1 tea engeaanfeary uzun 

caer, Fe arate afr acs acar fhe ares grengafiad 
fetes arygendat akaaat marae wereahterey 
wag aaa azsdt ca aarat Rate war waa AAT ATT 
ara Rie teed decomie aha Hawa fag: afrat aear aed aves 
ars oraMt gadiat gach: (aah west Scafraey sasaray:) gquqqea 








TI — (seeds at what A ged, ada frat ach, oH 
att ae at dear F aed &) — 
qaey dt grakat at wah aaasht wal gr wAeIT aT 
Thr st aT a TS as ate a aa er are 
RADHA:  (Gesticulating dissimulation with effort & speaking aside 
with her neck turned awry ) 
34. Allowing the belles of the whole Earth to enjoy with 
the bees of their cyes the sheen of his body which 


1. “ererare:” — sft qTsRz 1 
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ATRTATUL IE ONE: 
qreae we FH eATOT TT: NRE 
Buoy: — (PRR aL WHEAT aT ) 


Haaerae seal aba ga afar aaa ae aT ATT TTT FaTTET 
aac aretin Aart gq uRT waREd AaAMEt ach Fear 
(eat BR aad aah em) eT Peaeagalerrs aga 
waking Peegesfe cas sl ata re wala aalee afte 
RR wa aemaqn negar afta ate. dhe aaa = 
matreateasata Bera refs array Tay TON ane aaa 
ader ie yay oe wos saeafa Aneta aaerdiad | 


wasfert Bat wT say sane aadieadaaqateraas , 
aa gat ‘ntgferaaaat—Raarse farted gadtat ah ants 
faq sear ut, wher Fo, ame fea , Auta 
gra faetd aa 1 pore attain qaaa aes. waged, Eom aT 
araaadet wed « ahrataa cia, qgaacraiitear vara 
sar ant i aseatie area eaewd are ae ale 
wal exctenta arama aerataisstradtia eae aerate | waa 
Trees, TaTeHaA VeiTaTs, Ta TG, weeATTa at, Fail 
Oe , Met a TWN Naxn 


tinea Tart Rad setter Tea TUT THA ATL 
fritccrshas cis sat aq ger sen sere viene 


are Ft, AAeAT ce at Stet at at eet are 
smart avi dre at exth & fica st redhat 
Pare Bee ater ae at AE at Prater ar eT Faw 


cat — (fltfrat 8 sack ge ter % ga at tat ge weeTysR) — 


resembles the beauty of the petals of the blue ies, 
the rogue of this woodland, surpassing even a highly 
intoxicated elephant cub with his sportive undulations, 
unnerves me 


KRSNA {Acting as though climbing down the mountain op & 
looking at Radho's foce, with yoy) 


ve J arneneet 


AS TRA TRAN are: wares 
AT TATA BAT HRS afehidiaisaa | 
Read stata adrian 
freemtiaditar areg: 3g BaTTT NAN 


eye te — cam (ara ma aft) qe fact ot sang 
aah at geet seriea aftaecaa seniz:, cats aed 
ene Tearaatntdigns aa: Pes sQ Farce aera: 
adit: ardfta: feat gad, ematya: aaaternssed wid aah 
epfa seamteta Rata gad:, aegkerras we 1 TI 
Bern et: aaah: wf, arama, tr Iqneeraead— 
am squat: aera sea wa even aa asad: ae 
afta aaa aeafttteonsrmaqata eager deer quceaiaea- 
aaa ore canta ee aen: a ae, Tara Sradenfee: are: wi 
fa oankt sacl aetigoeet gas dices, oth shea 
aaai mare af te erarTaTy 

aMiframe, Barh qe, saad sarerecashreate 
jankareart am aad ag shasta saan aaafe vata. 
wee, HREhegaey ala Brees, wetaen, iiaissss 


(fanaa &) & swe H) go wa & amt fav 
qaradt Sr yet ft wet Be at, ‘are’ eq Bae WATS 
qeg ata age Srare at fed in at, wed aa ae 
agers ( >aqat a a ah) wat aaagae at as 
& ato fer —ari et ena gata afings at ssl 
erat segat wrt eS ugutt 


35, (In honour of her budding youth} a necklace was pre- 
sented by Radha to her buxom breasts ( though inert = 
sthila) and a crest-jewel to her curly hair, known 
as Bala( though they are childish and crooked = 
Bala & kutila), But to her eyes though extending 
upto ears (though devoted to the study of Vedas 
(= Sruti-sevins) was given only black collyrium 
which made them (eyes) jealous of the other two 
companions (breasts and hair). That is why, 
methinks, the cyes of this fawn-cyed Radha have 
shed their straightforwardness (— a fact, responsible 
for her looking obliquely at me ). 


1, “6c” = xf TSA I 
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afar — (saat) ger ue! ate cat afseqredt 
atiamecrmemat 1 at actsarten fit wie aay | 
Cee aa! aaarae eienetatemmgerian | wags 
ga aera sere tt} 

crr—- aR ag ag wie) w war Sedaetiedtign 
qgaredl | (af vq ey aie sa Ekatemedtionn 
aegraeracadh ) | ( xia aches sara ) 


witea sere aeareen, “Te? eee ara Fae 1 
aaah rardigs facta Provggnd gad FT a BENT 
agaf Gera arats@arnaraer Raganst seat sat 1 aft ates, 
ee FAT eR , Tre FA at Praa eft owaRaremanfeh gh 
Tarn aadtatanenare ag cafe ( ufaaPatcte after, aie 
qaarter area hrey RATATAT 1 

wa wart om, Aca GA, wee western 

mae Mike er ater WR ara rend 
watdiga chat wea or —et a ot] yt gem 
wu geen anmenitem ¥ med (ame at) wa a mut 
gu aiwaat (aire asain) teodiant acamager 
ayer avr sar aaae ARAreoe anak aca saree 
a atara, agerrn ae 1 ardt yt aa cast wee waren 
aMieaTIg ang fers ae wT ss Tt 

araeer eferarg at aRgpetgara Ter TE — Bike - eat 
TR ar og ag at as ay Boe ~ ET EE veh at eee 
Tae (arg) wider eat one TA egal emitarnguerat 


ofa — (emacs grat) we war ed, 38 areas arate 
det an og ghia sary BAT ewe et see OTe ar 
aH Cay ay warst ekaat G ws Sm eke 

wr — peas aul sariey at ver em Hh a 


are! 

(si ach ef amart 8 tah ak am atta 

LALITA = (ende) Dear Radhu there comes down the leader 
of the traffic troop consisting of stubborn men of 
enterprinng nature. We should, therefore, walk 
nonchalant as though we have not seen him, 

RADHA ~~ Friend } rather slowly, for this mountain foat has 
ups and downs strewn with broken stones 

(So saying walks Reda, costing « glonce on Kina ) 


6] aaah 


gen: — 8a gas | sraaaqaa aie” saat wT adie. 
aquaria asgaiea: | aaqagaa adaqat ya 
sarneara | 

gaa: — (wat ot oteaea) cea | areas e3- regia 
ae ETT Toe Azad TAT Ae TT TIgfEsroT 
Teg 1 (ea! anal: aegis: aa azaacreaiqearm: 
erat raha warEENT eNTa As a: Tat 1) 


Tamas Hest WA: Fa ay Aarad awa era: waeaTaRat 
wRBe aa: 1 TAiaara afar earaaisag 

a: at aetna Eo: EAS ooheaft ae gfe - 
= Re qe) a waafier: agus: er: Ua aa TTT 
aaa were Pewee dear amar: Rael asst: neat sat 
wae aq: asq xe a araud ead! da: Teed TW 
waka ia ark ae wet equi endear cate vee gaa 1 ar 
HAA TABMASHTT 1 

Pes wa aaa we fe ArT anagda 
gas are gedfa - ed arate aaah: wat antara we gt aval: 
(agi: ) wera tamer sade Reef: gee aed era 
a wae: Tea getgawaea ae eeanfzaan: ugda: 
eremg Geoet aaa edi aha, TRUMAN aa Te a: 
watinart oS WUE Tag ZaaMAaRrata Fag t 





een — wa gaze! edt aatem at Faget arate 
au oS amen wet gs, awe & a edt adi 
SUES 5 at ga ya & ars gee Tat TA St Atala HTT 


gas — (xia dhaga asa wa want) att afidt waar 
iar arent ! aia S eq at waree ait ge aA 
weg adi wm a Yast ge at, ane aaAx 
safes & gaat TSU BT I 


KRSNA: Friend Subala ! What's it ! these sweet-tongued 
women with their anklets tinkling, are easily bypassing 
us } Hence with Arjuna and see that they return, 

SUBALA: (running after, with Arjuna) Oh ! you, arrogant 
milkmaids i how dare you go so freely, despising the 
Chief of the toll-gate ! Quick; return and explain 
yourselves fully, 
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Laat samagieieis ate ans } 

wae — (aga) eet aoe mer ar eta at 
TST (edt arerat weer a ate, a GoaaaA J 

wah —( afiacitg verre) at ggararg ' wer az coafeza? 
Cat somrerg ' ay eras seater aw 1) 

Bas — WAT Tabi Reman Teg aarazally 
STC aT) Satt 
[awa arag eee Remaaat aera merreetng wae 1} 

Catt eather gras aa ptereegaite reat areas Ber aaeeATL 
BA Fal ATG A Tal after aefet ay aha 1] 

WaT wet Aer aa aay aeeate ar atest gar 
me gel gf eat fe atts amitaaq 1 amt area the 
sitet at at ew wma) aatisdia wre sheets 
al vara «anemia citer sate qoadan sfattem waa 

weftz 3a Perey Raa afer oftaer fa creer eRereh 
Tan eT Te wal Tamar ae awe gaat - at yea - at 
oe atente semen yoni Rga! “aeaftarh ger seas 
sat? ~ et Gawer ay RA aa wat aa eqamigaita 
auaftrar at 1 

suamear eg amet atteaft seb — arth maracas 
wera ata aa) Rea we aes Te ae avsay YET 
ara — ef t 


(ahora ax ot et star 8 am ae ah Ft] 


GS — (ae gw Be H Ms) Ta ah siaw aa aw 
We azqz oe att 

wa (Ge arr set se) se ON ae eH Stet erat 
gtar ata 1 


@e— oak? Se oor ward B gay weesa Hy sat 


(pretending not to hace heard all get along disdasnfully ) 
SUBALA = ( chareng them, loedly shouting) Don't compromise your 
own honour, return at once 
ALL (returning as though discomfitied ) You, slanderer, where 
fore are we made to return by you ? 
SUBALA First of all pay respects to the Chief of the Toll-gatc 
with your beads touching the ground 
DKK 10 


we J anne 
frarat — (aftaaa) gaz, fs dqurftel « aR aete- 
gat freq aeteer sor eeieficiaent «= onegeaerat 
samt aeteeigl worries) [gae ! fe aqadt a 
vais Tergge:, Peg Sae age tagisager aesaTATATTT 
matraraga warrat meet} 
aga: — (Rem) Reng ! ora neraeird fF ofog oneaergt 


aera wai dhe Race Aen Gaeta - fe waz 
arose gaara: Fee: cenkied: efsarrava: 7 wate aft g 
ag wadfa we aa aaatnshhe steerer aeeagresa 
afimara wraatergtsegn:, fer waif Agegeqtaad- 
signe: anaisiint + fg aeied waft adaaca aia 
nee ae st Ganeltcet agama mera Paa- 
adiarararé (aa oet) arate: gatat weet wage dae REL) 
aa ogee wr dime ara sorte “arma adalafe” 
Rarities wadit-agaraatadiee: aestat safrrgaea: 
wife deem aa Rarer aeawaaqrefd Reet ane) 
Fara aitiraraags aad ane afaad wala -— “Rearareg eae? 
fet wero 

Perapazed vanes aire frgaarersa fersrver gf — aft 
TERRA Ten aca: Tea Tes, ara: ARAM: ac: 


fasrrat — (tet st) gaze! sar sauaga arqdia agi 89 TT 
ga Dare wages H aaa agar ar aa a qa eat 
& feq waadt 3 ment at cre ger Peet a ale ay oon 
awa aan fare! 


aaa — = (fasieerat) ah frarer! en aftartt 3 et onsaez 
Fa TEM st Tare, Hace afaat &® gr adt at ma 
ait Hang Ha 7a F 1 

VISAKHA : (smiling) Aren't we aware of the fact that the Prince 
of the Braja is well worthy of respect ! All the same, 
since we have taken the vow of carrying fresh butter 
for this extra-ordinary sacrifice, we are forbidden by 
Reverend Paurnamasi to bow down before anyone 
other than a brahmana. 

ARJUNA: (leughing) Visakha { nowadays our Toll-gate 
Chief has also taken a vow. So there is nothing 
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ade) an satonfé afeon aay get oie) (Ama eae 
ariegishatancarat tae t axe argh cact aries t} 

afzar ~ fed a ea 1° (stew weaaH?) 

eto: — (ahaay) Resagefisaae ar ae} 

sitet — ad ga wet aaftenta, we aif Her- 
Tae Baie Rou Mer-nqearea wrest FRAT, [adt ger 
ut aafiter adie aera wate fa fanaa 
TaD Ewe!) 
aft aaa ome are Peery Ter aot afer) sic ofafie. 
fag afaqaafttues ghsata wagers 1 

aran sea get Weak wduaiey me 
an fama Pieaarca aa aeteaetfe exer 

MRS RTM ST cata faa eos Frey 
fafa - Gu sfataawermerra Ria att eaahagavat Rava 
Fea a THA aM Tea) Vl MET Sema oegER AAT 
fir ara Sot aetna orate we ara (a avert afer arate) 
wersa agra aM aa wa aaah ageRnaumeaaaadta 7 
3s aguiteatag ( ataadiamaauan ad aga sqsat 
Cf “Ten Thousand I saw at a glance’ — Daffodils - Wordsworth 

sient anded efean—aa gfa-aa ya nares vera 
en wataniter cemerneera get sen CT ad fea aaraeem sate 
aafrrt Rar Roreagea setae war gat 


uiwat— eng after 3 dtaen wa Rare? 

Bt — (gesut gx) fe qe sity Sa oeit e aaa 
C > wactat & watty eet) ath att 

wfeat — wa at et & gtr og ee dion the 2, ews aE a eT 
fru Bes wera wr Pravgat wise Bt 


wrong in paying respects to an observer of a vow 
by those who are likewise observing some vow, 

LALITA = What vow? 

KRSNA (smiling) OF the gift of clothes daily to ten crores of 
helpless Hrakmanas (= kassing daily the lips of 
the ike number of members of the weaker sex). 

LALITA It 33 only proper, then, that you occupy a high position 
of authonty asa Toll-gate Chef For, without such 
an authonty at would be difficult to keep up the vow 
asamportant as that of yours 


Lge ee (ety TET) fs TTC 


& J arr arttegt 


oom: — (Rem ge vat) a Agee ! yaa 
WOT eK TAATSAT FE 
Bea Pera erate | 
qeatfonrEararaat By 
MICE IEC CCE UPC IMEC 


GE agMAs afr aq Prceare eigen oe gfe - & agAAe 
A - RAT wa: aa angeafs Ua: Esa. 
Bade aaa afeanan caakaeers carta arr: 


fies H3ah eran arioge ag: Tia eeqenk Bay 
Tamer (TaaTST) caer Ger ca arwaT gg: aa eA 
Rega Rec Reanta eafen Rat aafien, cH Tat 
AES TMS ot CF Te oe ae: aT aioat Tay, gfx wa 
qUhee say qenenet wear wi deat caisern gah wa 
a4 eaRd aT erat STAT 


an famgeienra wage aed ways aT anfieaaarentt 
wera wad, wa: saadafear Ue, gasaaaa fae 
feet amern anstesama far va, wt vasa are 
aanfonta afaanta dafeaagiamt feud saws — “tea 
yeaiaaaa ere 19 sate ferenet Seana: 0’— afer Tara | 
case vege frat enatarcasfiaeguat wegieaaAegre 1 
wet: wea azeruera afaanaa etaraarqtaaaiie: sta 
ara: agra after de, Ree are dennoearediaerag tor 
anton arpena eat cae Hert) se go, Aaa tie, 
qarareat FT TAT NAG 


gtr — (tad Se arma tan) fa agage ! gat — emen etHd 
wt Safezat & (as FH cet gs) as Ft qadt at 
Reirdt gf, ceq7 ae th ag am fra ag agit 
Wa atioat & are gfyar sh ave aE naan 


KRSNA: — (gently leughing and seeing in front) 
Friend Madhumangala ! listen ! 

36, With her pendant being frequently sprinkled with her 
dripping sweat R@dh% has stood motionless, and see 
how, despite the company of her five friends, she has 
her eyes almost closed and has become just a puppet. . 
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ngage — (za st faahagnatien o) 
W Reena) Rise age) tea, abaz-ed-akea asada 
afrar wet; (at fava) fen ade: wa alieact-eita 
anaed aoa wa} } 


_nrereen qedean: i 
wa: aaa aed a wae ae Peay 
at Ger gant spletetinga 112011 


we faq ietinfiecdtany frais we ger gif aa 
frat fo tear unahet aerenafeery Ter et ahrreRe 
afi ayawe wtef-= Beare mer) Ren dere aa 
tore - a aft saith ata on anata greene. 
TAA wea BanTsegeais Wha Wen ae TAS ge HANS 

aMaTe Fy ft waren wen, Sef arfsat aeatt ait 
qhagagraneadt Far warn BH are areas Pernaare areata 
tem la yninfe fee aa aaq sir ae aru: aft, gaz 
afer sa tae ge Ae quety se BT a HUM SaCHOMTE ary, 
aft a qsan olegecmns ysea aa ater afi, ace gpedtee cane 
ae em amt za fat ze ads - akrenfh ack wmaea ya 
frereatoment wiry aa fond wie aa ar aa at 
TN YT yA AT gay gat aTaeTaft aie water at 


WIARS — (aa har Igo on Ta Tea after wat ya Fa 
ace) fia fer! arava ay mae — Bar) aed niet 
afaat aaa ae umn figs ot Set Ras ah gt 

a = (genet * )aeagen at Se aus dt aardia oF 
TATE WITH He Bost ast cS a Et, wT 
aa & stair & facet fh qr stay eat, Brew 
aug 3%, nggue gayes F he aay & cag t hyon 

MADHUMANGALA (achng as though uhsspering something confi- 
dentsal sn the ears of Atma, loudly ) 

Oh ! dear friend thank God, see Radh& has stood 
_ __ terror-stricken with her proud friends 

VRNDA (smiling ) Oh excellent one! you have a hon's waist, 
a hog’s stout chest, snake lake shoulders (arms) and the 
eyetof auger How can then, the fawn-eyed Radhy, 
tum by nature, be but scared of you ? 


se] ania 


ata — vfear-ufemt Menfeant af f weraer fF 
wuugat Te | aa ee ISAT SATRT A TTT 
geal ARE wat om? [efeafearat dinfeerat satsh wa 


meas etiggt 4 Ta: | aatae UEeReAT TRTAEANTA YTE: 
wrest at art 2] 


we aad a fegat, a wagers arrerk) afte asrafeatia, 
ais ferent a at efeitafaet apna: geageef at agai a efit 
faeey TUR TWENTE PAN: ATETE Faw w aMAETTAT: 
ay a alot waia- amd aes 1 ore geqgat auras. 
araay quaqacdatt ret gel, oer afer eee aie: Preaitarer vefeniete 
seameareere fata afagaéa 1 


aa qa sfavqyra, sar Peer 3, gad geaeatt 
uietea atte) aft 3 anqaeoaermnamet digorrg aga: 
sradssnpsht tearailvaees wTaeEe 1 atqrcarafaneaEs 
fram grt eer wast wer sakes waht, aq sat — Te 
formereageam, ataittaistt td gaaane, wyA- 
wend: aed fea wartasad, getReited Bio ameagaet 
Rata wate sfantkare: fae wasaaenke =aa- 
aaegr: 1 att wale, cot waa: ge erREEERAAT ATT a, 
ares at Wa 1 rt TH TT NRvN 

matt erat gory afar wheat aaghageaart 
va otedta - ceca ose dfrat acest gash saree 
Rett: (each ah oTaRT Tre) “ae TET: WENT HATER TTT 
wait aha: gzt at a aa: efearn: eet aaat aediat why 
aft a afrgaaee: afe:, cnt gaa ager wate ad ae a: ae 





afsat— ar dean F A aT Tat & ani Haas 
waeq at att ste Aer a at de fx arqt atge 
Awa Ragen HY ET gat usage F aws a 
wa fee ata a? 

LALITA; From no source whatsoever even in name fear has 
ever touched the ears of the cowherd belles under the 
guardianship of Lalita. And then, what fear could 
there be in the presence of our prince who has taken 
upon himself the avowed duty of protecting Gokula ! 
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gq — sore afea | afed att agar adhosda 
ard negara AETARATIA | 

wisat — eager! tea ade writ qerzsi 
TAMAS | MT Beare gi ge FAedaerca | 
[wteegara | aya) erdala weary WeAal aNAAVEeH TUTTI 
aig ey eaita aqavetarata |} 


AAAS Ta ane Bre q wr am amet avait aeat 
wala, gaa wage wfrs adams aad te 
gercafe aca dat wyeaaeret teres wey 1 ees go 

aa aera steer hzensht areca gaa vivat 
aaa wert ~- af eam ware ace gen a aargl 
Scents arapatoces saadte’ ofea) afer geritee ali a 
teenie oa ata Aran, Pew ames 1 aati ~ 
aq oma, & wer} adwvser ant aaiftazent® ae sat 
wegen Formseraea age sake aggre, alrite 
aa sare fate Reientyterada “afieenat 
a” wanes fidtar 1. garners 

aqeter wrt ear staRo TR tre gre 
raging | Rereat agra azaqa shot wTamecmitefe mae 
ama, ahiter sa Tang Mt were aaAey aia ig 
moa wage ata agate wkaaent wy ATA, 
Al SENATE 1 TaTAATTT TST HT: 


ger att east efear! qeartt art fad eRag a at 

aa guitar w aedt afaat afta dea fever at 

Brate (reve) exett 

afer —  trevgana! tt, wry es ee aT SEs 2 FE, oe 
GH MIT a TTATET TESA AT TAHT aI | | 

KRSNA Handsome Lahti ' handsome you speak. Please, 
therefore, be seated on this white slab with your 
frends and ascertam the proper practice. 

LALITA Dear pmnce, the Sun god 1s ascending to the 

zenith. We, therefore, smmedsately take leave of 

you in order that we may reach the sacrificial booth 

on time, 


co J qrrnfenteet 
(ser: gargs agar erecafe ) 
ngage: — sez! ona geist gars Aheg 1 Fg 
qt it ay Riniaresigesal acafetirent een 
a saa ata, at Rawqau-fienwet fe ff Me 
agatha wearer aig) (eet! aa gare: ges TAS 


Te aq ages wa Gaiteaneageaam: eae: wat az 
ana T3| ceferqeaarans Prrcaerrgera aang aed 


(aghdmearia gar agaré yaenptia ata eal 
gem: sores 1] 


aeahanarnqe ane ayaa ofers Theat — ara yea: ( aay 
warrdieat:) awe Ageat mate waa: tage ate 
ME mea: BM gal ae: wer, a are Pee: Alera: 

aT ay ae ae awa EEA anfreagtar TS | AST 
nafiaa §Racaneang vee wefan Rava wes aa fRelar at 
ca stat aad) ceng fered am fa geeaveer Privat qa’, 
afanchg Pacerngay peat etre wage Prahh eearg arg zfs 





(amt gage & REARS A ite we ET 


ayage — afar! oat ga & gee on shag eh; arm, a 
wat aa adh, wate S ate sew wee qkara a 
ware fora wa Tetra Gad) oftfea fee & xe Sst 
at froara ft - eens Rat yes qe aI TA Haque B ew 
aan & fea ga go ph aq ay, ga & ot ae 





( Kena incites Madhumangale to action with a significant whirl 
of his brows ) 


MADHUMANGALA : Lalita, it is not proper to realise tax from 
you today inasmuch as you, delicate by nature, (or our 
good friends) have been at the toll-station right from 
the dawn, and your slender waists are almost broken 
with the load of fresh butter over your heads. You 

4 may, therefore, go with pleasure after making some 
token payment just to spare us from being accused of 
Jetting you without payment of tax. 
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faatrat — seu | wigs ag Terese TET | [toe 
qt ag malt wea} 

ga — fare |) wa cae wafie. ag az 
geake azar ceraitst a sate | 

afeat — (sakes) pa aden! oy ana sa 
OW | feaaca taananacaa get] 





ferret sez saad) ole sParreareae ae UT Ae 
ang gfe ~ mat aa ft met Reamer 1 Aas 
var ata as qemtiaaht geet se gee Be eae 
iar “pads aie, ft oa 


gor osftahs agra efr~ fare | wa ome ay 
waar ow wg ae oraaha aga (genet) weraistt + 
Teabet | 


amare wan cafaiea aclaenadhera afta faamerarg 
erafa — ed wer |) aa ae a ITguUaa Taka FAT 
aida often eft. aal aeaaatterd ge ametfi 1 “faa 
RUOMTAATAT BNL | TAT aS TATA” 


aaa ~— aadea HE ae A geht aget wat a RH! 


er fanart! as eget att aa het eae] sitar Berh, 
wren eft ot tad es ot aa Se at et Bt 

aieat—~ (anak) aft eat! mew % wis & A aa oa 
sage amt 

VISAKHA Oh, my Lord! payment of toll-tax at the Mt 


Govardhana 1s certainly something never seen before 


KRSNA Visakhs, mght you are! In sooth, how can people 
like you see, in view of the fact that, even now, while 
seeing, they donot see ? 


LALITA: (astde) I say, frends, concihation 13 the proper 
measure, to start with. 
1 Cf «Byes they have, but they donot see ' —Proverb 
DRE Il 


al armanat 


wat — og FH) Las xmtrr] 

af — (armmgia) Teen, crema Rae 
akg mzaad a gd fx gfaeiena ugiemsfed aka 
Aeasret 1» a TAMA ger) [ateerrg | wemaarity 
figusaiiy acustg a gt Re qwine adiet@geruea mt 
genre aagarhe aaqe] 

aro: — (aaa) eat gam! geg aera goa 


wien wr ater aed Rata gonfaamgta 
arawaft dperneee-2 age anacecr | whtry 
ardifa qamanaag, Ager wer sat: mrt adi ag 
fgaraitg sendtg Rady aaersag (Rasen) oe dhe: dee Hae 
Soe: Te are He qemiragay genera ( wi at) 
siege oracay Paiva: + gumataataie | fehe veiw | 
aa wt ae aagatie awed wrt may aque | 
Tigra aR Mang oat aft afte aetraad: 
sRangus!nc: th 

Raat gfe ciearaet Reee aaa: ge arent 
rata seca seta wagufsaas aitahare grate - seat 





wa — Se & ae wh 

alert — (anewqia faz veadt gi) ateermeg ! ae at aia ar 
wei adt ae sata vt ga Set qalat & eng ka aaATT 
ate are iets wage gM ge se aT see 
vragen at ofa adf varat | gH afte ae at aera ergata Z! 

ee (ant very eait ge) af gaanft! aate area wea aS 


ALL FS Right you are, 


LALITA : (courteously approachiag ) O Joy of Gokula ! it does 
not behove a celebrity of your order who tops the 
noblest here, to behave so adversely towards persons 
like us who are straightforward by nature and are 
inhabitants of the same town, Please, therefore, let 
us go forthwith, 


KRSNA: (with @ show of sympathy ) Ah, fair youth ! I am put to 
this relentless duty of exacting toll by the inexorable 
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mata aaefarsfietss Mt weathers 1 fap 
mat afed ¢ 

froret — fe wg wa? (ag ada] 

gor — ale ae I 

faatrat ~ a2 Bor? [aa 247) 

am ~- tecaarhgatakta wenn | 





aafairs aft aii | ag wey Rha agquassatto efsar 
germieniy wed ae 8s aediardian aay a afer AT 
Rat gear geararnGart Pepsishar ¢ artisemend sara Fe afte 
frat azuy ag fa aeanife ae vara geet Pe ce ETT 
and aaah areTaT | 

a @e vole fea Pe - vena oe 
Saq Agatsdta gear 

aa ae adhe cereard ae “ae Farator yaa” gar geoky 
fen, 7 safes sor atefa ~ stent Fetenat wen sever 
demrrerte Pete werent geaerar aft Bar ereteraada “Aer 
ara ware ~aat neat wea! aenteare a eet ar ae a 


wa eciad —fyaisehe a 1 


gaaqd unr s act git aqetS atte arm we aT 
gh Sze ae sears ahs are F Far at aah EI 

Fraret — saan 3 gent gia at 2? 

wut — wit wats 

faaret — a frat hE? 

wrt — waht dter B weezy ht oer zB at sa devas a aeozpe 
St SaaS AaS Ae Ft 
lord of forests whose order brooks no breach A 
subordinate that I am, what can I do in the matter ? 

VISAKHA By whom indeed ? Is it by Kamsa ? 

KRSNA No, no 

VISAKHA + Then, by whom ? 

KRSNA By that god of love, the great Manmatha by the 


splendour of whose side-long looks Kamsa and others 
hike him have heen set at nought 


1, o- fit afd TreTITR 


ee] aaah 


afzat — emt ! aff fro aft cal aeraraaoral Trea ! 
(oat wart a ga ag aaarAataT weadt |] : 

aynge: — (are) da wake, wahet | weraraal fy 
gag of afat ) warmest crazed ora sea Terao, AEBE- 
nalere-Prsreagg! TA ART, STAT WATS see Frercet | 
[arig, mari aaraisenfrs ga: | wee wagnetdl a aT: 
Tart, aquagaetaange aaATaTT:, STIMNTATAa Te fe] 


aa fro adart efaisse arent afar -— ae arene eerez- 
aaa gat a ya: Ua AePTTA aa AeeT TT Ta TTATAHls 
Wer: 1 

aaa aaa Ae: Ted efeargIETy ECT 
walaaframeta «= sheita suefed agawet ae arrevafirfe - 
woenee aed fee: — at onftarott: wena: awanp 
amas 7 ya: sea aeezk attalahtaet pasarafray saad 
arraie cat aes: wet ae Aaa UTaMh, aBTs ga wee 
Tey AEM: AYANR:, AEE: gae:, Awassaa aye: araen:, THAT 
dussomat Te:, we TN wade Tat eeaaTast Avec 
aay Prened Sfehiqa: ) wd ar aaralea ss wEMeAaTe alge ya Te 
Dy TASTE RAT 


feet — dhe | nqrarera arte ea at BH gar aét nT! 

AyRRS — (teh Seer pr) we wae -erg Vat A aeAAT 
sera vA adi gat merece (2%. Say ike, %. Tat 
a aedt) i oagnet Res wrarhs, agga (aye 
SoH KAAS = AyAET ), eas ( que ), faq (= wHT) 
wily Ree coat wer & oe bee Tarte ( < aradk as) 
freak Peregfr 8 


LALITA: My lord ! nowhere a lord like Manmatha, the great . 
is ever heard of ! 

MADHUMANGALA : ( laughing loudly) It is surprising you have 
not even heard of Mahamanmatha ( = the great god 
of lave ), the sovereign, whose capital, Pramada-mafijar! 
(=a cluster of blooming blossoms or, a bevy of 
infatuated belles) is situated in Mahzkataka (= the 
vicinity of a great army or a flank of Mt, Govardhana ) 
whose cabinet of excellent ministers (= pleasure 
companions) consists of Madhumafgala, Subala, 
Vijaya and others, and whose pleasure resort consists 
of a series of gardens ( < choice beauties), 
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am — fe agn | waded aqugaterast ae 
Rawanoraraagigad | 


aeTaaa — (agian) ss, ae at sok 
aang ge gegen a aka eaves we aes | (wea, 
aa gaaeat agree anghaea | aa. ae 
aHaaAATUATrT | | 


wart Ra ge Peeagafe — alee ae meer. 
mt uwonigda aga fy — aasirataaearerg |= ateaiisa 
aftrrt apa Rewatite emmafia gear ator, sar aET, 
Afr wea mea gma aeiivn Paar — wa aa 
fasts ann grand da a agigit aata fafa 1 oa 
aetatan carat (at kari saser 1 


gate sattat eRargtte wermesTaae ares wheal ke — 
aranaecat geen’ ofeach oaks atared + arafaaer 
naires at ita war ttermafteraatita ad aa cerita 
UF 1a GR Taye | aekaiaa areuateraty Beieaa 2 


rar— =o ake a aa -F Ec, aa, elas wy aad sah 
Fa Hl A Ards RT TEA EI 


SETA —(azts Sort Tet gt) wh cea, ge A gw Aa 
att gon & wey ad dar ere, arm at ate 
StF wranil = geet we! 


KRSNA In short, these fawns, bees, kbels and others are always 
at his beck and call, and willingly accept to work as 
hus emussaries 


CAMPAKALATA (satincally smhng} Lahts 1 you should not, 
therefore, grudge the prince of Braya even af he does 
not excuse payment of taxes, for, the spies of the 
‘Thug-lung are stalking around, 


ay aaaeaet 


gor: — Bea taf | aa ga fer” 
HA: FETAL | 

fravat — den! agin géaont Re fH Frewt Be 
Read Sa | [ates f went generat ent feat fre Reet |] 

fiat — (wafiea) Teenig, ad gm 1 Roraia 
aafgaaa f& ugar sftnst fet ag ae fs afiess 9 
aor area Geary CTgIT HET | [serge wes wy) deat 


SayTTTa att Pahagtes gu: eat etaals afer ga 
@ ffi aaerece erarced saa 1 af stant fe = 
‘soo Gt We: TAMU ae SHAT TAM aT hy rade eas7TG 
wie: gene Revrd geared aaa 1 

aaras fara set setts Meas — areas Ate: 
(maf age) Foreret arr, aaa UrtengiRgeanre: 1 wee sae 
qeerara wart gent aRermt Reaft eoredaatt tearagahat: 
Rearorinaat 1 wea: wea ‘Reraa- Asta aTAeER:, fre-fra- 
fraky waisaes 1 

fradifiermicart Rens gofiea amar ger area 
ame Mpafe — & ttzem sraqerey | art aed ay softer gees 
arn oitist (sitnatt ary) aeft wea get dant aff afirs 


oa — efter! wage qa aagae et re ce aa eB attr 
Uy wan By, Eh gh aaah ws ex Sh arfeqt 

farreat — aa! oat & aint Fo gerit ot eae AY GET 
gs att Reet 


Frst— = (Regis award ot) & Atgereg! eer oe at ons 
an Gheos wh td otecay afar ox age 


KRSNA: — Lalitt, youare wise enough ; please, therefore, have 
these pots put down and settle this business of 
toll-tax, 


VISAKHA : Mohana ! even the slightest detention at the premises 
of the toll-station is highly unbecoming for the women 
of noble descent, 


CITRA: —(compleisently) Oh Joy of Gokula! the fact of the 
matter is: evenif a cowrie be pald as toll-tax on 
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aaigarmslt rege sia gange wala eat 1 a gagATE Ta 
arharant eater (| 

afeat — ae us| ston aeriinr Peis | a cer 
wide ater efter (ata ak! ata again Recafa tage 
uftarraaa afzary 1} 

(aa at aftarrarn arzafea ) 

gen — aa gaa! agers sunita) agesrn Bled | 

wen: sada Shaws aadefary 


aaviguaitad vaya wade zat aeagaIE aad — eff Bald Aaite , 
a reas vane mame wt aaa aero wey 
aa ase Gal aprenfae, merry erat (= farafercreanttr ) 
wat eater wader | 

wa Rareraat acprter areadt ann feta Fagor et cee 
wate ~ ef a8 | ama renner @ feersit Szaguat aaa ast 
waa aeraten at cared aParaeiead 1 edt qe afta 
(ait wer) — reeriqeraeatt Reta aftet sects ear 
amr equa aRat — afta garaia wheter aaaerT 1 

Cafe afmarte aat ater oRevraaaten arcafia eras — 
Tava 1) 

nitongeracdt essai orahgakies ger gavae gage 
8 TET TTS aa Geasa oat se sens warmamat 
sr aa wer atiqerar ear aad aaraat anaats aay any 


Rares ter fre Pr eh E~ ea eH Wir avg 
gre G3 Feat ave aga vat et 

vfeat—  afontra md aes as wed we tise oh a 
MI AS A Fa HT TA Tt 

(ai aadh wey ons oF za at aE) 

wr fer gaa! ena eat Shey or ies Beara 3 aE ach ata 
wig ge vem 1 wa ee arg mgh 8 (ae) de 
Bree Tego EL EAT VFA STAT Shae Eh 
sacrificial butter, it 18 saad to become impure (polluted) 
Otherwise we donot mind paying five coppers 

LALITA = Friend Radha 1 you are distressed with this great 
weght. Put down, therefore, the pot for a while. 

(all gesticulate putting down the pots ) 

KRSNA Frend Subalaf this Lalit@ with her friends is our 
first guest today It 1s, therefore, proper to honour 
ber by offering her five betels in all sweetness 


ce] artedtat 


gre: — (wagegeer) oft, Foe gaheaan 1 
[eed ! gar Tater: 1) (saad Aaafer ) 

frarat — 84s, TS TAS | a aft Ror caftoften 
aeha [gaa ! ee aqda ag aaa afte zai 1] 

wisat — gaa, 1% Rae teafe | ecftareoht eer 
ne gad wt woe agerefe amafger qsfkarie fr cafadt 
gmere | a as FAM yeineqaeay | (gaa! fet gdceTe? 
afenten fara ad gard cr wis | wee: eerafear: sqera eft 
afafg: qua 1 agedtaat yaRearsaa |} 


TARA AI ATA Ha aa ae: Tae aE_eaerhy S: Afearat 
atfraai cata wages aanadisits aghaq. adlat vaca 
“arqaanatia” Beaiatat ay aracarater wag 1 

aa ey gas: Taargé aPrafsat aeqeaediqgars efvare - 
werifa — sear, aye va feat sam eT — yd gaa 
aegé visa ame: arg Are eaves 1 

sRacalt sfttierd AaresaRera game aretyfa ~~ aeqer 
(arart adler) seni eng age aaah wa: 1 aa tae 
afta — aa: aftata qdtdrrenttiad afiea: vdtaam: em: aft 1 

seat der are feet effs — eetoaregenet- 
Ta scien at af aa ga Read — gamete: TEGAN TTT 
an a sfgafa, a 8d afesse arfearitefifa — area 
eacannd fagaen feat eretar eal xeriaadt afta AR caltet 


BS— = (wMrake fee ea) at efar! dia ca Bat! 
( Rat erry carat 1) 

Fraret — we gaa! wang, oraz wh ath ew Re we gat 
Ew eaard 

afer — que lA Feats arm aw a! Waa a ad at 
fraren ge Te gee eat at sar wt 8 aad F ad 
aerate witrara E-Adt aware 2 cafeq aaa 


al is 








SUBALA : (opening the jwelled betel-box ) please have five betels. 
(lays the box before her) 

VISAKHA : Subala ! No, thanks; you know we are under a vow. 

LALITA: Subala! why do you stare at me? Mistrustful Vilakh2, 
angry with me, says, “these toll-gatekeepers are 
notorious for using stupefying pills in the betels. So 
it’s no use offering them their betels”, 


Daua-Kels-Kaumudt [Ta 


manga — 3s, fragt as a ase) a enh 
ORF seahkd Aarisa) (eee: Reaiag xz seats! 
secret aa agtica Stara | 

ar — (aan alte ert ayter) ot ! fee 
writ amma Fug fRanreakratige 
aera REE | 
aade tt we godt was at send aaafals anefer 
warm wary wear areata atetetauar 
afem ah argeiiitte sgsord of sfefe Aseat at aa ow 
Reatataat art yxaca amaet ae welt aT ArH 
qaaae - at araqqEeeT | 

PT aaa at af efea gf 1 wag a AAT 
Teg wee — aa Ree Teta § PrereoT 
Tepe) Reta cme | Tegetcrenatfentna 
SIMA Ast aaheEre 1 ae ahetadt wry aa aegqerneita 
atrarreaagikanatens | qearegen eeT aa aeRT aa VAT 
at eater eft 

agence «aif Maar set yeanaetey arene 
anghaasssmy terrae at abart ak gf — fee Ash wt 
aear aRRRR weqeEt sae arpa wn fea 
args yaa ude aera Roast RT Ra aes aged 


AYIRS — wht vfeen | farawe Fa mar at ga afeat at aia 
seta oft ear 2) grerer yer &, Bet em te oa et a 
BUT (ATF UTA ATT HR TT A BT aes ge YR A TTY ET) 
ara | iga be ofa ga gat (faa) & gaeee ew aes 
eit aga Ss wera at gat ag dex ca RAT 
Baa Hh sa vt Rost arg gaa wes adh a way di) 


MADHUMANGALA Lalit, the betels are of no use to you, who 
have ruddy lips Blessed be jou, for you have sayed 
us five betels. 

KRSNA (with a play of his eye-brows desiring fo offer the betel 

chewed and releshed by him) 
Radha ! take this nectar of the betels purified by the 
teeth (< brahmana ), and then, without any misgivings 
take to your heart’s content these hitherto untasted 
pbetels from the box 


DEK 12 


de j ” gaatatat 


iver — art aaleranien gg wave Es 
Rdamd sf sm 1 Aa F ad ad at aca 
geet | (aa sadieteitia gg care gafdeia’ agat 
a odteafa & ad aq suman cafes 1] 

gre: — of] ! fated at Ree gt 
fe Sa ake a) af at ya ageftusey 


[aaa | fotenfcd at Ren gonfitatsier: 1 akenif arava 
garraryt] 


Tarakn sere (a ae att ee) an a aarti 
amen: (fietaagasay) aie: aeqert die: ger — 
aft afta args feats qrafrefs — ( adi: aat)t 

fata a: xo 4 ear deerme — sah — 
foriterst Artesmafas an - eq akeint aera sniia ge 
art ware aa ge getdane gerafiae aaa 
(> yeheam feargeeg) a; ae 4 a sia aah ae at 
amend afaahyeait — eft 1 

IHG gas ane ole gf — Pata: arghaatrnfe: 
TRARY aE a: aRGEeeTEAT: Te RZAT 
area f omaa  fegRrrerda, at arent 
waratfa mite: 1 (eg ce) — eri ate geehalaaargeeaat 
a\Peaany sf 1 








alent — erat aahat & ania & ay qa sa xe ales 


(>sfie ange) & oan 8 th abet af nen ase aoe 
qa B28 gist ? 


O— efor! saat era eet are ga shit at qe wet die 
SER waa (gees eh) ding ead 


Well, how can my friend Radha purify herself if she 
does not accept the efflux of his (Krgna’s)} mouth 
rendered holy by his having enjoyed (the lips of) 
Jakhs of lustful women ! 


SUBALA: Thank God, Lalita !we, doing something contrary 


to practice, have been well advised by you. Well 
then, better give the toll tax, please. 


1. Sngfésta (qafterg pag, wreha 





DanaeKelt-Kaumudt Lez 


aeqacer— fe ge same st RP og ai fe 
arpget ¢ [fi qu aren agisenfrets Pregaraa t] 

mange: — We sasres | TAT gato eropereH weit fe 
TW sagt Rats aadelel geiedtel | (wate aveed oe sett 
STAM aranttsfea Lageray Sera waeaats Tagg 1] 

fare — a aaetez ! agteda v2 estiviet Haak 
ar fers car arftet | [af arsed ageeta od seeaitr 
fae 1 adherents aft] 


wat areca aan sareadt aaightare fefafe — 
fe qa mem wenqrnal 7q a Fong seMAchangaraay | 


aiaegueat agers sterdhe — Saft aracatterataaen 
afta wade wate Rew ~ aft woes — afta weR 
gaistaa aT om sees ate — “at 
saat ats ieeg we —saae (ay Ae et war Tha aa Tact 
(maa) angie gaat ay saccants WPT ge ao afta Cardtatate 
“aeearst rafter’ — kaAT 4 


wea engqaien weredgfiea fara sheeene ota ~ 
wieea seared Rit wt sq set Pa Balt a TART 
apfargcar grorat gfe ar Rare ert eat amep ger aie Rafa. 
aofgar daar 


ACTH — way Gor Str HET at At gS ate Har ara? 

AAR — asset! ag qeatt aat act Faust aren aviaa 
%iea Yeut qe wvas cB Mert 

feavat— aft weve! det & wet 2 hg afta dink & ot 
EF a ow aie ate 

CAMPAKALATA What? are youa 6éra@hemana that we should 
agree to give away a gift ? 

MADHUMANGALA Lady Campakalata ! well, Iam a drthamana 
of a noble descent well-versed in the Vedas So let 
sac have stomachful of fresh butter with molasses 

VISAKHA Dear Campakalatt ! these gluttons are begging mm the 
name of toll-tax, give them a Kaksnt ( = 20 cownes). 





8 J arr ateatget 
+ geo: — ae cage | aeraframens — agraraafe 1 
aay agit gfaqaiaty aa aftzar 2 se 
wen — ar aes! at agate erat aed 
TES TAIT A sagas yet seed 1 Late ea! 
Ta wah TMA wa) aR a: qeaiaUiAt adie oat 
at 1} . , 
nce ae lc San agaist neat 
arent 1 


See | qaaTa nga gear: — “erga: endtafts: ” 
Be 1 a agahat cage Wor ad age: eneaiert 
nebargenttam, aren aera yeagee: ( artat Rees) crake 1 aft 
Ranctata afin sagemcatisa varrdt aa afte 2 

sara Teri wont wd Ent gah females 
wr arg af afer gf — ct a4 acraRe: qedton ef ana 
erred safer TEM ora: TARE AA a: Mark qo ak: one 
era mat ana: waft anf cert enaBay “a: goimeaniam” 
eA aeagn Aoaeerenss eatery 1 ; 

ger afeadt wet aint acafirhifir — ac: sepa: ah: safer: 
or cent ered eemmg’t & acafak sunk acd adh) awa AE 
ater ht mer Herne & areahit anfragat fa ae 


Ger — we Re Tet! ek were at a agr afters Fat 
wh are & 82 arch Hi ft gh aft a ae B 
Trea — eer eee! amit eredt erent wart %, at et % 
WR SNe aot ee fee ay aE atte TAG SAI 
coy — Caregat qe) graf! ae ey oft 1k ent, Fae gad 
rn TTT BE aM ee FI 
KRSNA: Friend, you Breat glutton! you area senior officer 
among us ( < worthiest recipient of gifts); then too 
you could not fill your belly even with fresh butter — 
what a poverty ! 
RADHA: Dear Lalita! these People boast of themselves as 
§reat donors, Obviously, they mean to give something 
very valuable to you who belong to the highest class 
(< are fairest in complexion ). 


Fair lady f you speak the truth; here is the highest of 
my grandeur that I am offering to you. 


KRSNA: 
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(2fs soferaguafiria geeafesgfe ) 
wa — ( adarraaay werd 1) 
ah yeqeemaas fra frag? 
frgagetiont So oie eft 1 
MTT TT ET TA as aT 
a gre! ya feeds wed Pease: NCI 


aaiarahia qaiag gaembafr “amtg aerafehh.-t afer. 
MeAMT aeTient sguatara wea Tee Tat Mee Erne Tegray 
aah Sere | 

tam vontycamnt seq agimna attend gefsat adi 
arrears GeHAATE Tar ath ae ef — F awa | gege: gent sfatwarat 
pera ge enesaht aa aoyend eft: age yys aft sak 
ag fam, Ags ger serdt derek: aferrsfir qqr waver afteast 
amifeafa, aft a yin ao sexay ys as FeRT sorafe aarsafer ~ 
aegnahet, azamt go eftratt Bash get chic fram: ad wet 
rang eft a umd (vd pod: weirs PENT) 

sprinted gion, dhraigzse gait wrnega , fran. 
TUTAAATTAMTETLL | STRAT MY TTR SHAT TATE TTT BTCA 
aay sy Thr ae aE ade seatsoafenas anfyaraa and gomfat + 





(at agar onidya gar a afeg oem get gre 8 ve war & 4) 


Ta — (gen Sas 8 aa dees F) AY yee! ae aie wa 
ane aght fare way H feret sya gest t aoe & 
am ag aaa ge gee mea et ret td dis 38 
emedte tara yarat grated Gate a Beate, 
amt fre fre goats § ges feo ae ot aa frar’t 
( Rete verrer ter drara pe fret?) 1 


( genliculates the posture of embrace, and erabraces Subala ) 


RADHA (thrilled, astde ) 

38 Regardless of the presence of venerable elders 
this hbertine Harr places you on his spacious fap and 
embraces you grvong you an abundant thrill of yoy and 
lays his snake-lke arms on your shoulder. O Subala | 
where, sn which holy place and bow much of penance 
did you perform im your former hfe (to have the 
good luck of enjoying such a delightful embrace ) ? 





a2 } araaieateet 


(xanttentaarh at Para vere ) 
afat | Ret sRerag aeitg Agee ge frtacerea | 
ee en ee 1] 
aafesert — ( srt eet ) 
aa weeal TyRal Taremarra: 
Ratha gat ge: RE aeTaheae | 


aifanta ex Porm gasaat gaeneadt zt geatutaanfers 
Area: | FeGeywayea IIATS: Wee 1 oT waa 
“qaequaTaez-TATUIATAS CS, TTT ATT MAH eT ET 
fees TIAL 1 A TATA IT, Sell Gee eft TL REN 

afi watt gen etelRarmeat aad, wht Rasa stefan 
“qaaadt are, da Tarsdl seaishaaanifa’ sfeaaBerg 
wma sad aeaextsse afesdfa — aat aise | aftng afecamg 
araty where aa Seq: psu agar “Raga atafaa” anit 
Rea aeaserreran eer seatige ean” eareny Fores Rea afin 
erdiegnesn 1 alter qaeasdaeaeredft erataiveactea 
Ree: 1 SF wi geraieiasisaads aerachea “aqafirtia’ 
arora ofr aghtarn “‘ofeang” aedittang ; aet were Praca. 
gaara Passes Alena a ator after-aierETaTeETe | 
aaft ck sfedt aemrragan sfefimam soar eek 
meqasMia dat T1 

diva wae wt sTestcerrarseteent Prarfid 
Rand antaaatearn erga efter aafs — ga: areca 
erat ad gafeat sicfeat aafterérgdl cmesammemia aft 


(at erage we Phe B ere wae ovat ge aC | afar! 
kerala at camait & er pare Rew at 
= 1 

aieat — (rats & ey Ht dere] are 8) ae aiPee! gree Frez 
araenr St aelta Feet wh vem Bye rad ht falaw 
az wet & gab eae bee wert ag geet ater 
—o pretending to be indignant and twisting her eye-brotos, aloud ) 
Lalith ! look, what a lecherous behaviour of your 

Ming of bowers towards chaste persons like me ! 
LALITA: (as though addressing some one else, but in fact addressing 

Kyine) 

39. O Kéel !having seen x mango tree blossoming in 
your vicinity, how, indeed, do you, a profligate, run 


‘ 
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oRaaadt fara arat fetecht Prat 
ater SeRsrematt gaat 7 TNA 





tm eeie 8a aania tener aed ee a ee ga apa 
aera sesfs spt wat) sade see amfi— a g4 at 
aaeadt dhage far exon nam assavar fkeasfe wera 
ard aie sacaeh Tears: ae ZTE age Ws aT Tz 
Teg tages yeahs) a afeeieiq aawsmitied seta 
o Gat gama wifes 


am agaele wane yeieater, aia vied 
poryfe saw) ad aa aahre vem avikewrra ons 
any mwa wrt agate Reneiadet wae sar — 
saritia cat sant ca Gardryet ale, ae emringas areet 
awa aa aa ae oa adie ed cag evha ufenafr 
ara ngs was — ag aia waged dread sieht 
aan often forer ahs carat, Saree fete afereay afer, e area, 
Teas name, erie aay wn adeadat ect aa Mary 
Aawag wagAe ad ga a gana aft g sean qs, Us ate afxafot 
Vota are ety -zeyerat UT Ue eeITTE at ToT. 
watamsa aaa af fae, tar eet ee sere 
aot finn, ag Fea, aa ae ES 1 a AT OTETATT, TT 
ST, are waa arectala t 


“Rim atts” — cama fReert ea 1 saat 
wie: oataada fer srenfuerd ‘sa gga 4 
w- Tee Gian aearaee 1 sitesi 
vara ctera avatar, afieradt a ufsetagnassftttt ag carats 
IPMART PTT Aa wat Geiecere att TeTE Poet 
na satha oan sasftiad Petheroketaa ge 
nfs “afeat ayeteawdteas” was aftae earetorssz 


mea own Pat wat st were fer Sh b-aa ast 
area at de a, ae at Hq qew wai} nda 
towards rt im vain under an ilusion ! Give up your 
yearning for that, for, that, being fragrant and «mooth 
(lovely ), has already a drone settled tipon it, and as 
not, therefore, easily accesuble for you, 


ge ] qanenet 
Prarrant — (#834) 
gate: fre eS Agraria aera aR | 
aft Sar AGA Tglt Tea lee 





areca Prakash Raiteaeenfited Misra wt 
aa gaa Tee akimarteregm: 1 ada was aa, 
meres wit, srrraar afin:, Seat Ges, akelt a TAT ns 


a4 ve aaafidsal geal ar us, a ered ar4 
efeasfintet aid sugit fara Aeaaq@a wied wArS 
aaraeaft amatakta - weft afe: caret wea a: aeorgtat oa: 
gRe aes we (Aqsa) aka fre shale Fv fava go 
wens fam: ger aa: Ford adidas Soars seTs AeeTealer 
lates “eft wore” caqareaaadt 1 et Preified che a 
Ma TT ype wg arate ay qe afar gore Adie: 
sgfa ward aft pea agar oe: za: getdate aces: 1 


ary gay a: Taafrterrizarare, Pratderreere: 1 af a Tater 
wa sfrtaer “ae wa, are dae at yeaa aTaaafy faa 7 
ware” aft, oe Ro aio ger saad Rat Fa ag Fe uett - 
am ages GAIT ate aReRife” az Rat ala 
saaife: Pekt ard ge: latent: arat Rea ada 
wT, st wlan get qgeera: feafeeaea, 
aa: Tear: awgitermene Raeequag: gays 
“anraa fe Ranier gaafiand aa Rea aaeaaaaiens sat 
BETA” SAF TAMA TTT AY eATET: | BH TAT 
ae, Gait Gia: 1 reer aad aa: wren, 


frarat — (dart) aw spf at gia & are dim ak w 
qoeyfa tet wet e - ara eet end at ere ey & amt 
Seq & awa ge uges aw dg Ha et 9 
(aera) & eae & arate uve tt 

VISAKHA +: (Jn Sanskrit ) 

40, The straightforward in the company of the crooked 
soon loses his quality (guna); to illustrate this, as it were, 
the (straight ) arrow associated with the (crooked) bow 
soon flies off the string ( guna) and gets rid of it. 


Dotna-Kels-Kaumadt [ ay 


fir — ea uiaa, apendt se grect afegt att 
wg; wast Ber swat ge | [ee vaca | anita 
ag qonsavieag apwaady aaNaz Ta way sey] 

urievat — wz fqeckrr af Rar! at ggrsercn 
Sy Sa oer gery Fels | oT PAR [a fhe ate 
fiir ea grazie aftsqitrr zit feta, afer] 





cam fn afeRamra ¢ aaeconmitatts waar 
frat ong eae — et at ara} wafer gem aR 
garnished wnat ama aa wna ard sang? 
TPT APTS UT TA ger eNAS ge ag aftr fraTATETKt 
TR — al oo Pgh cay aeftieafn eet 
mrad Rar agaert fxtamengn WIAs 


Ral weingedig aeqarat ates wate TAT eee seat 
seiaft apf — aft fasts ceashs oft RAL oh Bg Fei 
pare war efaghs war am gin Ra dant fiefs 
agaraga “eam agaaghezerant aren, a Kat at Bea 
Fat weay rt YI Aga ga aa Tes MT YT meTTTATAT, RT 
aq — akan eaaiafa nat 


feat — hte mag ata Gs aan a qi sade & 
af ene shit at Rraek yt pe saa} vite BW a2 ET 
ayant & are qe dt acatt Sn sera are 1 


TETRA — ark vty Prat! & vin Heit aes Shit St gee F fea 
mat ate Sere H ae ee Et TEN St ot aa TTT FT 


CITRA O' chief of the toll gate, if you are so particular of 
your charge of collecting toll tax, then better have 
your booth set up on the bank of the Yamuna, where 
many people meet 


CAMPAKALATA Oh, my simple Citra ! these fellows have 
posted themselves m this dense forest to loot people 
under the pretext of collecting toll So, better refrain 
yourself ( from advising them ) 


DKK 13 


ec} ai anlen 


gor: — aa gaz! Ret faa aga Meer mgt 
agreargieeray | 47a aqaned Gered Teaqemaaaat: | 

gaz: — ferasne ! act wma, tra, adit and 
fear oroeoale | aloe ag aBZe sa | [ Beraaer! ae ami 
qa achat ae URamgatia | geri ay ugedaa |] 

cat — (Fay) WIT SA a sae ag sw Wes 
HE BAIS | [ ware oe graeaT any ay Afra aa aeigeyt] 








aaeargesa, Ram adefraadagqaa ger: | Para 
coma wat et gas are ght — Raat fend Raagehay 
Rama Pouce Recege, area Fay St Ga FRAT BATT | 
Raed jaye: — “Rat a daae a Peeve” ef aifrans 
aaarza Tae: Gat aig wT saefiaemaRaTH | 
aaah aa qatar as8 eras GT a aaa aati arerqenaaesar 
ahaa: oa: gdata: dora sent asada 1 


amet Puts ase ane oaaeai — at aoe aah 
at eqgrueais — Ka ( weet ) adiai azeh yer: wea: atargeae 
ae aaah, Ha aaa, 27s gz, aaa wd weak: ata 1 

ysl fee: advise: seg Rarane dam oT aane maT 
ef — sat calenteuta arqenn are geqearrel wel qeeTeT AAT 


got — ier gaa! ark dt er et are eB, A oe erat 

5 Baga dia Hat ov Ast aarite ast at dae 
wares w9e aaTaTSt Eraheal gut Tart am awit F | 

wie — fier ar! ae wee tt Ft a, wn & aa ge Ht 
aeledt wedi | ona tt eae a AE! 

mare | La tsa) ae ate bt Ha reek asa A era |aeat 
ay azarae Ra fea att 


KRSNA: Dear Subala ! Citra has done usa good turn, So set 
up the toll-station at the maingate in front of the 
cowstall inasmuch as these belles with broad and 
unsteady eyes bolt this way and that in the forest. 

SUBALA : Friend ! correct; see thousands of friends follow Radha, 
but now, they are only four here, 


RADHA : (to herself) In the morning itself, the whole company 


of my friends wassent by me along with Kundalata 
to the place of sacrifice. 


Dana-Kels-Keumudt ms 


agags — gia! fag enagen Afe ade ale 
adres aa age setdiy empeitt dukes) [ gee! 
Roxen Ah adt ¢ ate aqracea waait age aeacdiaragwey 
ararad 1] 

Fraver — ( sfinag) az arot edict vemecdife wart 
Bet eretarai aga aepteratg | (arenar acter aan (aa) anti 
BUTE Test eT Taga wht |) 





andat 73 oT: a TY — a4 and aati aay aT TTA, 
wy of a aafeeaecmlt a afrainitaa sah aaaterart 
OTT TATE ATT | 


aa ucdsht mntarasean afitay amdafsa afeaga 
RaaRe. wMaeai gadéta — frag ena ask amare 
ga aed fae mite ( Ramat ott aemagirraaid erm) TAUTATR 
tg fee tteenmafe adie — aerae aera arent gait wat 
wens oft aad: APemamgieey anfingvials 3 wera = 
wera saaa Aires a cdefafe Aaimdeeeha an, aia darn 
ofa amesat aa wagkalt ateemary — ar aa atartirnercifir 
ere) aa araiiaaria: wer, aeioraess frat 
gol eraeg ara, shen anfasaies soaatuer fai 
Wary} 


sinter Rarer afeame we gh — aa & Rea wat aa 
westerasy nel waeeny acrbear alesse qos we 


ayage — gaz, Be afeat ara ad Rhea me dt aaa, orm, 
aero St aia 3 dea ot ated ar anna aa 
anita 21 


rane — [aacgeaa aa) aaa ca afeat a wana 
arardt ag Stat arxites ger ft oie fae sexf 


MADHUMANGALA  Subala | rest assured all her friends will 
follow for, when the glorious spring sets m, the absence 
of the sweet-throated Ade?s 1s impossible 

VISAKHA ( sming ) Well then, with the rich foot-strokes of her 
frends your Toll station wall assume the character of an 
Asoka tree and blossom luxuriantly 


goo | Ks 


por: — (cert aaa ae) Rt agarORORt 
werd cata rage Whyhsead 7 

olear — ( fren) “ sagan oem: ares: array” 
fr terse erent Taree | | “omer Bean: arya: eal 
na file tremaaaeak: cedtga: 1 J 


TRIM oribenerd teary ear srafeeraf feta. 
cadifet ara: 1“ crererareae: ” eft eReat carufat TeTaa Asal 
Tareas eft Ramses aetint veatat aeauba aasansedi 
TRAE WAR Tea) aa eared: Ba: agita: aenqana- 
TAPIA GER TA: | srifaaRrrete:, waRistarafarerrager 
Serer | sremalemeaaga ite: 1 qaaft aer an Haar aepaty: 1 
agfrninah sadn} aad aman fate seine gm: 
wafate — fea) aeaniRaet othReagdat veatot warmacaat 


wala Tet FEES gta: gua wast eifkad seared: 
ae: foraafe 


afterd arermgeat Pewa: soredeend ede wear Raage wnt 
sorfafa — “gem: Shiva sem: ak Ser wari, Baye wryat: 
almtiad ” cafes sft gua ata der gay Te a4: saefina: zatte 








wa — =a teat ec names ] ee we AMES & aTAt 
ar etter gat abt at ant & Serer ated & aqaa 
& gattfta dt ward! 


afsat— [aerrh ef) “art a are wa aaa ete age at 
waftetina & gta eget Be — ag renin afer wat dts 
Cok ia a 


KRSNA: ( looking towards Ie , with joy) How beautifully the 
platform in front of the Brahma-kunda is being embe- 
lished with the gathering of h 
with brightness of golden rays ! 


LALITA: (smiling ) The import of the Pauranika statement, 
“the greedy sce the world full of money, and the infa- 


tuated sce it filled with lustful women” is well demon- 
Strated, 


€r companions shining 
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manage — Ware ! gag oetsae | st arefierey- 
Yaftsaeh geet ga aden Asal) [ arava! ama 2 


que! | caaieaertgtate emer wet Pah 1} 
gwen — (after) are Raereraraeaa yest 


FERRTE QU: STATI | 


PA —~ az aig weet oa we “oe” amadiin 
wana, “arama der maa weniar” ef ser t ag 
mivnfiearmugere an ameramaate “ax suafegur” ef 
Fe aati fetta Bane aR ReathreaTA 
aan 

an eRarad Geter at aAneM ws area shrews rar 
amatta wg agags wy areal — ae wor! aM a eet 
atata ta, a 3 sashacat wR (> Mat grata altar) 
Rata fees wor caw ate aa aer fred eermiy 
aft aa ve ofaar apeafs - saga a aieTTATER | FRE 
aft Taha ated) ve — ‘ateenhs TTT gagTTATT 

eo dhriker ages stenns setae Sdtsenit aaieg 
spay wage Raf ufted aeetr— 2 aa! amma 
ashame anemia Pranssart sens FS stat 
ast, wET a Asfiasf meas 1 (aa ous) wes (7H ) 


waaRS — fier tha | ater at at wat Ga at 8 arco, eH co 
Behe act gE Rat ah ta gH wT ae ee AT 

wen — ie fre andar aut & Gt atl ae awa a ait 
age 3 & ga at at ana FAT 


MADHUMANGALA 9Friend! it 1s not for nothing that Lahta 
1s stuling at you, for, you are mustaking the geese, 
yellow with the pollen of the lotus filaments for 
Radha’s fnends 

KRSNA ( smbhng ) Friend ' why bothet about those that have 
Not yet arrived t Let this lucky day commence with 
collecting toll tax 


2 Safeata [mfsrat) te sates TE A 


202 ] areneaaat 


creat— (qa Aes) Bale a ag A aerate fer 
aot fag Tay MezaBent ei AGes server fa ae- 
Read 1 aca qdarBensi eat | (Baers: wy a aarerghearst 
framifaett a: we Mteeaeerat qa wey areatronhy caraitoake | 
ama qainterarard] 

won:—( Read gear) wettgher | eafsqoarsra: Rrerfit | Fa 


wae ame ger: Ry saa 1 gee sh Tae: — 
‘coTeafnaey — eh amard: ey aa 1 A genefaa: aA 
Sasené wae fh deepen aaa sad ansaatarenseel a 
ae 


SRT seaTa Fora gerdia we es Aen aadare ara 
ght — samt aani amended aa atoaeg fy ag = as 
agantarnyrniot Rerafirorma: Reefs a ag Raat age qaedAt 
aivaat deat ert aig ane aeeareg area Fad! ararf 
ameftat safieatt — aegat seg a ater, aPeaft aed 
jaar, cat qe agentemralt gatafeeramay gy Ped 
ARAT | Tee Teed TERR TeiaaT: | 


wa amg ones cat erat aaa gem afte — 
wettgedtfa — eget: thr ae serene & axagt, et cafe 
ara aa Wesel Rag sake ay afer, fam at 
Rata soaetontty 1 Read Reagan saeerat afery agtee 


ue — (east arch et] aa ste F te Het ae Teta aT 
gin = at wana & sit atee st arfeertt & get 
wast # ara et wear 2 — ete aa ot Re a 
ata Bt 


ay — laut |at gag! & ae fea Renate) ca 


RADHA: (frowning ) Which chief of the daring folk exists in all 
the three worlds who dares command even verbally 
for collecting toll-tax from the young women of Gokula, 
especially from those who are Sun-worshippers ? 


KRSNA: (smiling ) Ah, graceful one ! let me advise you manners. 
When the Lord of groves is reigning supreme it is 
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qian areas semen atent 
fret err 

arn — aff 38% | Reatienengt oat) a oo gd 
aay goa | (ale cea) eerdaeat saa tae qa 
grt] 

ger — FA BI, TATE: SAAOTAMAG fini @laat 
(aiheaat et ee) BET Se | Steagaladaand 


po er cheer omeeae: 
waaanatar ver aaeMRT ofa aera fea gikanazerat 
Acwifaeay seaeaenTaETANg t 
aa aa Ba Te aT SETA | Ta Teed yomhty 
argh aE VATA ger, Bear Tht, art LHe t 
ataghter doar wa yersefs — we sere wl. 
reer aT wes TRE IT oiler TENT Tarts as FATEH, 
woh meataeat ven raft at sat a ger de a 
gegtatad 1 gt wea gems ger walR fe — ser 
Aiftrn Tt seu sewer san ales TRagianea at Pra ata 
epftag, Baie ~ “epah eae” — sf te 1 eter ameaea 
areca eet sa ary aga mara aageehig arash 
Sast oft aEaAtisAS Rena REA eat TaQaT we Ret ee 
aa BRAT NTE TANCES aT GT MTA ~ a HL 
nacraeanafraiifa ( Saen rata watsqeRaty Rakora weteTeht 
qoant ATMA RATSSHMMNAAT AY AAA Tels TaTATE 
Asafa den daa aa ag ag dan ord ao wwe 


gaa} wer a ey oocens OF ow Za RAT 
aa BUT EA ET SEM ATU ay watt eh aT | 

wr—  aba@etatds utatets gost fa at a 
aa ga ana aived AF B aa a Wea! 

an Pagtaqngteattade oe veoh yea mt 
(apt fret anf ste at died catgz) ay ga at 
unbecormng on the part of the fawn cycd to use such 
language of arrogance 

RADHA — Friencl Lalita! you have fallenim the grip of a rude 
toll gate Keeper Weakness is, therefore, of no use here. 

KRSNA Friend Subals { heard you the thunder of her words 
violent wath stff boldness! ( bsting fis shpping tongue 


tov J atheatet i 


wien agian mEMIEAes ager! 
aaadi ugiate: eats 1 
alee — ( aaa) 
aftagr gear F ate aE: ERT UA, 
eearat 7 Rorftraftatear amaertt 4 | 


ae wate: oan Raasdascr Ga ae FIAT 
arrsatt watat vente denft: eg agitemt ( arect aftr 
aft om) aut sail see: aéore: adiseitfer ae TERT A 

state: waatat Agh ee: omnes sadafienfa, APTA 
meagre agate gu Akaka aaa, Tat 
ReSTERATEAL IMA rages TW ATT 
radia gnARere ey aR heer arr ara 
soa waafe “oneadaratned dy soe -efe aaa | Ase 
araramiengMeAM AMEE sera Raeaee | 


wh qhdiveendt vin deanirore afssnis — at 
winwence ut dar aie Yeeiftrter, saat awe Tea 
mredaa tar ATL CL, Tell me your friends and I shall tell you 
who you are,] fa Fanta edtaremrgestagara afrguarafe — 97a 
ae wert get, vex Taba aomisadage: Piaaal aga 
wedaRgaAask: a aRd oak aafag gen: sembestseferat 


wat tanta & 0h at aon ate eaedt ge ea eT 
agama mane wo cafatis ze detent at 
ata aft an aftertt wat for 1 
alear— aer8) ate at & gm ag aa ( =a, Fe)F 
sam, Rega Fat os tt get hae gad, ET a Bi 


half way) Alas! what a misfortune! Surely, I, who 
am duly coronated as the supreme authority over the 
entire jurisdiction of the main toll-station, am reduced 
to the position of a toll-gate guard -a king of the 
cunning ~ by this woman puffed with pride of her fresh 
budding youth, 

LALITA: — ( In Sanskrit) 


41. It is certainly not amazing to find one living as a 
tollgate Keeper in this dreadful forest whose body is 


8, Sareefarore? — ef eeAz 1 
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TR: TCT ser Heqay 
SATRTT WaT HAA After TATRA | BL 


sere rary aft a ar eQTTT PMU TEr Se — deze 
towi— wr epifaduistsgeica, asm a get ad 
afeiat 7, wake J geet eqrasagal ~ Vr owt Bk 4 gd 
wage dagetad, fede g afeeve ansf emda eater va gaien, 
eae artan eeaeiear aT 1 aaiar aR aries fret, a erfeafear 
gen, ae fig aed aa at Raveena) en saa Aaa. 
ago emfh. Raat adh eae wierd ae sat ar aft ata 
ania ae (aeaffa:) waa gate eet a wine 
gremarakets aft fafa agar fen a annie wa) wate 
ventas saranisdifa aftey 1 gett sem oe 
Grams Radha « 

“ait cenga” eft arn viet ah gegen wie sree 


afar A meh werram sdtt—aen @ aa qechafe. 
Aghaticataen sambadite we atteataaa’ smerny 
RITTER: UAT TL ATA 
amie ve chase ainsi aq atare gecht etq aarrgetat 
gameat wana saa adie ate ag 7 aft g 
whnaagheat ada wafe i ragemeaia Gite aed, aad at 
Rear. Fiat ofan ass TART ater asa ef Teg T 
ara 1 oenftithe teqaiacenfiaaeaay | 

washiag aia fttaner cafe @oegre, amntiter 
frien AF dergied’ weroTneshs, aeashe aga 
aasterameaminin age sEeaorgeeaky attic 
traMaiRawery, saerieafagqrecsat ser Fallacies 
qa aka afer. wishes Rees Tr BEM wan 


of ate dat aera afta dtadt qe ond 4-38 
deh sua megat & Hata ae an atfelia cee e- F far 
ga wars aH Stet S eae <a FH yaa Ra 
Sata BATA gla Net 


embraced on all sides by excellent beloveds ~ one of 
whom 33 a flute made of petty reed and as full of holes, 
another an extremely hard, siff stick, and the third a 
pipe, dirty and crooked. 


DKK {¢ 


Rok ] aaaieaeat 


gre — at game ! oo wg RE ga a 
we ale Tale t (era! getiegan: ! 4 Gey Ue ge 
Rargrrenrdtad gore: tJ 

ure — el & ada | aat & fe 1 [saeehrenttst fea!) 

( xf depart ) 
wite gedlat yasa: aa: way | : 
ORT AIA STATA ARB U1 82 il 


cat vengfinag ott saenaighs gam: aire: adiaget 
wa A Area Rae gael seater - als cigaeghrariat 
Tew BRA eens 1 (Gat) wg aera wea casey Teal 
anne (Q asi an aft eaftfiem), wet one set ad 
were ume adie: (see ‘addy ) genet: ged ter 
aaagamafig gm witttal Fagg 1 orddife af mecha, 
oT walla Tse Frg aa: aeeta: taaqerafniefa smaTaTT: 

winters orais gad war we wtaftafer — 7d 
ard: (> aha: ), aa: aft ardart Ranh a eit: ey 
ardiafe ada desta Fats ay onet cen aeRaha — erat Seder 
asker: afus: agestat vat ad amt: are, affaged: wenaager 
aawlatt waits, afefe tame — qa yata: ua Agee eat 
wok cag and a4 amifa afeade ofa a raed 


wIs— owt wits arae weheat ! SA B ghan A ca aE 
wateat erat shat agt ft 

crea — St an afta: dh ear et - eh waz! 

( saan agat dego  aremr 8 ) 
AES TA AAT aA ae Gia at Eas Fs T 
aad & or oe dit gt @ saat oe ag tt 
L> gama ena at ae age eat wall Oe 
adt tet!) [> aaat a ater geet w ft ama FAA 

SUBALA : Ah, you stiff-necked babblers ! sure enough, it is not 
Proper to insult thus the chief of the tollgate. 

RADHA : Well, what of that, even he be so, (An Sanskrit ) 
42. How can, even the lord of snakes, ravish the 
female mongooses ? For, should he bite them with his 
teeth, he shall not fare well 
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wor — wgauiy | eae | aes TNATHT | 
( we) 


wine? c geodon vara garam wet seg amet eq ahh 
aaa ad anf a an, aa AeA a ead amt ment 
ars gas a anit, aat seat, wenn we 
FETT 1 TAT TT ata Ue ay wine, aan wang 
are React 

waite qaaa Aeneas gent saeala a — aan, wT 
ake wakes gediearant we saa vz a aA 
aft gy aa ya, aa ua mating gore ware gee Pee ARs 
sigany amifa tesa Teas oa aaa oe eter TER. 
eaiRearcaay weqraga They weeaTTaRe tae TTS IA BRA 

an ies aloes wy aeitims, wend 
akeisme 1 gaa stantoasdtareran atafiear anki 
wey won shaw aafrween “aa ast gaa faq 
senha ozo , aaa SR, etacapsaere wv 

warn sat apis Rasy aeearery ar ernaaet mene 
aagaa tg aeinome ugtfa — aft agt as seer fagit 
aq aah aen at ae seaman: @ aaah ave 
asa amen at emer eftaadt 1 aa aerkd) aa aatceaqeona- 
avafear, aa ada ay anata ym met: agra aig 


ait ax amd aff gtat—ag at ater dt Bt waar waa 
wat & ag Ga oe at See) [ > sae gens wea 
ag emrarg Bare 1] ew 
poy — eh efte werent | eet he FSS Oe are a wt 
Ua Aa (eRe) ee AT erat dita Aa eae E ( fz 
(OR) 
By no means cap a rake assault the women of 
noble descent For, should he implant kisses on them, 
he shall not come to good Iuck 
(OR Dt 
What makes :t mproper for a lusty youth to dash upon 
damsels of noble descent’ for, it 1s only by biting 
them that he gets ummense pleasure. 
KRSNA Oh dear Jady with flittering eyes! well said Listen 
then, (sepouslp ) 
4 thethurd sense through double entendre 


20g J Tabientet 


aatsiatmsciea wer Rafi vat 

TUM Seas Paras | 
mate Rowradt feed jaawe Ran 

4 Ty Rakin af Aeteaige ied 


miners: @ oe site fafa — wear qin 2 eeasiear ae: 
yeaehla ware cee: 1) ate ahgeigda For enart aiteaaAt 
weer wet Ragfta aime ofeccy az BERT 
weed Tae ais aries Ba afar ganar RayhsaRhr 1 Peake 
wa —enltsctgiiss foerarea una sham aes cert 
wen BM — wha pleas: | fate ce et eh 
Sere aera war, acd aah a2 Hemera 
dhimmaaacts Raft wer weet oer, a BE aemagat eat aereftal 
fuftteriget asa, fat — sqm af: Ba React efeaer: 
a — Real alae aad abuarere: eee were aradt aah at 
arTaTaa React ates Reraror efeiean: a erat, aft ar RaaifeMe 
eRe aaa enfes, aa Pree aa eet aa afeacn ae TAA, 
aft a araeer adierea are Remsfear aecdea aren fired 
Rater gaat Part aehyged fiquet gdet fran, ae THT 
Te Sea welel erat aga Prerdt od qoramfyfireara 
Ew & Rage, Og Math aie WATE, Te eARTA 


af & og #—eg att oe eer qaitfka were), oe 
frie (tort < we) & etarama’t che AG wer fe 
Ben & and at atte age ett eect F ( > fer ot ee —dtaT 
aa geet = aft & quia £), ¢ Aree & ar faa 
_e (Rrraft ara = efits & afer B) 7 ot 


43* Radha ! you, with your graceful (Sioa) personality 
are an image of Lord Siva inasmuch as his forehead 
shines with the crescent moon and yours shines like 
the crescent moon; his body is besmeared with fresh 
ashes (= cibhiiti) and yours has ever fresh 
exquisite splendour ( = vi-bhiti); his third eye blazes 
with fire (= Argnavartman) and your eyes are rivetted 
on the path of Krsna (= krsna-vartman ); he is 
associated with Visakha alias Kartikeya, his son, and 
* Allthe adjuncts here have play on words which through double entendre 


yield two meanings applicable verily to Siva on one side and to Radhd on 
the other, For details Vide Notes. : 
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afear— rom | care Gemeue ger weet quake 
Bre BERT gE aaa | at ge Res fagabear | [gor terat 
earqen gia efeer Yasha gorwesa wh gy wis) we Pres 
ventura, 1] 
wept atta yaaa shits Rereage at adits erat 
Fort, saa agi sais aersss omy fre age 
want aftcarcrtart 4 

aa fifa her scanty oy enn oweeka, suaTe 
wey 1 Taye caiftien Aafia Aaakateitcererarn, 
aq osdtg mermeiags aieeduese whe frucdres 
arraft wanteeties “enna waphart am” iar 
forerereert 1 amenxtarce ata skeet eegiter ae 
adore, ates wT a ek gen aera aha fed aH 
aa artee weit they scene amadoy Aigaq) Ts cee 
sonia Tieton aE, erage 1 ere afr, 
sarangd a, marae OF, MIC Ue, BET ayy sTITgTt 

Ricane 

sree art aerdty ofiar gerne ataafa — wat 
ge aranmma aga aed aa Zier way afoot anh eket 
aygeat - et gecaent garish gee amg Safa 1 arid 


Fa ht sien & aes A rgd s aerdt B (> frais & 
eg Hf Pog A sareT BARA RY EM ATS ) ~— EA A 
Raa! qsaga fergie &, ora as aha et Boast 
Be ge ( > ates at) a at at as Te ATE AS HAN 
wferat— eet Re ger are Geet A ore B aaftye TAA Tet 
afer wht aa attoh E ~ ag ata Get weet Mt at BTET 
wera E lees ot Grae a Sts gave B ars st 
you are accompanied with Vi3kkhS, your friend, he 
burnt to ashes ( v+-+-dagdhatt } God of love ( Xandarpa } 
with the fire emitted from the corner of his cye and 
you excite the exuberance ( nidagdhata ) of passion 
{ kandarpa ) by the spark of your eyes But the amage 
of Siva hasa large snake (bhogtadra) over hus chest, 
which you lack m Please, therefore, to complete 
your image hkewise, accept me, the master lover 
( bhog: tndra) over your breast 
LALITA Krsna! your compamons also know very well that 
Lalit® is a clever deer that cannot be taken in in 
such a trap of obhque word: Give up, therefore, 
your futile, impudent obstinacy 


Aro J aOR - 


(ser: gasaqatat ) : 

giz: — afee ! ut ag fac anteater ale afe wa- 
Tse Passarior SBzaPreart gealeert art fe AI 
cqgrant daaate Rages scar ar aeahtarere] 
aareifeat | [efea ! e& at Res a gpeaha Fea aerTelgty Free 
ett gfteaaiiacemal qainera graf agiararat gai 
fravg wget ash nzaize: senfteat | | : 


fied art ered weet wrefied sfaecd goalie 1 grssqAA 
ad ofearat diterat aa smied a areal atc 

aa Tent aed saagett qasere: wat eat 1 aA 
TRAST TT Tre METa ‘AG meer Tey afer TATA | 
B wguaiet staat otters weahaersesl 
Por 

wt afta arm: agfiiia efeat aeaia Beftgat 43: 
THR Bones phPrrafiat Fadied: 1 

 Fke efron gaa qerqaeat afesa gfe — afer 
Port gig eft ot qa a4 a gratia aft gy marae a aa 
ahr coy Fra wat sagem at at Aecag4 
Reoe coin ateatt aright ata avenf ara atatat 
wine raat sefre aeenamt leatenBariat adhe 
freaky casas qer ger YA Ae |: anf rhea 
aprasedt: arg aha see Ta Et AEG Saeed TENTS 





(aa are at at Raat & ) ; 

BIS — Fuel gaat wig as oy RETR os aa wt BGs 
aeh qe ga ama & ppl aa Hamaarerht qatar 
Rearat aa ahaa seni a xz Re at aa Sele 
aaa dat & erpara & oe & ta ot a&t die & ged a gat 

; Bi At ater sary at SS ear og B echt at 

( Krsna looks at Subala meaningfully ) 

SUBALA: Lalita! why should they not know, who saw with 
their own eyes that inextollable, wonderful Justre 
Produced by an emerald-like bunch of grass held in 
between the rows of reddish teeth of certain Sun- 
worshippers of superhuman power when they, while 
collecting Campaka flowers, were held - up- and 


deprived of their jewels by the owner of this pleasure 
garden I 
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gor ae, Rada RU at gy wT 
warfare, } (sf fina ten ) 
afivart aft aft sar ger areata 
at at soar miter Sadlerq | 
a ahaha: TEA Sat 
ea egayAt azriachf: Wee 


cota a afew anit ont acaeeaa gd dat overeat 
Tae areas a Ze HAT aT ae waa eer Acearaede gy 
a wag tiftmat somes eff aaiha | Garsacdaa caTaeE 
kage eff aah | avaraas dagen sofa 
area gfe - at gust gat Peitzert fend, grorfte ane 
Marat Bs TaN enka - fart gen euershaafa fremaafr 
mr ataratt — ea ct areqent: aftr? aaa ae 
freeaeoeminn thoawsr wa crofkftn afmreiraitess ex mt 
Sat cen (ater ettqa) Sade miter faa ver, aa 
Pre aqagaara ser a af eater 
woe aaa amt fee at ania Taafewife teavteait 
aah emt waa wear at aguet angrier 1 wari 
Raatentantaszersaa wares ata Faroe w 


Eeyore fr sa sas a tH ge How, gaa fe aT 
ut wet are ere | (at meat geRTAT ) 
waft garg oe AT grat Rent dt erase at Tay AA at 
wet wig ate stare ae ae at ht wa at fet 
feae we a ae “waren” egax feet ated aq 
az at int da waeetin (fect) att wi eat 
wiht afeat 2 wat a meq cain et (saat ar 
DER) ersAE eT AT een 


KRSNA Ah, freind ! I had forgotten that interesting incident 
You did wellin recalling 1t on this occasion (smtling) 
44 How many fawn-eyed belles, on this mountain, 
have I nat, by snatching away ther possessions such 
as necklace and the hike, smthated anto the Jain 
order when they, with their face concealed in affected 
protests were very kindly provided immediately with 
leaves by the grown-up friends in the creepers standing 
ata dbstarce! 


a] aN eReet 


. Rene —es ston etaacafefendair | [areata 
adtagifetrenrsrate t J feu, 

fren — aft Reng | da de ale segura sa. 
futher afte tye anges ada sere Rong 
age gene -Aifran-aath freer geqimoamt ordté go got 
meine sea & acqdiews verve at aie argifear 
Somers H a Bei 1 Fy arevdy shfoorgadt | af Bars! ea 
a, Sfeaqeraciafrerrasa hats faa Tara: ayaa Tega 
qatar ety gay aren 1 om Rehm sea 1 eho eee, 
Heriedifiiter era, Sadat mer et Mead: 1 agnel at, 
Se om, aed de aes ae: aoa ae ~ 
“rere TERT TA TES Ba” — ef Se, wer 

Rarer were stoke — aa actegisecater Rreaftenta 
sree, — sees TT Teter 1 Vfieat da: SA: saat: 1 

TEST GAA west ty aa wae tae 
ETI weet we edie afar fava gh - af 
aditsand farts a: ot sere fice oracle apap: 
ait erp we Tamer fe: mnt: sefrre emare TUT: 





Prarat— wk tea eas HATA 
afeat — aft Rar feta st- seat ata agar afrait 
afta gat it fewit & arent ef mer Ft att we ATER 
% Gara a a eRe rat Camadt deta) & zeta 
ee WH Ta AT Be A a We ATH ah va Ra 
VISAKHA : Enough of this vulgar show of atrogance — a beat 
of drum as it were, 
LALITA: Friend Vilzkha ! Ah, it was only yesterday when 
Radha’s friend started narrating to the Revered 


Paurgamast the incident of undoing (by Krsna) 
Radha’s bodice adorned with blended rays of jewels 
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qaek acha® aati Pari gk at qeraiReathiQer qq 
seaiaa wi ga ga sagva went addiexa aasavea a ait 
sargnfrar wessrest & at sa a ay Teearlzarat | J 
Bars ~ TE WA At AS BITES | TER a fs 
eat oy Yeni 1 [gear at ened 1 ag yer frat 
weed a Tey 
Soe Z faag FD wRagga-aeed, a ay 
warhead $3 ) [fewer a dergrauat @ wy aT 
frmn yours |] 
PIN) NCTE MF TAI AQ woes cir eg wast a arlza- 
Fay wroees ae aE O25 saa soeaficenfeea safer at 
wine gt a ane een graoied + aa sremadey ait 
army Read cq aaa yacht geaensa arena gfagaer ayfahe 
enaiie wer gona veil Satta ~ at anal deardt aga aened 
fanivh sang ws af, a eet onat gost falt aera 
width HT - aa quemaTas aT | 
aarat aEaeot aaatals air an vita aerate, ar 
areata wast ameadt ear sere erwie frawariafa - & 
sft heat aac aga safer) wert soa Fa 
ut faa — adfetin att aay AER apse Ad and 
«Toma Rong FreaTiy 
wart Tau ey, Renn afar eras Mt, GeqIATs FT 
ma ana Bit gs, wTet & wht gh. meq es B 
fact gs wiadt Sat) 3 fra Ria eee at ear S Ae 


aat feat at? 

Bs — oat wa matey Sidhe ast S, wa va ser wed He 
sare at ater HY adt Zeta 

Sea aie & caTeh arene Br INTEL HT at weRT HE VITA 
at gfioa at tar 1 


and gold, some fierce-looking fellew, drunk with arro 

gance excitedly repeating the name of a Mahahaha, 

Surendragandharva sobbed out such coaxing words 

full of entreaties, that no body could help melting 

wath pity for hin, 

SUBALA ‘That revered lady, the very grove of briers, 1s imacce- 
ssible here, I, therefore, see nothmg to prevent 
maurauding them here 

CAMPAKALATA Hail, hail! the Sun of Lahta’s great majesty, 

which certainly puts down the valour of the robbers 
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Brat — ( eerrasizz ) 
BICALY HTT TATA TAT | 
Teac FA Bfsarat Well 
wor: — (ata) Fe, fogarearcedt wa mia 
qaraseahoh df) wag wad 3 agqeaeiae- 
wera: gesgerangt ahemttanhy | 


apart wie oq roi aghtee aaifif— 
sriftarcaaat aa (ait adh) avtack eaftd accent gant ed 
TMM - a GA Rome -FgMT areamt ! sal am aatat AA 
saat are aleat afes 1 

washer aes oer 1 sasraegre, vedi gu, Sexfhdes 
Faas ART weal mA Mea qareere 1 sé wre: Bored 
MTs Aart WAT HABA aa “garet ear sah? gS BAIT UII 

Gel war audit wa: amet aes eearcernkel Rees 
aa ifn oeg af - ferameedt gee Aer 
wae aves canto ee drmsdit ene gwia asdtacat: agENI 
care Pelt eat ae eeqgens: dette, ava: sade ama areagTEe 
vat “anemaa: adie endo” — ff sera 1 galdnaercant 
pen: “wag — qatar aren aft qemaacam 1 aft oa TI 
Ro ageri dart saat sede aneafzes: geaha ges 
waa Genhrecta a Fie ster ae Feadf ache | MRarcrreast: 
aa aan: RatisaPranit at watt teres 1 ara veered aaa 
MRE, QAFEAS Ts eth, Pada wed eTsASHT | 





TaI— = (emat ste tadhet lean! at ena at ae arat 
afear Rema, ga fq ae ue anit det at fret 
gRea 2 nen 


Cart deat & Gt wer a) aan! fave H ore et gE TA 
_ deb atte & aa F don ach at aa nd 1 Gee! 
(Looking at Krsna) 45. Prince! not even a broken 
cowrie can be had here; for this Lalita is so very ruthless 
in action, 

KRSNA: (as though jealous ) Vrnda ! appropriately enough 
(being a woman) you have defected to the opposite 
side, and have started Moving about on the border of 
the camp of the cowherd belles. All right, now sce my 
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aren — a ee! fradag cena aca amr 
Ret . ath gasfiteueae cwemfe west 
ween wfiat casein ae ade ar gag wl) 
[afa pet fearon weagfatdet erat safis geri gaa 
firteanafe wivaiR saga chi qor aaafgaradt 
qeraehial eraag oy) 





aarat penenfraefesaes aaaia cersfe auew ay 
sake wa SRI weg ga — ata ger aaa ver xf quae 
wart moe were araPacacey - og ahr whe ae aT 
aura aaa whe meg Raat eager. s elaaqa wa agahisiga 
gam denen Retge wa “Re Rr” ft agaat weer 
aay § off cwearttermet toga area 
Reagrards cada, ca sy Nae oF MAT (IZ ThA ea WA ) 
a ears of Weagenaa we gaa a (sTiEaAATIAR wea ) 
aaa avefeas yar aa aaafeart act aren TT aT AAU aT 
Beg 1 aT mags afters Taha cawatial ThA oraeta afta 
aq Rerranerecet at aetngyete wag git adaraa ag 

role cot al 


Bat ara wis Dfrereh was earl & gereh asia 
at gut # at stay Set ver atg&t 


Tra afer grag tag aert oe We are AT TS Pa a waht 
Bal Ht HAT ST TY, ae CHa TA | gre ava ware 
weet & veeedt eral ete erat & fear flaw fa ort ay 
at Fr act Sch grark aaeat & saga st oe wit greta 
fa aaaa 


dexterity of a Koelin plucking the bud of toll from 
the mango creepers in the form of these agile 
cowherd belles 

RADHA Fnend Vrnda ' ths favourite woodland monger of 
yours ( = male kéel, Krsna) who is very fond of settl- 
ang on others’ homes and property, may be restraimed, 
lest he be hurt with strokes of sprouts (= kicks and 
blows } by the mango creepers (belles) guarded by 
the stinging bees { ssfimukhas ) ( = by their robust hus- 
bands armed with sharp arrowsi1.e S:ltmukhas ), and 
be Jaughed at by your friends, the wreaths of jasmines 
( = belles wearing such wreaths } 


1. fersh? (confit) efit TTELI 


ze] arantrataat 
goo: — ( Taefenmy ) 
PERERA Yeiaeasery AT 
wet 8 Raat | cai arateae nest 
(wear aelaaai mzaait att frefe ) 
RATATAT BATA AGETATAT | 
Hqazeaeakaar a Hy at yaragar Well 





ea ahaa: ger ineiet seaeemefa satgalit aan: 
often: dang Rigas wefad wee azgente- 
= eaagreras wer: a ark gata as 1 (eaters) wats 
seam ( aeaee) geet MRecetera — enfrea FU: 
aaaTeTe THR Tera TS ager arfes, ava: SHR casa, aT eet 
fa art weige Raat aa weaften wages ai Boat 
HAST TAL UE 

anticatt sara vt wemetanaeal, ar aah 
qottarrediaas, seat ae ad seat oe al were ot 
KATO ATT SHAT 1 

aaaat st wen: aPafieat daa 7 aeat AR aad 
ator feat amass at area oem: arefaeafa— teqeal 
armaint seat (Rak at) aaafaarsh arqaiscaftet, eft 7 


By — (AR at gx feapia] att queer arate! aah get 
arom fritaar % enter oan ex fy Geek arg, sa ant 
@ eve He at etn 
(arn Seated oatear a afar aah gf gvarradt edt &) 
ga raat saaett 8 Ret AAG ad (nefiea) Hs eT 
faite erat Haat hs art are Get quae ar F 
ae wa & qua area at fear S (aa agen Bae a 


KRSNA:  ( playfully smiling ) 46, Gold-complexioned one ! if yot 
have a desire to pay the toll and / or to accept hospita- 
lity in a cave, give expression to it in words. 

( Radha stands quiet, enviously pretending disregard ) 
47, Among the lotus-eyed you are behind non? 
( = apaicima ) hence you have no West { poicima); 
with your manifold charms you are unprecedented 
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ardaeh — (rorcaraa) wermafeg,’ wernt ale 
BR 1 (aang! aad ah zai 1] 


ag mat wg deed am Plem Bea (at adler) egal efter 
S a ond awa vik wer oeraig-aalt vig 
a4 dita - F920 ahosdigeng Taraghinsage WOT. 
ateaa wo oa atmiena em sa a am snegriqet + 
atate aftg ataren@eraemtet var aaa, at a afar aa 
mgafiia wfameRaaaain sagan we ARgHEe, walgerea 
TAT waMTORAnetita «fined, ar aman a gualt alae, 
Tra aagmals4 Tat sa cae ace Rea x gaara 
smadt @ aa aeasieamnae aavaaate aie. a Rad sae Naar 
mem merge aaieper aa a ubrahr wa weary, wea 
wakearega a ager a secfefader aft wr a aft aft g 
weaafa, 7 3 gafra Rafaftfa aed ae arguifa vta aie ey 
mat rebar aga Pats 

a StumaAios akaaee we 1 waar wit, 
narnat tf arena, ea agama Ra a oy 
SRUMETIT AM Non 

marcaimmreanan  cunerdattet am waft varur 
dere wtratelt arigayvenafe aaait - @ wanes a7 | 
wnaet aan aien eed 


(at Feat (a afaxa, ot atte aftr Rearratt ar rere a ate 
WW] da age (at & Gr) at Wow wT 
at zak test 
aregrere— (dt O2 Raw ant 88) B eavaes [ = BY aaat B aaret 
Ba qaraa) t wired Barge et Bs 
{ apurva ), hence you have no East ( purez), your fraud 
having been exposed you have become unavil 
=sadaksin@), hence you have no South (daksina), under 
the circumstances how can you help becoming the most 
attractive and unable to answer and depriving 
yourself of the North ( anuttara ) as well 
NANDIMUKHI ( slowly drawing near ) Oh dear one! pleasing to 
the eyes like a lotus ' here 1s a message from the Reve- 
red Paurnamisi 


1 omaite = antec! — eR wer! 





Rte J amntatgdt 
ger — ardafa ! aeaentga fener aawadity 


ardget — war sor— adgeen ere afer ast 
Retort ay soo afar yar gat ue agsse 
Beet GEGa | Cow wala wae wager va Rathi ater 
aa afieafa | atarat reqs aagea wack ge git 1] 

wom: — (miztata) adh adidisd aarara: | 
(whist) aa agags ! gayi ag fafttateara 
Pattint Qaeheife Mes ada safe: ) aa: aghast 


fiat Gag: ger: af ardefa | aaonaea aaa wet 
femnvaft ar gatas secrafer 


ardach sfeaPa ote — ar me aa caper: arerqniea: 
Taam: were orn ewe “ag: aenPaa:” — gett 
Mute ag: danareaenst) career aaa sft Wie 
Aa saat wert waa go Hii — aie Ane wa ated 
ret aa fedakemi qatowemt aiktat sradhaaadiat dard 
grat age whet aed sfaRe 1 aa: emacs afaey 


wor aedtig ht! qa gat aad ar er ender 8? 

alee — ag meat E — “aren ane emd artant ae aati Bee aa 
US TT HS, wae Gt & fia H wxerfrert at 
sae ofA qe TET TET . 

BUT — — (saa aa an sites ant ge) sadt ag ae Be eta aT! 
(ame Hat gc) ea ages! oa qatar atfratett 
Br AEA aga Ayr gat} - Belt Mes H awe Bi wats 


KRSNA: Nandtmukhi t report at once; what does her holiness 
command ? 


NANDIMUKHT: She says, “Our girls, Radha and others, will go 
today to the place of sacrifice with fresh butter, you, 
the blessed one, have to be lenient in exacting toll-tax 
from them,” 


KRSNA: (pretending to be happy ) This great favour of revered 
Paurnamist! is accepted on my head, (looking sideward) 
friend Sumangala! it is well-known in Gokula that 
the fresh butter carried by the maidens who worship 
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gkzg Raegst @qetecgsRecgia ama gesurk 
WAT WAIN: AIA 1 
mange —~ Read! (fare!) 
agra: ef. erating Tq 
wager teat an: arfsaiaeger nec 
& avatet ana cat aot oferet wer zen x 
teeremeahhase® a weer asa anata cetaata 


ama aay seafimk asta wa, ae aay ( faaent) varet 
Gratton Aga anzar chime veranaar eters THT 1 
al mwas eMane ayers fear gor aterm 
Seah — en quad artamereqensata, a at — 
2 goer (gt) = 9 eat (at) 





% ofinet = arr (aa) 

¥ AT =aee (zat) 

¥ ze = 45% 

Pag = 29m (= te ze) 
Soo Ta = 9 ger ( atet) (= a¢¢° Zar) 

Ro Et = 1 ae (= RRe0e ze ) 

yo at = 9 FENTT (= Wheco0e Sgr ) ive! 


ak afiatiea ahaa ania 


Blze tate $ fe ate gat ze yt wfaa ga ee sta 
Sarw eos Rasa eit Heit aa, ae, wart 
et gas fe cert gs 


WYARS — fia firs tae es ar os HG, It wT ST UE TS, Yoo TS HT 
ae aeT Sit ata get ar aw are deve - Ber afhag eed 
En after ark afeedi dt mets nat S atrat F- az wae 


the Sun 1s extremely sweet So, while it 1s only 
proper to calculate toll-tax at the rate of three gold 
tankakas per tatka, now that the revered Paurnamast 
13 favourably disposed towards them, you my calculate 
the toll at the minimum rate reduced to one fankaka 


MADHUMANGALA 48. Four fafkes make one farga, four kergas 
make one fala,a hundred palas make one fulZ, and 
twenty fulas make one bhava - 30 do the arithmeticsans 


re J arbitet 


waforare orem Geo wes, “ger eon meet PASTA Fe” | 
[sta moramiet woffa: ve ga: afters: sae warm: aq afean 
arat Fae weg “ger ata aera Heaeta” |] 

woo: — ( Rast aa) wae | 

AYAyS: — WUT ardor waa wists) al Sa 
dart Aeant ReirhAE eat onfterafe sis 1 st % 
upeage-Penee creraasra ay afd | [ arami gana 
HEN waa, At ca gaat Maat Faadhegmasie- 
watt waa | oA senescaRafer zgeaagei Fat 


afer] 
wmardtat fic sas wenmiseta a ea 44 afd ‘xenntr 
front i ofeaar atari are: gai set aermend vRarfataara- 
eater wea THR: 1 

we verm «oeasTesdint «ge THTAI coe o0re 
(sanitent ) cert waa 1 aa vemeem Pater steel 
ages sarat nat aga 1 ud mata satahteentr cei ge 


fraficarhs water 1 


See a 8 Se Sy eae am titer & 

" 

er — (gas gt) ah fine? 

ayage — sata ae caer ge Aare dar} aa: dia aia 
ara a ga aatta ye met era ze ait adhe Fat 
amat wine % fale & ee ae we ag a AF 

22 ag RE 

me calculate, Here again, each one of them- Radha 
and others ~ is with a mahabhara as confessed by Lalit® 
in her own words when she said, “friend Radh#! 
you are afflicted with this mahabhara.”"* 


KRSNA: (smiling) Well, then { 

MADHUMANGALA : Fifty 5Aaras are said to make one mohabhara. 
Accordingly the number of tankas for the fresh butter 
of five cowherd maids comes to eighty lakh tankas. 
But I increased the amount by four lakh tankas in 
order to provide for the subsistence of the toll-chief. 


Sots oes 
pun on the word “mctdthara? : 1, great weight in which sense Lalith wed 
the word; 2. coins (= 16,00,000 taikas) in which sense Madbumangals 


means it. 
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woo — aa wages | afgaitt adhe | age 
mT wetter 1 wa waa Raves agaih 
wane ar 

(apes ere er ge Berg emgage feat 
fafzecafet ¢) 

[area —] ( aftean) am at Rate Aeraqy aemrataq) 





wm mate or oe at TEA —W ARs sais 
wer) anifiedtsat war wemeer Raia eam wae abeanlt 
a Ret wan at UTae acdisa ame aah Rea 
aun frafahrtassdina aay aaisd ahs seller Tea MARAT 
Gfaaatietaet crerdife ehrq avat afar aaa wa asia 
aenker, at aerate aera sera dazemat Fas agaiife- 
aA faq— al seg A fer aR TI 


aware gers Ft qa Ray waaay 
frrogata qorraia ye ffeeafs qhedta 


qoreaima Pat wag gafife Arta aay aTAT— 
Baatfe ate wit—fs Amaafe agta aft shoot 


por era ehh ar! ag Rt” az ma qatiaes 
Stage wea areas gar aft et Fran, Fae 
feera & at ge Sheet eve et at 
[agaxs een & ae ore ae ge emat Fo eT aT 
wftaa aa go go at a aR YT eG aa e ] 


a, a H amet gat de fear at Re Ras 


KRSNA Friend, greedy of butter! that you have :ncreased 
the amount isahe In fact yon have been conser 


vatietn the hepe of getting butter in gratification, 
for, according to you xt hascome only to aghty four 
lakhs of gold tenfas 

(Maedkumangala puts is mouth wn the ear of Keint, 
and gesticulating as thosgh he ss whispering something, 
withdraws sf resthout saying anything ) 
Ablyes,I follow Well done So then effort may 
be made to see that these young women heap up the 
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aga abaham ar aaquenat geafa weiter faa 
fast — qeieq ! ag da amet gute Fer aseiR- 
erat dad al oo ATMs ar Brat lanier | ake ca 
nikamt gests aaqufilazarant dad aat a a Ret at ae?) 
gor— Ae! Ae ad: ana adefsa arse 
Riraaatih Aeoaa atacseh | 


samt ageifaeraaar aera, sfaafe ages | oxaafiedis 
qa agiifaeesiiamaais ast RekRgdiah amar earenftaere: 
amd vaRdiga ger: ae agai — qeaq afta za om 
aRa: afta wat gcaba fer avagerdea: feos 
mgd: quknaa: genguaaRreargeada:, Pea afar 
sernmat “gen— gfe eager, ara: eee 
{backwardization) aIgarataratacaemate Fear 

aztariet aitat atragat ofa fer Rear mg — _ antes 
weRS | aaa ga alitemt tai ah aq uagafe ar 
avai Barnet wariefa a a 

au: afeahs fa gf— ar wt att: ah, afteagd 
Saal wiat (eat waaaatiaaa) et aa igi: ele 
aad gafuar Mat Reagiag saci yeaah aotat aso waht 
Prarafra frais 1 








qantts seit en Gar & Stat oe az az fita & Lar sta wT 
faear—— B avivg Saiz die (maa at) andi a aft dt Sere 
wig de aaa Ht, a Ta TAA a Ae aT Eta? 
ya Rar taraaed, ay andi we apa A aa aT 
geal armas sitet Pease gad 373 abraka ante 
_ eT et EI 


calculated amount of coins at once at the counter. 


CITRA: Obchief !if the toll-tax on five pots of fresh butter 
alone amounts to cighty-four lakh“tafkes, 1 wonder, 
what would be the price of butter itself ? 

KRSNA: Citra, donot say s0; were it not so exorbitant in price, 
how would the prudent sacrificers offer invaluable 
jewels for it ? 


1, Sharaq~r& wet 
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ardent — grafiean! grat Fq mm wa us- 
eierast at, a spatter fe fe aaraot Pras 
(gata! cae wg uae) ageiifesmt wag, aggred fatty 
sara Rear] 

ngage — fis! ofgee afte wiral a 


wifterasiaageat y2g aftgeaet sis saith) [ferme 
ardgen qfaq caeaugatifiestiaaster: yu aitved 
warden 

(xmale Red gay ya anvdafir ) 


gem yaetanrdt ardeeh aero Mazaly otra - 
Geaum aaa | warm {eat wh) agedfieenn er get gears 
ay, wearer get ra omer sqaaITRAT ANH EF 
Preataarate 

aarat erieaarnmrd cafe ferred —~ aed. 
sen aba omnes Affe eer wera sag wa cay aft agedife- 
aatg sadea ft aeracing  (miarat ev] se.) ara 
wae a sraenit gaiegi wey waeafear ang ey areata 
seu rdifa — [ ef ardtarea Raa gen ge earatiats ecaata iJ 





area — at gaeaas | dro eva ear tt ak aa at REE, aT 
at oe warara Fret 

awaRne — fir fea! ardqeh Fakeiea Fh gad 8 oe oe 
aetna gat den sian a ag afis dienes 


(a oh ara ae RC FeRUE Eat Fe Fy Pat Er) 


NANDIMUKHI Oh lotus-eyed Krsna! at 1s difficult for them 
to pay eighty-four lakhs of faites, Kindly, therefore, 
think of some way out to reduce the amount 

MADHUMANGALA Dear friend! Nandtmukht pithily suggests 
thateach one of these (mands) 1s infinitely superior 
to eaghtyfour Fakhs m waluet (Half-spoken he smiles 
and urns cway fas face} 








¢ The beauty outweighs the value of 84 fakhs — of gold cous as well ae 
ether species of creation, 


r2e ] 3 


wer— awa! anmafeaq| tam ates gaa 
arigen: Rrarmgi 1 

elma — (daa) rq wy eranret 
TA DSENAATRA 1 [esesg ate seer 


ATEN BSA j 
gon — ‘ania anaraadicasarg efear siigia osita- 


Beat saa | 


amma wae tr abgames — ae 
amid Sah aa waa cag [ (sammec); Poke a anit] 
aft qaqa tanthfs argiqea: Renaad Riaazer 

Reaqniavdi dara Rear waste — 
Wd GTR A FAREAETT SMART AIT AT SENET 
WaNGTE GigE TEMS T TEE 1 aarahe 1 
BISA A qs wikaamaniga: afSwzieea: mapecieacie 
egret wala ada aarhla wa 1 GG seaiee: ser shi aaa 
weaaft ardiafa - cary aaa steaan ean dre Sf aes afer 
aah camisenezy Sauifaee ade sfenfa sais creenarenft 
wat Stag mrp use clen saahies Pott daa 





ea— falgqas fe & aam t—-ad Area F Sheet ow 
va a-wa ardgel FF eat waz 


wieat—- ag at edt seus, cred dia & em wit ak 


agg am Skt raz 

Sat— o exadis dest w Fam sch wt tsa 
sa need? Hf SmeT, exe 8a saan ear dt ge 
wags 





ERSNA: Friend, well-reckoned so that any one of them may. 
be accepted {in lie of toll-tax). That is Nandimukht’s 
artifice of suggestion. 

LALITA: (sarcastically smiling) This, indeed, is cating grapes 
only in desire by an unskilled, yet 2 greedy parrot. 

ERSNA: While there is not much to choose among these belles 
who, being so similar, donot admit of any gradation 
as better or best, only the lotus-cyed Lalita, the very 

: life of life, appeals to me most. 
1. “far? eepfte: qe: safe 2 b 


Dina-Kel-Kaumudt { 22% 
gat — Agegws ! Agauiewsnt war) ata yk 
anger asia gesarate satan 1 


wor — Fy Hey Ararat Tarnaet 
usa fara hear aera eat | 





ae sme eRorde faanmraeqeies fe wares 
area’ seine oreey 1 aa sfaigitea esd, Unsere galt 


wat gerd easse REQ —Feaga Rewer ataaey 
gat 1s Tar Real erage afta asia gar ashe, 
(aga) or forth sare yar ear wa, aa ar gerrata 
qainie aarahrat 1 ga cise aaarah cenka sqrt steals aa: 
mstiasnpsts aera seansh ta AFaA emaeaaeg 1 


Pea ae waa ahs aie clasketae Bafahr— 2 
wa Te, arta fore ayy seamaafahs | <a cage Prat 
qaqitant meu agent gen a, ERE antreaatreagzateh 
werent, waa gare get oa, ferme agRaT eat aT, 
ward at fea see, da wat acai 


wat — = rer grea! ag am & eat ain angi a 
BUy Tel aaa yA an a AR ae ea kt 
gerd a cate 3 

Bor — att et gear { Sat as aT aa ala Y, ae Se 
ree B, SR A Set Gaara M AgRare, ws, 
dar gare & td ae eas weezer dd) mond 





VRNDA: O prince 1 Radha has Indden her jewels This 
Lalita who 1s profusely decked with ornaments 1s, 
therefore, quite adequate to be equated with the 
toll-tax 


KRSNA: 49 O simpleton, look here this young Radha with 
her teeth hke mpe pomegranate seeds, her hps like 
rubies, her sweet smile sesembling brijant pearls 
and her hair fustrous hke shining sapphires is the 


1] anbentat 


sear eRe: THT a UT 
we TIA A Pas Teal Taser Est 
(af carga (ag) THE ) 
want — (den waafitantard ) ae Ras! seni 
fears | (afta rare! gieeraat vieoraareg 1] 
flare — a garara! za gefeae wera 





jeeiter oat Sart ch: omfaden: arat adie cat & 
Rerarrey aft Sit: cares afer aaa, era wat aren ae 
Bt ort GH Aer vt wert aft a ae aadiaar ag Tur a Pe Aaa 
aaa aa 1 
aa wait gave, User ore measeratafr Fanci. 
Tees 1 ad oon Make fe aise 
ae vate a sai ph, sersfierigedl ofa: oor, 
DRAM AATSELA ¢ AQAA AT TAL aes 
[xfa et gan crenata arang ahd ase J 
Aer wert apanfats watered at Raat eer 
ard Tat ake rae gfe — siteraat wag tara ararearatcat t 
fast ter fraaeit cat Aererafirri aed get adierdae 
at gf — gate gO ahd ae eteeradt ar: aeatgel ana f 
WET: ZAM: ZT: STM ava: AVM AaraeaTe [a F 
Sao & qaiifta fia ae vets a die Faas aig 
4 — a dem sha a 
(at seat on Ht ate ont azar & YY 
wa (aati ee waa aaa at) a Rreren ! aan, wart 1 
Featat— st seve sans! ga céar anaes a BARAT 





most precious garland of jewels (among beauties), 
and, therefore cannot be given up, 


( So saying he draws near Radha ) 
RADHA:  (sportively gesticulating excess of fear) Friend Visakha I 
protect me, protect me. " 
VISAKHA: O, you uncontrolfable elephant, when you get 
rid of this stiff! and tough rope ( = difficult Lalit ), 
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ated wat Sa sonuaafseqe adie-adiq Angi z= 
Gre ( (atgahana! aen gefearr agaat afand age ga araeay 
ahaa agaerar Ames s qos) 
afsar— eet gruauer-fiafiftgmge { cat gar ag 
aya | (at geaacathafttrgtege ! on ger a cetieagit t] 
grat — (aad) af& ofa ! agheemaerane | arrest 


neared yaa () afer® ak aaa met afe or ararreacate fate. 
TA AL, AAT AIL AS TSA BAT fae aa FT ara wear 
ma way ag waanhty UTEeMeGa ga Bed) waz 
mea wg a vende ma 1 aaa Fae atest Aaa vat 
fig aafirimencaana = eacnfaiaberernferafeeen , 
gear ger vival, TTT WA, EAT APM AAP UTE AAT | 
ARTA ETT AP MITITAPITATH TCT | 

at sankey arama cea aan cet gr — 
SUB wat wa a ata aa Ped al fides fear 
aga 3 farae efert | Bea ap aed wadifer oferty 
Nao ws age, aa aed qa naldieg}—a 3 amd. 
SHUG Feat Taal 

franfs sfantst  geemitacafieaa “sera 
wage sear” gfarafieard Ga) 

ree TE ada Tad Ter asa gamer afi eer af 
ads —ant Greate apa af aq wgaead 1 aay 


Rome te weavar wiz & er gt za maa azet 
H amet wen Ha VI gaa at ava zt 

vied — wt une aft & faa vis & nauatea ag aah 
wlazan ofa ait 

atm = (enacts) af efeat th ase Saad wet 2 


PPecaiiiiiia tienen 
then alone it would be easy for you to have a plunge 
an the nectar-lahe (= Radha ) surrounded by plants of 
Campa (= Campakalats ) and others 

LALITA: Ob f insolent Vindhya elephant, this kind of trans. 
gression as certainly not proper, 

VRNDA: (asrde) Friend Lalit® { you are entreated with coaxing 
words Please keep quiet for a moment Let's see 


Re ] aaneatgt 


qet wa | Ta) waraaaaaticataareiy | 

gu: — aaah (S wad? sea go 3 
qaratt garaaifa: 1 

ay —fs aa aftaniftenst & ageredt aan qe. 
RAE | [Hat ntsc sqeenery waa weifsenaT |] 

Bron: — ay, ary | ai fadur) aes J qHadet 





tfiremena: gel aa a a 1 areal create: aagieat Tasaat 
sqraerét satertor weTt sgsumay saat adie vena 1 at 
auhamrat twit: a Rade carafe 1 away 
ser ua aaa aay — walt dB os aah aeqraara aadhit 
aaafedt 1 at anaqreaned ohRaasrernadeay 1 eeaaat- 
ag aarter steahh asd sented: 1 acaraal @ wa! fe sera’, 
BARTS TARA TPA rem BARAT F vee Tea gee: | 

efi qreh Stace oer re Rang area eft — ee cera 
fi a4 aiftiota agar-fage ster Raigad aati ae: wt ae: 
gaiet veney war weed —a ad Aha: ef avd yZ- 
qe aaedl vail 

gaFerre septa get cat waht sve amet athtate - 
sieht via ay oad AAR-—ad fades eeat oe matdisd 
a aq (Ref) wietsR Femsdek effet cart aat 


ao Wega af ca Dat aaa Te ah 


Sat ays at Bat 

ee atta i atte art ae! feat at eat, Sth ray BE 
fiat ca oe vt grat cae Zt 

Tat —— eat amar eaaara aise & f ea Aine Ho aT F 
watt stat 2 

ea — mara! amar Rat at oe ae gee eT oe uedt 


_e AMAT Ht MIU ay S fe Ham aaa Et 

the mutual derision of these two (Radha & Krsna)~ 

refulgent with emotions. 

KRSNA: O! dunghill bird! how - ~you run away ? You can’t 
move even a step without paying the toll-tax, 

RADHA: Are we traders torun away in fear from the Toll- 
chief ? $ 

ERSNA: Good! good ! stand steady for a while please, ast 

get ready to take away the starry necklace scen on 
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aigat seAreMseg SeTarATAyeaTy | 
Tra — Beat ghera ae TA | TER Bee Tey 


ear & ( Com qéthean aaa ea wees TeENAEATATA |] 
BIT — (fine gar) MeawSAt spsqVEdltat Aeqea, 


arin fie, meh re ma eae 1 “aequisede 
aug’ — af aura aaleatets aad — caren FeTRT 
RTF eas weal oerPeaenieay 1 Vio ftaa aTahy 
waist aa whataf gueeaak ear ead warmer aafrafa 
BMA MoI Taal wadeag sara 1 “acy aera Rag” 
fa SReit 1 1a ares 1 

Twit oad sania wen aa ho 
sae wet AT eA -- en ot ametseaater age BAT 
romfia wet, tert il Taga ceTa AeA HITYT 
araanh ga afaaaedifs Jo 1 eonica amet Asad wT 
get a ere THdang aha aad gore gongTat 
wana Ta wPyasviinarna eft Pogencate Rreraneenqs 
aft a seamed za aztat aftersenepeiea oat divafnafear 
gat QR aT 1 oF aT | 

aan naraaiagka peo grararal AAMT aE 
fara Deak —ired ee ae aa am aefe 
af a agm7ifs qrettrifir rarity qa Zero staal ger arefr, a 
Faegufar sk& ala, arret carer af, ata ercear ae art aerarorey 





[ >auavee at Ratatat Fr aie Fr ae Be TTT 
aa Hat El] 

Tat — ag aga ert ast ued, ga aad ay eet ar as Eat 
a8 [> ae aga save adtaoh gern (ae) &, arer 
scare orf & ote og grate aed ate a7 FS et ast 

em — — (garat ys) sears fet & Shera, feta garet 

waat & quite ga & shame da a car Aer 
your breast (> as I cwart the daybreak for the 
stars shining on clouds to disappear ) 

RADHA. This 1s a long, dark mgtt So, now, there is no 
apprehension of day break, 


KRSNA: (smiling) No sooner the Sun glowing with his hot 
rays ind eyes in the form of full blown lotuses rises 
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are ] arraregt 


akeaten wfsaaaran amet vam aaa AAT 
qaTaa | ; 

ua— wr a! auger a ag sera fier] 
{ara qh! agent at ag qeste altsm 1) 


we wwe: gat a ee: Fae sar a, aft q vad dad 
ateta ari qitert surat yer aant ower orefasherta, 
Tere | 

wt oRa aaenhift samt szaha aaa ade anh wore, 
aat aenft cman: ymca diet, cre am wt 
HS ores ata daa ca feet aanifest:, weater 
waa ua ro: waa fescasiia Perera: caiaatatenkiatat: 
mPa TAA aARRegee 1 wea afro 
seca faa soe, wer deanfadifa afurmaerar wen 
arated, orakionaak firlntalgaftiares waa: sfa- 
wmafincegr: 1 8a ay aR Mead) ech Reet at ore aeT area, 
sgrpetiat favigag rer (aft) faegafs gra sofeaa aft wT 
sada ara ut grat amd atvacaht adt waltaqueieaga wat 
Rating gay wasrragararteypasrais sttearardarezhe: 


aneaft arava scr avon afaaha after zafa — 
wa afr feats ae ah (wee ‘a’ caer gafrer ax caft 
WAIN gaat away oT} TEMA vse a wy weRe wea 


Fan Ga atari, Braet] eA at aa & feed 
ge tO aa aa at rete 
[> fas gg ane & aaa Rage ares & nave ara et 
waa are feedt amd? sarar after sat ae, saat 
wae ex erat 2s zat e ane saat vita at 
fafie et arate — ete ara ara ag ft] 

irat— tae (> wh Beit) ug & sent HA ae ear et 
sraveat aot teat & | 

than the dark night disappears of her own accord 

with her beautiful necklace of stars snatched away 
and her garment of darkness dropped, ( > as Krsna 
with his glowing fierce arms and full-lotus-like eyes 
appears, the angry beloved always submits with her 
beautiful starry necklace removed, and her dark 
clothes dropped. ) 

RADHA: Whata pity !O Sun fat the rise of Rahu the hot Sun 
can no longer retain his fierceness, 
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amr — aay efisetgiisy waecut | Fe ager 
TRNAS | 

ura — (Rea)da! gargha aig: seeran, 
oysreoner ! dtecteot fair vate fe fe eerefa | at ment 


mga ateor-mett qa | les, pegitn eageseran! 
areca atgarhyar Agi ( > Aer) asta BAR sees ? ca nex 
nen gelvar afin gra 1) 


afte sq maa airy 1 [aed sper Ugenafe 
qe Udkenife gerta Asta, Fax! wae safedt aa seq 
a vaenife ate 1] 

gm Tadley waaay TeeTATE TRAP [ara ear afro 
from’ aextamafa mera eparezna 1] ver ey gfaween eager aa 
qian wn fe afer cedisdl 1 aa Nt aH gee, am 
afa agent Hat wna AY aEMeAT aTRTS — AT TTT aT AAR 
Ri dagataasy Ry frerivfeas caler Afeevanftor 
gitor wu frost ef Hohn easageta sat earragaraagian 
afar aa cen aft festsd, etaar caifs agai ana vermis ae 
a warge) off 

aaa tray Freea me eat fa-geae Mia rraPrtereaer gfater eat 
Or eae Ta Gaahy TS RATA ae a TTS arnt ArT ales 
aifher srotee Facer Sra MEANT AIT SHAT aTTGETT sea a faawauky 
arqat Rat aed afin frfafa gaa srreafe enenerafe ¢ abr | 





wn adage Rates) wr a ae 2 dt fe wae 
3 wa ug & carat ai wears 9 (ar, earier 
fay at FoR Ug WATE ) 

Tt (tat) ae gente & aren Gere eat ervey 
afga at am! (art = ay, aaa, a ) Sa oe after 
aracd at arerat vat ta i et 2 ate, eh gm # 

are RT a ar & Gera 

KRSNA Look at this (my right palm) having the sign of a 
discus, the force of which 1s unbearable , how, then, 
as the rise of Rahu possible ? 

RADHA (laughing) What a pity ' O city bred serpent, with 
your myriid hill-marks of discus destroyed by the 
deadly poison poured out by the fussing ( of Kahya 
serpent), why do you make a show of the great 
strength of your false (deidly out pour of )porsons? Better 
go to a cave and kiss your serpent-spouse, the flute. 





22) at 


ae: — seem | qeaha oo annar: «gaieisd ay, 
afiriat a: ametaRgTA aera oegeaale | 


rat — askteie aueeter A oreaarot sree | [fear 
aUzRRNTATA aTAE t | 
(aha 3 aa a) et ata met Tea ahlat aeferreftett anf ger 1 ee 
alfa saz: fas 

wag ie anrenafats waa diva aeaht aa gato: god Tat 
ammaafa gestae — af grzeaaet amit saith, caraa ge 
wey amit geet! wana ad amtg yatg arp: ga Gm, aft a 
andite: anf dierent aw a:, ard aodie saekeerare 
at 1 “Caaaquetiatmaggarragereaardilagazaray art Re: 0” 
aeration vatfe frat, ea cae a@ am ofadiat aaectat 1a 
smdint aed fimarg afar wa: eed gaara 
ares: Ae aeaq faa eagqrewae sata 1 aa waa 
BT TIT UT ETAITERITT: 1 

afar asad oder war gies gata — 
afar afiviernfaea arian (set car) queer aft, axereh 
a mam, aveeenft [anteiaa area dire: cen] amet 
ada sR 1 cea am: frat @ feat fra aah J 


eo — ogee oH agra Ho waus ert met! waqa az 
amen (2. a0 eet, % agi Hae) gadte wae 
fans (> gat adte = ax 8 ifr) Ba ga abet 
(i aa a, %. ene) & seen (2,er7 WF aot 
Be ge gw. % az) a dive & Sr agent 
(at aaay, 2% was a at we) at Rem 
(8. ims %, waza) Bt ToS wae 


creat — ss fatarcnaues (tha He ae,» an & aa ® 
dha aty ) ot ek are ag @ — ag eas at 


KRSNA: Oh clever assessee girl! this handsome elephant is 
certainly a clever one, for he is projecting his strong 
tusk with a desire to uproot you, the water-lilies. 
( > Certainly, this polished clever elephant {in myself) 
is spreading his strong hand to snatch the gold 
ornaments from the hands of the Padmint type of 
beaut:ful young women like you. 

RADHA: Be sure that even a cowrie will not be available from 
Padmint. 
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a — ala | auféaah Piatra square 2 
aaataererm agairegals | 

war -- (dina fer) Ga -FeTAVEeIEVEs, «cee 
conte 1 gyaathy aati Tar sreetongtiog St aM [ era geen 


atwatanfe a qrafa, auf ae Frat ang eg art afrika 
werger afer g area a ae ef at 


Array ‘or qa’ zi wBATTA ae ‘ovary aI THA 
wage aztea ay A ( > araaaq) zat aa wey 
aque aC eae wee aay Rost auated, at att eh 
quetfe EUR, Ta aesIas waa WHA wh, asl TNA 
nai whi wl ietsaa agrata vac afte wiriten qe 
roan sage - eft aearga Perea 

pmeazaga wig oakatsRaq wagit war arr amity 
aeinaae afidifa — aft waar sr am aren arate 
aie | (ara marca 2 ) 1 coPaen aetalhs fe eae TERT 
sigue, walt sais gard wa, aco a feeedifs 
Seeder aanifecaet sokaha acracres wee crafter 
su waa — aa as go eam waa oaftard (arr we THs 
adtam )evinte daca zane at a gat, ag oar. 
Reaitfa wa: 

qiamased on greater son dome dravs card wong 
erate — yeaareravse gz eR emvertmavee Be, oreaT 
aeAes way Wy qe at MA Baa TA wee MATE E 


wo atari as are aa wera 8 sun OOF a - 
ag wera at gah were organ & age HF are aE E | 

wat (aera aad ef) oe crea git aay B ait! 
Aart at, at Fare a qa a way qa wat aye 
aia eat 

KRSNA Lustful woman! are you prepared to give yourself 
in place of 1 cowrie ? This sovereign, whos relentless 
am pecuniary matters, 1s not satsfied with women 
(on heu of money } 

RADHA Claaghng tn dension) Rosue of a toll-chicf' please, 
please, you yourself ksndly oblige these people (4, ¢ 
us) in the matter of toll-tax, 


edu j aaa 


use! sete, sala, qennd waaa areaarqga ca wa] 
go: — (we Rea) abe lerdafeaia, aguaraaza 
aa wera wal aa wages | ATRIA — 


Papa aeat Agee! ates | 
OUST SAI VI, SeaATAT aT srATHTA INO! 


oefaat avr eats aroaa waa ca TY Oa AAT TAA STHE- 
aah véter, frgrka aera scent Rea at oH aTecaa 
qa aque wigs fe eaftet seaifs “sng ara: 
fear um” afer acdtatear afaiqed qeepet aaiteatar 

afaratisd aa - sa Aeaafar aq wheats aod fa- 
aa wat aarrt antisera ga at areeect ara eamae 83. 
arian mefigqeeanfa sevafig sgaaa qa ftmgUeRR: | 
eavinfiear waniteuzy fgoisix agagigaa aeraara gar ay: 
aqahe: waa aha emsaea grag afraredor waarad Aakarae 1 
BMI TRIN WII aera ag: ws YT TI Teg aavig 
Teratte — a agai free mar aeraefh aft | af 
aenethize: wea aaa wete MOR yA AAT aa aT 
aereat afeat areet Arrest ser aia Fala evs Tors AeTas 1 VE 
ear: Trees Bt a ar ae: AaaaRAaTned AT TUT 
aati aaa cerivaraensasara 1 

AA TAY TT, TINS, sell Ofer, wie way — “uaate 
TAA — BA SAIIT WAe 


een — — (fawfaer ag) erat aedh! aqt wage at adt at ats 
or Wa gaa cite Sah we a sat eet et at 
arafts er 4 qitor ax wt tidga waaa aa qa- 

& vera aanet! achat afar ae Sant 
Rant wa 2 was E iet ga let st drga Sar cafe 
(laughing loudly) You, angry woman ! are clever in 
attending to your own interest. The mode of your 
expression, though humorous, ends, by the very 


excess of its periphrasis, in revealing the truth. So 
Yisten to the fact - 

50. Dear fecble-bodied girl ! a man like me would 
feel ashamed even to touch with his foot a woman like 
you whose neck is bent by the heavy weight of butter 
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Tre — ( fitett ) got er merase fF stalhr gE aa 
Bate saga ort ultialy | [gata meas Raat gE 
FENN TSA A HUTS 1} 

faaifacer facaal HR wa WE 


Hot Bras! TAIT | FHT WAIN 
(aagiftagnn Azad ast atataz 
Hee aqeygs sarnata aq FE Naw] 


amaMEca fea Ar war augieeta gafeta —~ waters 
wearer Prenitsquafeatie t aca a gear Rreamhaage zafgea 
wafferat aa aR AAR) SIelaMARA THT TART safes nal 
wal fark wear ra war saaa war ua aia aah xfay t 
Way fags gers — eat ai a aM sasli ay 
waa Reem Rmaern ar wate 1 “Cage | afsessae” Za A 
a arAe eeahad RA ae aa at srenisa afa wat aE Tey 
Rea waa Frag gy akg wat 1 Meera siteearT 
ferret nag & earrrenaman aad aur fra Raat wr geavenqey 
wed! afra aqa — agate a oe Wtaft oe at Foe 
wetad Caer a aviag’ fata 1 aoa -tattafit ardt Aqrtae- 
THUS Be ay PTT Tamara ya (AIS TaT + AT) TL TT 
waz qosrer ashe a raz derdsatafs vet ge 1 zeaeansh Aafag 
wre - 8 a ads lay aifia qa awa asia Reet AAT 
waft, wet argey? aeme rhe ae aft ama ae Aa 
eal aT 1 Fag | A TAT ART TARAS afed TH ala erat 
wane aft wear vated wale ¢ 
RET and a a odiaanisdancnt feds figecafecaat 
TsonkrePrey amma. waft aeerreTgEy | MEH TT NT ; 
wenteararrmamat ate ust 


RAV A ears aqua sen Fae Let Fara 
SF fa set Aaa a quiet neon 
wat — (gant) faerrar at et were wan Barge dat 
natema (ts) ea f—- Bar (tara s aerat)- din 
(lit the products of the cow ) So donot betray your 
a wretchedness with a hy poerincal lughter 
RADHA (smiling) This 18 what is called gross vanity which 
takes esen abject humitation as respectful treatment, 
51 Blessed one (Bullock } ‘ you become extraordinary 
with a garland put on your crown {witha rope tied 
X SORSRTaT ~ CAF TET ATT A 





Re] aTReRa 


(aah aad cabs) 
aor: — aente aot era 1 atoll eteRalt ETAT | 
wrt —~ Tiftaester gat aat cael aed | aT Hs 
ageralin ( Gar grat Federer wafer | Cartasae gat amiat 


ard engan! age gartta l oor gens Remronmeaerarter 1 } 
wor — lage, qegergla aaa | 


Laat oer: ayaa egerersar gear aaeqqaatg cafe | 

wate aeacdor seed avategr Pafsdl ars: feared 
wegaare esate — acai at Pereag 1 daratimeq xae1 
gril (aiftraata af oe oft: sea ga a4, wd Bt adler catia 
Fara a uta) Aerts 

auft aRereqedt oa aale gif — afro ga: 
ant deat eae mee: 2 wa DAs at FH TA aad 
aaa sas garda ae: aerate 1 gore qané Famnoat 
gaat afar 1 

Bn ene adler — adtat: grag Fa: wT Tat ar at, a 
& wr ge ai za ate 1 RAR aa xe TaReritsht 





qtmier& cent & ga at ae faze dra oe iz ats 
arr & aa saa et aver site aa Ra at aa za ATT 
BAT TAR FT RS FS UCU 
[wa feefsor at a Tet FE] 
Mt — aq are waren ati mat at Ae at at aia BAT 
Tat— gatas at a ast (Ht) st Ga wt fea! wer a 
want ag aes ara (= eh) | Gant Fad Aaa Hag aa! 
er — ant latet grea & data t Rey aaa at 


ta your horns}; the moment a club made of’a 
Jamba wood is given to you for tending cattle (some 
gur = jaggery is given to you on a rainy day) you 
bloom, happy, considering it a great honour, 
(All laugh loudly ) 

KRSNA: = Speech may rest now; and Iet the hands take away 
the necklace of jewels. 

RADHA: Can a sprout-like hand dare touch diamonds (lit. 
pieces of thunderbolt)? Enough of your bragging. 
Here I go under your nose. 

KRSNA: — Sure enough, you will go flying ; for, you have wings 
in the form of long locks of hair, 

x, vaReere "galt - ef area 1 
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un — wer & aenaara-Beme ' oe at wf 
eee | [aig aRetegatans | ae ah ag sehr] 


Boy — BOAT TATETTTAP TATA Ye | 
afa andl waft @ agoheareadt wadhy N43 It 


amare (ak ate areas auna ze om meta (“ar 
weer BATT FTTH’ — SAAT 1 


aa car offahs aieta — aaa aftaternee aaa tat Ti | 
are ant miter azaghs tape “ater ie ait” wearer 
wis ada aaa, @ altmezadaaist ae aker az aha) 


antag Pesa-aar walsa Ferg Ma wate fF Ta staafH, aTet 
Tae amas aewafs — ast aay aaa egedl anh arvet 
ae ceasary asada arate nites Beqatt walt et IRL 
erase — ert wamiee? ger ant ot nal eit gat at efienk 
URES onfienh 1 Sera yor — Aes VHT TET TF 
at wea ara (Rat cet) era gat qaafiaagehareee hrm 
aft vets yt mish cash saa uiteaf ont gy arnt 
witted ad aad agent ageat Rasher aa 1 


sper act amit | [gaemt = tay at wm, 
&, Sara t] 


Tat ait emt aiiter (Sa, 3 arent) HH aaF 
eae! AE ard (Bar) vet F st og ora 


rot — Fead NE (am Bes a eat) at Fes F VF aries 
( Sez) az amet aaa drab a, (= aa tia HAD, 
we faq gn md dt dt, we HRA cae ar El 


RADHA Oh hbertine ! ever devoted to the service of a thousand 
birds, Maina =thrush (women who go to meet 
their lovers stealthy ) Iam not a bird (a woman) 
of that type to fly ( t0 go to a Jove-tryst ) 

KRSNA 52 You are mn front of me as a dic held on the 
die-board with the dice moving to and fro You 
are, therefore, a die (alo Str: = a bird ) ard I shall 
put you in the cage (= take you in my arms) 
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RR | amntratat 


(2ft afrenanngtrefa ) 
umn — al, est, opt wal men Bar cet 
aesqeena aaa! F wet ofr [a We! a Ae! wie 
REA Bat: saat aq qf ane F aa art] 
won: — (finer) aft ! aa aged agama, 


a TSA ART aeVIA: Ta Tas Hadifele aaa waa AARIZ- 
wif aactt SPaet afar cists aaa: see ae carat eeteerat weahe 
ast waters aes - tegaeg Race aa 1 

aritriaaarqarieieae Saka weet wan 

aa Aarag aoifs gait aaegaee: afteat ceAMg 
Taro Tas | 

som swarisifica war Pak ar fan — aa aah 
fafa: 1 od aq ue: at aia gore aera UT sau 
arehagaranng wa goed) aaa aerrATE Rage: Barn: TNA: 

aerat aa, aad wat geared aeatafe & wa arte 

aar® ga: aedzrer art amet aftad go: ane aA! 

aft ai ae Aa: wear ari ante aeaeged alah” - ee Ts 


(sas siia a gh tage ce va sazeg % waz 
ag S ah att ce wa & ar ga ater 
[> aftrenftar] dat, Ge areya H dia Bea F asan 
(Bar we at ata uber a Ty TET H Ba aa E) 
TT — =o afteen A ata] wage, Reet aera at aee 
slitag ast, a carat & eet sha ak gt 
Hq at te WaT! 
Bor (reat at) edtatae (arta)! a vae dha act afta & afr 


( > You are held as a hostage before me for the gold 
duc as toll-tax to the one with rolling eyes 
(= myself). You are therefore, a stake, and sol 
put you under fetters (in my arms), 

( He desires to take her in his arms ) 

RADHA : Shame, shame ! this is really the effect of serving the 
great Cupid that you have no fear from the sin of 
touching a chaste woman, 

KRSNA: ( smiling ) Wrathful (Virtuous) lady! true, you are 


LSA” ch tart 
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HAAMCAATATASIsIS aT | 

ary — (aamning) aeSder dian, AG | geraiat 
wg waeecrg ge 1 (asfaverviier | Pea) seentt ag 
aenkgang wait) 

an — eitarat ! Ragrgdlal age? waarargeaisit 
Asal ° 


ser reat att (ceed) ae at ara t anfediia of “are 

gest ea at af aft ata cf ara) aq araaadag aa 

way seater Tata Agaaitat a: va afr ait aaaredn aeaarfry 

a ent ser safsa adi std saa sen aeiqelisa aaa afy 

agra Haka ale, at TI Sea TAT Sal Aad ar Far -eratacnaaar 

aan, wt af. sea [welt] war dar aftergasha sh ender 
aa QyeEts Adega Sat TM wa aae. aleaaPerary 

facta vararerTary + 

sme VG aeza-di Tal FUN Tfa — Faraway om ern 
aga arrar raver eaiarg ae vfosa aAqa | fares aE, aA 
tare - Tema cet TA TG sUTzaagahett wee 
aRrerea an ga dros we HeAPa — snr geal wale 
ad) 2 geared) ferenzeisem az0 var seal waURageoay wa 
arlPrat rata ze 
af arenrt % oy ad 2 atte f part swe ar 
Caecit ft Bar) ar enaiet Et 
[>a fat atk a cafes orl aa & ote 
(> suf ¢ afs sige eh) afaa & gir’ raea F 
emer aeear at afherdt £1) 

Tat —- (eae Qe Rene gx) Test ae are aN Fel Here! 
aa, fafa @ Pe ves afta ar ga aA at 
afgaet gta el 

ea — = aad wa act! an a aaftma £, at taint 
—™"——~ devoted to an ira cible husband I am, therefore, 
anxious to render some appreciable service to you, 
(> you are avowed to your eager lover, < you are 


fathful to and longing for your «ardent lover, I, 
therefore, feel inclined to serve your thighs } 
RADHA: — (11 coguetlesh onger ) Oh! clever in oblique specch ' stop, 
touching a respectful woman will, indeed, bring 
a great calamity on you 
KRSNA: Oh self-styled high-borm woman | am I low-born that 


1, feerey CA TERS ES “sree” = oF er Bee: | 


tuo J amintratat 


cra — gaat RR ast ARE Tt Atoratr aeaftrert 
freaian ct feat) (edt fe ca site aq fread 
qaliaat fdaas 03 frerraz)] 

aon: — ahr ! a a afardia asa aead; 24 
frat awa agar | 


gaat aR gdtaageht aa gq aa aR clad! wassz 
HAA — Phlasararaaaaat Pas aie — BA vets aa AA aT 
Rragae waht dais sf fsraaq ghana aeanhr: 1 
By WANSA IAT, AIT ATA eae gaara 


wat wae mat geo: sfaafa ahnitfa — afk alae 
ST: TAIT! AAT: JM: al aaras) F wae 1 af aa washers 
Baoartat amas we separ asia aeadhen ef ar Ara 1 aa 
anaafantt wate ayaa azar ad 24 ad fad get aa: 
faz a 1 ee TaRarisaafeefeaia apereary | 


wa Wy wEN Reteizaangaauss BEET 1 Bay 
seer “aa ed afradha? — “aasarra® 3a” eff aah daar: 
afd “Ratt fred weg? die: Pref{ gan mffacer 
RaVAAMIEG: 1 ae BANAT Tad Youfea Fa 1 


is Be at Gar at AY BA sha ae | 


aat-- —ogugu uftarat % & dheasen EP fade oma X we 
aftanalt at da ae Taat tr gee eT | 


mot — =o ane! gaan a a at areat ae eau ( > mot) 
ake arent &, & qea ent art he a 


even my touching your body now is considered to be 
improper? 


RADHA: Pshaw, such indeed, is the behaviour of the high- 
born ones... harassing the wives of others by holding 
them up in a lonely woodland, 


KRSNA: Lovely woman! you think yourself to be the most 
cistinguished (> some one else’s)} woman in this 
forest. Sh-il out then, the total toll-tax today. 
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wat — Mea! oa gerteu adit ar ca al a 
Ae jar yar wizpie- gagas-waty enftgtes-de- 
eave ae | get = aa agalirar | (aga! on eet welt 
amnag ot a walks aga waza yaquedataahesnsierersteg | 
ge asa geefer 1] 
wea — FY BROAAGAT Teh eT TTAATAT eT | 
AATASS FEI ATA TTT 3 


aatieeg car aeaaa ge taal Peas sed wea 
arid ‘seater aganaten’ en wa A wa ae cesta 
at ammah az war wae ata (gawd!) gas ae atta 
arenieaa antaties Saree Ae TAT ataficaar sista arezatoria- 
Fae T grater aft got — gaa eft Fa AT (+ ya J~? 
ef as gaityraRed 

waft aa tar af anit wert sara wait 
qarBON Taare aaa -— orf ged ‘{rasait, area AC TE gga 
afer where aehreaer gy yaa safe watt g gee 
area ga) “ae erphuR” afeaa 1 ama aft ges daar 
aed (98 areacafs wanreneat ata Feaha ATH Te ANTAT 
aft ya wage atasterm shad zg 1 adatecteariinss 
ean , a4 daneen | getter Vue) sake Tea 
waa waINe Fay Paes aa oral safe N4Rn 


Tr — owt Rate at Fa oe Atat FH Far aA FZ, 
Och Hah £1 cafea aa ait eh awe ate [+ amé) 
wast att R ae at aa ws a, get gat at at 
fea yas 21 

werr— oa aaa ga aaa vet gee BRS KA WE Baz 

_ Rae (> af aot grea at ait 32 & RR ater 


RADHA Mohan! I am not that type, the people like you guess 
me to be So, enough of your jugglers show of 
whirling your serpentme eye brows (4- and arms) It 
would be difficult for you here to get the tax which 
you are begging for 

KRSNA 53, Dear munificent Radha ! seemng you ready to pay tae 
tax, { > Friend! seeing you now ready to offer your 
beautiful person), tis eye-braw danseuse of mune, 


2 Ssrraggsiy (-+ Baas ) abt? ce aTeTAEL | 


bur } arantrtteht 
rat — (aga ) 
Ferasy FUT: ah ofa: eeat | 
ag oa Fee TeeTat yfotaaftrs aria: eV! 


at aaift aregiae ater a@efa aa za aga ofa TeAest 
ahasiseifa gt dealt desanza cea alata — oat slag: at 
ger: faa aga Benet Seresea zai, seg agat TN age, 
wd aferiag Pentagon 1 gr dent gaia “ads a ioe 
qaATTAENse: aaa 1 Renae: amt: wafeaat ca - 
aisfaseee vader) wa eoaea: Fe TA ari: Tea 
firth smeaiaathra ef area, aa gem: see Gea: TRAM 
frarearerae Tepe aT (itt: Hor a ae aT” A HT: ) TETA 
areatey arta: Sar: areqetseteea arar at i sia Peewernfratena 
NAT ANT Aree aTeaat aha sane wafea | 


a aeaoi-geima: Peor:, sat we Bue FA 7 
AGAR TET STTANTNBARTRIEERA | TTTTTETTaT a, 
Sadi a dfe:) afr va wor arem aralif eqeadl sen aaa: 
(cart) at srereranaiet arardattear farend-e4-rer- eT ATT 
wad | 


“oats waa ale seraea Visa TAL uve 


qan al ae Baar] vers @ Herne az aig 
Catt ) aah ara ser ER 

way — (eee H Mee h) ay wa A [eat] A aa Af Hea 
We, agate at ahaa at act 2, ait Aas 
qaateas Tas Bre % At gia ast wy ase 
[> 4g wramndt gaz, al dt af am & mi 
(< are Rea er) at art & adi aghrs area & 
aa cer % wh dia aE at oe E11) esas 


quivering with utmost joy has begun to dance, 
RADHA : 54. (In Sanskrit) This heavy image of gold (in me) 
shines restraining a blachguard, Here the fangs of even 
a large serpent with an expanded hood are bound to 
be ineffective, 
( > this weighty golden image (of mince) fascinated 
with joy shines blazing the path of Krsna, where 
vain are the desires of a lustful rogue. ) 
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on — sftaragat wa agalertt waq | 
Sat IA BETH ATTTS UWI! 
(af are eqaTeate ) 
cpa — (Fare quae) TAB, efit (anteater) at TUE 
Latte, erate tat area t] 


cure “Stent afiarsetifa? asset aaa at fe eyahea- 
ff faa ae afaate — af aa ga Raat a agate 
gquheaben [ve age mit ot adh armar] wa Wt oR 
Regu afaa ache [ser aiaanfe ane merger adit gt Bact 
aft liza a area af, dee Aan wat ae IST A 
afiaca fe aft, aa geak goaded aft waTEReU GAL afaaea areq 
ghtcar sage Sige | al weqTEd WUPER | BaIETaIaTt ATA 
farminn 1 fe can roeatifs tere “gfereateancaiAfa? Tao, afrata 
MAP ATI A | MUSA UY 
a aft wa qt we agai cargmete [ gerarerraft 
ql i} 

ara wag frat TT TS ane gear ae TTTATT aah 
Beefs Fee e ceri meet ger eT ATT ROTA TAT AT IT, A 
at ural aft 1g | 


——_———- 

ect — ata magn @ gu adie ore at Phat afad, cafee ge 
Ag gras 8 wrt Ca Teal Mar wi [> erga et UF 
fae ate TST, ae TECTIA afm % 1< wah war 
walaat sto wre ah are 1] a qraataa ge wt 
aga aifeqa are OH Tt aT eat y) ites 

(ear gear Ee AA ere aT E) 

tra — (fea ie KO) OE mm, Fz ea (rer ae a 

eld: frgrgrdt RE) EH Aa TA! 

KRSNA 55 Radha, you are indeed a wonderful 1mage made of 
weighty Iron So allow me the magnet the pleasure 
of your spontincous embrice (> Radha, you are 
indeed an ever fresh beauty periodically renewed 
Accept therefore, 2 voluntary embrace with me, the 


kusser ) 
(Aygna slowly approaches her ) 


RADHA (recosting a Little ) Begone, begone (ina tore of distress) 
donot hold me 


gee | aan 


ao: — waeagelen fe acai aay | 
a dtaafenta gareat aeareey 4 
(aftr Reside oer4Re) 
qe — (aaeaanficia af aad) ae ! ge fe Fe 
ges Trae | (ed, & fe ag dase dat 7] 
ardteet — af ut! ers stor gee galiza, Shri 
qe | [af aa! wekaa gry eehaaa | feara oenfaera 1] 


wimg Hoary: Tait ETAL ANT 
Regus wAaRR —& ai ai: saul agelifr («¥)- 
saagfid: ah: aR cat ofaeaetorat, gadiat aqel dad wer 
Rrera qerafit canearnrat eat ga: Sar wea at are afk g eta 
Ra ment geasiaifs agadisetifer ara — eft erqeseatry 44th 

Ua aq ees fey: (wag: ) apfieg: aadfs ae aches 

gre oefeena aca expen afteta areca ahs RR 
Pret agaed cer asat ae oreardareafa afeatea — a 
wt ocerafet wens fe ag Pataca aaes shear ere afer 
arferafer 

aarae aster ater ardget aremgeat cat wafid 
aft aahfs — af ot) a ag aeaashiar gefias eesat 


wr — wad Be, aa geht Bee wie og H age H AS TE aA 
wer eat a gag S walt 
(Rar ae ae THea H fet dha af & at E) 
wat — — (agegrt ar afraq ac ater crear eed Cf) efea! at 
H, em a am a ut? 
ardadh — afeaaladaq oh ae gaat aaah a aos 
Pumrei rare ag aneats wert | 
KRSNA : 56. Now that you have given yourself in exchange for 
the tax amounting to eighty-four lacs of gold coins, 
why should I not take possession of you, the crest- 
jewel among the young women ! 
( He proceeds with a desire to grasp her ) 
RADHA:  ( gesticulating furry and Stepping aside obliquely ) Lalita ! 
are you simply secing a fun ? 
NANDIMUKHT : Friend Radh@, | enough of this affected repulse 
of these endearments, How long will you escape ? 
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aleat— (ae afer) seh gefsadtent eset genet 
TIO CITA QA see Roce A omg aga TH i 
altigeraler l laa géRarierr gas gore FTN 
Tay aa Shoraseriqinaat Rat alrgennfa] 

gor — tea! any wegen | 

aitar — (aaa) 

arATTAMeT AN eae: 
aatala Afar azar daargar | 


ageasits seq ag pa - a frat evan’ 2 apaeg ert ear atl 
aaa a safer am apaerng i 

aeramnrma ofa eat gx vera ana arena waft 
arefes area aah — eda aataz aie aor ara BarAAT TAT 
sonia ene aan aafos aha sera eg aq a euorasht 
ada amt a aa dant frafe anareqaatice afrgaraster 
water vafag aa wen a ~ gender aaTaT | 

roa afy aft gerd a-acanit | am ate wanitfs 
var wen visa sal yr arene arahhs — om, yar aay 
yietert ea gat AMA are ar aatzay Tae seer eres af afirey 
wre ageifteenfiar efi agar [ > agar] aga aver wary 





ofsat— (ame anat) saz caaen sa ae ay BS RT 
Ph at Ret & wana Ht aah ea a ara at ad east 
SNE, at vf F os een edt F 1 


Ty — oft waa qa sith 
wleat — (aera) & vege aarti ce era qa 
WA oafts % ova arate dl fia aygane 38 eit oft oer 


LALITA — (stepping foruard) Though we donot allow the prattl 
ing about the asses ment of tax of the ul bred robbers 
like you to touch esen the loke of our cars yet I 
wish to have a word with you 


KRSNA You, suff necked Jady, speak freely 


LALITA (fn Sansknt) Tewas declared just now by your friend 
(Madhumangila) that these fawn eyed belles of 
Braya are, erch one of them, worth more than exghty- 
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we ) ase 


wert wit Raat Hawet aecderat, 
ay dete aaa ae | Pratarala (voll 
won: — (anaq) are Pdadtadisfa | (afe aearsgeet 
wri) gas, Fa avficaaifi abel Revarege savd 
armada 1 (fa gaa a aafe ) 


aganer aftagege 1 zat aserag oat caret a fiaact agrat- 
sft oseecaifa yt fer atefiarashr 1 aq wt malt 
aftrareet tara Ramee as ae | wera Rees: erage (TEN: Saag?) 
aft. afteatsfa sft uedafa aa ear ar set qquererianfir: | 
BRUT: AGAR 1 raat T:, Feat fe, Tat TAL ION 

For wanaat weal ain: wand are aeata feeeieisfia 
fremseitfa we caxrawmerg went fraft fet eaoftrert swafaa 
wet: aftarala sf ctadkfrar gat aniuafa graf — a 
gi mteraife age: mic aft aPeicfa: ergeqar qe aege- 
anise seed am wareafs eat — age gaem ait 
fenft mat caftg foafrr eat 


% va oe Hh RG ach war wea yevat B, AB ara 
dan sma & Rt wt mat wae! a ee ge Bar 
aTgat Ft 4s tt 

Bt — Curthar) Fah et feat on fear wa (aes a arr 
RTA A WH ) 
gre faga gg & am weve, wraaee Set rit ate 
tet ek ane eat wea aft Bt git em at 
we 

Caer ax aC gre & art Hora FE ems F) 


four lacs of gold coins; and then this dear friend 
(Ridht) is renowned in the world as the most 
valuable even among them. Then, how do you, 
swindler { dare desire to seize her ? 

KRSNA: (To himself) Surely, 1 am rendered speechless, 
Cortfully gesticulating as though hearing something) Subala, 
what is this continuous sound of grave nature which, 
spreading indistinctly on account of distance, dis- 
turbs me 2 

(So saying, he clings t2 the ear of Subala as though 
tAlipering sorvething inte his ears } 
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gis — at Ree wer emg | ae | 

[eg Benge sea Rang airarshe 1] 
(efi Besra ) 

a — paloma ofa | aag wen adh qe 
RReatar wa Be ataierdta - aa: get zat 
arama amagisa Tacs } 

ann — tat, waradtitgea seer ag age 





wade awe ome aa gft— wt ag Hawee saa 
Basata agen fag atedsha st aeq wt Maras 


adt ar gnoier  arataaf malts — af aatonfatir 
mae eA | wag aaT Maa cat — aT Tg 
anita aa aes 7) aa saat wy Fey Deas 
areae (a) ataferaft RePeafe wae sei arseaua gar i 
RAE Fer disa yraist Fema waa Teva NI 


a TRA A THAT Aa | 
Hoeay ahs cet adres — at arctyfe 1 aaa 


gs — ga Berge wm sana amt & RA aE A ae 
(Caer ae a tr wa 8 aer ara & ) 


wear macarhair wea! azerk at cv eragea a at ale 
He ag ats, at at ste Safes at aad ay, 
ea & amend (4H) wa ge te cre ae ea 
ft stg Oa 

Tat aredtgelt t waadt ahha & ata a ata at gar! 


SUBALA — Here I go to find out the source of this uproar 
(Ext) 

KRSNA Harsh tongued Lata ' all mght, granted that your 
fnend (Radha) exceeds in value eighty four lacs 
of gold cons, but «he wall not, at any rate exceed a 
crore of gold coms in value Well then this 
allustrious citizen {sn me) will certarnly use you ta 
make up the balance of sixteen lacs 


RADHA (sarcastically) Nadadimukht, well have been followed 
the instructions of the revered Paurnamast! Look, 


tue } amheaat 


aifsapityg Sar adait 1 (aedtg fer! aradthtaer steered arg 
dat maoepigads satay 1) 

ardiget — af ut se sare 0 aga 7 qgRA 
faart Afega [afe ay! ea sed adawa, wa gee 


faanit yqa8 1] 
_ ( afi aarer: gaa: ) 


gia: — ferana, Mernkohiftirata-akatee-Rarieot 
AAR samarstdieet) (fase,  fraakkdfaicasa- 
freqred Praaed servaealafeer: t 








dimer: fara “aagionat wasaqea afar” wae aaNet 
By FIM wears a aA wes HRA MART 1 

argent ardigd af xa g&— ad afanedt a ord 
aa gee fkare: qier adtaia: cay uae Batt arate 
“aghast oaftze  gazeae osqekreg-ahergtia wage” 
gona eft 

qty Fazee safe meat way: gaa: aaa: shee 
feats —fravag at | fae afar saan Paftr aftded 
frat az 43 TaAazalee: fear atagen faaes 1 


wat fe ure ot oft ety gat dt aa 

aiedtyedt — ach aa! deat gen eit dt, at Re eh ar optrater 

fam ar mrt 
Cort faye ae ger at gta) 

gaa — fagamer art an egies & aw feat et afar 

ett ne as syed & AMZ Et MAT ETE EI 
a the toll-tax has now mounted to a crore of gold 
coins, 

NANDIMUKHI: Friend Radha’, how do you say that those 
instructions have not been folloned ? Only onee 
third of the tax is being asses:e4}, 

(Enters Subala with his feiend ) 
SUBALA : Dear friend { victorious is the preeminent king of 


these xatders by the roarof whore personal army 
the er tire world bas Leen deafered. 
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ge — fiaqaeissrs, qa Sagiishh axafiart | 


wie: — aa 2) werner yaftart ual Bat 
[ae ff, saraerae wahatt oy Fe 1] 
(aft surt Sarttteararaf ) 
wo — ( aeamaaegaa Patraaqaiatrale ) 


get ~ amity, TeRiagireern wig, | aque 
aA IA AFA | 

aa ataeray oedema Fig ested pele gor 
qatind — a aaafta Sue , eeaeietsfe - gfe we 

seve aa PAY — feaaerenfia Saez, aera 
aia wiht wavs ww ta arait — saqesr pore at 
attigquea fea wiolat 1 qaenea ge Pearearenpet | 

aaqudkat weart fake aa Rea sae araeqagatta Ba 
araaea qraftaafa at a aiea ver Saglateraae ger feat 
me anteta—F amd) wa pica baer we anak 
Rata | a Farr ayeqasa sia aa ga flr 77 
aqurany Rigs eat RIT 





eer — = ft faseae! araét ares at gy arm at arta 
Bond Ft AA 

sae — dt alan gaat ater & fiqa # a ea 21 
Cum ae at att aa 1 aga oa at arr HB E ) 


Bey —— aera aarat aa 8 et aataa dh gar a afters act &) 


Tat — edie Sheela au am aw dt rege 
ua Bg ute er, arg, Fa at & aT I 
KRSNA Dear friend Ujjvala |! sure enough, you are the king's 
letter-bearer 
UJJVALA Yes, here isthe kings letter authorising you to be nm 
charge the Toll station 
(He hands over fo Arsna a tender A¢taks leaf) 
( Agina artfully gestsculates reading the letter in silence ) 
VRNDA — First ertazen, we too would luke to hear the letter 
Pleasc, therefore, unseal your mouth and read out the 
contents. 


to | quite 
wo: — (ers aaafe ) 
Tis wera: gatas wer psoas 
gate qzad aftaeas: gaat Beata 
aerey sa: Tariana 
aig oa eer Pea sag went Ara: Well 
ardedht — aiva, wekRgart gt gt ye-Balera- 





mu: et aad ofieais — swear: aden ware 
dara Tfsed Bas sry “ad qafafear:” ef agent: Preah, 
Beet wet a gee wed, afar gar ae: vee ae — 
“sean: wey” — cme wee gain: emaigmana eetafer 
afer chet gata | aa: oRagkaar, iaea: sae cRaaequary 
vafk: we aedg ova: genera: ater 1 (arat) alt 
ampreaht oa aad eg aa es gent fae aa alter fade wage 
gee: Fay: aft aazafta: ake aaah 1 aa are TMT Kell 

ardigat yagrai Pemcat arate arf — szen Rate 
fagant aera nist ga: gear ati oa: Merraraftert:, 


wert — (rat ere aat t) 
ai at qhtuat # arm ome ax, Fer afta vf, 
wea aed, walgr at dgdt g& 3 caf arm eett 
waht %, ae org wert & ofa HF Hm aan & 
Shar arsna ect, at wa Aare Fass ae 
AUNT ATT TAT AS AY get Get Bar nae 


avert — vze ! cra 8 8 ae en alee # giete % urna 








KRSNA : (reads aloud ) 

58. Lovely women, with beautiful eye-brows | who 
having acquired some strength by performing the 
worship of the god Sun, are roaming about with 
excessive concealed arrogance are causing a fall in the 
collection of tolltax by committing fraud. Efforts 
should, therefore, be made hy you who, being familiar 
with such sharp practices, ate always alert (to find out 
the culprits); and those who are found guilty of fraud 
(evasion for along time) should becharged as penalty 
the toll-tax hundred times the normal rate, 


NANDIMUKHT : Toll gate chief! how can these women, innocent 
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fear) | aniez  agthgqrrmer sa qtathenPrerash 1] 
an — waeragaagey araokkine ce FETT | 
(3ft phage ) es, Rae ate, amare 
firgegag: whead 1 (git) ar ar aeugatalt 
Tae: traaTAN apadisa: ache | 
(at ange fad ed orate ) 


Para weratsaczen aah areca + 

weidqen aya digit wx owe aarhfe—aalt om 
MEME arava ae sare ate am gaara 
Taree aqha reat Tee RRL ar Ti areraarg 
waist — Reagan Raq wes pis afta seme ded are 
areata sar arerar fic aang ga tae at ae ah — 
art at eateadra cea Ay ga aad Rare viga eg arfata fas 
ad ore Ruy wearer aT aMaTkah are waa grb 
aqjamay fromeh aeaifta firofea 1 

eer waka Avera Rete aerone otalt weer 
frenft—smarisa enftt careenta tes 1 wat enzaTT A 
RAT ena Teg aaah 





at Oe mya ah ram edi ara B) 

Bot — fee ft at wena rad A ender sr giea at weT BH 
ato) (tar at ee we ome) om oagyT 
ata & Pe gaan aaa watt gar cat ast, a et EAH sity 
adh vife ova fang ve BE, (Pax eed ate 8a et) ET 
wee & ad cea & aranda ga oe at ah agare 
& gash Rronaien fees Et 

( wart eal & wt Ad ars tra act Z) 
by nature even desire to learn a bit of cheatang ? 


KRSNA Yet, the great command of the Kung of the forests has 
to be obeyed (garg near a iittle) Ah it is surprising 
that the bosom of these belles who have not yet out- 
grown fully thar childhood, appears to be excessively 
developed (seeng again) and how 1s it that waves of 
gold rays are sssumg from their bosom though covered 
with excellent cloth 

( Radha looks obliquely wath envy ) 


wR Y aaa 


wor: — (wager ) 
TAATASAT FOREST 
fad eraengahaas areas | 
am yaierg gael agreaT 
treat eeaouttftes ca arg WaSUl 


Tee go: gen ant wRraq ehgraker 
armen qatanafa — [ <a] weafiar car cee alee] FAAS 
same aaray a diem grat acer ahr 
Qaed eneradi dacadt amaisiets | fine neradtenarerar; 
aa fra [ad sazmdt) yadiatia aydga Ardaatd Ad ge 
aeneeet —“Reatiad g auey” ef Aas aga aga ( fietga ) 
ad adil gem at nguavanacan [ ager — fa Ws AeA AA 
naa gras afy aaneagige gfe vena se asiag aaa eigata 
sak ] ot val eer ga enaadl, 7 g vega: og Rerdia eatkeoe 
srinderr BAR: yet at rats ated 1 a tfenativar 
afararatrn aaedangtaa ater 7 aerate 1 

aa fitter feat fadiarae are? aeHTATTTA 
TERRA: 1 aetaaaaraiarelegeaRt arf 
erat aeremnggeaat wit era marerderat geht, arceaftareati 
afro Feil Oh: | gare gett 4s 


Rey — sage Gt a Cae ) 
we & alae et sevset & wae Tera ar aw wt 
aafem & erm ara qgara s1, [> age chet et fever 
gaara et), [< art at arena samt & agit tat 
& sae Aga gre eaifeaa Tara at], fou ey, itt 
wart ge ae fe mdi (> wee wea grr Ge 
at gert veer) ad oat aw aa em, famet ot 
a et paesat qari, St at war ae et At wage 
TIE Ne 
(aside with curiosity ) 
59, Pretending to setile her raiment and hiding the 
profuse horripilation arising from joy (caused by my 
looking at her) with plentiful sweetness of her lips, this 
celestial belle (Radha), with her cars intent upon my 
words and face rendered crooked (lovely) by a vain 
frown, wards me off with whirling corners of her eyes 
at though she is angry with me, 

L Master” oft rete 
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(xa) ag, waaay any | Wat ‘saaaigdiat 
wenfagqaa’ a afafe: | (acadtea Ga) ardtal | azz, 
at! quia tfartata aageugear aaft sea 
Pearant: atatst veritatis sare’ | 

wat: — (ata gugat sities ata) Mees, RE 
@artst | [cakkows, fee Rarer] 





sarawa wg re yo waalas ae eraam ane arkafa— 
“Samed afin faa sik qdtng sak aera yatoeraaata”’~sfa 
sie ams Tar ya eagear eat TAIPY ea ae adgdhia— 
aan eng oe aad seize aa Caaf aehagzeadaat 
ara farttain crac, agen gateM Mae ar sete 
aac ecanteraced rast gai aft watrrke wie 
aay 

qaafarghant: aa Pay eal wat ca ana aay 
gestae arate Raga caeto ge: caf — ect Rost aera 
adh afireere |) Ramey amt Ree ww) 


(s32) aga qa! syn ame wa at ag mete eet 
& 2 ae ahr A gfeat maa gfe & FR oat 
wrdt Fi (tat te omg garat) aegiaet | Sah, Sat, 
ar cat wetrat at way & ax ae fear ar EA 
Ss a ae aaz wh, mz afierh a BA 
wa € 


aah wtrit—( afar a, width and at 28 aconits F) dhat = 
WS aot as arqe | aga aveg H ae) 
(aloud) Excellent king of gardens, excellent! That 
the masterly wits of the hnghly talented persons work 
isa well deserved fame (casting hus glance to the left ) 
N&ndtmukhi Look here even the clever toll gate 
officers are being deceived by these five (belles) who 
have skilfully hidden ten gold pots (twa each) behind 
thew bodice 

ALL (bending the bows of ther eye-brows en agttation and cursing) 
Kadnapper of women § get away to your stall 

DEK 20 


we | ararnfrnat 


er —(amni) rt, Rete giargi age | 
( sf agen) 
ar: Baga Gagadalal aaa 
ailra wage wan aaftat aeatehiea: sat | 
wag a4 arabian wag wag 
ai Taaaahaaat at aeTuead Neel! 





TREAT ITA eaITNEATS BAS TEPTERATE Tt fe 
aft Te | fadden ghee eies eat an areit aferyd cart qart 
are: tage at aferaer eft aga apa: afaanze maT ERA 
ams TRG Ta: TTS ares: aise Pose wala — 
am Faberge, ward dite:, aaisiaadias: dat cagetena Tag 
wet afters caqagel ford adehalama eared <ft ad seal — 
wat (FaPt gt) sa: aagaa: sar “em aadf ofawe:” eae 
wart (cama: fer af afefe-) aaPareeamattal equa ( Tart) 
seul wii aed For wafer dae aa at wit gas: ot ot 
aheat mgesefit (a ant) gage aetat oak we aa ore BRT 
wal wag Bag wEfety aay szerahtery rea TATE 
waa aT (ar: Tra: Ef sffz:) vaqae flee on: fen 87 
safe ae meat at ge: yg caqaarcadt en we: Ege 





Ruy — (oH ait, AVA) He! Bh ae ast ca vagal (wa 
adfedt & xa gre) A Batt (na Gar) 


viet aga ug & fiat ania tga a TR 
wart dt dia (ez) am aera wmueh [ > acta 
warairit ] & amr a ania ae (enfie a) 
RUE agli a sya at age ag aaa, age Bf 


(aside) Venda : see the five faces with knitted brows 
( < Jook at this frowning lioness Radha ). 


(ina faltering tone ) 
€0. Having suffered sore intense pain from the fierce 
god, Siva and then having latterly gained some exce- 


lence and skill in archery verily by waiting upon these 
mild five Lelles (Rudhs and her four friends), the angry 
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( egqat areal ) 
agage: — (rod) ra, she Bras 8 erat oy HOR 
a aefhaster frathfe Rattenfe 1 ter! senq fagiea 
arcana 3 onRa 2 aa ezrerae Gace Remitarft: ¢) 
aey — (ae) wa agaqe ! gest wife 
ARihifaasta 1 wag, fe ada) Saakgaat Ror 


arcufieef « sqauafte ara saga aa aggalrd at ater 
aarPaiaaatea arora sepinenc vat a gaqat Sq aaifaaft- 
ays: 2 wae mare asic wae aadi ae aa toot 
agafaatta zm gen 

RATATAT TIE aft aay cath aft areata 

mm wat ams areal agnaeismd 84 ubgofeafa 
erate — ea 8 1 rene Res agehnd mamas a a 
eof frarqft 1 dk) wate ancaq i. aq faen afer wat mar 
an aatten@raqaiter ream serra Preaar alae 

amr aaftel fa atuafka sre ae gf — gfevar snat 
gadiat Sirerer AAR am afar afrdisf ag Ba a: Pq 








wave cant aaa Ex daar vig eh gant oe feet 
Raa wa de aa a ane ca ara & wa art 
St vert Zi son 

(aerate eo aSot a afiay at &) 

MARS — (eH ste) ae ay 8) ga Ager ga VT wat at Hae 
ait wd ara? eat afte cleared & ert en ae ezret 
wewae 

arr — (aa ara @ find gc) ad, aguas ‘Hea carat a 
ahs uffarat 8 afee aaa £1 a se wt a, cara 


god of love, Cupid, putting five arrows of their side- 
Jong glances simultaneously upon the five bows of 
their brows makes ready to strike me, whose valour 1s 
more ferocious than that of a lon (Siva) 
( pretends reeling ) 
MADHUMANGALA = (aude) Ah ! why can’t you restrain yourself 
from bemg perturbed ? We are being hit by these young 
women with crooked glarces. 
KRSNA (concealing kes feelings) Friend Madhumangala | J am 
amazed at the vatied crookedne.s of these belles o! 


tuk | artnet 


deni aa Saplea ga saa rea | 
ngage: — gue, carseee fig-aezel 1 rfganften aa- 
fae & wera » drenons sere 2 aaafeen | 
greagait esa wgaem vaarafefs | [aq luagee et 
agqeay i aftaritn: atRagivs seeiea: | deafise sree AR 
wate: | quemrdiat wre wyafariza: gfe 1] 
anagean: — Fata anda Pgat AR Reams gtia aarat 
altar ar df: ea garai gee: faqoiea ga: aatargarg aa Fefacat 
aR GAA TaLPaaat Saas Ga ToeEN LG aa 


Carat cant amat faa ayAxet famsaft oxox cf — a4 
aftame Aaamaead —“eaesaat are Praha frateanfrs 
aka a waraeagea enhaeditaa Fee afaged aa Tag 
amt aquged | (aeaneniat) waa — af amamaey aga 
memati: afer ater aaienmenteat | wIakt — waa — 
wage afragant eagea — aga aze siftativn aa (ane) - 
faut: wa gam samleq: aakagafeaen fren, ara: seTTRAT 
agufdeaaaay | deatiaa afore aaeng sane AW 


wat aa! ce 8 fee go aa gat weal at get 
gant ate fe eRe a et (CHENe gr te mM Tae 
suze) dy gar atl 

aqa_e— qh, ae dy wag NR uaz wz, aS Uae, aaa Aeneit 
# froma gare fey Glas ade, afta & ae aH aTTeT 
al tha site wan gas ene geemd waret an vag wet 


curved eye-brows. Let it be so. What have we to do 
with it ? Toll-tax may be calculated by doubling the 
cunningly concealed ten gold jars and then multiply- 
ing hundred times the fifteen (including the openly 
carried five gold pots), 

MADHUMANGALA : Listen | The estate revenue would be four 
hundred crores. Sixty-four crores would be yours who 
are the chief and the master of all arts and crafts, 
Twenty-five crores would be mine who am a calcula- 
tion expert belonging to the writers’ class ; and eleven 
croies would go to Subala and others who are staff- 
bearers and herdsmen, 


Bano-Kels Kaumudh { dad 


go — wy aus Raq) 
crt — (Parzen) Fart wang 1 Aes, ale 
arate ufteng Aad ? (gene aranft acer’ i & areasdtafia 
feats 2] 
ae. — aor ganda, wn aA | 
aaighaania, fra efaray 18211 


ama vafialadiza, akeat wer waffala aa geemadtat 
aferat qvewtnt Gaye Tara eaT UHM aa Fea ua 
amy (&Y424499 = hoe) waza sale eta cai wea 
afin { argt settarare |] 

ay mo ome af ~ mp ey Gre WeS 
at rors hart 

Perera wen ger yan wn Fas scaseehs qerahyha- 
gears waraiaet aera grant a cere — gata Ral aa areata 
ards wag 1 aa siteret art area 

ches after ae aden gaaee Te — 
at ator stat xa tat serach grat 1 waa aio chads 
paremyg 1 gat ato ated aga aa sika fafa ai sam 
wea aa fra me aane evict BR eratfraieg az aa Be ga 
sha dada ae ag eatery agaddergen “at Bernat 
RANE 1 AA TIT TUT VSS | TATTA ST TMT uk 


wet — aa fern ot oz tats (4 dh atte =u eee) He A Tat 

TT — (oa ae) arg Sat -F Ta ata ast Bars =F weE, ge 
wa Set ama 

SN — o gaerah! ga vitae et ae wea ath ward gy, Pafee 
mat etqent ta ge aft at sawer wie aa tar 
ated ¥ qitma sit t [> ga aa Hote gear ath at 


KRSNA All told, 1t would be five hundred crores 

RADHA (smiling) Your contamers are not seen Where could so 
much of money be put in? 

KRSNA :61, Oh fawn eyed one ' enough of this joke, take action, 
and gladly pay of your own accord the said amount of 
money here on the spot (> Oh fawn-eyed one ! enough 


tue } araneratyet 


aedtgen — (seukaraterd aaatir) tea | eregar wet 
aie tare ssgant wet ae sta ordlet Fer 
Gfrdamet art ge gediaff 2 [mMea! wens waza: Sensart 
apiaiitarat afar earcatans afrararat era wat aaa 2] 

gor: —ardge ! a sqreadiaieq | aada waar 
magnate: | 


aredtgedt — metitee, «aerate qeagere after 





ad ardget eoreq aftch aon sia wqat wae 
Meare — wes wae: dire Geaparat Barat aed 
Mea Wert aeataet seanett eaqy dRagerat qaaeatat 
aM Dear Fara ze 

aor: sftafin afer — a aft aaraft eptateta | gery SAT TL 
qaaaadat Bens: dha: | 


agar aegige ga: se aMTeB fe — aeaiaea: safer: 
maR wander: afte: are sa: Ruike fferanaral 


aa at die ae) natn 
aredtgett— (ar 3 ora ara, reat ett) ater | at wnat & 
aans diedt-ardt ca aBaneit & Bq ga wit ge dt aw 
wet at aah agt we at! 
wor— =o ardtgf@! ae usadt Walt 3, aa HS qlat Wa 
age awit Bz Et 
sect — arteeg | agrraadt, dare at gitar ae 83 art deat 
& agent oa 8 cia Peet ora at Pifza ea B a aad BF 
* of this amorous pastime only in words, In action, 


voluntarily offer with pleasure your blooming person, 
to me). 


NANDIMUKHI : (approaching Krsna as though indignantly) Mohana ! 
why do you falsely increase the toll-tax of the ten gold 
pots for these simple, innocent girls who enjoy the 
affection of our revered Pavrnamasi ? 

KRSNA: Nandimukhi : never is this false. In fact, these five 
belles possess fifteen pots, 

NANDIMUKHI : Illustrious citizen, Persons like me who are the 
attendants of the pious recluse, Paurnamas? would not 
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maa sod Prarké srorPrer oy aq Roma | aah are aE ger 
Sars ad ver Fer ge gers Fra) [arieez | aa 
after: aaftarn: gta ard at faiteamear a ay agrala 1 
wart a an aaa oafzaist ag mata ame set oer] 


a 


(xf saa ae weangia ) 


eet, at gefest mMsfeogah) a ed f me set 
a hres 1 ar cde » HS iat afeaier fire 


TFR-TUT 


araatt Marae xsederca cent a 


*, aReat seat) (ee, uy gheat Aedexaaal ae Bera an 


Tet a cafe 


( aedig ( dugargiact earned nervadt ateq 


aftetrare rang avatar ta |] 








3 ug (mt) femaafe aber: age 1 coh — 081 gata: 
wes aa fred mah aay gas a wea Reakae 1 cena Sa, Pere areat 
wet osframe = Raad se: sitet sett | edad 
eftert wale deca yet: cea aster adatanent 
ara sedi 


wat aa wed oe Ae rat oe fae vt age sat dt 
Rare at sae Fa st! 


(Rar ae aC BT FAT TT HK TA STAT) 


wa fag we alge at cagan gant wer Tis eet atat 
wt vt Gora aét ex war 3, at ann ata 1 wT ae at 
G21 ae ATA Beers gitar at Renee eftat % frtahr 
& avr 8 avd adieat & afta wet 2 get St) 


say anything without knowing it definitely. If, however, 
you doubt my statement, come and examine it yourself, 
(going to Radha with Krsna) Friend ! this spoilt (naughty) 
son of the king of Gokula does not believe even my 
solemn declaration. Therefore lift the garment a bit, 
and just showing the border of your breasts get your- 
self released along with your friends from the grip of 
this most obstinate person. 


re J Co a 


age ee (ore) RE Sea AE 1 gas! 
t 
aredtget — (ferear) ee fea meer) (a fee 
wmersht gee | | ' f 
a aor: — fafeaq, aga arama a oftefeaia 
21 s 


f 


fanart — (ana) ced wo gel dada’ easgsidl ,. 
Hashana arf qarct othe | (sara) orarfea, wf ty her 


aqui semmaqaen: att aeak: ata wate adits — 
AAA GafahsadaRie | AVE arena, saa waa BgearTTAAA: . 
ora FaSfads aes sURaAAEAT WT | 

fanart anda aaa waft - feat qa Razaash ga? 
Rang cored eat EAgaey ad cea gare a afeata ala 
wa RATT TAT Rea ys: 3A alae aecer sears PreaasqwAAL 


fa 1 
au: aaa ardadt feet gf — a: fe fet ater are 
art at avafta, arené fe aay a Rafe, (aa: ) eft eet ae seat 
airs TET a Tafa aeafe, alta saargreadis aa: | 
Sarat aed Aare aad Araaft - get Baca sat 
gore qt wiadutat aenaiagarn doftae et: qerenee’ ~ oa 
fein: 1 dt AAA saa adned oe anrteRfa — ae, 





eet Tat — ( Reae ) cae St, waterich faz gat 

avdedht— (agua) ia a va vet ot ot gaan ay wil 
at TET tI 

Boy — at gaa vat fae, ca araata owe at ale ait 
ae 

fraret— (art dt) eS oom aT eat Teg er Traits ae ate-freTt 

_ Sore afer ot saa eed Ft Caer) ante! aaa, 








A 5 (In irritation) Begone, you, wicked woman, begone. 

NANDIMUKHI : (smiling) How is it that you get angry even 
at salutary advice ? 

KRSNA: What do we lose thereby ? Hari will not remit 
even a gram of gold in this case, 

VISAKHA : (aside) To start with, I shall employ Krsna’s confidante 
Vrnda herself (to be offered to Krsna) and begin 


1. 9ae (= ge) - cafe: we: efits 


Dana-Keli-Kaumudy { 2&2 


wigan aff’ ufret uid erga? Ae an exenfiel cegat 
wi rtficer cer mafia on Bfe Reread dar ge orfteer | 
(( amg) ma genre aah arartitagenn deat ah qraneey 1 
CrERTL) aniex, saa wa gaukear at qaaqeia seqeay ) wag lal? 
aratta caper amier az faerdsenfafiataacht gar qeantiars] 
gre — ( separ) 
TAATY THARTATT FAY | 
aeahiat a as gat AeA TTITAT NEU 


gaefter wa qakae asfaaafea ue aay wate. 1 ent 
arate uTpAt ata aITe wa TRU Ready sararaeter 
arent Gar geaafin a weltiad 1 

antisera gos qageadt acanfrene artfe — gent 
wad Paes BA mena garania UTE Sa a Ty yST — 
af fa gq sentir afiamar aaenat a gfe gear wafedat, 
Sat aaenat—oe ateeoat ast a ga aga a we AA 
Pak eeabiat ayTay FT Carwgrcaza THEM y TI ALTA SOTT UE 





fra at at aaa & eea, godt afte mz a art 
Pou org at cratt ) fet oh usage | gvé svar oa 
smart age & [ > qo nts Be edt Haat ger 
Bl gn ota greg dig we E 

ws = dia ( aad ade) & ar er foliar et nt oe oe 
arg ar Saree Se El eM Safeed Moet at wrt 
& fee area ait [ > ghar ay % Reaa ant arrail at 
Brat eta HET} RAN 
woshipping the Fire with the flame of alamp (aloud) 
Cleverest gentleman, How 1s it that while the 
ghee pots ate five, the toll tax amounts to such an 
extraordinary sum > Nevertheless, n consideration of 
your being a benevolent prince, we offer you our dear 
friend Vyrnda as ransom 

SUBALA 62 (In Sanskrit) Where five Vrndas ( hundred crores) 
are to be pad, how far 2s it proper to offer only one 
Vpnda(a) ® Itis umposstble for us cowherds, to deceive 
these calculation experts so well known on the earth 

1 ‘fag ~ xf weraayt 2 tae’ - fa TIT! 
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2] zneaget 


aisat — (dafrufeta) art, ag gale a age safle 
ore megT equ wie gare ereqer Hy geo 1 [AMa! gs 
gre sa emafaet grat enna: wea gern ariel waa I] 

agaqe: — ee ! Reg ag adie amet [eee ! 
fatter aeterngiea 1] . ry 

afer — aga, gufe—-Ade aa arena ET 
aha a ua waateed 1 ad Rua Rona 7 a 
frawaieeh | ad A RE eedt gt aerdafad faa | wat Adar 
oT Re aed A aedlege aa A ogaeae san eget 
arte f wearaiie ger? gottardl 1 Lait! cq qafanmed os: 





wad aczaeemar adeet act efsar ad setediae Aare 
af — agai RU swears aa etl wksfiag at gagMTd art: 
REET Tea: Tera aie aya | 


Me ayARe. Res gt onmandié weed Rreamiahitt | 
agnrenfaart gacear sas azt efa — 2 eat amet 1 ES 
waar -— [gumsieiar aq] Rar safemehRacaan, og alee: 


wR Re ar safer et me EE ) Ae! ah eat a, TT PE AL 
at ga oat & fee age gach at weet arg at 3 Bar 
area Bt 


WARS — wer! ga ast sets at ved 21 


Bio— ys dat gh, te sde BS oz bey, a TT 
H waa (di sds, % ag) 3, ad wh ae waa Aa 
% wie ferrd hes & ara ¥, ead ae eal 
ee & fara aah Hate, cat & vt we tga 
LALITA ; (affecting anger) Visakha : you are quite silly that you 
are ready to offer Vrnda, your most valued friend, 

for such a paltry sum. 


MADHUMANGALA : Lalita, keep aside this false dignity. 


LALITA : Dear chap, listen; god Indra is superior to thirty-three 


crores of gods ; for, he possesses a hundred crores (< has 
his thunderbolt in his hand); to him is superior 
Hiranyagarbha (Brahma, the Creator) who is a billio- 
naire. Laksmi, the goddess of wealth is superior even 

1 “Baa — x rete | 
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aera gon aa aaa waaeea | ads wna Real sey 
feradar | aitsht eh saat axa aiardaniiaa, aatsh gat a 
fet eata® qedlsa saeretiear gaa Geqa sit anze 
gars waa 1) 

Ararat — (9% Pave arg eteract ) af 3S, get dake 
age await qaagra qreRe wiagd Fag arafer | 
ay ceeitg | sigan gareacwl | geterarstenet ger gE 
scalnat | af ea | wat ara7a, ant anaes geaga 
akegaangmah agent | TT wig lagema Eze | 
qiernqarrt ah gate aaa) 





ae we eee we adsafrs fomif sar aa 
Aya aergeama 1 Treg Cooteerale Ue TATET aM ETAT | 

aaisht wert erftat at aT ajaradanieat, ads ver ae 
Atta Poise ate ATA dare Fart wI- 
af TCP ATETEAAAE | 

aaeat aviantara Prarar efearat aaa froagerdt ag 
aibacancadt are afer gf — Tae aot area eae aaah 
aq aeafes ( s81sI) aga wralaes | aes a TGA Tare. 





fradtk Peat carat IAT TK wad, fag 8 aah at 
att ges raat go sired Hae Ta far, —aaadt Sree 
sig tte gare! 


faateat — (here rene Rare CE) a, aaa | aM TY ATRIA a 
Aacwt a Pat ones aaa oa at eae & et 
agfaa HA ae alt aca sett Eee ara ost, Tea 


to hem masmuch as she 1s the ruler of the entire 
mches of the world Then superior even to hers 
Vinda who, as related by the revered Paurnamas!, was 
coveted by Lord Visnu, who allured by her inextollable 
superb beauty disregarded even Goddess Laksrat 


VISAKHA (falling down at her feet and changing her voce sn a drawl) 
Friend Lalita, you advise so forcibly (sweetly). Yett 
wish to doin this way even what 1s amproper to ward 
off the smmunent, :ntolerable distress 


Therefore, be pleased to permit Venda being offered 


ke J anata 


(efear Ara fart faaarg Toit ferefer ) 
Rane — ez! Roms F enad, tas Rorst Ser 
agentes | (afet! Ama 8 ares, as Raataaaz! | 
gor — end, actee ! cena waar! aa: gewa- 
afaq sarafidadgaerasaaagreeal wea BRAT | 


eqagamghaahl atarnsita — aig aa searmagaeae, ta Tala 
aram «afar iata agaegta an eae wont 
aeqaatarendt a aad gata Raat aan — gala geralete ea | 
[ femerstamats dir finaget efear saan Raat fare Tool 
faeace fauft ] one a ofea gfe - edt area 
eet avdigdl tafe eae — ana eengd, qaret AREA weer 
mat — georanfaetar — a aaa ara, ar cg aaatia car fg 
aight adh ges wa gato a eh 1 aewnageeainita 
patoaatfs “omangaere: eanateacaa” sft serra | 


& amio aw ht Stele F a, aes ger] aera vem we eT 
Sage at en Gita aes 
(stem go THK es at wha Tat gras at cack V () 
faatat ~ efet! ar afisr aan ag, ena dt & a ¥ Be 
we wanes 
eq — ahariefa! tafe nw ga afe Ae ait at 
qaaar gee R— saat % A gat ai A az 
nate % grea & ate at Qh eae sal ast & Rar? 





to Krsna, Let us so02n purify ourselves by smelling the 
sacrificial oblation (= let us soon reach the place of 
sacrifice by freeing ourselves from the clutches of 
Krsna ), 


(Lalita stands silent with her head bent down, some- 
what smiling } 


VISAKHA : Lalita! 1 understand your meaning: you allow this 
only for a day, 


KRSNA: Ah Nandimukht! did you observe the most amazing 
thing ? Well then, it may be asked, why my own pair of . 
ear-rings dangling from my ears was not offered by 


LOR&" 5 afte: erg gre) 
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ardgal — Bratt oie, mgt aq of 
H amarfent ar gant aa gurtent: (afignafinia 
afte | wage aferg azamieh oa arqardy geeriong 1) 

mat — ae dt! fe gi Age at scot ce 
wea 1 (ata, ee MARR qe Aref? adore: eegeneT 

(er Panrangarary Raarater grate) 

sat —anreg! at Reda emareda afta gar aa 

aeratagade | 


eteatn core gagts aeiget wat ae afr gf — aifeer 
grr wend: vat ae aa Ffieahy ae | edt wre 
aomfe com earthy qerberperraraait 1 

wT Tae Pers aa ale gaat eethae — ey amas ter aot 
nage seein (ee Gad waa ee Aart aeraiet ned 
weary] aga wea ome anteha — emeareta apie Fagor 
WHR, ee ETS Use TTR 1 Tear aT 





> 2& ge A yhs aes wr, wal Re Jat 
[eid ink AE 
aedigah—— differ (marntt at) aa at ant aah TAS | aa ST 
wR e or eq a Ba, ae A wR ae Hragheaes: 
wTI— =—s afa, SA gra al a, We aT Aa THE TI 
(ao Bar at He Rat Ee sia ar HT aes E ) 
geat— atte | atte are aret are oad 2, eat ae gear 
_ Pamtatt wat Seat weed BI 


” these ladies in leu of the toll-tax due tome from 
them ? 

NANDIMUKHI - Radha, the bringer of fame to your mother, 
Kirtida by name ! it 1s, andeed, improper to pay the 
toll-tax by offering his own Vrnda to Krsna himself. 

RADHA: Friend Vrnda ! why are you standing slent (like this ) ? 
Clanfy your position at once, 

(Xpina looks at the face of Venda and coniracts the corner 
of his oye } 

VRNDA Chief of the citizens ' enough of your vain beating 
of the eyes, for this Vrnda follows Vrndavaneivars, 
Radha. 


2 Y aaatataht 


aah: — (dred reat) wake war! ante vale | caetig, 
cael |} Canale et! ea nent) natz, weit) 

gat — ae, FarariraR | aa afaeafinaraa 
ae | 


war — ae ge! Md wen, wher ? af we! 
atest car? amg 1) 


a — adandagist yftd semeidt arghidta: 
MELEE a ange: maaist wat) Ramsar, 


qatar Reta 


qa gen Waengiiel zen wat: wea: hors akersare Paris 
Msi sam et wal eakttaePa anafe wee a — 
arate TERRA 

cat weteat oat aedifa— aafifiagmy 1 ermaar 
aaah « wtansgta ge aafa — [ye ARatd at Gant 
aay TEENA YR: eg) ot aeTettt arene 
atarat dads xRar qatactsatarar xt anne: gat: anftta: 
salts erad wad, at qafiea at a owe ware: a4 
gras: uaisa afedt a: 1 Rare geet Te: eee. 
aq af Rea aq eat 1 





art Mirat— ( sera & oe kere) waht, wt! | at at ak D, 
ara oreht, wa ay ske oat 

aI— 9 war nett af, wa! ea ana aay } wast 
at gs Raga 21 

mat — afta, Fx Lage z, 671 

aI = me after wage cht ate geist & owe & vt 

ag at 8 Gar ant tt at grr aaiite Bot ma: 

ALL: { saracastically laughing) Revered Shame ! where are 
you gone ? Have mercy please. 

VRNDA: Friend Vrndavaneivart ! I havea request, which is 
timely. 

RADHA: Friend Vrnda [ what is it ? please say, 

VRNDA: The association of the toll-gate keepers is highly 
extolled by good people all around, as one, more thar 


1. PT” — CA TTETATL 
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gor —(afeoq) cape wariftagelessir: 
gan uagesindra [oat [eat] g opr ft ager 
Prregta Sade Retear | aeeta | 


creat — (fea) oF Fy TTA TTR 








m Tanrgehae aaah — om aoe am 
aay a wt ania agama [4 Ast star gan zee 
wafer) gh earn srm ae mar ae et gaa userarinihs, 
UIT HM Ys, Far ( Pet) g@ Poa Ae ways fat haraa arte 
feat ahaha feelga fata, acetate 1 


w ote arene gaia — wa ae ‘aonng sama 
ech set =a war okeada we surasieg Te 


aa wha ait Ried aw aa Etat & Re ak 
ae ar dt sone dO adi gat one waz er TRA) 


RI (AUG) aT a F aakthea, aqua, Tt 
gan 2 ang & wana & ange & VY sage S 1 Rey F 
aga are ae aie saat ai gre (waefi) a at Beh Swe 
(> aavdtead a] & met at Rar, cae se 
arg 

Ta Cem at) Ma Ret a, net at aRet ez Rar’, Bar seat 


the gang of gamblers We, who are plain people 
are misfithere So if the intention 1s to sell anything, 
{ for paying the tax), it may be done elsewhere, 


KRSNA { smstng) True only these belles who have not been 
enyoyed and are of incomparable beauty ( excessive 
wealth) deserve to be the object of a royal family 
(to be sued in a court of justice) As regards Venda 
(Laksm1), she was intensely and for along time 
enjoyed by Visnu and was deprived of her immense 
beauty (inexhaustible wealth) So, I have no use 
of this Vrnda 


RADHA ( Laughing } This is, mdeed, what the wise say “Forced 


Re | amafatat 


fr ae whet) (esq ag ‘“aennerengrmeriaa— 
aia eitadead 1] 

waage: —(saPaq) Ree ! fee gai mea 
omysdt ged | ot arreerariemafer 1 at BR A 
MRA | [Ama Rhea gems semtsaeet afreaft, at 
srrafiarmrdstar | ake % Reale afkaret) 

frarat — ost! ost wat aaRt | [era | acat abt 
arenfiy 


agaye: — frend, oot oe fafh | (Ame ! qe afteet ll 
froret — wees GEE TATA | Canad gate watt 


aay Tea ey seed ureafa aataer’ af ath: ene: wea 
aactafimes ata aar t Baa TRENT aT GRATE TART | 
agans: satutaagisarcoe Pravat arate Prare gf — 
ad TAR Garages: wea vem aa ve srrerfiarat 
rere: Buaisfear 1 ge F Pafer ora 
aavanat aaend ah arené ocean gel vat wht 
qa. Pret mae aka = wend agigaAeat 


wo Tamed 2”, — ter Rare at se? 
AYARS— (eH st) Rava! Agr ait & BA GS Bada F 
Bra & aaras ae, sate H oe a eT Krol | | 
cutee 28 go A ER Tl 
frarat— ent! et et cdo et 
AQAAS— Aanslaq daw ket ar ws! 
meant — ware et a7 But El 
celibacy — giving up a woman when not available.” ! 
MADHUMANGALA : Visakha, I shall certainly be favourable 


(friendly) to you in paying the toll-tax, for Tam 
an expert in accountancy. So, give me some reward, 


VISAKHA : Friend, ( Venerable gentleman ) ! I shall give you fresh 
sugarcandy. 


MADHUMANGALA : Visakha, I am, indeed, being ridiculed. 
VISAKHA : By@the god Sun I promise you, 
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ngage — (ai eugta) fare! ameag ci. 
aae-te-imaan Baran 2 dae age qd axa 
gaat arten fi aes as nemget asx areata. 
gett aerstel eGuon | [faraer | amend sagraritiaret 
featsia day? gedaan anise, wae 
Hamad aenacafiagat awasitafzor t} 

(xo fern wit frafr) 

(amma) fet, att wacom’ fr sont 
aa, a Se cafe | (Ama: da amiaeun’ xfa 
wares, wee fama) 

(xe [asf] sarcafa) 


ffrmisaarg toh aaah arf —~mteiat meme salt 
Amara AAT aaa TATA ( aA VATA MALTA THAT ) 
Zar ast a frye ogefer ) aaadt cacter aera aaah 
wife ( grag atta nin zor ater serrata crane 
PUT RS ea yar art» erase wate eA 1 aT 
aa ~ gettnt aang: aavatia gat aaahted 4 





AYARS — (ab er d oor} we ore) Gr fea! wa B ana aD dy 
aIahat s ameaca sta state 83 FA wer Ae Et 
Hard ot ee aNe gah war arenas E a ae 
Tio TEs ah a die EF too wig at efor ema 


geet (Seo RAT AR BT srt E) 
(422) Gee) data ate eeamt, we a a7 


MADHUMANGALA | ( joyfully approaching Krsna ) 
Dear friend, where it 1s a matter of jealous anger 
(an women) I am very clever in smashing the 
thunderbolt like anger of a hundred crores of women 
On the Ditpaval festival I offinate as a Ingh priest 
3 worshipping a hundred crores of cows, So give 
me today on the occasion of this great festival a 
fee of a hundred crore (of gold coms), never 
requested for before 
( Krsna smiling remains silent } 
(aside) Visakha, you know that ‘Silence 1s an 
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two } RAST 


faarrat — (fiver) Tedtarg, wat aa | (gers cat whe] 
(aft wict wala ) ; 
ngage: —(sifea) ga, fre fe fife a ahd 
(xt eatosert) Pera, ogafta ast as fAsau, Teg 
Bars | (as ! fag fie 1 Preafaa: site, (xe snfaaare) 
Rae | agh ay as Aaa, Tam TFL] 
wor — aE, agaye! agquadsia, aa afatet 


Prarat afta agaqers TET gear aie ames ATA | ETT 
weitat: aga, “aa aittststeae” ¢ epuft 2a: 1 area Aza! 
wd wd sae cent atdavata Rae go agar: safe 
Ravan a ef — af} aa Ae ent fer wa, (are aan ) 
Preafa vacant sitet - et safe gam afes anise wag 
raf — eat ext aii ad Berka, ae weit 1 


amaft am oe ae of — ad ny aed cha (aad 
AYA ae rar) sera agate sera aygaat wae: afer, erat TT 


sure a Ry THe st ware ae Az 
(2a ae at sifae ( raf) Berar & ) 
Frarat ~ (gag at) AAA, we THE | 
(Rar He A aute Sagat Ad &) 
AYARS— (see axh) yi! wat sett | eae ager Ge Fa | 
(ga 3 ora sat) fier eae! Tthara H fava de él | 
Usa 


MT — fa, agays |W agrarandt (=wat) [ > wy ae Ae 


indication of consent’, So, give me what was promised, 
[ He spreads out the hem of his garment (or palm) to 
receive what would be given. ) ] 

VISAKHA : (laughing) Here is Sarkara; take it (she offers him 
potskerds ). 

MADHUMANGALA : ( Laughing loudly) Rogue, wait, I shall 
make you expiate for this, (He gots near Krsna) 
Dear friend, enough of delay in such a small work, 
Extort the tax, 


“KRSNA: Friend, Madhumatgala, Iam Madhustdana, ( Krsna 
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mar wad gendazat 1 
wal Het weedy aaa agazaeieean | 


arr — ae! aera, wn cece a Ayer 
are weft ara | 





ater mat uftefe meat waa, or aa ane zen at 
Reereren watt saeiier art geeviareer vdltear saat Yee 
Termite go. wonder sector 


sofa — ret cat afirg aamiteh agar war stave Fe 
84 gor fatradean aeareat a sRat aay RyMAae Sra + 


pug gat duals get gle — & ae ae amin 
agar wn ag wt afte wat agg 3, ar fudar aff 
ated (ae faetat aaa weget aft) atetendt ay 
Wea MT YT AST — ad. cATTITal A ATE oT A 


wt era £1 ca foo afte te dt (c+ are = ofa) 
am & siz ag watt git & ar F aa |} fee 
urge 2) 

Wt— —s fast gk ag wo at ea a ga goa wt BRA 
debs [> ar Rata dam ag asa dt cx Aged 
HET % RA sage es) 

Bor eh tara ht ara él eaelt ahi oer Greet wer ft ead, 
H Raha daa A [> weak ah =a =a} 
agrafoh ure aa art &1 


ora drone), So ths lovely woman, known as RadWke 
( Radha or with an extra refa=bee ) 1s to be brought 
as toll tax. 

VRNDA : Then, this blossomed CampakalatS,{(1) a friend of 
Radh® so named, (11) a creeper sa named ) alone 1s fit 
for ths thirsty Madhustidana, 

KRSNA: Vrnd3, you do not understand the true nature of 
things, Radha 1s surely suitable because even if she 
3s cross = (inverted =a) she turns out a stream 
(arr) of sweet honey. + 


292 § arnieatet 


Ru —Asehtatwa, aasa-gor-sedtaaet eae Fe 
aa a anftay, a fedsen sé ovgni raat Aes gat | 
[Agetedior | aaftergiesitan ga git ata anfian, aTs 
qat wurerataam wig gar? | 

get — os, af& PA! omen, aks Regs: Bae 
arafiagaa aaen afta nef atu: | 





qerata fag saa Resaraud gore MRS — 
aes A au: Wag awa | aaa aaa aalsangiad at TAT 
wal oat emf: awa: gi: aaigto: eeitee -abnfate 
acugitter aet ae: afar ot aft aia aaEahagett 
armas (Ratt wh went cad:) waa aa zd Fo, 
apart: 


wa fact staadt anata Rat aah assez TATE — 
aren wwe eral wa: qa Praga: enmig: gare: ere ATR 
Ga WET Tem: sea wae meet gateaa: Tes AT ara gfe 


famt— age & de at! Boil aga wine Te 
% (>aaa aie # wan %) ter aa: or & 
amis fro & 1 at ca arzeas & en aa H qe wt BA 
wen et or aaa e? 


Tat wa! af RR! aa in & ater Oe athe aah StS 
anh et care oat & alla ga sage mf et At 
mfua (= ar) ax kar 


GCITRA : Mighty warrior of Gokula ( pre-eminent among the 
heroes of Gohula } ! you have yourself advocated that 
these (five belles) are full of incomparable beauty. 
Then, how is it proper to pick up even one of the five 
(for your damn toll-tax ) ? 


VRSDA : AW! friend Gates, commendable you are. This unre- 
strained, highly intoxicated elephant (Ryyna) has been 
checked by you by the twigs of the creeper-like tender 
speech of yours 


Dana-Kels-Kaumudy t gua 


aqage —ferena, aan geraihe wer earaatet 
amare dReeita cesar ade edie aea caraerBoy 


Bre MANS | [awa saga gee zt amegiafeewanga 
ahazrké stra silaceulaara saataarat ag aaa} 


em —~— ae ' ay ay, fart watdenisa, 
aafiaraadiianse | adage fea aaah 
arora acre ¢ eat at aa~ 


arta (ant weg) ext aa afta ames sefe ae i “ea 
wea” wa ata det cam givafitedarcatardt ere 
Reva vmeaicatat eferat ver aa eats ~ 
“aaa fares eaTaTghs | 
BM ATA Weg Tat TTA” - ef 1 

ayaAs sorne fraqaeaia — ‘aa ae” gaftrraii 
aarTeI ae aA Aas, Ter Udeera geal eA TAs 
daa fia gaff saree we ag ee -- Te aft 
etal 1 Camafey - ger defeat api 


ret aguas wasgqaed ae ge — ay wT wane, 
fart camatt ater trafuar ate a oa caadt vaPen cet 
Hana anogeaae “dear wera et aa aaafher afeno 
arate arterk anmaenh aaa aa sahara welt 





AUST — fafa! “aagy ges” wat ae at gt Frat 
Mauger wy % das Ta ney at a IaH eT Ts ST Ty 
Hat aaa as gq (=ptmatac) ex ait F sara 
mat ft aga ath ft E 

go oft! Seed, Aer aut ha aa st wa age st aes 
waa me, afta et camer ® qa aay at wart 


MADHUMANGALA Dear friend, the word ‘Sata’ (hundred } 19 
the phrase ‘Saleguna’ (a hundred umes) mdicates an 
infinite number We, who limited it to a hundred 
hterally, have really commited an offence towards the 
king of gardens 

KRSNA Well done ' friend, well done! You are the superm- 
tendent of the royal kitchen of accountancy feeding 
friends with excellent sweets Indeed, umnumerable 


ae ) aang 


zie SAR ara rset waka | a 

Rea AYE eS ITT GRU fea | 

atat— a Aa sad R Mart aa aed, 7 
Bt Fema | [asa Haraaaky aarai assem, ae Ws 
ner] 

wor: —aaht waft a genqatfieenft fedida an 


wifeg chr — x8 Ahae aah eats Rages aad ws seeal wT 
aft spar mama: ataBany eegaaar frat egrar at ey samt 
qarat wafeat BY Aas qos: gas ats 1 aaryesy Ty UG AW 
werarinan ada atdteeat zoBahe — att weet 
aaea Rar aay aterai aafes aaara: ont, aaa wet TET 
Afteeaa - 7 gas (an at) wena eset gwahrad | oA 
anti, peta ap meqTaaserqeTsrings TAT | 
pRrararmragerara edtargarcart: gon: gate wer eter Pea 





fae & akira Sat aa F awe wa et ea FT 
fea mat aah H at eet e — 


wae 3 048, vate eet [> er] & are ve eit 
ae mk ort (= Rewe) & A a aw wae ft 
oranda We HATE eve gT fart Fon 42 tl 
afen— ae ( sort) & Aa ge om x cmat at ere alt 
El gafar ave (enftat) Re cen shea Bi 
oT — ea ier aA hath ot aS at a, a ahh fate ( Te 


coins are comprised (in the word ‘Jata’) in the 
opinion of our great Emperor which have been 
dropped, It is said in the Siuisteas :- 

63. When persons arrugant by nature and violent with 
increased affluence (beauty) are detected practising 
fraud for a very long time, any amount of penalty 
(danda}inay be imposed upon them. 

LALITA — The cowherds feel themselves helpless without a dub 
(dspJa) even fora moment. It is, therefore, proper 
to take resort to a club, 

KRSNA Akhough all the five taken together are not adequate 
for the toll tax duc from them, the second one (Rxdba) 
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apin, a ay TRATA aA | 
rat — (aeare Peer) BA, Radars TET AAVIRieT 

aaarain ta aq gaan ata efor RET 

aq meRer waat Pct Bare Oferta sagan erat 
enett yagi) wet! ee FH afer agTTFeTT aTAT, area 
Ronfeas 1 (ea! Raden Taraferactar aararefint Ba 
Be BaaTENTasa wEFTH AT aaarea amgt FIR Aa aera 
guacinranaerramata vat fag | orate aniegreaagent sates 
area, a fastiefrerae 1] 





war ef, Fireten oAeaRaa a Ay TARA LF WHE eames gat dat 
uparten “Starner” aT STFA aaisa Tag THT | 

un dere araer Beer ay seal aah — 2adeae 
genmagaa qidat, wore fet ee ee TAT TET, avait ual 
auteral $3 a Arena wy TSAR, SARA TE TACT agaa AEReAAT 
canara ay Gaarary wat Togs | (at) aera 
Aitaataam aearama Far areeym (saat we) TeTAATAA 
anette var Ga ee ay vetete dreamt feefs cent eras Tae 
AR PATA eq ara ae TAA ATT anfien exafeafacraternee 
AST | SY TERT aarafrearng — a Aish tet eft 





etar, gat oat) wen at CH qed aa, RE RET 
& aaa aad Ravacftere! 

Tea — (fact saris, ewe) ot! gaara Td ea ge ot 
qeamied & ee gan TTT A we seTTTT 
Sa dig we erage ae ere | ate He A TH TT 


alone 1s to be preserved by me for she 18 capable of 
increasing in value (developing ) like the streak of the 
Moon (on the second day of the lunar fortnight ) 
RADHA ( laughing sarcastically ) Alas! The whole of Vrndavana 
(garden) which was safe for the wagtail eyed young 
women gathering flowers for the worsup of gods has 
been attacked bv an intoxicated chief of young eleph- 
ants and rendered terrible Only the viamty of 
the Govardhana mountain had remaimed as @ 
(safe ) resort (for us) Alas! what a pity 1 Here also 


1 sqaverty’ - xf TEA | 


aye TTS et 


wor aria ! aa scintecat aff Preied 
aaa eaeaad acaft aadaftar-charcaaree- 
areftea 1 stat Teesgqrea we Hears 

ardtaeht — (gdsqera areardt) ga, sererreftaRerrerte 
ae wae eet FQ Ue gemerfied | pai. | agar 


fig 0 req Tagen 1 cared Bas ca Rarer aerate 
ardqetattene gen: aif — erat aeaet frctarat ait watt 
wen fgua aa wiatesr yar ag arf aaricena: 
amt waat aed Part a wa ease: Fe TET 
fafa ae aa afi aft acinar: aia PRR 
a mat frer ae ata «eats area 1 aT 
qPratare st wat wat devequea agauet we UTA 
Hear a 


wt at same ere ge ame omemagre aad 
ardest ome gif — ait aftete, tra i with 


ara eran dt we ay at ma} wea adet & 
raaera (= git rat) wet aat Mae A Gere TE 
ne eR ae! 

BT rede Re a arate aed etree qeaTe FT OF 
qgan, VR ea ena uate masa st eae 
HAE oerear ay fara NF ae ate HA eerze AT STA 
aren 9 = 8 Beg BMS ered A aa fama | AT LT. 
(ern at) wat TET weHG Bat Et 

aredtreht— (art ot ae dat ek) qe | aera dae 


waylaying has been started by the toll-gate chief's 
arrogant actions. To whom can we report (against 
Krsna who isa prince ) ? 

KRSNA N&ndimukht, did you hear their haughty unrestrained 
talk? Itis their effrontery to blacken me with the 
scandal of way-laying while I am spotless and well- 
known for guarding the good roads. So I shall squeeze 
her (Ridht) tightly with my strong arms (#3 
punishment ). 

NANDIMUKHIT : (standing before ard preventing Kina from embracing 
Radka ) Brave man, itis certainly improper to press 
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aftare aa aagmm asteg serentiery |] 
OU — HTSUS TETETAT | 
wUUPHTTTR TANTS TURAN NEB 


ater— aq! corr aaft, gar mama gy 
WE ke wal ay A A cael aa waeEE Yagi 
amt & gg fran seater afr oTAT A) (ea! ee 


forte | agement dhtaren afar aa ane gear fheay, 
wT UE 

ar wer aghne Mela — ave ere ata) Ug, 
Re rae gat ami amy aft ga at eee THert 
gad alee gzeq wher sa dean, SRE sett Par ara 
sePetad vena agente Penh we - “ereenarEy 
Br? gant oy adfano easaat adatarrag gt arankeay | 
Tara eB sr EVS em ema GAR co 
aaah tara ay aentt ara 1 erat i next 

wire goment aif Raa ee THT t 
Safty sanssy yeaa ~ a vem tas aeafr (ua Jor aetrdted 
mama a awa ae eel ite gereee after 





afeare & AY enre aerate afer et erate shee ett 
eaT~ Haw wr ose ze oe At ae get st ater §, 
[> aaftedt 6 acon F) xt aera gafeat ft mitey 
TAME eT HA ys ME (WET TES) 1 Ew 
sfe—~— per! wea a, ret prea evel, wa ae 
St Rt ard ter se ager mgae 2 at BH eat 
ree OF oe a ga yet efter St ad oe iba 


ee 
tightly {embrace} a girl of a noble family in the 
Presence of myself who belongs to the retinue of that 
great ascetic ( Paurnamiis! ) 

KRSNA 64 Tama sonof the chief of cowpens (cowherds) and 
then a feader of the proud youth How can I overlook 
the heat of arrogance of these intoxicated women ? 

LALITA — Krsna, you speak frankly You are not at fault an this 
Itas only an extraordinary favour of the Goddess of 
the toll-gate that you, though born ofa noble family, 
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a2 | akeaat 
wert, wa arse erg) adden vig aad: ssf ware: Fr age 
Smits atgionht gg fat eraakat aeaertaseale 1] 
hy Br — (retry ) 
MICUCECL CH fRaraha 
ye BE URRTCT TRA TTATAT: I, 

1 my fiReag ae Peeg 

ay wr frag onfiaery u a ve 


4 





Rear ge qa ag: ashe Rea: sare: same: FA ae " ga- 
strnatstt a wig fratg atormamgaat ag are Rent 
Renae aaa aadctat at get aft wth aearafta: aft 
waft ge geen weg watereaey aaftear yar aft 
watt cf a grate, afer waa eM aa fadaeee 
’ fteiraaree: gil ofan weld areatt 
fot geroae — wif fuse ger after 
agai: qi at fata orawr fart wR aq aa fang 
wag oa owt gig gig fitedg conftatan  cemefer 
Snafe fag Riers ago 1 Str aifiad aeaat faa: 
Taam wnt Taare fafirateargay 1 3 
Qe 6A RSATAATIA 1 AUTRTT, fait, qaafara 
aa TH aa eforrata -faerd -zaa; waa ‘aia: aqeeine nen 


we BR art AE Her (= ser) ay a i a were 
meet 


es oe (ang) oe wea dt eaten ez, dt 7 e ‘at 
* grat wert EF wa ein sh tae fay oe ah, are 
ad aag wee Fee fer (saree) git 
oatgat & era-ng (>argidier) esos Ge 


have been quickly taught some art which would 
astonish even the foremost among the cunning ! 


ERSNA165. Alas! disregarding the king of the toll stations you, 
who do not want to pay the toll-tax and only resort to 
“argument, want to engage yourselves, I think, in 
abattle here, inthe uneven, impassable declivities of 
this mountain ( by double mtendre sin alove-battle ), 
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creat — ate Sra aes? a “otra erat 
area? Rr aaron geno, aT wer ere TIT OT Bers [ates Nea 
walter? ag—‘alaaereia aarela ser gft aan matorz, 
weareegn 4 Say] 
an  argamarfiaifiah: 
aprearetiness weft Sr 
fava sent at adler 
vag fagrgareirat a NeR tl 


aarat agen fe afte agfns ser tafe wea — z aha 
Bo wate | Prana cates vised za uferara erenfie arafir 1 
aterenfa — eqareft stacufar  arerefe afiPeieatg ape 
whry eftaievay efa aaa vay aA a Toa ETAT 
daa aR seam aa UAT TI A MAT aaT HEMET ANA 
gare aq aay at wt aeateta Fa AoE aA 
aerate saga ae evap areeEreTg TETAS 1 

wefrates galt chrered enfters fradged For ayyge’-gf~ 
ag sat ae aA Reatard an 
gaat Rat aeaeanPaadiftteq 1 4a are 
aerate gkeam ad ater, aft g weg aaneag, 
aa atca fae 2 Bap sete waarwas @ ate ant yeah 
era aya fart 8, a7 heed, wang aaa a els Baefibar 
Forages - gary wa a 1 RIT aH. Acer aagt 
Vertem, sate se ef ee aed 


wat feaate! ga ot Ban wea att, eR ae we B 
waa ttahia dats, ae cat maka aa 

: Rat dara (= V8 Ie asa) BH A ta aa Bart 
But oa et ast Foie B43 at ea ha aia aad eat 
Pee _ 8A ened az, Re eraika ws st FB, a at 
RADHA Mohana ( Krjna) | How much can we tolerate ? “Even 
a piece of sandalwood, when subjected to too much 


of friction, produces fire’? as an authontative saying 
goes. Well then, we are not to blame in th s matter 


KRSNA 66 Enough of these cunning postures which may milead 
only the naive Be pleased, my lady. Ether shell out 


. 


reo } aanteatat 


oat — i REACTS tat TarlaarTT: | 
AE TART AT TITATSE BAT UF 





AB: 1 gashkery anit saq— “Rae gat gar ge faut a7 
g nrennftoreny” aft aratret ugeu 

marrage Gar aaa cafafa - ar! ot aeraigeia: 
rergt vet Tame we wf, cor eg A eek a watarea: 
AARTT VT Us WHT THAT: HI NS erat a weafy — ates 
emg der sae NAT Ga, FEM Tet a, Aas wT 
TNT Use 

wafamnftey Fat eae: st Het Gg aay BA oat Shh 
arraat yo: oeafe — af amag Aalst Tearyed 2 
amar | aetrahy avorehrernena mftarnass WRTETORE t 
are ere oaftansht -- safe Ta ~ ern aT one Team 
mega: SAR TA BAT Gs 1 Stee Ga: eT refer ATTA ET Seer 
dant aetna: saa tee: aa ca aral a, 


wate Sete & Be are et ret, [ > eae at atara dtar 
% S® awa det ue 

FAI gr egeety tard, ee eek Fates (ome) A gsa, 
ee ae Seen ee Seer Shoe 
atin 00 


ert renftith! eek eq at at ae ast TI 
Ret, Tere Bare am 8S era qe, wad afta st 
wuts cet ard, gan tes ask art tar & gett, 


the coins as desired by me or carry on a big battle, 
(by double entendre : battle of love ). 

VRNDA: 67. You area great warrior and have earned reputa- 
tion as such in battle. How can the weaker sex fight 
you? 

KRSNA: Dear forester! you have no idea of yourself, Look 
68. These are the divisions of Cupid's army in the 
form of charming fawn-e;ed women, who, with their 
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RA PART 


RATER NECN 
ura — oe! RE geurtenen a Aaa, 
at am os feta, adler som Ser Behe | (am! ct 


geaariigartes wrgatey, apres fasten, aeteara apadt 
faeries 1) 


aft qo aarat an affedisuaer aan ‘aq at often’ 
aft era vee wikivem st afiben va vafah oath 
a3 dhe csead seam ser wa Sena yaa wat 
wT, wert oat dake wad) oetig— yar Are wan, 
et aftergen, cafe w tk a eer age 
INTENT TET TIT AeA! FA YT | aa aE Tara 2 


aa ay CTHHe ET 1 Sai Moe | a Rages STEHT 
artnet waiter wadhiearat Faatsd aar ngett 


aoifaarca on wad a Ae gamit aeaaa oF 
were oat a aa ae saftey cysafe amtfa ~ fear 
@epaq 1 gentearnt ane warrieike ae cane annfinra ee 
caineta ey, da gaa cae Rate asa fa —- 23m amt 
aia erg wat sake 1 Bal afefes WARE, soma 
ardtarta 1 


waardt Gast act ard erat enn fee ( = ated os 
niet, gan age elt) & qnarant ata Ft 
mse Ein ke 


cre — arnt! gta arensit at Gat ae grat ca me & 
arias et Re far, cB we fee wa eet | abit & 
ard ay 8d A ae wt a Et 


plump hips as chariots and curls of hair as chownet 
(nsignia of royalty) brilliant with the gait of elephants, 
have ther excellent feet as the well-equipped infantry 
( padats } 

RADHA Gentleman ! I have seen through it this toll gate of 
yours 3s a trick to tempt girls of noble families So, 
enough of this prolizity of words Here Tam off with 
my friends to the place of sacrifice 


ter f anckedtact 


een: — afters | caagator stan, wt ase 
safrarfer 2 

arracar — fe vq ares offend ate st aT 
arog gt 2 [th eg atacnenfiert wae eee 


wean?) 
wer: — aaeet | aterenftrartt aie watt 





ror: gat TAR aliandtfa -- saat eqsact aa qa afat 
are erfexott a eae @ ow: we we RE Bea aa 
aarat eget erraviagr ae, eta: mY Wen sufi aauife | 
mafia of em lr wae wee og: falas a FU 
aitretarmeat «— cargziste - anamatediiia axeq wetgpereaararad | 
ary VATG UOT ACTA | Te VEIT NTS HTT: 


aa TR were geaftiieren fi afeafe - dae 
Srey atandt atrat art dara: sata wat 

aa gen: sare woes aoa we aah AA oe: 
aaa a MrT after ant Ta aaafa anil acaaant 


wor oth tare ht aft at ae ar aah & ee Ht ere 
ert nem ay nk et (> carer & arpae erat H oy ak 
2) fer HRS ace ash . 

THE — ya eal Matra Sa aflart et, a et We TIE 
feat stg t i 

gor — week | sisi site WE Gp oak dae 


nag ett & waa it ange sabi E (aad ver wate 

KRSNA: Dear girl of whirling eyes 7 pe have ‘been presently 
held for the heavy toll-lax (< felt by my strong hand). 
How dare you walk ? 

CHAMPAKALATA : Are you, indeed, an officer of the king of Bhoja 
dynasty (Karhsa) that you are to be dropiclates by 

. paying the tax ? ;: 

KRSSA: Lam, no doubt, an officer entitled to enjoyment (Shoge- 
a pun of the sound), All the same, [am not very much 
satisfied with your entertainment in the shape of paying 
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ana afta warm, od POC ICU RIE G SRAAGATAT 
eq wa | 

oiea — Ea, qartennargintaz, 878 qaret faerg- 
cqaeh Magehafestt wat ugar HET adie aaa a 
samara age FTE | [era qearfierarrargtteiaa | 
xafigagra tiegaiaaca aet aeqrs efeert adic wird, Zat- 
arate meat gge |) 

aero — Gahran Hat Fd aT 


a aa tare Garena | 


eprraraatr area wa aria ae ahaa at caer FrTTT 
aka WSWATANL FIMITM TL epaqaiat galt wits AG 
afrercrg afr 1 “ener afasteaq” — 2aFe | aq ararraraifa- 
WHET | 

Ta wegara Ter TARISSE graft - gral gait Perr 
ay rgd an aia | cea eat Bermish gat Rena savy afer 
feqadiat aa Ha TT Aza afacar arrarr uote Bear Tee 
aa ware sraaftraafafer aert FTE SAREE ata ate | 

agtae aa geneAAay fe TT faRahfer reas Ram eATTATE 
geo wat — yatta erent gna) area AAT TF aa 
agit aft evar Fars TARAGT afoot 1 Rgarat ore 





adam) ga fee saa qi fount a gait grt a a 
am aa zz l> eas)! 
afet— dh adh eres ot cot A eaTE_& eH aE at 
ae! 3a, wat Rrra, Raaaerens oat ft az A oat 
at wat at (<7 tat) ag aA (== aot arene &) ot tat 
¥ 1 gana weael & aah TUT TE we FAT (= TH) 
aut — gat Or at mg cers ge wer TH teat eT 
~ tax You may, therefore please give me the gold pots 
so carefully hidden by you 


LALITA —-You are proud of your skull m vexing mnocent girls, 
now see these very clever slender cowherd women 
cutting out payment of tax freely go away Then go 
and yell before the King of gardens 


KRSNA 69 Why should 1, with the prowess of my arms, gO 


rah } amatnat 


ua — aa aiet | Ae ofeanamat a g gfe 
afiaaa fet amfel | [ea een! sarafterareatad, weahtagierrt 
Aa wien] 

gen au gaz | ammaqegivaaaa det 
agaat war aifiaaa | aa gata wart archicad aa: 
gainfansat | 





aadtaierd aat quissmadt wa adi: arava grata — 
Be aa vasaqag — aq aka feat at ai wiftat aaetaacigheart 
aficfa fara sae sf 1 


amgyeat wae Rates, cat wean set sR: gas 
wat aa ght — wats wea wa agers: gat: aaftarat 
efit watt aeat aeteat afiferaa versa i wat Tae 
wafand aff arg vadt wifa unfert ataadad an omits 
Qaneg aA: SaaE, 1 Fe ames Fares fiat afta garger wale t 
cata wa game ahead ogee ada Tat 
Raat anfrad Raeaa sft anata: 1 wae gan wararah: aT, 
areata sete 1 garm: fea: gem: at eft garafiar 1) erat 2 gas 
a aa, oleae ex i 


TT — —sonwefeat | ara erat ad, aa site & ant ah aad 
saret . 

Bn— = far gue! ofst qa sefrat et agde se (= eed me 
wat) de dt ae & aqayat gafea wt | arg # wet 
4 viel (wR ca wt) mt acae ga, wt 
yarn (t, 9° 237) gB fea B, [ > vet aingadt ans, 
witf gam (eT. at) es az] 


RADHA: Ak friends! we have enough recuptrated ourselves. 
So, lift your pots quickly (and start), 

KRSNA: Friend Subala! the courtyard of the toll-gate station 
be decorated by you with the five gold vessels filled 
with fresh ghee, Then this fifth day (i.e, Nigapaficamt ) 
will be observed by me since it is dedicated to great 
serperts ( Punntga ). 

(Obliquely,) the fifth one ( Radhz ) will be detained by 
me, for she is fond of ( or loved by) the distinguished 
person (in me = Krzna) 
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Bre —(steq) wf, wangcammat we ahh 
we atonal, a ge wag ae (eet | BNE GAR BETe 
sneak gorgtiered ga weg Te 1) 

vem — (aaafeaater) di, at erage Ren-dr. 
ergidian | aga & eftare Ht eg ohenah fan A oft 
oreert 2 far fts! at Rowags tearafidiome | aan 
aR afar = wg feaaa qua vegeta!) 

gre —- (war 7a) fea, wad ay aura 
teteteneeecatien aaa 


weqray Sige an agit gaa oleae wreg aka — an 
gorges anger ga gorefhrteat are sete eae eA 
(aratig ) sent, at araet ganas ag WUE 1 

gas oft erage finda a efoom gaat efor arate ar Frg eft 
Og saa sft Ae Rema ae weer ® aRraw wale 
sya cdenace teres | aferen at eae ye TEN FR Wy 
Freee fala ena qoaftofted Aaa eanafire crater ah 

TT FY Zt arena wT 1 
we oy ge died gag rope hraaeaha — 


BIS — eA Ae wae Bare ae ay Hr nailed oe as 
Haga sak garemanma wz 


afeat— (ame grgara bar gee eR) eda, wt! 
Pert aS oy ft ag age ae aaa & Stef! 
ata tar fats? tetas ator aatswra A 
Sue at ata aha 

BIS — Cada Baar gar azae) Ger Ra H add ciaagt BSB 


SUBALA — ( walking about) Lalita these pots of yours which 
cause you weanness with ther weight I shall carry to 
the toll gate so that you may walk comfortably 

LALITA (looking with a contempiunus smile) Fie upon you! 
you the pleasure compamon of the king of expert 
thewes (Cillata)' Can one dare attempt to steal 
even a blade of grass of Lalita even while she as 
asleep ? 

SUBALA (turning back sm hesstaton) Dear frard how can I 


rev | araanataat 


fergtiere teat 
ahotterafiaca vara: 1&8 Ul 
oan —fe aged efor st ame afar gra afer 
(f& abet eftor ag aera afar grat afeatt] 
won — vesthe | Relga arate ~ 
Frataa Feed aT 
HUES FR GAR wey | 
Se Ge Tere Mager et fee Bee Fora eet achat 
acamhrat aeemtat RA wha scare: gers, sae a ash — 
ararmeenasd fier eft ants 8a: ararraranftethtener 1 sre 
ava a 1 ait AAR Serer aft: | ora Panett zeq ngs aes 
zt amdafifieedt ae ore Fafa — eft f aa 
Ga wor vere sear aa afer Aeara deere Feat: | 
ora maaan “eed afar gear afer (= ord seat gett afta) 
ht deemeengahs, ae ca caah zoey med afar — ee 
srgaterea ator aa fereunfens sega darren geet eharaee TTETL — 
Oa Wa a 
Fen: TATE TATA — Brera | Proficd Pafaary 1 TaNe 
fits for fad cemanrdant: Prater gf — Berea ET ETT 


exPteat Bs arehoayee gar Eee we are Fare wr eferat & 
Wem eX Haar da whet Bt [ > Serarheat & 
a wet HR Cert) St wea Sarg BI)! 

we — eR emt Dar ora, ate at was (rw) wT 
etriter afm froma [ > facade wer & geier] t1 

PT — ee aa @ Pitta fee ar 
waar argh BR are [> at qa mf] wera & 
and complain to the King only for your sake? What 
exertion does a lion (Hari i.e, Kryna), capable of 


humbling the haughtiness of an elephant, need for 
crushing a herd of does ? 


RADHA: Whatcana lion do when Lalit is there to protect 
(> is well-protected by a Jarabha)? 
KRSNA: 


Lotus-eyed one ! it must be clearly decided — 
70. You shine like the heavenly wish-yielding tree, and 
1. hy fore atc | 
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raaget aH the gers 
farar act: ag ay fame tl 90 
wit — (gis figs) MReenaggenaeta eae 


Rae a ga Reger 1 Littageagggwat fen 
frais, agen ferftergear |] 





Sean, wean adtaca aedia fradaa wit, cx tions 
STOTT BT AUT HUGH TG UAL areeae aay Treaee te arate eA aT 
wer dt gre sq rigs aaaag BR — aa TAH quale ark Raat 
ge fe atay ae wari aaa aaah gar ge atay fame gE 
aft, tim aster. onerg aT gayda wie agdeae at acifir 
We ay wins Prd Thay a BE ga 

aa VTeSK 1 AAR aM a cade aA Ta — “eee 
abe Ved aN — ER PATE tse tt 

profs site win Rader ea shah Mia — 
are erent eft afte (ay say) a ae ages sat 
hat wer ear ate Re waisrgeta) wer TPTEe- 
rata Reaaferashe wat Rat ge aerpea aq ger aati | 


W Aferat at gear agacieran yer Meg agunaa wit 
at fadtsd 1 


RAR aT We, Raw vig Asa st Tea ET 
THT wa AH get A age aa alt gH, wai aefrat & 
ary az wal Thay Fare? ( ores ga & RY eae S sat) 
7 [> gar ait ania at} 
HET — (AB axe) MANS eo wat wags (aA ta) Fare 
wer &, (> aleat & oe wn ag A wht qeneit Hake 
Tae maaan at B] gat age eae 2, aa gx 
U> ate] 3 tha gear crerfta dtat ghar Bt 
you brandish time and on the exceedingly large brow- 
bow of yours So, pay me either the entire heap of coms 
due to me or will an affray with friends become you} 
or offer a far battle (also mgraha= beaunful body) 
along with your friends 
(with a cunning look ) Right, it is quite apt for you to 
desire a battle, who have become renowned for your 
Vain claims of valour in looting the necklaces, conch 
diadems of the cowherd women (or killing the yaksa, 


Sankha cuda, the abductor of cowherdessess), 
DEK, 24 


LALITA 


eee h aaneaat 


areited at ae eae ad eat Sat alend | (Gace ! 
aatsh aa Gatasmetenit | aahrtaer: ah asta ata | J 

ger —- wa! gas wy gaasts, aga efearm 
qafita aeenixageatea: | 

gas: — (arian ) ferent, ote qT ASEM 
qoqufton, gz Teareieewns | fame |ae Tat 
gana atafter, ag wenitgafieitst | J 

& afia fat afiene ad aight tenth w4 we 


qe ae a EGET Tat Tarai ag nee A aad: UM 
ar: aya: ae aaa aaa 1 

Bey STEAM TT ES — area qasisht acy gaa: eft - 14 a- 
ae aay Go afer: wom: Rach acer anders: sarfed: 
arranitas wa afta: 1 acon at arias: 

Tee TAT Bert afaaghargaaa FT Ts: firraraafer - 
as arom adiar — aa: wag FATA Twit HAR arafraa 
BERG ae Tal Sine | wT Ga Ga aa aha aid 
afiaaa Rad ufem ak THA waee seas wa Pras area 





& om aim i ca BI ex aaa Baa a Gf T 
Ta Tze I 

mn — fra! qua (a) BS ee ga ae Tis aD, A he afar S 
meas dk wernt & dt waeha et 

was — (aA gees Fay, wa ate ) fea firs ! ao aes B Ge 
we rarer St te D1 gearht ange west are ea A 
THE A Pe ve fo after & ara as att qe Mee 


alone carry five pots? Please, therefore, come along 
with these freinds, 

KRSNA: Though named strong (=Subala) you are very weak, 
for you are violently shaken merely by the empty 
threats of Lalita, 

SUBALA : (humoroutly smiling, aside) Dear freind, enough of 
this excessive pride, easy to display in words, Your 
valour is well-demonstrated: that day when you were 
with Radha gambling in a sportive game of dice, you 
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syle wl saree gi tepratad GR whe 
aA weleasaa aaa gor waat of 1 [aatag Aad 
after ark tema dent Ba asayget whaaregdive degu 
ante gay qatar anahediaann coger age eit 1] 

won snTaahta! ae aa, aed? Ramat 
akerqenes' wig Fy amt afar | 





MAA sa Taler AERA aT arenes snp Ae 
imera a degueg at aster it qatt Aah scataan gary ane 
a aah eam Paicdrer hole apes sates 
WA at aRANy ara faena ara 1 aenit TRAN eA, whee fe 
mart qe, ar at gar ataisere cur eet sake at aeageTATT 
afaaParm 1 

man sera aug ga7afufesit aarateh — aa fron 
a ag ae Saks rages) daar. agnor Anan aa 
R Reareg an nrdt cere RST ART TREE OTIC PAT TAMST 
ATTA sh ofa tem Bete Za aT ga TOA afer Rewern efor 
ae waif 1 

wa TERR? cara TaTy ATTRA 
“ear A Ty gar magese elohaaaeAasa 


uz & aa ot TENG A atte gre chet aret BF Best 
ae ae aege am at aét waka & aera, Fat gt 
wir & ens or itas ant, gow vant ge gir 
yu mt 
B—  o wnat age! quads weary ag & aan at 
fam (sagt) & ger wean ft aitadt } ger at 
wibga at wae aget st ae ay afta et ez? 
(5302 TYR ees AA At oragy ITA aA Gig a 1) 
fraudulently declared your victory and Lalta snatched 
away your flute Then, filled with dread you hid your 


gem, Keustubha with cate and when you were subjected 
to side long glances of these sling belles you quickly 


concealed yourself from there 


KRSNA — Shut up you expert ler ' What 1s this wretched 
Laht@ hkea plantain tree when commences just a 


innt of my wandhike assault? 


Lsyteraney gt ste 





are J aaneatect 


afsar — Aan, d og Raradenget Roasts ak, 
Sor goon af} aret PirAtager Aenea MEA TAG sag 
frat 1 (fama! sretsaacterat Marcas age Ba arora 
alae are’ fifidtaa aareeat Thai A segdteT |] 

frarar —(aferay) wt ae fe RR ga gl 
Cafee ! arg! Rak anita art) ( sf deat) 





ata tat cat area amet waa arateft— 
Aen a TE Teas Ae: aria: qealfiage: & eee HA AA 
STAT Paratea ates dat aret ay ffsdlaca fay AERrATT 
seearubrtat adtat Tet wed segsteat sergeey Teatat ata 


arg Qatar Fa: saeeaart ant Ba ay ay seataatfirt 
aod oT aeRO AT AT ga ee areas red Mafia aATAT 
fastarifeafi: | sfaPacrak ater Alten: Safe capers afi 
a at et gato: terear aera ITAA t 


afedRangitgaar Rarer ang waisatagent areas Prartha- 
fraft RRA TeMiwawr ga: 1 aascataenp, Praag seed 


aleat— fara! act fra act ang sa ates ot arat st 
Sa R, free sonara gra sae area Wt [ >a ATE 
Wawa — ee ca=sakt at] cara at seat aa wt 
TRE a TA St safer ae ea at 


frarat — (geet ot) cet! feted a ma a ge AT 
seu fart ( dear & ureay 3% ) 





LALITA: Visnkha! Bow to the great yogin Sr1 Dama, the 
brother of our dear friend, who, by deep breathing 
exercises, had completely subjugated the powerful 
Maruta (the god of wind) and gladdened the 
assembly of the entertaining milk-maids. ( Marula = 
ma ma ruta, the cries of negation=please do not }. 

VISAKHA : (smiling ) You have, Lalita, reminded of something 
fine : 


§ eefiry Cong’ xi afr 
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Aemaaikariard aster | 

Heras aa AAT HATTA TTAT AAT TOT 
aga — (watt) 

aa a waaat Tat saa Aaa aT TH TAT! 

aa Teageat Frama Pad’ sea TT AeA: HORM 





strat — eft ea eae aft rae ETT AE TE, AAT 
aera qaftitnrraa groreee aegg du factas a rere ee Ae TET 
aeeheiaerart ereenangert adie aeat Ter AT TAIT 
anda. 1 arena afersey Soisyket GhaeceTeEN | 
aA TOR ATT Uw 

Perarenka sak waste fe vadienfenfert age sftTaht 
oafa — aaa ara aaaat gaaaaeral Beat AMAT aA F 
war stad cosy aad wah ay a aT aa tegest Praia fH eeu, fea 


—_——_—_—— 


A qawg Yo we TAT Fey [> AAA axa & 
gala aaeas] [ < waait & fram gw cae ae 
aaa ye oor beh gar tenet & frara & qaifizs 
fare J, are aa at ot ard Tenet oe era TAT 
gt Ra at sa aaaemel ae WET awl Ga Ae 
sh ft note 
ae — (west Hare a) 

aaten anaedt (seraieat) ft weet # aa gar 
grat at Haat agt 21 sat gana dt waft a rT 
arene ren re = ah TST A TRY THT aT TT eer 


7\ Seeing Krsna ( there on the Mt Govardhana ) 
with the front of his body decked with an excellent 
pendent of his necklace while reclming on the lofty 
banyan tree named Bhandira hke a cloud recumbent 
on the eastern mountam, our friend ( this Vrnda ) 
flirting like hghtnimg was all smiles 

ARJUNA 72 In this society of our friends which friend 
wins and which loses 1s a matter in which, tell 
me you insolence-intovicated women ! what 1s it 
that you, Vraja belles gain Or lose ? 


1 Caren — af Wee I 


2 antag 


geo -- (Tete ) 
aaRraR a seat Saati safe serait | 
aR ARR a aa: afte erat eel WeRT! 
(eft carnatfer ) 
afzar —(aamemadt) waomfter, gomfe | arganrertte 
a-VSH-FHE-Tlamrareret era orafeorsr Saree fers 





and wa aah B acer: weer es az | fe aaiheaa areata 118 
RE at - ea: | saqasTaaad arerq- woedagend We Tg aT 
gerqurageama: ga gens Hz aA areas gerd aaa, ita TAHT WAU 
watt aharemaratiahe gear cenakceoren: eae TEA 
a wniagam: go: gat aga — aa aah ag wR 
enfirat a, Bat | sea geeala Ra Aca aga Tee A 
Baht grat | RRR eae BABA Pde: cfiray sek eT 
gemacht span: MY eh aa a aa ae gd ABR 1 Te 
Be water agataterah ze a area aes Mav 
ane ved dreRacnanemtn, ere: eae cKs ETT 
TAT | oadigae J EGA 
cl gait “augat - EAT” ZaEteraL ; qh a “Rett dete” 
saat arcane, “RAR? gaa seam 1 ara eat TAG TAL! 
area: Tet Fea we 
ced gat arate carpe Sealaroreas ge | TTT 
ge aa skeen TFTA errata amend carrera goo aT 


ST— — (aaratata) Pat augue at aa HB ak git 
ara a Set rear Bh aR! ary a Hikes eke ara 
Sie maa gaat Hoga waa se nell 
= Bar ae ae Err Tra BAY OTE) 
alee —  vaeset pt, eck witet oe at argh earaTT TTT 
me a eth & dha hh arr evel ot pT TTA 
KRSNA: ( looking at Radha ) 
73, If you, resorting to some shrewd move in the mind, 
do not wishto pay gold coins, then, fair women | 
enter the mountain cave the interior of which is beautt- 
fully painted with mineral pigments (7e encloses Rad't). 
(intercening ) You lusty fellow 1 listen. Our beloved 
friend, Radhn, is treated with veneration even by her 


LALITA : 
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aGR-Re- ferent ran A Ta are Here | [esate t 
ay mies nerenidarmneanmricnea wees Rag 
sRatmrgarierts wait qa arg earn } 

( eraft offer anzay efeat sft) 

(fever) arma ghta- aa- ahaa - afirat ~ ween. 
ITA swe oe feradiq amg Arogee A agen 
coardash — om nef 2a cotrerceradd 2 areca et) gear 
TIT gd aw taraerunkaaekrar a waa sea aaah wees 
dear oeneh oda a dha az aan dhe de wa 
threat ame aacrasaaaaitet ae acais weet 
ord OF aa R atsaRadadanata anes Meawaaeys ene Tae Aa wails 
qaisrend Rar aranern (rede we ake aad afad asa 
wat) amine dames gerae wee mr wire 


ira arnt wha snare aperq Prqwea carat 
ame TaPMt UT ana Tat senate qT 





B aenka, oat ae F Recht Rake ara BB aes gt gard 
apat ene ofr & A qe 8 dt erat ara FY a TT, 
(xa ace amit are x et wre wha FY red at & ) 


wart & A ger & afta qnal > ams]s st za 
& a as ack, wit df aa at & 
RY zaaer vate ax aa wt Bas ar waar cant 


husband who, not considering himself fit for the good 
fortune of having a touch of her lotus ike feet 1n all 
her majestic sweetness, 1s full of misgivimgs about lus 
own deserts and considers himself happy by her mere 
residence in his house 

[ At this stage of her half- spoken speech Radha looks at 
Lalita as though wn anger at demgrating her husband in her 
presence J 

(smhng} Her entire body 1s stranger to even a 
particle of men’s fragrance and her limbs have not 
been properly developed, as at were, out of fear by the 


DEK. 25 


Red qrrateaiyet 


oprasrin aa Rar dataer ast & fienior wedid- 
We, Te wead-gesaasehie gare sia Feet A Pasa- 
TAA AN Heratefaens yied wcll, fe ew THeiar, 
at oa | (nett gers-witaesteriisaai vet oerfiara- 
wea amit Gaageqaak agent vaedaha eaeniga weathatsenth 
fat = siteiata, car agadgeuafier wen ape Ratishi 
PUAN wat verge wert wad, Rega: eeaa, THT t] 


( wat: ford wifa ) 


gear wash aaa aan a maar emis eget qt 
warlet aearthyy aaartonft aataas wae wercat waa arenft arfarashy 
ait Pit at wes a ohhh 1 caren nendtat gem T<a 
safer: aft Ream: sper yaa Feaitsh agdsaratar oft 
sue: frat: atten wa: agerefaat yarat 
WeMswh: sway Pega: eta — ahs ear 

aa oubiiarrra aster — antmencate statattes 
abcintin, weetaa waa, we Te et eta ohohare af 
aRywaT, qeaatiaita saree, dara arathafs way eg 
diate wenbearten ef Tam exed 1 da wad atte 
wafrar sft rearat wetraea ead 1 arity: 1 ee 
mama 1 

maatsherq mys ge:, meat a dda Sacer 
we 1 oo afer aoeiensart Rehr amt arent 


fra fa ach wer & agt at asf es ome oftefter (cvs) 

adiavan @, seared ae pram sé ay st 

ars RY Aare wr ser HAT aye ay arefeet et 

cobeqrarre ere ere Ghee Quy 3 qedera 
(ax gent &) 


blooming Youth though anxious to serve her 
(> beauties). That man, who thinks of even gazing 
at, let alone touch, this queen of the highly chaste 
women, is considered the foremost among the greatest 
of adventurers. Therefore, be gone. 


(AN smile) 
1 meg ~ of oehh emace fet! 
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agra: — (freer) 282, as gi aera, yeas 
eqoutt Reaedt state ae COTTT ARM HATA TEA 
amen oraent aaften serata-argd Het Ser oratory | 
[eRR t eedita wha, TerIATARAA fraaet meafier vat gate 
wager wenereeraerendterenrariorrerge etre J 

ara — e%, ama oA afagaat, at sfaorete 1 
ok method Rrorqereay ordi rat wR 1 Lefet | Reese 
Bagh ee, weenie Serta ee |) 

sega — at Roo! ar gen ere TET 





agays Preah — watt qaifaaat uf al 
aart Praaamea gory 1 erate: TATUM yareraiaey arrears 
Probar 1 marciea etisanagcara aTEe | arafirat Yat 1 

gas oa gta — sara Fas sarmafer 1 Fare TAAL 
aerefisarraaata at far RAT! aura et Peas aA vat 

ata anfafs — eer anat ardor SEBMETATAT TTT 


—_—__—__—- 

HYARS — (ead et) wfeat! ea wafts vd Stan TI TAT 
ga fraach oat Ba t fan weld gaat ya B 
eit fara fire gen HY STINT a & ations raat 

a 
aren raat St AT GN el 

GIs — aa, ag aT (Sat wart) HEARS aga art at 
antirs Ge tate | KAT ate Te ATT wt, vale We 
erreer Pa FON EATS MH ST TE AT ITT Ret gq wleet- 
aoedt & wala HATE! 

ast — ans ee ga ase | eh en Feet aT HT TTT 

MADHUMANGALA Labta, enough of this excessive pride You 
may ask your dear friend, Radha (= Gundharvika ) 

who hereself , heard from the hps of the sage, Durvasas, 
about the sweetness of our friend’s life of amazing 
cehbacy nght from his boyhood 

SUBALA _Laht3, this son of a sage (= Madhumangala sronically ) 
proves the veracity of his statement So believe him 
Though avowed as Hanumat for celibacy, our 
dear frend, Krsna fears the bevy of women 

ARJUNA Oh! I understand That 1 why several times did I 


288 J amhieatat 


war Sdat guagat at at art Bele (ai, era cape 
FABTGHIN GAMA WAT Sea: TePeatat war ane ae TErSAAt! ] 

wor: — (Rad sar) ofa ! arr Area Sere, aa: 
aaa: ease: TeasaaeMya Bela aeaafegd ag 
Bere | 

cra — (eae oP fafredt ate Pecos) TAG 
aaa 1 Fy Ge wae, a srs giao | [ann ! rata 
aay garage, age fetter 1] 


yom went 1 wmgt fee a 1 gaff af we 
gefhang: Ganfeama: | 

ae: aiea gh — Aaa: ener araraccan ¢ Dat 
TTI | CAN: Fea: aT: a: ead AL 
Weg wea ad aftft tata agama KPa fat Ty WIR 
mere aoa 1 frat ger “set aera” gaa apt 

aapat wat amen oe ate fare Bradt aes eral 
ogi Gea gt ofr ani — gaanem aa 
mrad a ofeptal wa aes ga ga: Tee erect five Bait 
rate ae qeligtes ara ga: ystreaTaTe: 4 


ara & TaTHT aga Eg, WA B Tenfra NI Ee AA Fo a 
ae On Fate 

ay (gerrt ge) afar! ga avaed Haart aarat fre at 
Qs SNM WaT wer TAA as Banst & ages wt 
firamt eit ght wage Rata ot fe Ft agree Et Et 

TT — (AS eI AT gk, an Tt ek Tage) E age! 
wart agen at angh F ea go ah ore et we aT (= aT 
ars O Gi) 5 at set AAA ore S en ery FP 
happen to see him perturbed by the mere sound of 
bracelets and trembling with his body shaken, 

KRSNA: (smiling ) Lalita ! Your objection here is not fair; for, 
the sweet friendliness of dwelling together of two 
aspirants of similar object is deemed conducive to the 
quick accomplishment of the great vow, 

RADIA: ( looking obliquely and turning bach a little, contemptuously ) 
Clever man 1 nothing remains, indeed, of your mer 
curial dexterity. Then, please, no more of your vain 
iezetivion ( lit, grinding the ground flour ). 
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em — (ama) Fe a ge 


aatet ay ffddterceraeateraraTaht 
AA waa Raaaradl | 

aa sara aEaTaTal, 
Shikadisaat gat aatlaharey now 


Tam af st weft anata foray gerard 
areoAM aM Bitar FT aghahs ama aikearhrher —~ vifst 
smaserirak ay fafa sate enrat flail sa seat at nec 
RIT FAINT Jer a Te carafe, axa vay Haeaecadl antgat 
ae aiteeRTMEty orTay sraEht saryet feaat Hegel Tar ata 
marr samt Act arat asi qe aaa geeaanrddt aaa 
aoa darker dere aftear west wage or ened afeaaadt 1 


a aga agaaat wash aaerqas mah area 
aRatara ‘ aacaactoaaredred’? sora amet 1 ana 
WE ada g wpeqamamernea “gb seqUACET ATT. 
ter Rete a) aerate ten agers Ihde 
afte creneniifit RTT | 

ae aan maa anagaTaeT 1 ate aTgeTET get 1 
aanTat 3 Qh 1 gee mesa nevn 





ST— (aH a OY) aes! Yat, Tat, 
soreant & aay RH wal & afta wa veMAT At 
gargyla wt eek gz, wt gad at ere we a a oa aT 
megaa & arr edt g3, nnqaka ava Vt affara @ TS 
wart Es, 3g Ua fran A aie & hat gh afte 
Bo hfe By agr vat Hn oe 


KRSNA (aside ) Vinda, see, see ! 


74 Despite the fact that my endearing speech has produced 
in her an excellent festive yoy, Radh& stands with 
her face lifted up, apparently without directing even 
the tp of her earlobe towards xt Nevertheless, 
even by betraying the levity of her disrespectful speech 
by roundabout phrases, RAdha has increased my love 
(for her ) hundred tumes even the dignity of friendship 


8 Rlatsgenrd) - eR Terran watraTareTy | 


ake } aantttadt 


(altar fefafieer eParm: aie anti ) 

aie — se! Med Area gt gene fr 
we aie qa, sist diggdat omit f& at ert fa 
eq eat Sta | [ger Es Aemagmed grasa ae 
aott avin’, a ansa diiggt saws oar aa FeNgIeA- 
arigtcaag | J 

age: — fe dest gen t ctean ? [Racer gent 
ager?) 

afeart ~ Mae frerderaorr deraut Sia, zat erat fe 
wet | [ en Rogge aeaita, ratsat fe arty 7) 


gugiter ofdisss wef — tee wat faenage: set 
RAMA To: Tey Aaa: Prentisher Mer: gas aoe: eae 
dat: aa quit ata a fee :, ae ak a dite aati 
Tam TAISEN: AARNE VET HIST SUPTG TAT 

fra gard waa geet Peer eter cera aha: 
aurmrerad Fagard eat oft “Cot GaarEP Teed wa: 
qaafterdtia” aca gift ad aie wor Prt yay satemda: 
mezatt 1 





. (0 et ta axe cnn ear % art & qa ara act & ) 

afem— gm! age % fers gen’ oo usrar tf, mie 
wrain get amet, waal dim cet ah sore 
St ow ain B28 aaa ah A stan at GH 

A — oo avarerager an dt fet ara zien arate? 

afsat— cnet & ach gaa ateorn a, eat firm de vba 
amt ! 
(Radha laughs a little and clings to the root of Lelita's tar ) 

LALITA : Kysnal we behave quietly Knowing that you ares 
prince well-known for your qualities in Gokula. Now, 
if you are bent upon crossing the limits of decency, 
why should we neglect our own work ? 

ARJUNA: What is the work of yours which you are neglecting ? 

LALITA : Only protecting our own Vendivana from the 
cowherds, What else ? 


3. ee tient”? =a orererony 
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(ae arate few ggtt Toa aatrergtt ) 

fraten — ( afargrya ) afee, Aaaqadt-se-aeazoh 
are fraradt ermadt i[ eee | aeegahgewrafect earamat 
meat |] 

ofeat — fe & 7 [raat] 

Rranar — ae aBagr aT aeRUTATTORAT TTT 
SRAAM THAT, TE ghauten, gravest Ret Bas 
anf gee are darmorea Praert gat, Te fazed’ watt 
wt GN at Aidig fem FBT (stable ater cargTTeaey 
amt nat aad vara, Te GATT, Gera aqererher ghT 
waata fea gaba, afeeler' ETT, TA cat at frre, fe TT 
at aqq i) 


ama Prorat Myeqadiat Gere TANT SIRT matt oa 
after gfa — after ata eargtett ST ERA AIA THEA 
Rar wat can Tas, aha aq ee ghee TU TT, RT 
gh Pie Aeanfn Tent saNTATT gfat wal HET FTA 
(Rea qifea 1 at are aa Profs Pree Fea TE ( afro at reat 
aft vey ead Pravaiary — efit TAR ) t TT asarangnsht ga at £a 
araraara Peary, raat FE TTS | MARTTIST PTTITTT \ 


—_————— 
( ade ote % ave Ea BC ¢ & cnt gat ae erat &) 
frumat — (qenudt gf 118 TAT) ahr | ites A cabrat H dat 
wards ech & etter Fa Bt 

s — meme? 

faarat— caret ePracat at Ra Rese sag, Ves wag mat 
Rada wets te aware, He gest gat ar vat 
& amaz ett ad ae WHS TAS aga fot & Balad HI 
( Arjuna laughs contemptuously and uttering the sound ‘Hum? 
— a sound of defiance — shakes fas head ) 

VISAKHA (approaching with a smile ) Lalita ' our beloved friend, 
Radha, the queen of the tribe of Gokula women, 
commands — 

LALITA What is that ? 

VISAKHA All insolent cowherds tending a hundred thousand 
crores of cows engaged in destroying the cluster of 
creepers and shoots fillng their bellies with fruits and 


1 aah wey wat ef TST I 


‘ 


wed amttttat 


agus: — (amin) diate! aftreafteh aes 
orem asi f grat gat of, Reema anelrag Fet 
wer serene dgar | are erfkone erenfeonet garktelht 
ae Sq cate crashes, aT _ eg vera) [Ave 
aig ! aftateh wat racer gond gael aif, fara TreST 
waammiate daw, an eQernsefonat aredtat gars sae: 
HEME: TH UY ye: watt] . 

arrneat — aa, emste af, + aaa We 


aT WARM ser ayaRe: me fardafe — at 
aatea ranmiafents sealants fra ereart anrait aaefila 
fartaanfaf & fare gfrafest wa abt zs, agar set) ahetarferey 
grog safe — aftr, Prarigemms gerd Afreei gat erat 
afta, ae: former agaee: gore wrefiram ARTA yAIA ZANE VER 
sadafot fadacenar daar war aan arefortan feos gare a1s- 
after cen aghomt aftenaat areaitat axort ahasarart 
eA Naa: naTeEtgA: 1 ara: HAAT- ard sera: rT argh oF | 

agaremfiredt ares sme sf — erie athe 


ware at Et ea ea eae re ae (TaaG— AT 
art F omfere Ua El) A ats as ay ara ssi 
ngage — (design te Farr) ser set ast | gad aaty she 
t ts, ga at arafre st de ae 8 | gat fire fer at 
gud agt aniateh at af, faded & aa aa 
Sah sage seat a grqat Hate tea a fear watt 
me ag were rghra et 
Sea aT | TF eg et 1 aatts ar att Ant age 


decorating one another with flowers and sprouts have 
been devastating our Vrndavana garden for a long time. 
So tell them clearly that cither they should desist from 
daing so (>or whom should I complain), or pay the tax. 
MADHUMANGALA : ( angrily ) you speak pervertedly, shut up. 
Or itis none of your fault. It is the kindness of our 
beloved friend, Kesna who, out of courtesy, favoured 
the entry of such discourteous persons like you into 
Vrndavana, that has turned out to be disastrous in 
this case, It is, therefore, no use lamenting it now. 


CAMPAKALATA : Sir ( @ry¢- ironically) 1 you are a mean 
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SUNT | (ert ecards exayt eawabeten site seaee |] 
feat —( weit ) 
aN ard aamsh ge a dereTcais za | 
afreativen Rrrdraaieat a aad af anfaeray All 
frarat — a ofa, aft fram Ax rade aaieeer 





wal Tag aA are gas a arqatarea cemrereafarat 
fat ate Preae sor werd 1 

mane shed ada arafterén, 1 37a FH antrarag er TNT 
aft afar oxondhif — a ser AaARe gaat ara yee 7 
The ror ges, a ar aA eA BATA sere oa afaesfenat 
Radtanat da aret aa & afa | aaasag AT anfirt eadentefer | 
an afrafaad 2a va gate wera | gate STAACTAT 
stern afta era eer — ag aa aTeAT TULA | 
MY aot, Oferd Fei nos 

ta sag afeererst aareeifin auerat Raat GUE 


——_—_—_—— 


TeaTe Ba | 

aforet — (dan arom) nega feet ae Fe & feet 
ae tt aft gaat, at sia & Fa Vr WTA TM 
want &1 ga ea ae cate ee aa erat a es LAT 
acta Fa BT et 

fantret — aft, adtg ite | fra edt ee setae wt ae RaCTT 
fellow, for you are prating in vain without properly 
thinking 

LALITA —( In Sanskrit ) 


75 Friend! hedoes not hsten though loudly spoken to 
hundreds of mes nor does he remember what has 
been witnessed by his own eyes Thus he 3s deprived 
of hearing ( Srutt == Veda) as well as memory 
( Smrt: = traditional law ) and his owneyes Do not 
therefore insult the poor fellow 


VISAKHA Frend Nandimukhi | do you remember the grand 


2 seyfa- cf sTerTTR | 
DEK 26 


Re ] saan 


WENT Te gutters 2 [ake apse! a fa fe facet 
natitengkarar ais 2] 

aiedeet — Ra, at rq a wet yr A ao at 
geal & Rgahs ler | [Ams fe: aga neh yak wa AAT 
aieaas® frag waa 1) 

Rr — aRg, xe ward f& a aga 
DITA sect F eB at Garay | Lardake | ent 
renitgaish a aghad cata a F seta wy aaa |] 

ada — Ra! gon, sare dae ager weradt Roa! 


afq ef — ardget ofornteife gar at watts a Ave: 
frawear cer aaa Rease: ga: FEtendar fS at 
waa aft 

ardiget Rarat off aati we a et wlaa: aft ea. 
da mretselfeal melas: aft Peg via — a asd: | rer walt 
wad aed Par ardgd? ata seid aredtydifa — afereat 
sertet: gu atest a ales: Selman aga afar NG 
wR amma qgaeeoe oo aa: Ras meters yaa. 
UAT: | Ta wag aft 1 

feat arta walt wae aRigel Gat Ataf eer gf — 





war ga ait art eet BY 
arectyelt — feat ! dare ag am sha &, St Se waters wt a ger 
wend? J 


fest — = ardigfft! staf & ter gen sit ae Aikes Ser HF 
3 ae A re F eet Fat ee UTS, ore: TH GATT 
ardtact— Re! git, ex raed oer waht dete et Amite 


festival of the great coronation of our beloved friend, 
Radhz ? 
NANDIMUKHI : Visakha ! who could be that person in the world 
who could afford to forget even that grand festival ? 
CITRA ; ‘Nandtmukhi 1! the extraordinariness of that great 
festival, though seen by me with my own eyes, Makes 
my ears crave for listening to it. So please narrate it, 
NANDIMUKHT : Citrt {| listen. This Vpnd& went to revered 


TATeT- cf ger 1 
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ft Steak ! dear afefias ad, a amma aradifet 
anil ust was TET geet anfegate Rr (fat AY, TAN TET 
Ten aad fasten, aa, Teak | gegaaasashReqat wer, agent 
eratiiteh areata seerene gra: erigezatte | | 
aa— (eq) gece Penge areal 

wea | 

a aredgedt — aa) naradia waradie engage oa eer 
AAAI | Cast weravet HATE agar Ta Bea, aa. 1] 





SAA TAM Tear wat Netarea egrar sre fawar gf ois aaagad aftrat 
% Mat) gee oto afafteaafe, aa: sae orattfe 
fee ah ot catia sat weneré ge. anikeaat 1 


aapadt apart MEd Ta aE — 84 AT, FTAA, 
amie yarcaraita, a greaaaaiag aa araraaiator 
aa ara woNRATSSRARET | 


artget one aa gta — oF waadt sohicar ae, aat ca Bea 
sitar enaftaar 1 aret BAMA: 4 


ay “ange Taeeg” eft avatars: Zagat | 


feu Reatteat | waar Ras wom ar ahs ae, 
wat & marr & Rea ant a eases ait Baga 
dar orga Fate 1 

Tt— 8 (acdat) qege ates mara samt a Tee 
awa go a3 avadt dard # saw Rar ( = ats 
are Hea) ath 

ardtaaht— a aaaghadt amaat & ga gets a8 otat Bat en ah 


Paurnamas! and requested her, “Great Yogin1, Radha 
be coronated as the Queen of Vrndavana, because the 
incorporeal voice from the void clearly so ordered 
im our presence * 

VRNDA: (aside) It was under the instructions of Krsna that I 
urged the revered lady on the plea of the tncorporeal 
voice to execute this work, 


NANDIMUKHT : Then five goddesses invited by the great ascetic, 
the Revered Paurnamasi, arrived, 


Rew | aaneaadt 
aga: — wret Fg Atel) | [ar wgar 7] 


year — Bal afar we Sadar 
a RATT TAT Haw | 
May RII TAIT FT gy 
TST T AT TAA AT STAT (98 It 
Brat — aat aa? | faa 1] 
afin —agt aitge atenddiq wit - wer, 
aataatist oq aat Ms ay wee AR ake, Batak 





fang: graft a ag a: Ve talsyar ef 1 aqat fea: 
Ta ae Seif — yf Bat Fees ater Barn gat ar Garten 
dan onfiry daencitraam Fewer aa- ar aan, wt: aT 
ae odicd dat a orn Atk, aeaT a aaa aga, Ter cael TAT 
ar mAafarea 9g Maser aAAARS 1 ata BATT TAA Neg 

gridaet me aa gf — carat watiarremarent afavar 
fadan anvzaften yarn srr wind aft | gsraray wadiT 
anat arafncid Ametatfs mar etd vdid ated, fg ( wanfe 


awa — = Yara at? 

eat — opera BH Aer Bit Bait-qar (cantar am a side) 
Stee sare a ozs ee arate Hast ag il, qe at dept 
Src ore & Rat cheat ene gh (agar), ve deft ara 
i are & St art ard E 0 of 

fast —— wrt orem get? 

ardtact— rae mz qa dt crit ad crn Fag — anala | eqeeita 
aren tga Rennes at wana ex fear, Pergadl sh war 


ARJUNA : Who were they ? 

VRNDA : 76, The well-known goddess, the daughter of Devakt 
who flew to the sky slipping from the hands of Kathsa, 
the two wives of the god Sun — Sanjfis and Chays, 
and his daughter Yamun3, and Minasa-Gangt as 
the fifth. 

CITRA: Then! 

NANDIMUKHT : Then Chaya, the junior wife of the Sun said, 
“Revered lady } inviolable is your com: 7 
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Gat tea Ua, BE a atecateaT AR of sgamer By’ 
weg wdigs F feet aa wsadie Aseead FS warn 
weg yea 1 [adt sen anvenizen emai - salt! 
watenmha gues ARas werent wit gta Pegs ae ce? 
aan gaa Reraamakwaia, Paaawdsa, a eg wdtala 
R eaaq, wat onsen ReatRaget earam weg saat] 


(af apts) afe, eat! warscia | 





ara fafaeeear) qa aay TAT AE HET oF, FT TEM 
wi tae deatafaedtt qeqaae acid usa fh ae saat a wae 
AM Bq 1 aaa Ge - vaio alee fea Fezaq 


aa ade abiasta guag ste, aa arm, aartentia 
rma staf — ata ata ona water 1) qaaT 
TPR AAI eqty cad Tuft faq aiefefaee Faas 
Misa ame dagqresnala a gy sight ef asi ara 
Wi ayarn aig orn, wad wae Wrawd, ox waa wear Gera 
ato omt gam aka &— ai samt afa) om aatifa wr 
TAT 1 wrt TT AS Ta aaeTaT arreatafir— ez 





Tame awn ah si sre ave ett & free 
aretag gare wea? ad} Greet a ET Wiest see 
ag Ree ak garg ward grt Hee He at atte Sat 
ae Garaat Stee eat (deer % aay) af, warrEt* 
(> wats cata err ) aedt ay ga ett 

Certainly borne by us on our head { = obcyed in alf 
humility}, but what comparison is there between 
dear Radha, the greatest of women, and the kingdom 
of Vrndtivana the extent of which is only sixteen 
Kroes { = 32 miles} My heart 2s not, on this account, 
yery much pleased” Then having been looked at by 
her holiness Paurnamis!,” Ekdnam$a started extolling 
Vyndavana thus “Friend Savarn ! listen |” 





2 gr m eafy TERT I 


20% } arrneatest 


qrearrennadiara antttecatini 
fata wat eae aA AeagsT: | 
MT aeMA Tash ast ohargt aed 
AeIaa TIS Trawat FaaAA FAR ! lool! 


weft | neta Aquat aateadeatared ih, erat adat 
agtenasiiaaet a4, aa stangaaaet agli, ateiat 
atteramg¢aaat at maaact fecheaet a aq dtd, aval 
a Gara A, at T aganfracaed a, wa yea 
faeafint ay garafhrt gaamfeaed id, Sctarafendtarmarncrafen- 
saifeaed ag dif, aeat aft ainnfatteraenfgadcad at, 
wa: Rew: at: Rese: efeasettafaararigeraaad a 
alasegped Pea wrmpaeat ci az ati sat as ena 
wena, carta wet mikaraheoeret ath med stare 
mgt ayuakacafats aves se Ta, Ta: mMyTAvemderasht aPreat 
afaag ge nemRanioa aa gery dhaft serra gerd — gaat | 
art qaft aa aeaea aad wind frg aRRA aidisfaltead 
eft wien aitomt Tae: Bs eqs SAAT + 

aA TRATTEHISUTL TRRER:, TTI arantta weyq- 
aemagTMeme 1 sfwraenfrraiang saftteesrer sary’ 
ao) area a VA 1 Teter aefaaTT newn 


pai ! aq-arg, as, wea, drt, aa, at, tt ete ama 
Prardt it Ried, fbpacse were, for aly dre tyes 
ea aati at ar gae-wur af, gira & sae aft 
moter afer dt are ayn yee H amram aE, aie 
anya & A eft werfte ae sq gece Ht Area F heen 


77, In the province of Mathur shines a power more 
intense than the combined power of the Vedas, sacri- 
fices, sacred incantations, holy places and penances; 
that of heaven and of all the dwellers of Heaven; that 
ofthe eight great superhuman faculties and alse that 
of both the God's energy of knowledge and Vaikuntha, 
the abode of St Nartyana. Bat, fair lady | a power 
varter and much more intense than thatof the Mathur 
shines in Vendavana. 
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fier — agi eat) [aaae 1] 

arérauit — aa ehteras aateTT fhaga-Reaggy- 
afta neta eer gees fiz - wah, eat TAY KUTT 
A we coat aBakaer Regent AGT frevedl 
wal wag sat Aer 1 at saélery fr Rowe warage 
amit atenier ffi ar mater Re aghast 
amedt wig geal [Laat gaieges  areat Roafeargead 
ama het wigafgen wftaa — aaa | gt STFS agra 
qeqaamia ageeqa ReaaegRemsgTT fhagedat BeaUrat 
Aerag, aaafats fame ware argenranftat fafagyt am 
afer feat aoafreraqazaet afte saat] xaits ) 





aredtgel aat aif — 322 aA eer Ag? gafa® ofa fava 
Remar ggamt a} enim went Hea wigahezrer ageaT AI, 
amafe | za (waeraafa ) xe rd akan aah gaeEAT 
“srrgal a aaa” afer Praara afore der A afr afeqrt, Pea 
aeyftsar Qferat agin wea faaet WaT avadt erat ent 
Foray Peteramer adt Rreafer, ea errstat aaa amgaat ase 
fergeat eff Ranftaa anger aT AATEAT fafidr  neRaea 
ght avadt adkaaacer shea feat 2 qfant gaanhagaierdt 
afig sam aque a ot “aged afig sam’- af wate 
wxrarreaeat sera | 





Frat— ath aa ge? 


aredtet— ga ait ain aera afta Ye 3, sel waz fir guit at 
ant ate ga mare at a 8a ax eight 3 ear arate! 
TET ATH & fea orere argu BR otal oust ga BT 
art aatert ag emit fired acatt fea ATT 
Be wsra HATH star se A ares ae 


CITRA Then! 

NANDIMUKHI Thereafter, when all the people assembled there 
were exultant with yoy, R Yamund, the daughter of 
the Sun, seeing the sky showering heavenly flowers 
said, “Your holiness | in the absence of insstation from 
you my dear friend, Sarasvatl, with a celestial casket 








vee unbtaated 
oe — ( Pitgaaa ardtgctaranfecd!, avi) 
et Tega: aa safe ataviag oat 
Taree ERT oA Tafa | 
oA: MAATY: ART FRIAT 
at atta aord senftrar fete twcit 


aPaigra aah yer Fer Paitenfanta ebgria ofkcgat a 
wi anhar ext aria cata walk orate — eat Bfeerat fe 
fegria ear am shaftere — cae: metre safe fet care 
Gt onlt feerrnenfeat aa met, ah Raeaeeeara oh dat gankd 
Wee fireman, Rohe aie weet afaRropet, Fafa 
were seit fret OF, mereeay AR Teh area TTA: Ca, FIMET TA 
wh aera narpagefiard = oes, RT BTU aftdafiredt 
art afer’ yt rears sea a ayfefa arent areanferay HARTA TTT 
sifeir, kRamt vatshiae mpi aroconmt ahaha 
sae ita omer ampat ow aaa curt 
atntat cfd anhitgerd caer tem wah 1 gardy 
naerty onetat agfsieeeremett germ, at: afta atetal vifit 
feafe. boil af: ameqaefiar coma ngeherihtan nven 


—$—$—— 
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farat — oat agt [aaa 1] 
grat aa — 
qalaraPrerat aiaat THlicTaAy 
TTAESCAUAN TART THATS TT I 
TAA THT ATA cerfaaRat 
BT TT: GTI TO qearTATTEAy 98 





ea gre waafafe — ght aa TTT ahr ae 
arate aaa aataat feat qeamagegitat ay erat ma 
areat are areaticafes aft ( mer at at areata afa aa), aft a 
aegeiicamras g@ saraga ata Bg dat arqatat FX gar TAA, 
argaal taaestarraafaia gat rater aft, aay atta oeaTay TT 
waa aft mectefer axgga va eq Wear CTT arfttatera 
FT, TRE MATT I 

arm mICUAEMTEA eM ReTeACT, TeTA aqeherasht qaaeTearaete 
“oR? ca Be sain aT | qodaharreagey apr TAaeT 
qardtagaart cashes TH UPA Nes 





& oat (niet) % oa arg A oA CaeTAT) FT 
carrey earn (ein Gor) 3 St eH we oT A a TE 
B aerator BY erat enfaetha TETR (VT HAE sald 
Fam fear ge? 
rat — a eee ATE — 
fren ara Bay re (aT A aT AC aa aes) ah Oe 
& eran Ha za, WaT age ver age eget B aw 
waa erm? et, seat erent a TAg AWA Tes 


jewellery, the wife of Varuna, this royal parasol, the 
wife of god Wind, this pair of chowries, Svaha, a 
parr of silk garments and Dhiimorna, a murror studded 
with gems ”” 

CITRA Then ? 

VRNDA 79 And then, as the tumult of heavenly musical instrue 
ments, pleasing to the ears, began to deepen the sky; 
‘asthe assemblage of Gandharvas with Tumburu as 
their chief, hidden behind the clouds, started singing 
wath yoy, and as the troupe of Apsards started dancing 
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ate] mace 


( aft ardgeigantea, Tem) 

Pear’ — ag aa} [aaera: 1 

aredtget — ad) Sedafia wa amid azcighh weradie 
fo ake qamnmaifietafwhe BE Fae ae 
wa et Bak MAR alte Reaataheenargher Af 
Sr-Prtao wast Erie deans ener offers 
(aa: Beano ened ategeega anaar Haat afeyaareaachyeh- 
airiteehit: genta: afr; are gua: TaafeaRrara cara es 
oo aigmieeia aathts gédtfraeqreasrertt 
qerattay \ 


aa fa — xt wakeqne: aaa at ered Fer afer 
ara: dhiaren RR aR, aA crea gene ache arate 
war afte: aaa: ges ach ak ge wet eavaht feast 
faa: wadtaen cara: Rea adtedtat we: erat aeat Ta ATT 
watts afraaat gamit Reeta ante wees sii: wd 
Fara asset aka safseny 





Qh (remabga at] aft sfeat dar & afat wer ge 
carat > wen ar ofits agters sew nt Ra nosh 
Cardtgelt ft atte 2a a sored gk, FE Fat BT ft) 
frat — afar? 
ardteet — erg gis niegaegs gen ta we a, drowned dere 
& oer & arqerer dts oe Premera ere Ft fees Her Stig 
Rat Sra eh age & Th afters geal & wahets ect 


ieee 
in the sky, those heavenly women, of beautiful eye- 
brows, began to perform the Coronation ceremony of 


Raudhz in all eclat. 

CITRA*: (looting at Nandimukht, bashfully ) Then, what next? 

NANDIMUKHI : Then as the Prince of Braja, Krsna was joyfully 
witnessing, Radha, seated on the throne, was offered 
the sovereignty of the kingdom of Vyndiivana by 
those five goddesses associated with the world-purifying 
rivers, who, along with you and their friends, had 
performed, as directed by Her holiness Paurnamist, 
the Coronation Ceremony consecrating Riudht by 


*F.L—VRNDX — continues inttead of Clurt's query, which ls omitted. 
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arraeat — (atmay) at wat (areas) 

avedtgeht — oat get sfrafter aaaie anes cena 
‘ag & ateifeat eri sf feodm erate aie oTfee’ Fe gfory 
Piz canraned Aer aszeige 83 Pad | aa cage 
aie | gto aefi—aenk urate sense 
agaofatien, Aff Barcaor & eRenker wit Fr aarafiopsy 
Reanftote ate — set, a aq ac often fer aed ¢ 
Uhrr sane ws BE, one afeche alters avira a 


_ wet cela — eaafies era (storm. ot cates 
aafiatmamtey ) ava acadt ait sarftar waeger ake ar 
wat wt diffs Readtorataarmt gan aad ea aa 
wibear sfgahifs zea ea yaaa Terese Hey awd Paflrey y 
we wh amie eget Raa wee wer glee 
aaa se Ta at ef Prat argary wera ardlar Tie 
amore remit axvaat Prarie (feat) at a Be: Ree 
vets affard ga ei wteny af fares ay sae — 
Ri agin saatragesm raat At gerd we ar ay aya 








gh, ar at aaieat & are yar Teh naT e ae at eet 
Saat are srqran cet ar erase WaT at aAlte Pear ara 1 
STRSA — (Varfxa TY) aa az eat aT? 
arttrel — get uz aa & ada se atert ate, “ea rave 
qnéaa met at een afc amt, tet qarr Bd) 
aaa Ase Bat ages ET & 1B HF tre fart gag 
frtarh age gas ect ge Tigh aT Ase, “at 
sprinkling water ftom the jewelled vessels blended with 
nectarhhe juice of the highly efficacious herbs, 
CAMPAKALATA ;: (thrilled ) And then ? 


NANDIMUKHI: Then, with her hand raised Sarasyats spoke, 
“This 13 that fragrant gasland sent by my mother 
SSyitrt out of affection for Radha’ Hearing this, * 
goddess Ekanams3 took it and pur it on the neck 
of Kyyna, the Joy of Gokula. Then the daughter of 
the Sun, R, Yamun% spoke witha sportive smile on 


RRR] aaa 


at acme foo ft gtr Radda Be eho aera 
ag vate a fortified tirade did ‘ark, tre 
areal ar’ fe, [at gagheer aaa avedt safrat-<z 
wentas ta aeanTN anfiea sata sat Baer aqasleat 
Tewrrqe aS Mey wa: Agee Mike ones — ae ! 
wiftan® sie egaast Shaan aff wfrard ored, eff 
aarecg faemartten after — ‘ary! at ag war afiara cet sgh: 7” 
aaRT Taaa wMaq— BR! wM_ after: wiser: dara Are 
BAAMAMT Tals gat fgarar ear ehteway ae aTegwMs at 
feadintaamet fraaess fee can — ‘aft agar 
araifata’ 1 J . 





war afarrear safe: ear. weqafta agaa azergfrrat wea: et 
naftiermet amma geet mer teareaatsscaay AE Ana 
saat enews afta freer aa Regret: wor, weet aTeert 
qHuniat ware adtaek or ema Page carat ae 
faftrarar sift “Cafe ver emeaay arene? eft 


aa mam “Prauftrs faire” cena aac 
aPereca eRaenq gaaar esd ward ara’ Perea n 


ater at yer ea H, Batt agata a ae a aya 
afer froth ars € ! fre te era & are ay ETS 
aaa far fat at gosh ads ena El’ tar grav 
fievenitel qetire Reeth ! gaat aaah afiae at 
safe Ral 2 8 qa ee ae Ree, “ER eh eet TT 
oh qeftr ater gay ATA ng FY BAe A oe qaer Een 
skeen & 0s Bow qa ens afta za fey 


her lips’ Ah I the efficiency of love for one’s own kith 
and kin in making one forget the needs of propriety 
under the influence of which even the clear-sighted 
wise men act thoughtlessly.”” On hearing this Vindhya- 
visint (Durgt) said, “Yamuna ! what indeed was 
that thoughtless act that was noticed by you 2?” In 
reply R, Yamuni said, “Zady ! why was that fragrant 
garland meant for our sister Radha given by you to 
Your brother, Kyina?” Laughing gently over these 
words, the goddess Durgi took out that celestial 
feagrant garland along with the lovely necklace from 
the neck of Kyzga and putting it on the neck of our 
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(aor fart Fafa ) 

Pravat~— aa) 4a) [ame 1) 

arfadt ~aat stutasatio eat stor arto 
oe fa media caghte aigur often ad rq ahhh ches 
ated | (aa steeqraiseanta goratkft gam Bayt 
Sada aera ee wey ae ektertsite 1] 

aftrat — ag carrera aartaraerer ater aon. 
fon uffare Rest Mar | (aa geen eter we Wate 
Sornfien afternfass fftay 

we aa — at aftgamta xx she er am 
area efor ora, at agAt Taras sata ae Rafaites Date 
aeedrats aren gage eae seta Ped oo a OR 
FAA ehewd aatia 

Brae arm Arete | “ere ee eT ets? ef aT TAT FT 
Saat gage Pata Segurae cemmaer yaaa Tease 

afore wa Cate — va aeealeereni ag ara BME TOTES 
Re MOL TIT Talon Surat Heaarzaor Tear ( HITss ) 
fres aftatee Pte enchant 


sabes wet et ant fra ans a8 F ees yt 
Far a, ag eredt met B st) (sr TENT E) 

earat — ent en gant 

MUTT — ary H, UR, SA ETT SUM EA TB ca TIE EH 
sryrent ag - tan ae at Fatt EF arent a Rte & 
ara after ar ae a Hater as H ste Prat 

WaT ~ gebarg cern gn et s aves aw et wat & 
beloved friend, Radh& said, “Well take your garland, 

ee Please” ( Kyjna sles } 

VISAKHA Then, then ? 

NANDIMUKHY Then gently laughing Yamunii said, “weil, enough 
ofit, we have no use of this necklace now, which 1s asso« 
ciated with a hard heart * With these words she memily 
put Radbs’s garland back in the handsome neck of 
Kysna 


are | arrateetet 
Brat —- (arg) das were Sienna — 


arg waTafitieas gaa: aaa wt Ger, 
 Bafteqn: saat saa: atfearhaeeT | 
aratattectat vfatherPrar stadt afi : 
Feast Uae chase a: UT TETH Neel 


ReaMeferat aaa ative agar aqua enaahy 
(aif ge) sag area — ania arearikay — ak odio 
ga: fara: et ua gfaa: & ufaaena wm rea actentt: 
ay: amagrtte: me ya Read tea 1 3 Reet afer: ah: 
ae we BS oe oT qa wea enaaa, & vee: Ae afer 
antepecay, ¢ art aargan: Tt aay wae arvareread rasta atea t 
om fray weageagarara: wat 1 aa Reare art fae — 
aigatat oie: Sarerarqaraiane: one: aelt safsear wafer 
dined araieakgrmeranhia <4 oa sara gh aarencarrat 
wal ateive aParants ge Saray a Ud enfee a 


mara om, Teal ae MR: ratattamngTd sera TA ATT — 
“adalat ate Bghafaga aat ahaa—” off eer neett 





uiftyer & are oz frees st feat wat 


TI (are) arearg H wae a sora} are wg—ate Fs 
“ga geftae eo eft agat & arr ftera ati aftinn 
wait & ar Ge anitg- mate oC 1 epee Te get 
Sanat & eo F faa aaa @ ante are teehee 
ag afire act carter, eeraendt gat Ft ware ate 
BT OO ATT AY | TST Bl MGA Bt Vt Econ 


the enemy of Karna, 


VRNDA: (with joy) Then Hee holiness Paurnamist spoke in all 
cheer > 


80. “Oh ! happy trees, blossoming profusely sport with 
creeper-mates; Ob birds, spread colours with the bees} 
Oh beasts, display your full grandeur, This graceful 
Radha, with her friends as the army generals, and 
with the virtuous Vrnd%, the garden-keeper upgraded 
as her minister will rule over your kingdom of this 


Vyndivana™, 
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(xeaahreaterta ) 
wate grqafanesearTane 
carga gaat Rea FAT | 
QT TT Bie aaanfartat 
Gera ATHSA F franferarid Net 





wing Te safatrearenaaaieersarieta TT gue 
wore — eal wer a Tee AT amie St aaa — 
gaehin setae streak aa TA aan | Ta 
aarat act want sar seafeat VetzAT aaa ma | TAT fart 
van vargte aafhaeaas TAA gore PREM, TAT SAT aredterat 
Paar aargt gata areata aerama aaret vet qarat yaar 
quarafgar ahs, efect ater at aamifest  (yasamine) 
au Rake ma ——aferaanTead | eee AH ae WAIGHUL 
foregeh eee art T aETEGTM ea, a Se Prnfaet TIA 
maadt aa sat Ta wet a FrIssT | gana afreat wave 
wemearal gat grarcaaghfa we Pranferrish — agama 
Borer oe argeiar ee 1 reri Perererat SA aE PTET | 
aorta gaat aerate gee, ‘TTT TEARKeRT AAT ort a7 — aft 
PEMA We AU 
eo 
(Cat arate OFT afta aut & ) 

aq eat 3 Beet aafady sat at aren at fut 

[ S agexaaey aero wet are are nfs ht} at 

freedt & aed) wT at Base & gaifar 23 ef, 

[> gatas goat 8 at we let Praga & sre fart 

sea wa gitfa et ae); sateen og wae 

( aie) fae oe (> aa arer 92 ge efor TS & 

aqeent ooh eran & feudt ge waeerer oh os 8 OF 

be ga waet oe corre amt at we aye wf 

Prarferer vA sere eft} 

( gesticulating rapturous ummobilty Vendi continaes ) 

81 ‘The small jasmine creeper shot hundreds of buds, 

the vanegated Afalan ghtterred with feaves and 

sprouts, this tender Navemalita became fully grown, 

and the Campaka creepers though without branches, 

fully blossomed 


Rng | aranioatgt 

afer — odtae, aa Rteifehe st wits F ot ge 
PrgPRS 1 [snedtg ie aa RRegaBare ag als rq ar Prez] 

arhaedt — eet, wi Agaest F ue went ste 
wer de —osgt act feat  aftaragdten 
ereftqeraften gaa add gamé ate; ¢ her Ferarteete 
witg-‘aah, ae aeata emarat ggaet aife fa’ | 
[aie ! ad fait ataarersatas ga aBaaq— wamght oer: 


feat efeamgay: waReqees: gaa word Egaeaafeeacg, aA 
frevanitear _Fercaanitrem atta — agh | an maar egarat ware |] 





er giants orerdt ardtyding eer aar Raegha — 
afer, sat Rage aden aferat ager ages ea Prexd ara aferafafe 1 

aA Was saat fe parmerdhy ardiget Preaendt 
arene vat aenny ceralfs wakes: aac weamnaleitat 
antantaateaitay 1 

eager ardigeh afk amor Baa — ed are ay fends zat 
mara ag has area ge APRA aeamale eat aifirart fromsfeary 
areret att orem aga: goa ahi ae Sroged ead Fry 
gat Rant aia feat Bar aka enseefead ferder — 
“anh enfaarnd auhé ai ant gamat safag maT aed IT 
wereg amram afzare qa” eft 


wisest —  ardigft! aq aaa qéanar age 8 ge eer UT AE ot 
aH ye it oe et 

avdtact— efal && yera sr aen &, wat fe Rt oat wt agar 
ten rg tet of, — ere ern een fk AE fee athe 


(by double entendre ) 

(Kundalata got horripilated; the well-disposed Citem 
shone with fragrant figutes onher face and person; 
this Laliiz: witha new garland on her neck became 
all smiles; and Campakalatt as well as Vidakhit 
became fully delighted, } 

LALITA: Nundimukht! you have certainly forgotten what was 
said by the Yamun® then. 

NANDIMUKHT: Iriend { how can I forget what was spoken 
there by her in our very presence | She had said, 
“From today our dear friends, Lalit® and others may 
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ara -— (xraraier degra ) 
aT qahearat fachrarat TATeTaT 
ergercatt Rae raRt drafetatedt | 
aararacat afadaftar atat a aeatistat 
Ha wayTRTGAASA 7 fA UR 





wa omy adifa qn sete warerge Saat TAT ae 
Rafe — ten wea ge afar aahaara (TETRA, 
wm ara orm facfeane afcartiya, AS framin arqaT 
giant ear aa Patera sah | Stnfirctehir eit 
aftem afrafiennrm, won wetter aeTaMya THAT area, 
ate aigen agen aifran TAIT, ET IT queen oat 
Raat safiet oa ae aT A preg 1 aerterarger grat weet 
aaa wafemeesfka farae | 

wa ageqoay of TATA EIT THAT fT ary rer Pree 
We gordi ara | reer To PAA Ne 





enh ofreraa # aoe eS THN git ga 5t farce 8 
er meer tReet a et wae ere EN” 
PI (rata a, sows ae) BA TTT A eat & 
aire AvEa, ee et aren oTaT ERT GHEAT TA HALT, 


froreat ot geht AIT gra gata Fae, anh aefzat 
% grr qahna AeA, AAG AAT ATT gerd ara ET TAT 


freely and happily gather flowers in their own pleasure 
garden’? Hearing this Vindhyavasint said, “ dear 
Yamunii! even then, the exuberance of flowers depends 
upon Madhava (= Spring & Krsna). 
VRNDA. (looking at Radha eagerly ) 

82. You cannot be forgotten—you, with the saffron 
mark on the forehead made by the goddess Ekanamfz, 
with the head-ornament arranged by Chay3, the 
mother of Saturn (Sam), with your hair neatly dressed 
and plaited by Satyfia, the daughter of the divine 
architecht, Visvaharman, decorated by your friends 
with chowrses waved on both the sides by your friend, 
the celestial Raver Ganga and the Yamunt, and with 
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Rte] 


aap 


wret — (waa) Fe, RAR 1 [eet hers) 
worn — (aay) 


eaneaeegegt 
Rarrryarseaaara: | 

ae aaftfattaat wai 
ave Rater gar waafraray (1¢8t! 





dite Fara aniern wn amare, feaae | 
aaa after sansa asad 1 

aeet Tar cat arava ng Padkers fragsiftred 3 wat 
mera damgeat eq anata eitmoree: caffe — afd 
wai Ren: agfieg: aff ag art ager Stag fg aataferar 
Rava: f% egraera eft arat sendat arg wertaé arse, med AeA 
Ve areasatage yen ae at aa Efe EAA TUM Dead sfarfeaat 
fates qa eaiteqadk oa oa meq aha: vq oT ea HET! 
Garakeemarrniee wart ardikfs oie afer adhe 
SrraTERaY: arpa: afk: araaTar eafet ees 1 ora Apa reneavlt 
Rema Ufa: | areas aronietatt card wT We 3 


Treat — 





RADHA: 
KRSNA: 


aaa NTRS se Ey eat (= Fat) et ET A ge eT 
SRT ema ne wit oe aret Mre, LE AE oT ee E new 
( ward gk) ged fre a ge EY aT 
(ard wa) 43 oar et aed ore FaXE Ke segs d cies 
serft sft, Peg Ravferat wh zeftafa & en em & mm. 
agg Hwa wk once 1 fers elega ah ot Reet 
EE TT St Tere CaaS & YET SHAG AT TT Hein 
jewelled parasol held aloft by Sarasvat!, the daughter 
of Brahma, the Creator, 
( bashfully ) Venda} stop, please, stop. 
Ceside) 
82, Desirous of seeing Radha (then in all her grace ) 
more and more, I had even settled my eyes upon her, 
but out of sheer modesty on account of the presence of 
the celestial ladies, I withdrew, with my face bent 
down, Yet, instantly steing her image reflected In the 
Keastitha gemon my chet I became elated and (cle 
a1 though tottcring in ecstasy. 


$2870 
Dana-Kels-Kaumud? L Raa 


gaa: — (ari) ag, aT Ax aaa aa 
emqeqaqatin sraqaere ate ERATE | (ga! er fee wer 
Peet mara seATAEaA SATUAR aaegera 1 

agape — ( aaard ) fretaaney, aaj guide, Tet 
aereify ageTeTT | {eer Yer weer 1 TEL TEN ET J 


xt — a Fz, THAT garrett qa | [aka ws | 
avaarreatiis era. 1] 
grat — (afer) Farrah 1 gam fafa 
aaa eons wis aT paftaert alist agreed 
at gan smear earth “aeaeTa” ef ara SH 
area aft 1 erat aren fF | 
aeeeratslt aes TCA ATT eae Aad THAAY wre 
we tar ae eat sTeHhT aaah 1 Ucar Tea 
fafrareataa 1 
oe wate THAT MIAPSIT YTS aga efirare uPreT ante 
ale ake gee — waa, aeartis orarfaad aratsoatie arrreanratit 
fife ax weg NIAZa Tanket Reeycor canal qarrag | 
ararracenroars carer wifes Fair TA Pravrafr geqaafa - 





gs — (ane Se ec) eo oe en ere T_T HH 
ay gre abet RT Seve HE BT Te 
memes — (us Se) re frre en, Her we TE 
agt at wa EI 
Tat — afer gee | ee ade HAH GT FA ETT 
at (omen gE) agree ge ETS (= Gee) BT ET 


SUBALA : (astde) Arjuna 1 since at that time Radha was all in 
thrill the very place of that grand Coronation 33 pro- 
claimed publicly by people as UNMADA RADHA (16 
a place where Radha was in high spirits). 

MADHUMANGALA (aside) Dear Friend! I am remunded of 
everything. These cowherd belles are not proud in 
vain 


RADHA ; Friend Venda! Calculate forest tax for eight years 
VRNDA. — ( sauling ) Queen of Vrudavana t countless are the 


aro ] amaeatet 


TEMAS MeeaTaG Ta BATE, aE TUApIATaa f 


ate — Rar, draramazer erate Fg ean oat 
AeA IT AiFer|ot | | Fare ! rqranerafeemrenrate - aera 
Goa nea agente ahi firesay | | 

ayage: — (ara) at Reseed, ffs cer eaTert 
Sax aT Tsraoy Ber TFET ATT | [at Fiecccret | fePtreran err 
EOL, AISTTARATATS ATT |] 





ears wae: wim ava Tee ae mifatertt 
siaanfisat satu mea amma: aaa, ae weet 
Areca Aa oea: we, eat moa: TAIT aren, aTTTACATAL FH A 
wast sa AN | 


ortafirens ata Ricafa Rane ga— Fare aaafiet 
Red Raa aq enema adteeto erat we gt Aue are 
Terry: Ae aah: Sat aaa FUE afeweay Prarafir: 
aAMRSTANL, AA we TarReM | Tartar were fePacatirea- 
rata AR araat deg aafedi aga able Ui 
RAT ATA TAIT wreadises Tad ReroTta De, aT 
erga ef 1 


Hoat-ta ages E, TB ecagat st den wie IF 
Rann ane wee etar wad ht cat ae at 
sare sa F 

vit — fer! prarracaert et eta t wes wah at 

ahs were aaDs ate Ta Cree er sae Keenahh sore at 
BH— (eRMCMR) fra fer! ga afefake of era we ek. 

ana mite tes xafey anand ea ait & Be 

mE} 

cowherds that are tending white cows in their own 

groups, Therefore infinite would be the forest tax, 

Why exert for calculation ? 

LALITA: Viéakha! the Queen of Vpndavana orders, “first of 
all seize by force the crest-jewel of that chap who 
considers himself very clever.” 

MADHUMANGALA : Dear friend 1 it would certainly be difticult 
lo meet the situation. Therefore flight from here is the 
only protection, 
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a: — 1, Mer! saregetreqMg] MAE, 
qranes Brash | 
qrat — (germs Taferd ) BAS, as Refsen, s7U- 
Bl sag | Lae ! we frafada, saat settaar| | 
ae — ( aferanaea ) 
mae ot rah a 7 eA TATA 
Raed, Afresrtafearts oe | 





q adat gor ong eet ef — Bee A ET! aeaaet 
an eery afat geht efit gacrates a ara: efearar eget afer 
wen arene? aa ataerg age ATS aa eaTaTeT atsé 
ada: dhrserrt ater, BIT TTT ATA aqaaram ofet oa 
get warat aif ara WA: 

carer gorareies wettror cartons Pafeafactza gaeaTE aafata- 
asa ofa aa [Ream staat afrestat aan] BATE: STATA 
aay 1 

gem aaras camer qafaaaea FA ater Garett Bara a4 
apntarctard Teale qed fe — @ wpa wea Para sya 
mira 1 ar ay: Saterate Ag Pe, arrest sate 
anfigear1 og agian AeUTATT TORI TATA EITAAT 
aarat aa 1 gaefe xteaT sea. atat 3 Afaeaadtafiat waA- 
sprrea eat aarnta Ba. — gate arettah: | Tet araeaeior artiret- 





er— wartere! efron ft edt ht are A ATTET att 
ara ere ag gael (2-H, 2 HT)! 

wat — (gen ag ever ae aT EAE) gas | efera (at Peer) 
der at we 2 a att la B Te | 

em— « (geutactam) aa! ee aa dy wanfires a, otte 
ag (aener ) arg oat & arreft El ae aa At EA wrer 


KRSNA; Vainboaster ' donot shrink out of fear of flogging from 
Lalita’s club Here 1s this Sudarsana ( = I. discus, 2s 
Kygna ) in front of you 

RADHA: (softly touching Keene with side-long glance) Subala ! 
enough of your impudence, shell out the forest tax. 

KRSNA: &. Ridha! you are the chief of one forest while he 
(the lord of this grove—Mahumanmatha = Kpgna) is 
the lord of twelve. And this in fact 1s only a hittle, for 





2a } aanbaadt 


ararateataty a reread 
qed TY TY CSA AT Hala ASH HV ll 

fara — Tt gre, wl dg; ae aa carawaffer 
friaaon gx sesare ge Tar ote ore reread 
arora ay arareze & [at gaz) ax wag, vat cetera: 
amalaal Meaalaen aa geaan geqaaatafien aaaaaen: aTtAST: 
wa Arahat: 1) 

gas: — (ana) fang, HR agra, sf aqe- 


Tats sham of: sem: oT aft, ema saath wae) aR TS 
ara Reerat ay aes He Ba aes eS aT For: afta VAs Ta: | 

aa ghnatia arearegie: | gree aa 1 aeqraTeaT TNL ern 

wa Rarer are cared gaeme waite fer — reg asaTaTe: 
Renae wat eT: ore aay saat: «eet an 
meat aa Tater arearcdiearm «wenaftran era at 
raf: oft: Fg Bw wT eMtamengdd - oT 
Rae wdiaeafraara 1 


Rarengreat gas: aka Aaa - a @ ceare angst 





Oz, sega: ae ane ee Haat BE ites aaa 
grant we, we enters ware Ea: fea et A Gt — 

wa wong dt Get & ait F feds gs wa we new 
Rrarat ~ ® que! der go ee EE Be at oad, HA se ar 
Baa & wreqaes TAL Aetener grata ht onal 

emit fra oth & ea a4 & 8 8 88 aed E? 
TE — (teal ent) fara! wae ge aah aha ve nu dae 


he is the lord of all the forests that are lying all over 
the world. Thus wlule you are only a feudal chief, he 
is the monarch, known as the great Lord of Love, 
Radha! pay heed to what is salutary; and be not 
obstinate in the matter of the toll tax due to him. 
VISAKHA : Oh Subata! even if it be so, how can your toll-gate 
chief who is under the command of (= subordinate to ) 
that Jord of groves escape from the forest tax duc to 
our friend (Rtidh4), the queen of this Vendivana ? 


SUBALA ; (angrily) Vidakha { You are indeed silly under the sway 


Dana-Keli-Kaumudt [ 283 


geacatiogr gi at ot set gaara | [Rene | ffra ert 
wae, ma Bean ea TeTTATA AeTE |] 

frarret — ( dvemraferag) Fe ter Tt 9 aafe gfird | 
[ Rrra cer? waa ater |) 

was -- f& fata, afratat gine - it 4g Fara 
A aaah at der fare poreraean aga acilerg, ae 
fet gerard) Romar wir 1 ( Reta, afer sy, a 8S 
agarnaaaadt a ca fafa Rarrareta TaArN TATA, gat Pre 
caveat rarer arf |} 
Ay vifaaaa wT THAT apirhre aft aaet Paerl 5 aie 
a eke send az aa afar TET aq avararnd fafa scott 
af aay 

aa Senda wnfastr Ta Fo gaeret Rava wa fraefagrre 
Pent ra fh a ET ST, seater t 

gas are fetta — fret HEA goa fm 1 TARA afira: 


ae aa waa Hae FIA BS aenraearant a 9a Fafaa framerate 
gumeding qanra eft 1 aa Pe oeArdt agar faa aft quirafafa 1 








eqrreret & at Pe wet HF ant qua saleaa mt A 
rad ga dt eeate Seat TTT 

frarat — Conde nd erere A) KOH afew wat ery 
qs! 

Sis — ga ee We a, FE F A utr gta 
weraera raat Es 3 AR fra war FS ET Hy, ct 
Poza ae st atgt ca ait tag Be HE! 


of the influence of chrome haughtness, for, you prate 
without knowing the fact 

VISAKHA  (smulng, sarcastically) What 1s the fact here? Let me 
hear. 

SUBALA What 1s the use of elaboration > Listen tothe gust of 
it. Know for certain that he, who 1s known as the 
emperor named Mahamanmatht, the great God of 
Love, 2s certainly no other than our dear friend, 
Kysna There 1s, 10 fact, no difference between them 


are | araaienteat 


aga: — fad, Aas sa, 7 gmk, A AR 
PGTAATEA GAMA Ta TENT Praga ArerqereaTed 
axeeaiain agkeer-agagl sta a wed 7 FY 
wa | (fed ! eqaeeda, weg, a frergeeeredl weet 


amgtiad aa: aaiakt Ras Razzaa aaeitgenita Taare 
waked: eer at aa a adafe !) 


mange: — (ater) de a3, ag amt ong” + 
wattaete at ag ut sega along | [ara ofa | gy wa 
wea: agehalgad aetag gonad ada 1] 


adisafaet enmagn aa Prove gf — % agate aft 
ae ema aah aafia safe yatta argent (anit az) 
wary Fa area:, Tera wae BAT TAT fers, BT AH 
at: wifaht froma aim: gery aaiger (aearddft Tar 
warafia) ae ofeaa scare: (sqeart adiar)  MerareaTAT 
waraa: Ey AG a Gah wag — Tate: 1 

adits cert dtereme agers: raf — ofa oft] gs 
aaa ah awh age: ga: wakafk: Aowahet-wonahaly: 
arte, wera aaa 


aga— ama! a ge qaekanae A et ot Bl gt, R 
fia wen gen rat tgs S afais B ST 4, det es 
ait gm ait mat 2, ay ana aa ot aratita eer at 
erat & Tih, wed, Sire ATS aikaa aa fea 
eradt & md Bt ae AE aT TATE | 

RATS — ef ll ose | he Se a ws care, sahag At es a7 a 
gonaa et Baa eI 


of which was never heard before ? 

MADHUMANGALA : (delighted) Ah Lalitz 1 well says Arjuna; 
for this forest is named after Krsna ( = Krene-vana ) in 
the Upanisads as well. 
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wat — facait qaacareatahaaes: Te Raw | 
crake ashes Geral BS aT TAT Il 
wqage — aaa aed | aE faa «8a 
aranniac, oat Fete ga casegitet arg aft 
wedetenig aantisreg | [gar Tea, qaartaeaea Sta 
anttaa, aa ararahagants wage 47 avegrehrarth aeararee 1] 


we aaaanfaprern get Aarearae garam Acadia — 
ray Bead cath qaa TT eraser oT TTR TEGAN 
ae BA aan wT - oat fatatera afer en (Retest a) 
Rofkry art aa TAR afar guy Tafa qa aa (wa ot) 
array at Tema Ga Ma qeeraenta terran air 
agar ofc ter enfteareaney aT FFTATT afer FRE, | 

ara aretnaensart far WH AATEC abr 1 amet 
gaat 1 arabs nen 

aad aie AyaAe AT aera gaat — Zi wat 
ares qa Gera, TTT arareiaar Tareas aera 
gemtegins oe aa sagen acacia aunties Teereraht 
aire aeanamt aeareiar (ser aq) —areat | THAT 
arma aed ve aren ae (oT anit ) Tear EAA 
maha anata 1 


Tat — eqra ara afteat gs ate ay feats Hoe BAR at 
weary zara at aa usta aire a art Wt eT 
wae a FAT TOMA Hh cs Mt 

BQUAS — qe dearer RT| BE Her eat Y re ST 
entra @, [ > matanitotr eran oe efaaTe GI ra & git 
ated modi gw aragen a are greieat 
(seh) ERI aET et! 

VRNDA 85. Expert jurists who understand the distinction bete 
ween the antecedent and the subsequent have decided 
that the subsequent 1s stronger than the former one 
So when a new king 13 enthroned, what consideration 
could there be for the old fellow ! 


MADHUMANGALA Give up your talhativeness Sovereignty 
over the forests (> beloved Radha) vests only an our 
dear fmend So, we, the king’s men are to be treated by 
you, the tax-eyaders with sucet circles (galebss }s 
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RE | aaetet 


gm— aa, ge | wameavsitataven aga aed 
greater seat | 


ann — ea anuafianig gaz, ae freadie amare 
sag amaeieen var fa gaffe agaedu geist 7 
(era, cemunaftarra gas! aa fraqen: gamer: Aaadt oa 
wamenvetie sengemfsiedera gor 2] 

mon: — amit aaa! ad una aa, Tay 


wages gem enhet quTAala — aAaraea arat Asha 
met antnfea easqmeh: aeaa aa: ga: gengifere: geal 
aia after: SeaRaae gat Pat gate (aeMi sI- in the sense of 
endearment ) Tait =f 1 

potaa aafngas: vt gaikerags a enfeakt erate — 
Teraaafaa: cose ened wag | aT velar aa AA free: 
samalat narra falter Fat errr eae eIMeaSleT BATE 
aie azaete genemaraes sqoa Tae erafaat sat 2 

wet weve gor ore aarorinfe — aft steerat waaihhh 
weak cea: 1 aTee] TemaMN AAR LL ae: GT TET BT 


ST — ra qae ! cams avaftan (cea a afta FAT) Bt TAT, 
wale agt ret sqen Se H sre area afew wh aiteeEt t 

wH— wal Atk aerde Ss aes, gas! ae was avatar 
RO hha aeh gare staaatt &, sa act & ora F Bae 
aa Stet vat etait war w aT? 

BT agh3! am & wrafia & saw A wy wt, 





KRSNA: Friend Subala! decorate the Blue Arbour where these 
maids, held by us for non-payment of tax, are to be 
ushered now. 

RADHA : Ah Subala ! the vassal of the robber king! The Blue 
Arbour is the sanctuary of penance of our dear friend, 
Syamala. Why is it being desecrated by you by con- 
verting it into a toll-gate ? 

KRSNA: Queen of the crooked! the movement of Radhx’s 


1 genafter igctar ara: eae 1! 
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Re geet was Ree aPeat ada needa 


HRIIEE: J 


aret — ( aezas ) 
aaa aad} ay ard a sRrarcas | 
HOPIAMA TSA THAT wT BAIS 1 <& Ni 





aa we aan aa free Rem ae ufaat aeta eduquiitat 
Re Tea ufeea enfrert aa ner ya or wher wat 
wai arated gen ada Bt ama Braoaaanalter 
ervat wn agratnts antaair—2 afrenite gets | 
ward a3) apd ae, Soaerend Befiarent gore sftp) weose 
lwaaangin gt sar ser aAiera (satin eq Raxt ware) 
at am ta what fia wat ast amar seat wt aa 
eTHrmE ark gag) oer ain ne gn 


RADHA . 





ants atta aa at ot dina & ht ars agit & Reha, 
Rare BETTS ARI AE HaTazEt onary At erdt rea 
wages 

(aaa 3 apan 2) atgtt ce! ga nk, wea ate ova t 
aa 23 5 3; (awh aa 4} ear Hw fragt er) gh, aight 
& aye et i om at ats wea aS qu ade Na ( > gfeat 
& onadl warera] a at uci 


wheel of soveregnty 1s now a played out affar The 
great toll station zs now presided over by the great god 
of Love, the foremost of the archers who vigorously 
hits even the mund - a difficult target indeed 


( In Sanskrit ) 


86 Expert flutist ! atis you who ar¢ crooked in three 
parts - the lower, middie and upper ones That 1s why 
you are known as god, Vakreivata (== crooked lord ), 
and vou have by the sweetness of sound of your flute 
caused the world to go into a swoon ( >you are known 
as Vakreévara = Siva because the dissolution of the 
world 1s brought about by you ) 


Le mma eR TERT I 


are] anaat 


wor: — ( &fafzee ) 
aif BY yet eet faa watiisaqes qe TI 
wifes apaerntia ez 1 co Ul 
qua — aera at aradfima, a 
aoa aamafaar stm Hake, Aysreact sent 1 GaT Te 
( aaquafentt a eaafemfal, agree: arrose dea, Agawat 
onerenraterat acat aia: |] 


aA aad ot TH aad wat freeae HOT 
aritfa — @ aaa af saat ar ehter, a2 art afar, af 
gal am, ect Bett aan, flat wet aa, cat adt aa, saat 
amafars get, fe aaa ud senate TER aH at Ta AUTH 
garacedi erg FS anfaeqaradtsfer 

aa afiaa aero, afifimaahen 1 aero 
FARA SIT DRifawegift Taz new 

wrgerrit: wea Bacay Jami aa feafrearrats vfarwe- 
aft aise aeeafa — gen: arr gear seqar cart oH eeafaaat 
egeraaisht saat aeeraheast @ ceaahear aeeagieaa Tat afequi 
aIRy ee: Tai aha seq Ge “anes TA’ 
qafig@a:) Pgawaiat asdarrenshia) af: geass get wehaT | 


ST — (go gwTt ge) anh, Sa, wee, ve, gems, Te, Fez 
ae esa ye we os 2y att aera (Teer AT 
sora WR) att gee ongt sneer eat | coll 

qrqHeal — pant geen wegr Fash qena aga ( > WT) 
aura & (Rat Hot ae Ag grea Teta ul a), 
at ga wk anamnit aa am Age et, NAT ATS 

__ erent ar agi 8 ae ae ia 21 

(Somewhat smiling) 

87, I bow to you, who are crooked eightfold — in talk, 

hair, eye-brows, eyes, smile, gait, veil and heart, and have 

become Astavakra ( the devotee of Vakreévara, Siva ). 
CAMPAKALATA : Your crookedness is invisible, but you have a 
hundred thousand exploits to your credit ( > points of 
crockedness), So you may sport with the one, who is of 
similar nature, For us who are straightforward in 
nature, it is only proper to go away from here. 
1. “oy (> aq) Rama” ca qreracys 
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geo — waa ! aera Bar afageun 
aermaat —~ canon asaafion wat caetar | Lasrrat ated 
ais sitar} 
Rea —gRgua, googenne, a REIT open 
BS AT) [gedaa ' geaddiste, agiwingarnams 35 


Aer 1) 
aa: — AS! ARBane wasfiae: sf qa wiio 


en gratia quafe — i geat daeamneih | ae 
mie Rar ga wit ZERAty 

ahrtueg soled weed o-asaf — war. 
gRenimn ama wat aft wdedian wag vf amg omar aT 
wilt. aavarcantdiie areca aat arise t 

fea ger seat ar armani ge geabaala — wduang 
afinara TRUETBER laa getg Sais ae agnet wade 
ard wbaizrmens det se saa TENT FT toe 
“cinistmmars ge ham” eft wrave  earcameidaedt 
qawd zag | 

aaTahrsss sat rafs Ren seo; ARB - era aaalia: 





EI gees! grew eh A ws ak ee ea wen ag 
atta 8 ( > gt ari a Bar gear oar erent AEE] | 

ATTHSA — awat A ake qe ant & ara 8, Rt aaezee 

Ret — ogeitwn' gaat cafe, ee af S ora Hanh gt 
RH AT ST TANT HT TC 

Sr fey ga aerdl nara at ag ag fea avers 2, Prat 


KRSNA Blooming woman ! going away from here without 
paying the tax 1s an impossibility 

CAMPAKALATA The movement of the good people~as 15 well- 
known — ss in all directions unobstructed (Sarva = all 
pervading God therefore, it may also mean — good 
people for whom all paths lead to Sarva 1s famous )} 

CITRA You excellent man ! you are well spoken of (as 
purujotlama = God punja-sfoka = whose name uttered 
earns ment) Please, therefore, reheve us who are 
intent upon doing nighteous deeds 

KRSNA+ Citra! the technique of this king us peculiar : where 





ado } amniratadt 


gen Me: Reg sin wt wae 
ardeeht — werent goiat & orfdartoh war teh, 
at ut armed origt Ser Mea cea, wed fx qe TeaaTU- 
dene | | wast wharaidaieta HA: as aeavarita 
Bei wea | ah Pee zee: caEATAET 1] 
aon: — (fener oat var) et Genes ! ARE aeret 


afien sat Braet at fear argaa aa aeat aPearat wir Ae zou: 
fg arttr Cafaerda wa fad ead enen wer are 
XE TER Sta SAA, a aT Baka re MaTaMAT gons ghel Mr t 
qaeat sfeat gaged ser Ta wate EAT ater: 1 

zen aa Ranfiged Reig: aRae arigetals gerqectett 
ae enfin wadafe arena — aera Meat ytat feeaerar- 
afa war df: aftiniet after, aa: amd waldanniiataasged 
sancafxen deaeneatagdan area Aga: ge, aig aX fare: saA- 
ar ater raga meer ay ie ads cae aageay 
unigdann, aria ealfe:, arreiernfiite feara: 1 

por: quaariang ce: ford Beara wat vad aaiteere erate — 
gear ae ora omy fe A rer aa mie: eaferdl wae aa TT 


at 3. gf saraa 2, weg ara} wan & fia dt 
were 

ardtteci— mafata ght ati st ag Gr ade qaraid eat Be 
Fanaa s aged Mastaga Fi wai at a afeqe 
Raa war ht cast Aa er HAE 

HO —— (HURT AT TTT aN Se Rat GT) a ager at ere ara 


release ( moksa) is difficult to obtain by means of 
righteousness; it is available by the employment (pra-+ 
yoga ) of desire (kama), 

NANDIMUKHI : Nor is this course inconsistent with the one ad- 
vocated by the sage authors of the Scriptures ; for they 
cite Moksa (release, salvation) immediately after Kama 
(desire); and Dharma (righteousness) as the first step is 
at a distance ( too much to admit its priortiy as the 
immediate means to get mokga), 

KRSNA : (looking at Radha with a smile) Ah woman; bought for 


1. ted cB qTERT 1 
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wara ats, TaTrTT aeerigaTnheaaa | 

aiat — Hem, aon ait see aifert fear, 
waren ngage a ged, ST raaaot wT | [ater | altar 
winnie aaaree sees ETS, FTA qin aTATRTGeNA, TAT 
qfadt cart] 

ada — a@gadesate, wed wont - steht 
a Sa Qasole casita oe adt tf Tat ares ernst 


ere 
det aay Gea get 1 aaae artes safe stfraraeata wt Te 
anata eft Take ad FERMI TA AAT apitetan safer 


ayymet weet camaht 1 raafertfa araaterraatreat | a 
area eal carat gaierar aarieentala carga ate, oe aTeISAe TA 
ARaandiaten sa EH LAETL | 

anfedan amurateraraa ardtget PRR — RET ATE 
nedy stor geeks ara FAVS TTT RperanieeagTaret THAT 


wivat — aga! aga vet oven % THT & ans a set a 
fea, Fo act & fea atag area wilfs rer at 
aren adt ht Et 

adie — teat B fare eet Te FT | gh 33 a a 

aren fra afcetiat @ AA oP erm & ove oe, 


the toll tax! Today it 1s your movement atone that 
would make the Master happy Please, therefore, glad- 
den the grent tollgate chief by rendering desired service 
unto him. 

LALITA;  Mohana ' it 3s only by abundant penance that a 
maid can earn the prsilege of servitude to the toll gate 
chef, and that 13 impossible for my frend, for she 1s not 
used to penance. 

NANDIMUKHI. Lord of elephants sporting 1n the arbours { 
Lalitx says, ‘f 1b 33 900, the toll-collector, who are to 


aR J araafeateaet 


demamafioh ; at gto Aadto ers afeagao 1 [ fraeaeter 
geitz | afser uot —difesta alla Gagzeretareradt Te 
aeaitaradia wecamedt, agaa Gadttad afevaa 1] 


ao: — (aeig) ardgfe | gta afer, at 
ahgem we gash wageage vamaeradait | 


(a cwearmranzatt ) 


sank, same mfibeaahe: aaa geremt eredergeasit 
anfrensfraen wahbart sak aor eatataar anita setter 1 seats 
mafia area mata fyat eacaRarafieat ya Asa 
aprira, 1 afer aunt a alfa ever eran anratiia aad Tata 
afat coat aveser aaafet areraret oa aanai ge: lena 
aria: SarRremetar shoftaea tart Qeaa Tarra 
frdda whats sraraeaata are aagTT Bar 1 aA AAA TTT 
sf 

ardyaa wet eRarat enPaat site ger: aed arigetare 
goannfa -- ata aire, aang aerate ot 
Tet Stgam: wah TeR ceaafa CA aah maga gat 
weet (sifteng qaatiaaats wea:) agentes geass TIT: 
tae Searera tata 1 (aft aaa cemrarcafer uefa ) 


aaifs ag ane gad aves dt waafadt 3 ot eaiee ea 
ate At Se aT HEAT ae ST 
eat — (ea art) apdeata ! ear gre fear wen area Bearer 
ha, eam aan at & RY eye A us WA 
Fat Tt eT a ate A stated erfta wear F | 
(Bar ment we & Raz at 83 &) 


attend upon out friend with your multiple services ; for, 
she is the queen of the entire race of youthful women. 
So, enough of your bragging to the contrary. ”” 

KRSNA: (gladly) Nandimukhi ! the command of Lalita is 
inviolable. So, with a desire to render my service ( to 
the Queen Radh@ ) in this way, first of all I offer five 
sprouts of a branch ( paficatakha, ie, hand) in the gold 
pot (breasts) of Radha, 


( so saying, he draws near Radka } 
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afeat — (cere) OTERO, FTE UHR TET 
Tel [armerner | Reg a a gatereaaet? 

gen: — at ! Rama BATT waa Bera | THA 
fekd sR Ainge Fare: | (aft are ae x ETAT) 

afsrat — #2, sqft ne errant, at FF 





aad gate BR Fa eran Fae FET TAT TATE 
aiear arertit — arrerat: REREeATTCate Tre amt wat 
evel & fermen | om wa georeTar a (Sr peeag 1 ara ea 
arith gavdat a, anit weakest eras prenatal , TATED HAT 
gartan ea | aa  Ferernendraet TS FHC FFARR 


andar ca Saat meat efeaed ame ERT TAFT 

Pata aa: at Bae qTashe aa agra. wang’ 41 atfATACHL 

a rg erent Ree: AL =H ee = CON 

aa vargas aerate Tee | 

germnnd BRA efeAT grave peas — efor (eH ) 
gaisenat eaeaarTT FH, arafrr raat arte, tt: fen at 
ee eee 

erat — ORE a’, oh ra) ETT a | aat ca afte 
Haas SH eT Ht de at wa Tera! 

aot — era pean ate owe > settee) TR 
Pera fem, at ara enh Ba BT atgr a Rare oh 
cea) (gor a FAA Roe E) 

aleat— ga! ceteen tedte SeeeTet B gH even A @ a at 


LALITA . ( advancing towards Krsna with @ frown ) Conceited city- 
bred fellow! this unruly creeper of your mischief be 
chopped, 

KRSNA: Miserly woman ' this woman of your belonging 
(> elephantess ) has been sold by you for the toll-tax, 
andis fully mime The elephant having been sold, 
why quarrel over its goad ? 

(gently sits hes foot ) 

LALITA: Kzsna! youare not unaware of Lalita’s stiff manners. 

‘Then why are you bent upon making a show of your 


L. “fern GORA TST? TATA 
DEK. 30 


aw] amatat 


sea areed ears gea 2 (gen! efit afer efeergel- 
fear, a4 Refererat arent Refirg saatsi 2) 

eer: — gor ! aga faint aaadi greta 
Sala | ad Haagen eiegawttaga quae, 
at Rama ages | 

afeat — &, whiehan, ve gurEne dgrlha’aer 
eat start eq gent snazak, aE aot Tes arearE | [ea! 


frag wrerat meed Raley eatiafreate 1 cuat aan afer ar aortee | 

walled gor: eftracher aalefa - aré get ater afer fer arre 
TUAMT aaa aeargal B wT | na eataat amadh gear, sais 
wun vaqs wtangaktor stameraiat ay aafs aaa 
Meagarat waka BeenyAAT xa erga yA PT aTalges TTTATTS 
ae wT | cad gait: Aas tet qa ahd saad) NAA, 
AGAR ge, tat UT Tereracy Pedsta ara uegenfe a 
wert feng wae aA: Tee, TH TR UT eR Atal ea a TET: 
gem: - aft qrsdRseh: | 

afear mararate arent ard west Crate —— F wa TET 
wed area ae azarae | af geant sramishRaaea gaT 


srtt fea Roza Rank wz gs et 

SN ah aas at! Bat, casita Beanz (> ee) 
ait way, aa: qeartda veel et aaraa eat ae, 
waradt at & ga as vate Bt wer a she at at 
hae a 

wieat — med werarmal ak Ghee sOe esdtat @ a a 

arr S aay gat zeae wet, et aa qa Bt at wT 


greatness ( fronically, discomfiture ) ? 

Self-styled hero ! see in front of you the prince 

of the valiants (> Candramauli) is sauntering. 

So enough of the vain, swollen arrogance of artificial 

hissing, which can frighten only a coward. Shell out at 

once the amount of the tax, 

LALITA: Ah, the bell-ringer of the toll station | if you persist in 
taking the toll-tax, come to our door in the evening; 


1 Meera: — aft qreraey) 2 Caetemesf =e retest 
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afraveratant! af yeene guiadsfa a1 QRUTGRSAGAAITS, TS 
wa ate areata) 

ardent ae, grag haan vefrata at fe a 
aia & of, sae Ret geen ae aaa [amea! agar 
aaieces o& fF ga Reale nf, awer ga THE TE wag) 

aon — ofa ah 1 gent afearannarl ae 
a free AT Uy arshatatat aqeanafian, TT af 
arent va daine afer erate cat qnqant aatenaaerar, ARTE 
ams \aa aS Wat TA Te ABS THT gay sasamt Te Te fart 
ere creat wa aa Tate affrarciarert ATE | 

aha segne aS AANA qaradied FT) AT TE ulead 
fa -- amiga antes 4 qardiat aa Fee TTT gat aTRe 
crcermen az Fe wet aaAPe aed TET TO ATH TAT | 

after ara Tet TANIALT BOT adiifa — af aaa Ra 
aactire eave 1 renft Gee efeataT STEM araita anutr aft Tet 
armromaratits aqercives Tareas Pere Ast aqqart sere a fereatss 
aferst Ragrarar sara ret AA AT SS aaa Palaa ATA qa 

eee 
U> age af we) aah 
(gent pent a ATCT ye #1 att Bat) 
aefiget — sea! at ede gragat & ant teas FAT are wt 
ae ah ali Bat fe sath BA gH Sit EAT aT 
ay — Prerarah erAe | afer STO TATA HAT (> asys Bs 
we HOR Se qa aren ata ar gett BF 8 Ee aE Ba at 
we shall give you good, thick, butter milk 
( Krsna, with a smile, looks at Nandimukht ) 


NANDIMUKHI Lalita! 1s there no buttermilk in the house of 
the prince of cowherds, the owner of a hundred crore 
of cows of plenty so that he has to go to your house for 
the butter milk ? 

KRSNA Beautiful long eyed Radha ! with hopes resting upon a 
heap of Lata s meaningless stone hke, bol i pratings, 
donot expect ( from me) any retreat from exacting 


1 ‘gat — et TSFITLL 2 cafearaerat (>-°eTaT-) aedh-07 ERE TTBTENE | 
3 Bataan’ - xf TERE | 


aRR ] w 4 


gal weet aca | (xqet frente ) 
feat —Geenekk efde, wBare gat gars sieaa} 


Aude enigizea thal ag 1 cae, wr eet fea 
fg Pasavaee } gad Sa cmeay 1 [gaa cf! 
afzarm: gaat gars wraaits darn: sanaaeE aie, BY F 
saahy, wt ee Ry SareaTETRT 8 arate gael 1) 

sfigec atfe: sraweta are ar ata aaa ore aPree: 
aya year Teed THT 


(eagaat qelafraaenaaa cern st aairaitat ming 
anfrafe aeaiteafe 1] 

aa aygad aot ga: and safe afar THAR — Gar We 
(frarenit) ee enrente | wear: ge yaa: ag: TeTATE: 
aft gag: Ware FARCRIa Agfa: AAs sa 
eer oY a rant ah: eal ea TA: BT — yaaa MATA 
aaa: walt, weaned wet aden ade: waa wareieeraraatac 
erat antisa wayward wed MFg ga: rasa: waa Fa a, TA 
aa gta gered aed Taman waefe wats at areata 
marae Weare: Ta: 1 





erteat Ra etal Cates H ore Tae GE TH TATA FI 
(Barr HEAT Tae I ETT aT ey eeaT aA &) 
uleat— gsambhamtcgatas ! sea & aaa arg 
Saagrar ag sh war Sst ar star BRA F fet at 


ati gan a Re a se sen gerd qaa dt 
fre RI 


payment of toll-tax. I shall tell you the secret of it, 
standing close by. 


( proceeds to lay his hand on the breast of Radha ) 


LALITA: You, obstinate for an unattainable fruit {| in the 
presence of Lalit®, even the Wind, who is the life- 
breath of the world, cannot dare touch even the fringe 
of Radh@’s bodice. That you are intent upon putting 
your hand there only shows your silliness, 


1. ff (= af ) — xeaftte: ore: aah 
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a — Fuerte Hi TSATITAAT I 
gealatararcre aftarle HARA cen 
fear — (aegaa) ge Reiter, ze 
Reala aftaak aeaaaftafatest afea 
gat qatar a fanaa gore 1.6811 





Tor aneat yaaty Tea ERAT wisarraralsed areata 
wiimat geatfe — 2 safle stay af) gomeqer aveier (oa 
wearramra owt fede) Bat ema wa wo TA — 
A Taga ata feree - aa Pane — aq geratea ceria 
aft ea anit anax amen, Fas pa ake aA 
w fetter afeear (wt ara) whats (et wz) 

Tarr gta aa arafanse 1 gesisd ath 
mE | gen ae qatar Siege — anadea 
Rta gen am guet meat GA ager yan 
a ssatuea 1 ‘aga age, oth oe wal 
alate gages (PRN qa | RAETAT tect 

af gamtacifa werter aecRamnay iat earrafit 
eadiie — enkefed obniet Aas ero Afiaevada BE TA 
me afar. acm Reals, aa aa sean sel a 
Reva gtert ata (ak Ame ara aa mre) qahart 


ST— atest Rom Eh yar (ay, Aor) gs art F TAH were ed 
zak Se 33 ars 8 of aa afea (FtRa) 2 are neen 
afeet— (dea meant) cert sad &, sat BH 
qi ass arr (amet Mar) ar ye ana & ary evra ft 


KRSNA 88 Tar tempered woman?! enough of this stirring of the 
black snake Even his hissing will render you lose your 
senses {by double entendre Passionate woman, enough 
of stirring up of Krsna deched with ear-rings His 
very whisper wil] make you fall in Jove with him ) 


LALITA ( in Sansknt } Have done with the bug-bear For, 


88 Here shines Lalita, the snake conjuror who has 
masteted the snake-charming spell of proved efficacy 


ake } amnesia 


aon: — aga! wtatoraenaacagard We- 
get 3 aoe wa, ater eeteat ward, aga Rrquonrat 
aaron fartaadt 2 
alee — ( arafiaad, epee ) 
fear ser 7 a T Waa aretaETa AT 
Retgratereahat gear saa | 


anata: (98 Arca: sam) 7 aT, — hey Ra eae GaTaT 
arent sf Raeremeafern, Remactfs rai: ea 1 gdh Tat 
ara ama safe: nee 

aor sna: ataal aeate ardgel wetter wef -— wee 
art tat wiaitar afrenal aad sham eaazdt Peat 
are erry unica 2 cea Pret cregeh, aires ester sera 
grat faga gai waft fragt seq ere geafiraftert aan 
afteanft aftraneg aa: wea: 1 aa yarat want ait 
Faaferrdt sreaat seit yaed fi Gooey a Praia A 


pony afind esaeiaed erent afeat dire fAvafir— 
Rar ad a aagaard WAG aw, att aa weal es fra ore ah 


gi, what zien schua &, agi are ga yar aT fee 
sar (G21ay Rawat) amare aét E123 tl 

wan— artigf! aes aftettat & ugey aR aT F 

yeaa aw wit fet feat, om Ft sera & 
Bre shy fer 1 Oh feafe Hi erat ane BA (oral Ae 
Ot) F ra carat a er IV EP 

wleat —~ — ( aftera att ge — deg H ae & ) 

UE ne aS aEUE Tiarait & mega & at ahs oF 
It is, therefore, not easy for the srookedly creeping 
cobra to lift his hood here, 

KRSNA: Nandtmukht ! though false conduct is quite in keeping 
with the character of toll-gate officers, my tongues 
because of my complaisance, is averse to it; and my 
hand turns away from violent action. How can these 
beautiful belles be blamed for their present perverseness 
(since they got emboldened by my softness) ? 

LALITA : — (sportingly smiling) 

90. How can your tonguc tell lies, as your tongue has 


Dina-Keli-Kanmadt [ 238 


EMT TRG TAT AE ae guat 
Tat ag a Rea a a ae TTY FAT 1IF0H1 


am —(Afiiiee) 2 ! ae wae: gaqayeni 





RAT anieh | qeme Sea eer, ees eT TT Aref | 
Uae tan mata eayatenarera Aa VT TOT TL 
TE IT FU eet Rg, TaaR ares sera The AEM Tey ate AT aT 
Suan sitter gach yecouaehy aig a oa aaa re arqahaaaa feat 
Rr weriet ata a aafaefar amare masa gar sate ay 
Sa, a weer ae ay er sewadiat ara Warten, 7 
Fanifs demaitatiodadaiesd, wha ae gates aistera aegnt 
oe] eee Fat ae aed TORR wy Gy CoAT Taaherge Trt aT 
AR saserTE yaa a? aa adem caghtaraee Reavétart) 
Hara aint) eee ee wdhes ae oftware set 
am, Saal Gf, ofeaaoa 1 adeRatRd TET wsot 


winger afta ger Age ear erdlay areiget gacafeafa 
Gere Ta anaedta are mease feraa ate aafat ~ 
we Eh gerat get maaetst araadiat Aas eae, 


an he qa 8 gava [> wegrar em) dt Bet wer as 
waa’, [> Raita! gare Aa gees de oat 
2 at agdt cRaaet Fat erage wreqaa 2 wz 
EER) ) wie Soi ais Has ag ey sateh wifer 
RY sa ag east aha aa dba at ee aea, tt 
een ana By ara et ear? rol 

Sry — (ar ar ear at) Sa! aa area era efit 
a Maa e, Ras dearer wt fz she aa fast es, 
become virtuous with efforts by enjoying the nectar of 
red hips of thousands of suntly women? And how can 
this hand of yours ernploy force ( for detarning women 
against toll tax ), for, your hand, being extremely fond 
of them, 18 incapable of tolerating even the bondage in 
the form of the knot of ther Sanes { = garments) not 
to speak of any other bondage ? 


KRSNA (slightly laughing} Lalita! you are at the top of those 
who are possessed of acquired mer, drawn by the 


Vo gerte~ a oeracgi 


Ree | arate 


fit: get wraaediafaee vase: “aera 
areas seqaferat | 

afta — oiftaf, weradtarele anfaate, ast et gh 
Qf, trarg fe ga ora StS | (aekteher ! wacdins: enftenia, 
waftafiat qiaa, Rearad fae erent athe 1] 

aedtedt — 082, naqded a gent i efe-aaalet 
eed afeqratt ex, ar uer aac aerate AtrceT TEST 


amet antry a&4 ata fdiqRosiowa: at anger at aT 
Deane: oat war cae ata age ceqaferar Takara | 

aa ardgqen me sarmaag araufaaa fa ara, ot 
TAN TUTTE SqRTTRT: | TORT ATA TEM: MATA 
afes:, aa geri ar xeon adt weft aniteddhra, weaeare 
BAT GAT sega | 


wel Teer ear ardiget wrdedt zt afrgaTe 
mredeehta — anata: gee: ddadtat: nfs aves 
oe za: aha ermat art fig, Remae Pe eres 
rae LT 


wantin arg amt se afer ma— aft 
meee aay eyafeas gas TS at: qe eBecealiat vftert 


wordt dria & eat Bar X asa ae wget oat 
ore et 
wieet —  arftyfe | aad deter & eat ef ge aa 2, on ott 
& fn ez oret | Seach B, 8 ea Met era wT aa! 
TY — wf | oe Shit H A ag are wee Eat Pe eet & a 
Bove wt cw eset ps act crear eae & 


supernatural herb of your good fortune, Nundtmukhi, 
the associate of Her Grace is standinghere firm by you. 


LALITA: Nindimukhr! you are put to oath in the name of 


revered Paurnam{st - go away from here at once. Let 
us see what he will do to us, 

NANDIMUKHI : Lalita, now that you have fallen in the hands of 
these obstinate ringleaders, a great calamity has 


aga — fae, ay cA FTE Arafat 
wat goat ory gat enifiag fa sramraaga arent Fe ae 
fgakte % (freaga! a sere ace Panta renege ATA 
aeaftequrrasaficrenrat ex erat freee } 

Seta) ag TORTS |S OR | STA 
B wear & uenarfelasy, ag war area A STRATA 


ee ene 
Gea ae ea, are ak sea HS wan rent AUS A Tat 
mame oka aay Jan HEAT 7 ag WIM Tw 
ORTATDETS TEVA FTTH | 
arace sarmargheat at wr rRNA 
Prreerenia — eagarrsratia reraereereca Pree? Fe aera 
“a gh amc WT aT THIET Raatieres fares ot TEL 
ered atiardt ant SR MT | TAT jas at a a 
Ratswareaart Frys ret est qramarat tae TT 
siirrenrcatatr STeATTAT 1 
ag ang eared an gcag aieat atealt 
wate — 3B cart agers TF Tea erarsenna 1 efter ficiar | 
ay wee wart adiinfaar aa gee SIT eae ATA 





aged a ait % 

aya — Raa “st atta Bae aie Ee act a we TF 
Be ees Beak — ers UR Be TAT OF 
qa ga yea? 

Ber — Cee axe ek ge) age, cer eet eT EY 
Caer ae eek eer ate grate et wet Sete eh 


befallen you To desert you at such a time does not 
ehove friendship 
ARJUNA Dear friend ' how 1s 1t that you have forgotten the 
order of the master of this garden that the bold women 
who oppose paying the toll-tax should immediately be 
produced before him 
KRSNA ( gestrculating yoy) Lam well reminded of 1t by Arjuna 
Ah Lalita | my friends and your friends will stay over 
here itself, You alone wall voluntarily go with me to 


DEE. 31 


wR | arate 


Prgzumaftia: geg Mdgramta Ger Aactsateaihigey | 
eiver regia, ae <a germ aca Teits 
cat are geafeaisreanfeen ae ag warhaote srt [a] afSs | 
[adgio | aaa german fess cha an qeastettiee wat 
arsnether Ra [4] aa ] 
eo: fa amar BRB aA daar, Ta 
AAT RSATAT IAAT | 


Tages deers AA sat eT ae aa: gad Beg shea 
a TeeTtaeTHmER:, West WANTIEA Us TIAA HISTTAHTL | 
afer atte wate — ww gene: aed ant eft 
aiftavat | eff aero aaiha: 1 ada genre ave fen fzes 
goa Rigas whee tft Asta am gerdhailfsy Teal 
Patra aa ans ae Tah geen ASA [ a] wera 1 Bad geniger 


aa aE me Ag aes Migdoe-—qadhaed: fades 
aARarasagatar 


gt: vend faws ae wo: geneMeanata Peat — 
Rae arse 1 aR angache = oanfafe emf are 
seat «Taq ae erate seat yee 
A, Aa: TIA ven, aT Sia mefreta gee erat eater 


are ga etd a am aa we st ama ual & 
aratery at aA Harem, age ac Sh audt FMT 
at Qe BA tt 

aieat — wager! aft vane wae Rat gz ( fy-ge, t-g) AY 
aaigt wa wedi, Rt auitat & Ree ery t ara wed 
qera H adt [4] sat 


worm efter ereite Shalt ft elt ord ere Hera ay seat oft & 


the master of this pleasure-grove where the pair of your 
eyefish (piscene eyes) may enjoy a plunge in the Gangt 
of the master's charming chat. 

The foremost among the devouts! that respectable 
woman alone has protected the honour of both the 
families of hers - her father’s and her husband's - who 
has {not} gone alone into a lonely place with you, a 
well-spoken of gentleman. 

KRSNA : Or what is the use of this preliminary, involving dilatory 


LALITA : 
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( af cengaaratt’ ) 
wfaat — (dram freer Jeo, eR gems, ora FraTy 
uargysameRea gata agt faa ae [> oj 
afro, cat efsert seer Reyer sex a Afrag 
fradtgeer ARR, as Aart scat Aenea) Ce, 


ater, qgnre | erent Rauert aRaregereerstrear a ghee aa 
a {a} adted?, om efeafa after Margene sat aes gnelgeer 
Rett qe Rane Peenertent J 





area gata — ft aca cgraat serait 1 


tara weir dag gee, aie depaged ane eat — 
Be gente meters denaey, dea oaks, gems Ramfets- 
ROE FRR | ere Fase aremeat oterar Agere AAT 
arehrrar wala ea agart ade sf wae a weafes Pearaqvarals 3 ara 
TH iif sara ofr Rreagarea wenfraagares fa-an aaah 
ah ae aaa oes Bg saree woarikaes feofs wey 
Fy me oa fe soca waeafor Re | 


aaa adh nate dt ag iter rt Bt ora afte e rate 
Nt Beez Bett aa HB Si (ce } Hse Ct art E) 
oleat — (=aqés kedt gf) Sha, gee | AY ana after a 
Rea dt ema ga FH, Bor wet Rerraas Fae 
aes Proran att art, cfeen ara & ema ae att at 


aa Fan & a att agen a adie anit wi aad a 
fren et gt 


Pprocessin carrying out the work of the toll station 
which demands quick disposol ?_ I shall exact simply 
the tax quickly from this woman 


LALITA ( taurttengly laughing) Ah! mild young man! tt cannot 
be believed that you have the boldness to touch the 
body of Radh within the range of my eyes Thu 
strict disciplinarian cowherdess, known as Lalita, 1s 
standing here anxious to see that Display all your 
valour in full 


1 Jeqereafa’ ~ eff wreracrt 
2 Soregrer qRrarrait! ~ers fot eRrenede (a rete? PF crepe 


Rue | aranerneet 


wer: — ( afew) anaed erates | argee | aes, 
ad wearer aed Ages gaformen aieret 
suftaate | 

frarat — af aft, stat a 1 Lava, aed! fra 
frtt att) 

afta — (Rad gar, aay) Ae ag deraeled, 7 
Hor afsgriarqea attmeat Ret otieea | (sare ) frat, 





awnsht aigeat aftat artivatt aa gfa — 2 aerafs ofan 
gniefif | gam, ad Rea qvemered eneaay aan fer 
aya gave aalamaiey ae aca denny after wear Tater 
afiemaengvercem yverrarm: yas afehes, ar area: Breage 
det Fal yeaet wade gmat: sent sade fe 
aa ae a sae mite daa ARs ver afar yea 8 
safsae died va 1 oa “ame aerafic 1” sae sate 
qnaftran 1 

frarar eivat treeeate afte | aah anaes oer wait 

sent east araitata agren ast Rea wafer — 
tenfieea cet qarareavmers faehrdt aa gy ga ag TAA 


qey — (35 gent 5c) wierd! qt ean, gatefetr | gre 
aneery, fafira et oat qrenre eT Et Oty, gehemaTire 
erage & dare & fea gH anh |7 H vez oF th 
4 — aft, efea ! fafiatt ats 
aera — (FORT EG, FA AT) aTaieT at aeeg et aya it fou, 
oe Stat (wearer) & enfte edt wea atta Fl citer 


KRSNA : (laughing @ littl ) Great fierce woman ! I how to you 
terrific Camund2 ( = horrific goddess Durgi ), I bow to 
you. Sure enough, casting your ornament of a wreath 
of chopped heads, you have come herein the form of 
a cowherdess to kill the irresistible God of Love. 


VISAKHA : Friend Lalits, be victorious. 


LALITA : (aruling, to Rertelf) No more of indulgence in the play 
of this converiation, [should row lke to anume the 


Dana-KeteKaumudt tows 


ara aga age, waragl org ag of flew. faa ge 
aanftetran, aggarherceqrensigs shia | (vers) fare | 
earner ftga unedny ~ wae aitg Reay 1} 

ada — (ana) wear waadt  aredidedgitar 
Tre aed gant (same) wS%, woradt wy Medatte 
BTS AER | Cog aad aredtavcorattar herr ed zeta « (xereNT) 
aa! anadl ag Mgexaat wai ata 1} 

wren ~ (ascites few, satasy) tar 83, set BR 


Wea wt Ar weneMiahRanhsa Mea 
srbatenma ae a margsamey at werqaaaEAR ee | TE 
weak adaea ~ gaa meme am Razer anae 

were wenendearg raven ark ~ ween era nen area 
Ae witaa Beran grat Raga aaa, a4 aT aay WAHT 

faa ariger anane otf — erie wad) thine? 
Tnaiearn wey arate won yet at aa Hear very RAAT 
(rareene afer gf — J amadt stgeaat wer ote THE fits 

wr antes aa wy fe wifes vat 





emt & Be A we Beh as ah EI (sae ord) and! 
agl mat wnadt ert 8 en Shit A gaira gen wT 
Raga srk 

aTedtyRN— (aa et at) et rad ward ger ge a Reet ge aeract 
aa gs qa wate, (ang) wear’ anak ca aaa Ttgsaatt 
Saati 

TAT — (Prt 3 ara du a) aw, aia! a chit wg OT 


réle of a bathing place (ttriha) to Facalstate this yearnmg 
couple to havea dip in the stream of the nectar of 
their passion (aloud) Vistkha ! please go and inform 
revered Paurnam3s! about the sad mortification of 
ours 
NANDIMUKHI {to herself) Here revered Paurnamast, seeing 
from behind the bower of the Madhavi creeper Js listen- 
ing to everything (aloud) Lalita * her holmess 1s by the 
side of Gokuleivarr (Radha) 


RADHA — (laughing fumorausty, aside) Friend Lata! your friends 


rut | aanhttet 


qe ig ge AI ose Sa gag wR F aaTET 
we WE sr, aA aeaaciin Menke Marnidl Gi 
gator srdtale, at wool: (gerald | erortsft qiutseng 
ganda: the gg senile ag ened serene arent wareraniird 
Raageradt aaa exe, wares 1] 

aa — af aeat nee’, aanantaadt saa aed 
gee f, ga eu oreraratly & goy gon Re-ghaent-aga- 
arafa, arcadia, serafirgmmiin ot marth firereigt 
went oer fig, oat Aet eras agar oareeg ge 1 (atragiad 
sige | canantasit ca at gaerfes, 4 Grtemarment, oe yA: GARE 
RUMUIsse Eola — arenas eters aff ererg yay: sat: YATE: 
eet ee aE Suellga: ee a weed: (wat ase ) TATA 
aaat aR aa enmandtta arafag som gidl ea afar efor 
afgaa Azar at eead 1 aa argareret eft 1 senha Rada sarc 


armen eisa aeaysat wa qadt afarsse 
anh — aid ata seek erst ot! sam Bam sea at 
ait cea: UAT are UA AT Gaeta, a garg eam: Agar oe 
TOTS TEA A: BH: TET SAL TAT | aa: GA: YA: Ae: ee Gera: gear: 
Geumtsaarrsonant Seat Mera ys at ss ze: aT Treat af, TL 








& af afte a ora & aed oe Farad, at att 
% avag gr sera Ft aE eh goa F orate grt 
ei gis Ret A atau wart gs ya sae Rak Fat 
Bl galse ga wa et 
afm — at qint, ag fya aa! aq aees Ht A wagT 
fign €, wg ah wat ga Ht aa, dreq & aval H Gear 
ship with me, which is in a higher degree than what it 
is with yourself, is very well demonstrated only to day ; 
for, as your gesture indicates, you are ready to release us 
from the torments inflicted on us by the tollgate chief 
by offering yourself indeed. Blessed you are ! 
‘LALITA: Ah renowned as the only heliolater! Iam really an 
expert only in a battle of odd words ; but you, in the 


1.  -ea ceraTT! | BARR eA TAT 


Dana-Keti-Kowmad? t wo 


srematerenis) aq xdiz, serach afte genet 
wong fg) et Deana nen wee! | 

we — (arma) wae sont apna | 
wate, ay <Bor Baa 1 (atte, mena erereaetace | ate, 
wartiia Bfred s J 

am: — (am) wea wafteateta dexat efest 
(ween) ary ag aR | santa ser ge Fengaet 





ai aig cat wa, ser eee amgdany yy aT. ane ot 
are aeRt AAMT gemect feoRad amelie fas, wt aS 
Paget ren cat soem: eMart vee 


wr wiandies eae auethr— enc, oer 
ERT aR Tearet Coe Pact sat | wae ~ ats wraigiga 
wr, ae ataae ~ eats wale BAA BRTETAAT 

aferman argh tea ger: aad aeat aes — geet aia aT 
SRer alas spear aeafta: ee. after ster BemeTeaa ENT | TATTATE 
Peet Reergmer ger ere ear - anf eT | ary evy ( atearar fEah ee ) 


wer das aera zs ey ae tara ZRe) yaw ages 
Jot aaa ws a we vay Fear wh oh 
are wept cara @) Promit ge ya a ar aT ETE Te 


Sher ont ag ax grand whhest at Tet E 

Wt — (eae esrae watt gt) eh we at es Fin | ret, 
qh ah Aaah El 

Sa — (rah wa) ga wag elder ar de on or foe or ent oy 


tree (oe) aga aga ara, at! anata corset 


battle of Cupid For you have that elegance of manly 
Prowess so well established So please stand here for 
awhile, charming this self-styled great hero with the 
arrows af your extended stde-glances We shall go 
ahead a httle and await you there 

RADHA - {in affectonate anger) Get away, you expert only in 
hiding your mind, get away, Til see just now. 

KRSNA: — (to himself} At present Lalit Iooks as though her 
wrath has heen mungated. felond) Lalita } you 


b. mahta (> nate) ~ 38 werace! 


we ] | arafretat 
fiuzeaq pesakic ! 
—astding' wh geeremaira Siete 
mrt ae m Fy arene Teter a | [ awelelagra | ge efeeaT 
eqdmmaesnt agai am gaa ag eratfetat aerttat a 1] 
frareat — ( aeaaafinia) @f% ! qatar, AeTOATET | 
1988 sce sce 


Tet wmf mafeateRAge (sa aa sf TEA 
urerarrereaer often eacraiter) aft, era: era aes 
ae wer TeTE at Rees er wae we eaggaend, eat 
waren — atari aPrate ori az 


ame araigeuadt aa: wear aafifirats afar weet — 
BET aasmt a: &eq ste: Grape fer) qa went 
antina: arenkelat qeacrguensieral anattat Mfiarat ao: (qeneat ) 
een qt azine: arya east afe: aarmada aaerad day aa 
aren: wnat a: Hees qa afta a aa oa gal saree AAT 
ahaa: 1 manwat aor yefrarat eastgeht aeatraa faeat 
Ronrerdife aot Pravin aaffens 1 cetsifar nd erage: Bey get: | 

carat faumagrencedt araafis sqiendt firma efat- 
nrrealt meimarg of — fraes aecr cata smafafr 1 


Rqaadhi ign e, with cat fang spar ay et re 
BAT Tz Te et Ts UT EI 

afean— wad fad i fagra | goa arg mien AAA wr ae RETS 
eheea dt edt ara & eet eters edt wh ated Ser 
wat tt 

fraret— Caverya a oftara echt yt) fd f rgry rad tt ray, wert! 


understand the exigencies of time, That is why you 
have broken the chain of this vain controversy and 
decided to stay at the toll-station, 

LALITA ; Expert in cunning sports! the community of cowherd- 
esses, who understand the essence of things |: not 
fike that of cowherds whose only resort is the club 
of foree (obstinacy), 

VISAKHA : { gesticulating Aurnry) Lalitx fa great inadvertence, 
indeed. 


Lomein rrr att orermens 2 eget eee | 


ffeen & ae aah | (afr entree aetereet) CE 
e&, ge om saat men ME Seog HAAG TSAI TAH 
f dfaftag?) [aft gacargratrenfast | fact Saif: aft 
scares nce org st RGU: GETETT gorrrerat at TT 
aR eer Sera (eRe wae) OT 
RT Ae See were TETAS 





afe afd | RRA, aqrayt PATA | TATE shaft afer ag 
aerssacohd Heroes aaferarat (FAR ait) ay er eA raed 
Sard ehhh. arn aerefR. go STAT ataeirat 

arena rarart 


aad BeienTea greg aera? ~ sare freran 1 “agers A4t 
eng oats sea TH IH TL SATE: BE — LTE | 
pee 


% Peas} Be ora aaa ae GAT gael THT 
aifcat re ethan Te eA TT Te THT TOT 

LALITA: What's it? 

VISAKHA: Ah! stop, you have forgotten the duty in yout fondness 
for quarrelling. Directions were sent to us as a message 
by the sacrificing priests that such of the cowherdesses 
as carry fresh butter meant for the sacrifice should 
nowise even cast a glance on the lustful men who 

Te wgare= (= FET TaA) CA _ TTT | 

2. ehh (= ateaPrrt) — 2A TENT | - 
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Rue | ara eeet 

aftrat ~- (famafirta ) Reng! gg wate, aot gare At 
figeriee | ar Ot wer fe A AEE Rare! gy erate, at 
gern war Reger, afraaa Beat Frege ) 

TRI — (fea) aa’ ger fatkgerta ga aeahe- 
edad sata, aa: araaraat | 





amngraaadt Rag sezadt eft oe are eft — 8S 
rey erat. nfs: geacda a afatéd acad araar agar wa eT! 
aa ornftry saekaa feaft erg wate safer Reece Bae 
TOAST UTA 1 

warAt Tat red wet ay sh — ay wessay yaa: Fore 
Rate were Beigerct aga arent omeled 
fafgafra, are: andl Reatard 


efeaa vt sak a aaa) (are am ome Tell age 
teat) aft gh ara t — ate Hee, aT, ort st 
ara H wert ef ater dt araet Gt on fegs aE OF 
(> arta % aga aaa Ain Re FI} 

erat — (Re raz ach gt) Ana! Ge we wa, awahy A ae 
¥0 qa ue, M wa ga Te maha ater 7 | 

I~ = (fa) ema a awe oa ger [> ae ger] ag 
ay aerator ot gira & eeres rat er arene ET &, ot fey 
at et WT STI 


would pollute the noble women and maidens, (sith her 
Sorefinger fixed on the tipof her nose) Shame, shame ! 
you, onthe other hand, out of silliness, prattling in 
vain out of infatuation forgot even the words of the 
king of cowherds (0.1, have long indulged in gossips). 

LALITA:  ( gesticulating regret) Viiskht ! what you say is correct. 
A fool that Iam, I forgot everything. Now, think of 
some expiation for it. 

VRNDA : (laughing ) Sages declare that repeated recitation of the 
name of Vignu, the great Punya (or Yajfia-puruys 
the chief deity presiding over sacrifices) destroys all 
sins. So He be remembered. 


4. gah Terre 
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(aa Ret teed aerate ei wale ) 
wu — (afc) oft ! aad faghaie, aqa acer 
aha, war ox Fanget aca watt 1 (equa yA 
areata ) 
afsat — ( verraavga, abiacina) ort aT Beruf 
om-Rareandian geatene that gees | (era, wa! ae 
seranmataagtte arate wi Taha bt} 
aqyral qat oar Rebaga shied west eg ar gate 
aiRraretter enh argent waa: at STANT A 
an afagt dey sya gor fisagy sal ony waft — 
waht a efter ater slat ah Arata: Ren aso 1 
MURS Zo UPA mH Py aQafveT aq aa Taye TERT at 
Qarwet sim areger Aan ws Agr yA eae enefrat sarfr 
aah ora adams ate) ya Faq agar at yaréa areatiy we | 
at ater sitar ara Taare AAA MATA AT ea (7 Tega: ) Fe 
afters esata arena dterat Rots aero roa wi ave TAT 
a at for aaraeeta war cours eats tar eal atarsfes t 
CaPar Beg, Rey aed ax TH GAC aT AGA Et) 
Ber (gerade) esa! aaa age walta et uF a [ > ate 
farra Ot nd F J casa We Tea geht erat, Tes et PE ate 
gest & (> gare a neg at] Jt 
( ore sire are tert ar afttera are & ) 
ata —  Oreie 8, we acre ah th) ga 2, cor 
mat & ake gr AAR ett aS oP s as F 


edta war 4 waits et oF £) 
(Lalita repeatedly reciting, “Vignu, Vegnu’? touches her nose 
ond ears ) 


KRSNA: «(Smiling ) Lalita 1 you are, indeed, defiled, So come 
here at once I shall render you undefiled ( == purify } 
iastantly, { > hold you sn my arms) 

(draws near and gesticulates an embrace }, 

LALITA:  ( hornifed —withdraceing 1 sheer disgust) Oh} a hughe 
born maidenin me has been defiled by the touch of 
this desperado who makes himself merry in fouling 
others’ women ! 


1. prion? ~ 13 ees t 


aR t arrnteratat 


wat — (fata) Be, oa dat ga aft, 7 
wafesa-rha-seeae | [eee 1 wenegrpintts, azaleves 
ereteatzae t] 

wfsat — ag, Rone aera ofSet Jer us fhe aT, 
an media ssaqdReiq whan va geen 
wong? caeag 2 (aft! fat gtardte Ake aafird em, gat aTeeT!: 
GRaantratteca: eirrrenae og yma: erg waag 2] 


a oa eat aeat teat aan we afea ee - eT 
TaN THT Tea Miaerraae ar Rost aa aa Tavera 
warterwe ia sefeat gaat aay 


uid Acafigre eat aff — at) pas aad Fiat 
ma até fra yan aftr 1 oma: | area: = ofaaanftraftera: 
vfs aft Racrm: a Rrafiedt at cfg at ca Ter 
ere: 0] AeTee: Tae, afer asf qa gy ANT 
Ronit a wy qa yA: wh ceng saftg git waaay wT 
TR WI AQ: Raion: mad edit seme Pi AM 
Tai aa aaAe ap ong aah a eats mas Gia camara + 
ETE OTT: at ATT: 1 ST CTTASETE | 


Ta (gene) ERA! cere awed} Behe ge ee aT 
walfe ore & ered & ga gfe ot nk 

afen— aah aftera tee eta eg fo gu ae 
caret feta [> wqh] ey x & xgea & RT 
ug fren am (> ayes ai] at st gee wh 
Scant? 


RADHA ; (smiling ) Lalits f get away at once from our company } 
for, you are defiled by the touch of a lewd person, 


LALITA : Friend! it was only indulging in humour that a lie 
was told by me, How can this serpentine arm 
(> gallant paramour) rise up for the great venture 
of touching a peahen (>a person like me, the crest 
of the chaste women — a Jithzgdint }? 


1. Prey’ = ch eek 


Dana-Kels Koumudt { wd 


wat — ag, cae, ome fumed, fg fg, fe 
Bang Ye aE Fa arfSaael’ wo) (aks, reer! 
fort fsa, fae fre, saegerahk aa aReeaa aes ara 1] 

after — wants, gg ry siete’ st ge eed adit 
Tea, ra a ga cae: eh ad saree wae 


(write! gg ag sftatn’, acer qhtar at aed a erate, wat “a 
Zacaly ag” ef afar weAaaha wn ge) 





eam aed seed wear ae anti — errennfifir 
Rarikh | fand, Ge Renae (ae) sangearnt sefirntt 
aa Teer Sons ce wifes Grae serefg arafia aefta 1) Daag 
anftaat aq, Gaeatt sme gatear ada ag, ef aorgarvatt 1 ems 
aa tigreniienivr Faas taegware 1 

wa Renata ea gerda gad me Tanah — ay 
ee aia aeaat atashta acer (aria) aftai at wet = 
wfa, afiarsifa ud adi ofertas gaara Jefe are 
aa wt Ra yaa aft am | oT ye, aa MTNA AL 
Tae we ga fers aca deat ca Cit eae GT 
aw gH ararAl garde, aw un aft ae aTapN- 
Reraepay Fa da ma A aaty ¢ 


TH omg ttetardd! He Ga aaH aE, A SI TM THT 
ze tara et mantra ar v2 E 

oirat ~ ene! wad at att att & | > were ge wer ahr) 
Tat ae sylra ats we aR afta wt gat E, ca 
fee “oa on ga a (=vat St RA ort, ot Ha 
angt ort) ag wxraa SS attark a, adt ett 


RADHA Ab her} I have fully understood you Wait, your very 
hair that have stood up on their ends hetray you 


LALITA Lascivious fellow! Iam mghtly called names [ > very 
much gneved } now that my friends donot any Jonger 
touch me who am defiled by you, therefore, so act that 
the saying, “No sorrow im the company of five’ 
becomes true (1¢ defile the other four afso ). 


1 qafras, (aReaet) -<8 gerat 2 sgRehe ghar) - a eRe 1 


uy } anna 


a: — wed | watefediseeal at amewta- 
nrera oRGSI HT | 

arqned — (ai qa) oy, gn A set sa 
fant at + ‘a gar: saa: fe geri gofteria 1 [fara ! 
gat afgara serat He aa ‘A TATA: Taare.’ gfe aad gaa | J 


a mRa: go st qeeameat qahrtfa-— wT 
argfzaft sre wladact jeecs waged, dare: Regen: wet 
fer qe aa R wd ames, om Faeast | yi aaeaared 
afitgen aay ear Rerlacacteftardt waka, agers ey an: as sacha 
feaha a omdien oem Aer Sreaafta: oy deag ¢ she 
diag: Tel sarerTayTesat WI, Gat hat een: et 
sieatt Sawant, tt 8 as cedts! caeagoreataneey amie 
ake agkar atm 1 TAMA eat: Rawat: eonypet: Aafahr 
ferreRTATAPISATAPATSTTE NITTS Vor afr, TErEATTATEA: 
arate ReaTEaA a, THAT 1 gaat a: aaa 
Cracca 

ayaa soraarmnags wees ware faftreredir 
aa RI MA aT: afta wMsiaepraal are eda et 
amen aaa Rarafa—[a at wig) ompgista Faq at at 
ebata grft cmt gat gead gar wer gaia wafer 
aifaean oa: cad wet fg ware a aft caaay - ofan 
re oat Prenat, “Ca Ta: Sater” eA TATTTOT TE 





TaI— ured! aagqeh, sgverat ag ome ot &, eee 
ened Bet ogige Net, [ > wate wera 33 ae 
ayer are ( wareagy) gare & eey Ban fire sat jt 

ATHAAT — ( alsa et, FS eeeT) | SHS! Re & gn afer er et ast 
wet, auth ‘atten ger hte aét fran — ag gran afte Bt 


KRSNA:  Campakalatt } here is the Tamale tree with tall bran- 
ches scraping the clouds; resort to it and be bloomed, 
(> here is Kygna with tall arms scraping the breasts, 
resort to him and be happy. ) 

CAMPAKALATA : (withdrawing in tremor) Libertine | defile only 
Lalita again; for it is well said, “the one who is lying 
does not fall down”. 


3. bggnR” - eee a) 


pana-Keli-Kaumudt | ed 


afar — af ona Raxedl fare afte rare yrs 
aren ofa 1 [aft at fraadt Prarat etarersraratrat- 
frererfrerey Bf 1} 

ae eta! eg HH, STS 
am aggre: | 

fatat — (Tiare) aéhot aft, 7 ‘agate 


aryaegit 1 Berrdt frarat Fis7 Se qeaang Fk (arafiratat aT 
vera) saree Afzal gaa afro BRret 1 aonfaast 
afrafa az 

efran caqalfirr 57 fara dene a a ered 
seater aereara ha TARA aE wat 1 after anfireghea at 
araitqaf Rramfern get -- oe STIS eer eT | TET 
anfaficat a Gert strerarrarentt 8 1 8 agi Fa anfefrat gat 





afeat— ear, aoe Ber et Peart St act dt ace, ort oft 
cake drat stafeat & qatfis a weet! 

en — recta 1 ae ereeTT BHT GSE oT A soe A 
(> cen onfags & Beet wary serezat ht TE 
gad ga afira tT 

sree cemrescesh ex coger owt aes Oat Ae 





LALITA Would that 1 soon see my dear frend, Visakha deco- 
rated with the marks of five long, suff fingers ' 
KRSNA Visakhika ' embrace this Tamdla tree and have plenty 
. of shade (> enjoy an embrace with this tamala - lke 
youth and be ‘pnilliant ). Do not deprive yourself of this 
pleasure hike Campakalat2 


VISAKHA Labta! what for do you intend proving the vahdity of 


aue ] aan 
Ride: et ge wah’ fe aed cari ag vate % a 
ard Seq 2 oa, ad aur Aseaomeer) REN 
fareg etg oat gga sien Age gi Pe 
(weigh, afee ! ai fquatt fos at ge: way gh Tar sat wy 
sguit ? wa grecita 3 ngay, woadtia fegnmiat Rea Pra 
Foaareahe geva deat gee a B31] 
( efeen @Rrqraw & hea eres peaft?) 
eer: — ( ferent avi feta) Aalerfy ! wBaratra’arg- 


aad were @ safes me | “ad ge: Sea: fades 
STMT AAT: TOR aaa | RY faquafr arf ae 
creat” ~ at tat aftgeiin cat TARA RY a sam UTA 
ar 1 qareg 2 organism geste arp aa atte Rema 
Rearmmta faftenftetor emer faq eert dtstenfk aa are 
wet ware are Reet dhimaaar, gereafiet Rearzerg 
uaty @ 82a atta ear ar greed att geist gat, aaeANT 
Faftarafa wre) xe ona geaaft serra ret credit | 
graft - eff as aerate: 

wat qa ater ceweeE: pom: out fetta udfines of 





ofan, gat et A ale SY ga warra at after eet 
ek watt coe cea gar afore Rag awk! cA 
Woes fea ars at we tiga Bx A Rea 7 
wanen ahit & arg ait afabaa eee pe amas? 
eh & ata ara feat 
( Bian go a ee at TE Ba aaa araar eee ) 
ST — (gata TTR wera ard) Rarer} | efeet } 


the saying that "one who is shameless and wicked 
spoils others as well" ? Your intention is clear enough. 
Enough of this false appearance, Fortunately, while 
we are worrying ourselves, suddenly you have been 
made a good substitute for toll-tax by the lord. 
(Withdrawing a bit, Lolita looks at Kryna and contracts the 
ands of her exes } 
KRSNA : (smiling, desirous of holding Radia) Madam of rolling 


oa “ 
Ae Garrat” aft qrerenags 2. Cenga’t —aft qreiee: 


Dana-Kelt-Kaumudt ( we 


Tat Torasantectsee, ay ater ae wt 
ANaRT ys | 

wat — (waraa frarnngaeal) af | afeafg erat Ser, 
wage wrfeoth Prerer ale woth | [wle t alereencatniee, 
aarann aries faren afar eat) ) 

eis — oe tata, gaan gaat’ agen gt 


Figatt fekaf& gf — aakaera arta emf aererfe | 
afiorenaey atin arf once [ear v8 ear annie J 
wa ad cr ten aaaienn we eda erdier air oer et 
wae shepard waren asdisfers om slwenheaa casas 5 
Wea tel a eA amt a aie waa aaa aa 
seareastera a [ac] ander Fore aM Arse, FER FesTAaT 
sndaat Pz 

waray saa wirgenie iat cor Rereragart aeonat 
ar Barat aed ered ~ [ seataia] erat saree 
ater, aa ate aficen afta at Ramen qt eB ae ant ane 
WA ATA cayerd Sara aar age, aferTaTgTAS | 


frerat aaa ste rarar aichsg statenfierd efear re 


ware ( wane — afear & ara) Ht age wh qacez F 
Re ar Frees ay gag Relea ae Rar 8, ws a alaas 
Ba we deal He aaa a wert 

TN (arr at Ravers AS Met gt) wf! awe ane at 
(sagt & ane at gh) aenet, Fate wats gaa ER 
wx Rarer & sata gt, tar ear sa I 

wiset— aft mals (ad) tat d Rate, BF ther at oe 
eyes! the sprouts of my hands are stirred by the 
whirlwind of Lalita’s crooked eyes So please do not 
fix your angry eyes upon a gentleman ( sabhya} 
[ > enjoyable person (:n case of rama) } in me 


RADHA —( moung behind Visakt i terror} protect yourself by 
protecting me, for, 1f Radb3 as defiled, Vasakha as said 
to be defiled 


LALITA — Ah Radha ! when pursued by this craftiest robber, 
1. “oar xa eho) % “Ged (= gee) ~ 1B WRIT I 
DEK, 33 





rue] aranfretedt 


Arent daa ates wast gifted awiaeots f ar ae shi date, 
fei darwel wiser veg wal | fake wales | yale ger 
sargqar tt wentat cagchegaset Seiest TO Tea 2 aeAATEAEET 
afta agrget sem errata: 1) 
rat — ( ga8s afer yadafefierdia wrifert deed ) 
farts Rrergiega Bar 
Raataeaite a: avec | 





crore it — aaa ot | anita coratr agger | eeTeA 
agai vagal feet gear yet Preagat axis axa ( aa grarat +) 
ae ao — aa ae aia am: aaeMegE ae lafieht wa, 84 
naagia: Wess: one: aft agua: wie WT oT ae FT 
qarg wana Az wa mates aT aqwAT 1 


fraretaen va: ef gaka Dhar after wate diter waht 
cea efeanfafied again aiid seifierape ag eed FA 
reat araaees Sepa Tar sre Rrereatiey — ate Prerererfaf Feare- 
amaftfr at gear aereet earnfteifae Fer Prne wgereay STEEN 
erat ster Ream fenara eee erenfrartensna arid: 


gb ga qe Sekt feet at ore et ce weera eftoh Ht aT 
& vdt St t arent FR ores aris oes dler ag gers aT TL 
TAT — (RCA WE agra Pet aed st dheatte gear] art- 
dept & aregy &) reefer ! aga feat & qe agree 
tt-ea og fgare am ay za fice & ae gn tnt at 


why do you leave me, a lioness and seek shelter under 
this lone doe ? Better be in my lap so that this fellow 
becomes bewildered and quickly runs away, 

RADHA: (A: though censuring her with a frownand with er amorous 
sriile —~ In Sanskrit ) 

91, Treacherous woman ! taking usin your confidence, you 
led us, innocent women, from our houses to this place; 
and now, having detained us up for a long time, If you, 
with wet eyes, break your on vow ( of assurances ) in 


1. OR = ot epmogy 2 ee agette- avert 


Dina-Kelr-Kaumudt { 248 


ararad af AS aaaea 
fe qoaranly adhare FSF 82H 
~afe | ef& ! alt d, won, ae ger we | 
Ca Reta Gel aie eet an, ea ger wher 1) 
gat~— ste! gate Ararsda, Reaaandit d- 
wea sed an naga Great | 


afeitradt \ erga sear afert wtnesay fica atrrerentt area 
ear Re aa ale wemeay seq aRcaaay year Rae ate aa 
wa grin, 2 | aet pad aan wer ward ee oof aad 
a 4 908 efesar way 2 cag oey Pasa feeraqes erat adt faa 
Seay werta teas Fea a Tat A oomT ef ara 1 Baile 
Tale gTethenetorins fiatrera 1 oF efeat anTTate 
WH at werd aor, Ofer Feel, aarafeoar T TET usa 
wage ef oma Rregadt athe ad earner or 
Sn ere er CS () ONGT TS FEY = 
roreted Pra wat anata 1 rai ar ge eed | ga eT 
fags roudfeay nat aermat wae caeaea sorez smal ufone 
wat ney alt cl ata ae demaks wea or Tay aT 
Ue Tey anager aft ea ? 


amt ut & at Sens lt, aR aa et anian cacardt 
atat ardt qu act raat Ste we R, H cieaaret st 
walga ora ge wh 2 | gu eieta ad eat Busy 

uleat~— aeq fast, of ot! art, we A yz a 
wert ? 

Tet asa ae Rear st are eat &, Baa 88 aaa gee ot 
Weare at arena F afa-weret aa a sees HAT 

> Uy St TY areata sft wai 7 
pate. greed, oh respectable lady | aren’t you ashamed of 
polluting the chaste women ? 

LALITA Ah me, ah me! friend Vrnda, tell me how can I be 
absolved ( = purify myself) ? 

VRNDA Lalita! enough of worrying Where is even the possi- 
bility of any sin when the vow of vigil m honour of 
the Lord of Love 1s bemg observed in the highly sacred 
place of this arbour ? 

T Seer = ee nhs 12 “qa” ~ oF TOFETE 


ate | amaeatad 


aur: — Saqgean gt: aed aerisia, aq 
aeadgan: ay ata | 

ardadt —afet ! tea, crete aeomt a aileg 
Bfret gee geri dad) | [afea! dee, serdtiefr were 
eracaat Peara gaat Gos aeAe: 1) 

ata — eat ile, we erat daqgen Fer Ter FAT 
walt ae ge aafrast var aftaRen easier) Cea aire! 
aera THUR Fare gw TNR gorrentera atraharcttar |) 


aarat gaat gered ase su: Reh — tat 
aie geet eam ge: ead: aeiaaad: ae sift 
geanren wat: fiafresra: afer) ata: era engar aeariy sem: aTatATL 
angatr wafete 1 

caferrcaftat gar wetvearhhes apa ardigel swanqedt 
ata gfa— fea gaia, wae sang oom wo 
meta | ata: Beat ea aA fear ges Garr aena: Baar afta: 
Prd Oe wa: ag areca ea 

arigel som mefaa gana aa eemeeta waned 
oe eedta —& arirg vee | walt aenemeraat oper mitaT 
ame Adise: (WF pie) F Tar shrar, ane gaggantas 
aaa: arene, Age Taare srt ATT eae | 





BT —«-eevter H afireha B ore orgs qe Bar H Fer foes 
Ran caey aw hh & Sq gaa sen et wher z! 

ada — ates! Sear daw Hutz, dR ya aa Aedes Mat we 
feat daft tar eve Et 

wien — vaftert adea! mam at die of & Asan &, 
a af enver fe Ba ee ag aah ahh A at Et 

KRSNA? How is it that being interested in mere sport, I have 
been negligent in my work ? Better act for exacting 
the toll-tax, 

NANDIMUKHI : © Lalit ! see, noon is approaching. So tell us 
what amount to be paid as toll-tax is agreeable to you, 

LALITA: Ah chief ! though only five paisa is proper from our 
pointof view, seeing your face { == out of respect for 
you) this jewelled ring is being offeredto you, 


Dana-Keh-Kaumudt f abs 


(xf Prageares gaat gengrate ) 
wen: — (worneig) wa! Gt feraiysh git 


afar 
(aye whagnatteta geet at aga } 


afar — (ator) 38, Ry get gear aftaRen aera | 
(He eee aggen aingizer site |) 
arefteeh — car, TE der carter erfeagt gate 


Laftaedt Rarer qe age afernge fear ertaa 
Ree, sree errrafis wetter 1 J 

Pity waza thea wert Promefaa, anh aN eae BOT 
ae ta gaat we ga — ahaa viatet go mat 
Softer sfier Ga whats oamersga fF sah. sa 
sfira egarnegit | 

(are Pde adie yhae gaa afer sire Tefen at et Bt 
amiaafe fears 1] 

sugar Taal oN Tar arate eSufafa — yee 
meh ofetsdt dea ape ge devise wa a afhgiker ay 
gow am at Rrepiaadd sferraiate Rare ay cota gt 

mast pom ariel at geet Asef 


(Rar aeat Bar at rgd Foret ata ac aeor F areg cat E) 
Sn— = (Req em aaa ae ge) wa! ga aft dt atest 

aman sag at At ae the St 

(Ram fh ont a aftrae at ate onght ne F fear der E) 
aisat — (ay aed st) 23! So ad, goa aitgipe Se 4 aH) 
ardtedt — afa Sa ait Bat & enit 23x gre wang feraraih BF 


(she pulls off the ring from Citra’s finger and puts tt 
before htm) 


KRSNA ( pretending anger) Friend ' throw this worthless mng 
quickly on the top of the mountain 


(posing as though he throws tt, Subala conceals it in has hand), 





LALITA = Vindai ' saw you how this rare jewelled ng 13 thrown 
away | 
NANDIMUKHI Fnend! your behaviour towards Kygna is hke 


Ree } aanaaat 


aafarmt-mitta arcane? at wpe-vafen-fadat 
AE ST WT TS THAN | [a | ana sakitratva: FE 
naticraieiaa area et eeadigarhaeatay gant 
eater: |] : 

afar — (arm) tt gg Meir oreret wile 
ated | ( sfe afters, saPaer) gar af | wane aot for gee 
reg gal TET, aT ge Takes art Fer TEeatee ( xfa werea 


ahem: aad osanfig efagfca oe ofa adhe — vain 
afact: wdeta marr afi: sacs senfh aera = Prat: 
wftaa iat wear wet wets ea egern: sylferar Hoey 
AUTH AT Fa ATMEL TAM TTT HL TT Ea gears Sacha etl: 
SOY AA: AVS ARTI IQR STE: Aaa ereitia Cafe TA 
TEAMS | 


after wifeard vefag errmen acted Araafe genkea— 
wt wrmad: os Parogefiort: seme ameri wear ghee 
sitar 1 a afr sare sates wtend gata — af 
wea | aaig ordaaftara araigeuraa avaa: ari far ga: ere 
aren Prrg ta weahic get ae aed ut ere: geet or we I 


Safire Stat ad erage gs at cae, 4A dag 
wait er ft ag carer FI 

ufeat— (aa Oat) were mitt ra Qt ot gfe & aart 
wet (qr ac am att) afa ats! zfax get fra fat 
ee aint erat & ea mame § gees quit ne eT 
or sit © ee eet Et 
throwing a broken cowrie into the respectfully extended 
hand of Kubera, the lord of nine treasures { =nidhis } 
with the desire of getting the great philosopher's stone 
(= cinttmani ), 


LALITA: (#2 herself) V shall give an indirect assurance to both of 
them («= Kyyna & Radhd) who are anxious to meet 
each other, { meritg clout aside) Deve Radha! itis 
difficult for us to get away from here without paying 
the appropriate amount of tax, Let us, therefere, offer 
your necklace in lieu of it. 


Dana-Kels-Kaumnudt { 2&2 


TEA, anit) sy Ma ato? aa fegren 
Afton gRet ws vdag vor, a aa wer ge) 
[eat qersftcadisnes ven sheath (xf sfiera, anfaay) eer 
ws! ond at fen gearensits ar ate arated en get 
SA (8 wee cup, etiferg) veeiter | serie 2 or 
fret Afread gaat comesg sian, aafrert as aa] 
mrar — ae aaah | ore ator Teed Rarteeay, 
wer fagagmaa agham & gt qaekt freer we 


(Ga Barn very erapeza ) er aaa, aft werfiod fetamito Peer 
wat ga gmadl ay anerena Temagy Prat qi aa often, 
Tap aa Baan adare afreant Reqray Pera a wen wea HF | 

Frese aot may “otviagata eq ache ateey 6 geeint 
watar Paal fierad” sf. caater ar “atest ara aa 
wReaet \ gaa ferteadiga fia ate” aft eam | 
Satie cate ant 


aogier war saat adie — anitng eer Tevet wet 
m meftt watrateait | are aggatie were waiter Penta ae 





(Ret ae at aakat ere aR sare ae fate & genet ef) 
sarat end vat teat Bi ae at arkest qt S ert 
atfraradt gon at ctege SER (gett) oo ea, exe fa 
& ez qa dart 


Tat— =o aft, anita at aoradtica om seas Ht mda 
fern ed 2, gu fngeres meres F efton a ee yo vt 


{ thus Lalita takes out the necklace as though under duress , and 
with sweet smile) 


Anxious mistress why are you gettsng so impatient ? 
This pearl necklace, acting as a shrewd, diplomatic 
messenger isleaving asan envoy to manage Krsna 
Therefore, get ready for visiting the love-tryst 


RADHA Ah you ! who are extremely eager for mating ! enough 
of this fergned seriousness In thus great sacrifice of 
dispute, though you hav- no gifts to offer to the 
priests ( daksina }, you have been converted yourself 


Ree | amide 


SEE 1 [a avatnaziah | aataa qramehitarsia, wa fart: 
aarast Bork & wants Aisa ama wetfiz: 1] 
afar — (seomades ) ago} car aroeey miro Ae 
aA, TA cAT Garda gu weray ATA | 
(wera! quant afraadt aaehee ¢ aa watt gauiarts ga: 
wat Ararat 1] 

gor: — (ae eee, aa) Met wEYTS FVMPRE 


“amet 1 ag afeery Rareed aera arefisor qagealeetar wat TEs 
get waht adit ota afiror Gremisgatiet fafa ¢ eect 
anitragegat vet aeath: aad aerzacd safaris area t 

Ta Har wagetat aPewnet geonendedt efeat ae 
memahe — asst sapn aifiaaet oa et gears safteal 
Rerant xantern aria, arse} aetant gar saada sara 
Gh gantn: Tage Taran aaita ge Aaa: wade fir 
eto enftar aaReer serarhaa 1 

por: wet & aiken wéesse am at erafafe — 
5a ora, — ga “oT: ager efes Rear” a ca-TaT Ts TT 
Raveena gees he a WS TU FUT Tel 





(> fra dt alae & fare) vt ah afaat a ate we 

. afm ( > froan & wa & wae) oat aT! 

‘aieat— (ead Raa) wera! ga uga afeardt Bt 
suff (= ater) See Hue ah Fs a: oe] aay ge 
{ > gant = qeaadt) et Sax fox ons 8 Ga Gat t 

SRT (rear & are ee Sac at Ot ae) ag ah ee at TH 
intoa gift [>though you are perverse ( = adakyin? ) you 
have been made complaisant (dakzind )] out of Jove by 
your friends. 

LALITA : (looking at Kejna) Toll-gate chief ! this invaluable 
pearl necklace is deposited by me as a security, So 
when gold (esucarna) (> fair Radha = surarnt) is 
brought to you in the evening this ahall be released 
from you, 

KRSNA: — { tahing the necklace with pleasure —to himself) The creste 
gem of Sankhactda, which was, out of courtesy, given 


1. “gant Can "= ct ores t 


Dana-Keh-Raumudi L <a 


meigaishe, a: agaerunio cerefitgar after vender, 
Ta maga seRMieegeter feat 


( fe ate wars sareafe) 
aet —(saPaeq) ot, Fra wtaet  gTaffeviig 
AiRrorerdte 1 ( wiea) wae amd avira dfeemem 1) 
ofeat — 
ae rahe oo Te eamda? Ararat sar t 
_____ Sheath Ferg fee ge aeatrsat Se AFR USA 


fren af aes aeatiegva ta ae, ae agar PETIT 
anit sem weranee Rem arate weal mendtgT agree 
FAR aa ara ert GAA ga Fe TERT CUTafRagioy enrcreret 
Regia gan eda crave gata vega 1a Peonfie araleen 

porated gama amedt we ttemeaae Bane 
Tea avn vigearaaiar ( Palieerarrey ) ered Aiea 
aaptig Shana Perea t 


wienmca ongeeitg en ee me aT 
fafa — 2 od | aa aaaeg aa oa oy Teter hed [ cer 
maT] o Rey Tarte atfinarseta cele gat Hier GT A ET 


walt gt wit adh mea? ae FUR Seat TT 
aren & after et mere STH feat ot | gaa ee TT 
Rens Hh era |r the & atge st ewan ay a C1 
(Ber dase ene Ty a3 F vies 24 T ) 

Tat — = (ae ae) BRA! ge ata B yuifia (Fae) 
Ay Rewradh ar are att 

afeat— ot ages Rus cam get st & ain sage 
we (> YC ea vga doe) fee ot Prior, part 
to Radha as agft by Sra Balardma, the slayer of 
Pralamba demon, has been ustd as a central gem In this 
necklace So, now the chances of the seed of my hope 
putting forth sprouts have become araple 

(decorates has neck wath the necklace ) 

RADHA = (ande) Lalits 1 Jook at the fortune of this ordinary 

pearf-necklace { 


LALITA+ 92 Rudhw ! this spotless pearl necklace having served 
the image of Siva in the form of your bosom 1 now 


1 ed oti waret a gosh) * “Garesit fs ee 
DEK, 3+ 


BRE | aaa 


(aa Prteq gat wa aan atheeraet wer! 
auger gaa wa sada: et vem nan] 


mn — g83, as wltn’, dies at A ast ATTA 





PTT et Es Aes Reals ca agatt i ce aR Baca eh 
awe, Gs wey ash és, wa: Gr et areas Rated walt 
sarAaTTaRaaae «ararahaar aga: ee afaaaT aaeariaera 
Rigas Retreat Retfeneis gett va: 1 ert ey ATT ART 
TaygTe Raweger ger at getdate wae 1 ae ARreTeT 
Gaea: Tara: ger aa ART at | eae: afta wT ¢ 


am wee flats garrensare “at Bal Genng” RANA 
TER SRT aeMseriaer, arasqerreTtt- 
wai: ar Or uae eeRTeRT: | Riser Te Rearrerer afer: 
Rode word, aenta Ramaaa wea wT TAA Tea 
wre stinks at maya: | haere et eras TAR: 
aera sremmaamay a exaey, fry Pret cred ram agate: aa 
aRR: HRedtetanotsaah: aged Meher ereaTTEa— 
GS yyftentras ere) Ge deweas Pret? qa: 
aerate ena aardeary 1 aaaar ge ws FTAA 
somsaaaata Recdert 1 

4 Tegarateg efarereangha: | seregen evita | aE TTT 
wee Raat, dara arat ot area “sat oe aga 
areca adtash, semen fede gd’ ween mai” (ards ed 
ma wat) 1 eft sarevas®, at my ‘freer eft qeAx 
sacra: — eft aia eaTTETT sah 


aren parhitt are Re serrata Rerzarct rar eisat ferry erraraey 


Whew gore cere ae gulf di at wet, geet 
Ra ST WaT EAT? NAAN 
Tat — ete fae setae ( wets = gery) wk ot efimet et 


sporting on the chest of Hari (co, J, stana-srastam having 
attached itself to you and now dropping from your 
breasts), Ah, how can your greatness be extolled ! 


RADHA: Rogue! enough of this sycophancy. Look at this even 
1. “cre” ~ cP rec 


& gern” - ererreyt 


Dana-Keis Kaumudt t ray 


wacEsiaare Tee MerTsiass | [eVB ! ow watya, Rare 
fratsh saz agen waresigarn tania Shapacterftay | | 
( fa aepamtfiza ) 


ahataeng ageahirakrahy 
afersaraé vata ea at Recs N82 


oie f&—at ak eee oa sata (sett seta oT aft 
TART) Te ARAMA dhrenEtse, at Aeteasht eget 
Shara aediitat amar Berar 1 eats sgt metamsaee aga 
Bam waaAT RaaTag Tea, WOE AK ayia aelyereT 
isc whfearan , Hazara sen FTE FaTTEIAT BosATRSA TAT 
wer thas derktay Rere Serna 

w atagdes, staRenia efi sane edit oer 
at arate witty Raagerfivieha - Ro qame ) Aaah Prewat 
are cahanaedh aveftudath asnrafs (aenfi ) af 
aa Rey fit a gear afre cea mea cafe FA 
aaacnrarnt att af feeders at 1 errrafiety ance 
aR 1 fremereatsa Pict af aeaed eqreate — a rarest erig att 
Trad grat aafeear ara ange Peg seman chy 
Porray ee wag why enfea fred ereqw ae = 
aitasa amfera ae aeft fre ecret faery creerg ah 
cree afearaa poragt areraqarey oTATTTS eee eT 


Har ah, watt ar Rati Kara ge’® wit ca 
want at ane ht aft alts dara Pera Fatt 
(det & are 8) 

wars tere ear art aa dt aaafrit & ars we fre 
aa aaa ay ag fee wat welt eect gt oH sift ET 
an sy Wa e amas aaicg (= 2 amge® fears, 
more abundant play of fortune of this frail, bee-tainted 
Vanamala ( cap-a-pie garland} ( fa Sanskrit } 

93. Ah Vanamala ? why do you, indeed, always 
declare disdain for the innocent fawn-cyed women of 
Braja Treatung us with contempt — as though we were 
mere blades of grass — and embracing head to foot the 

1 “yveres™ uf ems 7 





Rte ] qmbedat 


agaye: — sett a3, agrerafea wele arrerteal, 
aa gata wae teidoreare genie set ff 
ween Bats | (mentee! ageendedt genfinraPam, 37 
ag sya: can tagdiamia geriat srrensh aren: feta t) 

fraren — eal siga, MI Fg i wun, aTadgil FR 


aaa wit sanka aa sft eacreneaferaese | 
fgapaed act far eg Resecde gray MATeERA | 
wigitier Raradisaaga 1 ane aaigttettagursand firat 
made et rete gorelife afaratt: 1 

aa Pavia: aaa: Saistey cere: aes gerigufirat 
eH Ty Tae: aR aa Arete seasas eegovrereahe: | 
aa qameat Aaarads: asennanicoearfaene anita 
See (ora TATRA aN, Saal Ma:, Prakot a ze usA 

aya arinqaiamigars: efearmne ceareltfa — efa wet 
gat efet | agente: gor: genf: ofeamfeassarea: 1 44 
aftergmadat aarmmt aeasaRaaen wae ate aT 
AYMTAITAFAUTeS VEIT THegIET AYATa_Ter Heater aanfsrafege 
afaReatia | afashrend arcadia, aya qa gyftra: wear are 
aga gen TUE: Badan aaiagian geimat age weaT Tat 
ma wat fret wer equa: fangs ad arta ofeifae<te 
Rafa efsat ats 

met fran d Pat sgh ef— ert ater or) mag 


Naranrs) ens caait & onfefza g, sae feera 
wares oC aR Ge Sek tek et ueln 
RePANS — veka! ae tay akhes at engat aa aw st 
fra ne, eeacia aftra eft ant gro afr free 
orem re wet fetes by sre et oft Sea eh 1 
firrmat — wit Stgs ! at aa sitt ag atia at aaerg (as) BAR 
body of the slayer of demon Agha («= Kryna), you 
sport on his broad chest (and enjoy life). 
MADHUMANGALA : Blessed Lalité ! the great toll-gate chief is 
propitiated by you. Now, this hungry Kayastha (the 
accountant) be gratified with a heavy pot, full of fresh 
butter, sons to make him feel quite fit in his body 
(Aaya ths), 
VISAKHIA : Oh greedy fellow {| Don’t say 293 this fresh butter is 








Dana-Kel-Kaumudt { 28 


Reine ud | [edt etae! erage am, aaa fe Bape] 


manae — Re, worn rq afinaargcfisy alt 
amma & @ afikaay vaftasr va gg ATs aa 
Ten yaa, Fee wo naa aug TE A oa 
orden f& ue vat & or gonfterle | [Rare war wy athe 


mary afar sees ce ge fret wtega 
Maa, gore gx cee wand RA anhittaages? awe 
washt 3 say] 





wat wre at aria ard ape pesis, wgTT He 
aqranaaate. aati agaeaafett aa aeremefata erftafrentat 
wat aft oar ae TAT Tem - Tae Tye aT AAT 
WIZ AZ = TL + FT 


ormergareadt Pvadiat aftagaredh aganat frame eft — 
aw afer seq aan ayaeet aftceen enfkce wt 
aygted eaeqta saat ay ace Pret at ara ater aia 
qonfing cae waters ward are vale a ear 
Aa ifs aafs afira areg adisdiaverdift sarge yee ge 
wa fis ea aa a disqd-redt oie 


RYARS — Ama! 2 ast a staat wuaeta F, Megha avd wed 
za aritee ag at at ater ee? grat were ah rat at 
fra Ra. dea ahit Sadwata sand Redd 
we aadta & eterag araqe Cadtettawdt fix ) at 
fotare at Reever ot weer Bt 


mieant for the sacrifice (which consists of seven parts — 
saptatants ) 


MADHUMANGALA 9 Vis2kha ! blessed, indeed, are the wives of 
the sacrificial priests who conniving even at their own 
household sacrifice by name, Aagrrasz, fed all the 
covherds with dant; dishes meant for it You, on 
the other hand donot feed even one person vested 
with nine chords (na*a lertu of the sacred thread worn 
by the iniuated twice born) with fresh butter meant 
for a sacrifice atranged at the expense of others. 


Ave J aramid 


eo: — afd | ata qeratsace adlseraa a Praza- 
aia aergea | arraqaaanafitisentieata aa 
watalsaany | 

feet —(asmaten) ge sitter vai’, at 1 Fy erga 
tet ReaMaTeITT | (ear sen mrenfa’ wer weageT TT ere 
water | 

aredteeht — rerantig, eat eed aor Rg share wet 





Sot mega seater at at wags aaa 
gia mee Tes seer ative qraae: Te aA 
anrdifin er: Pree: mem (sara dha oftefeva:) aga aaa 
sR sat any 1 aeamaraaitad neers ga eniee 
met geet ag awl ame galdeaat Parraans | 

grade got of Area sommes caked 
areatig era mshi, Gausé aa vaeced aTisfea, og aemaaEtT 
qa frecaren ada gift srr aan eriat aphptsafiar 
ANAT A AS APM 1 aaa Eee oa I gIgrTAAafs arate 1 


Bot — asa | arate at at ot aa B age H gat svat 
wer st ag ere fear ag at arg et rear Peo tee sera 
weed a aorendt geht aret Bar ax st cara HAR 

TAA — (eae Oops) eq wat aie alte Ei gates gh 
adh ara ate erat ara ast B 

aredtuet — az sera aga! ene dade caret React geht Bt 





KRSNA: Lalit! you did very well in delivering the necklace 
asa valuable present to the great chief of Tollgate. 
Now, you may think of honouring the sovereign Lord 
of Gardens with {he much-coveted toll-tax, 

‘LALITA: (in coguettish anger }1 know you fully by your race, 
hence such a vexatious torture is certainly not 
unexpected of you, 

NANDINUKHI ; O Great chief! It may definitely be mentioned 

—-——_— 


2. ahry “ayaiiegme— ada cet “grgr! matin” ~ cA sty 
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aaeiates ae oiegsre ) [agenieg! srorisirrh ara 
weerany, en Aereinge war gift 1] 
wen: — ard |! qererrany | 
aRaaearinkena 
muafaaate Fas H oeTsH | 
ae aly aourd af’ fe a At 
wag af wg ae fe: Tae USE 


aries — ger | agreed aaa afin etal ges ea ae Ft 
a get Ret qn Raed vad weehge mente wT 
wifeaa fiehat a4 Rares aerate t 

ee rel afta ofigith — 2 ada 1 aria 

ren oie za aid cen oer asda, ae a afre 
= ag saghts aated sara aha aR faa god coe 
Tet waft 1 weg weeny lee 2 wa ae TE 
Frent: gasfierr wet a aera me cera cer ener ana Aer 
uf Ir ae f oA gal, Peorisfer gaa 1 aart wae ser aet 
weitere gona of a aa wy ecorre wag wa eT, 
were wots, fier safer surg gerd ara ~ anata Gar ey 
We aorg | or weg - aay arg TEE, aft wie ver wt 
BEN aT TE of better hale raved craved amet Pres era, AOE 
wearey warg Skt Rey ara) fem der a “ocetaer fret 
saeg” ae ste SoA wre ears fei 4 





ark F aereror ex ome ett er Freer et WE 
Br — andar? cara 2er Gee — 

2 aaa wid wer (ae er adie art), [ > tt = wt 

Scat, veer oh ahs sae 9 a1 = Te SY afeaT) 


what amount as tol! tax would be acceptable to you so 
that I may mediate and fix the definite amount to be 
pad 

KRSNA N&ndimukhr! Would it be proper for me to mention 
more before a respectable member of the revered 
Paurnams} s Council bke you ? Now, onfy an amount 


Toc aitg  - xf ares 1) =O teeng aa” ~ ef TTT! 
3 See wry ahs” - t Trey) 


RW] amteatyd 


medtueht — iregaa, fret ge Rragatgeh, a cet Sar 
BORE | (eieegea! Rear aa Rengaladh, atta gearfar! | 

wo: — eeasatte Ren, wear arigent t 

tht — (afer) are, amrayqgtites | aa free 


aa amechat Raafieca wit wafrern 1 aa Tee 
am:, Seal Cif: 1 aneet st amr nee 

wag afra ardeet oe ciate —2 cites Pers 
ga a ea | Par casera aa Raargawasal areal aasTTeAeT | 
aaa ut Pear ca geanfiar aeaetonade | gen ga anmeeifa geatala — 
Sra ery gat Frere sede fezat ave 

mma eseat ger ene exaha — erg Pamaafiet Ret, fro 
OTS Re Ses ats TS edt cere ua ara aTfagean gaFtat: | 

WPA aeataagaagi franfirewaaeat ant seed anya 


& afte d tare ava sat B ang ats wear set os Thea 
% saa wt ak saat aara dt and ht, aH ec dt eT 
Bm) Se, Rar gees (att A Enoifa aates goa a < STF 
we Ofe < a + sae, wi = fra) afk fe ma a (Hd) 
avi or aad 1 


mies — —anterdk ( feraireamh) 1 fer gait aa} wae 
Beater ad ohh & oa F reqa at wut El 

Sen fam a A er NE, ve fa ae wea goa AE! 

Gere — (ster ac) fagea, age em & fire ay | rk fg H oA 
of ten thousand crores of gold coins ( pardrdha) is all 
that I want. If you say now that it is not there, what 
canIdo! Al right, put forth the amount of Parardha, 
the highest number ( >the most precious one among 
youi.e. Rudhw }, and the rest of the distinguished 
persons become free to go. 

NANDIMUKHI: You bull amongst the lustful! Citr™ suits your 
taste. So it is she that is offered to youin lieu of the 
tax, 

KRSNA: — CitrS is well within my reach, and therefore, not very 
difficult to have. 

PAURNAMASI: (Enters) You, urbane, clever Indies’ man f 
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PASS at Pie cet geareataa sea 
am. — (amacaRara) waa | dad arekramavesst 
Tamas, + g eRoiacaea washes | 
wen — waat, feign daigoad on ake Re, 


Tera Tent aalreryaieen efaat tarsrafim aad deere 
weft ine Ria, adsivefterea aie ater a FeMTR 
aenieafiienasy saat 

w sft dhiqnt gor aeteaft amtfr— & aac! 
arrtrt pif afSfan afieta | ameageematt attenhfeafin 
am atat | (aaiqat anft) a oat vent fraar wet eer a7 
TN ory aafifiea qhs coaar arrad at a fata ookanft geen, 
ter saaiq qaqanats spits J ceear afer Fat 
Wea fPngraia. dha sven wat adhe afer 
Raat 

wedtivat wane amadt Rere sreRe sera diet 
maar yor ane weet — ver aft afer 2 erase aking 
BRR wT wane chee afi ag weet acer Teg 
am TRATRe ae Tet gaat Haga aa enisaaT ATT 
RETA IRA acpanter gash wea Taras age Tay 
PAR att oeaafieafe t 

fetenfientrst anvseda afer aeadt ater feaatr ~ 
Ren writs aenth fear gifs asgafit ame ge (ame 


ag afiery afa ca %, ea Carat) ws & ata er 
arash eraqen dt eenet | 

gen (Rags waa afte ac) anaie ! yctardy ter ay 
orf S f& dita aqme 2, whe etd st on, et at 
Tat S HT 

Tat — oc unafa | ee hava at mad, at area orm, athe 
Know for certain that she, on whom you have al! your 
desires concentrated, ts toa mvaluable to be had even 
for ten thousand crores of gold coins 

KRSNA { bounng bashfully J Your hohness{ I am insisting only 
on the tax amount, certainly not for your cowherdesses 
worth a two pence ( Zit a quarter of a cowne) 

RADHA Your holiness! we have luckily seen the other shore 

DEK, 35 





ave | aaaeatt 


wet wet gaat Barer | Lanai! Rea Reseangudt: We 
wnfate cera aad! earner |) 
ahirdt — (nba) 
aie weMaise wai 
art Raacrediareorasee | 
Firma saaanlgeragudtat 
Ta: Maha aba fe Recaegat a sll 


mem) we Tet ee, aa kame aR — a 
VETS Tava Ta aT TAMA ~ TATESHMA a1 APT 
EF anes Fad gaara 1 a and ae Mery | 

wera cai tia versa freraa: ered qaaa AIT 
squat = ateret — afi, an gaqet aaeag) 
MARR Fay | ada 1 at aged’ — feet: ard mae | 
Reaftry wat Wiat Rant an wana aan sem aaves cae 
Srearesam Grea ena: arte a YeETEUATMTMIT Tet Ta SRT 
my Ta wt BW as ant wepiza adie mt enfant 
Squat Mae ga derai eftarma ya see eatig ay 
T FT wea TT syst agit aeedlaraasaaTAal " 
gané Rerapgyt freq: (art) ua arg@: aqarafert oa: Pari 
fea wbar—af gai wae aE 1 mee Peake germfT 
wa age Tht sar AeTaemefiaTenhed qa Aa ghf 
sara Pergen 1 eyedor gifs watt avi : 

am Ererseit weed Fas carat ear wangerdel 





xe eam & arm a ew ahi 3 Pema 2a feat 
ont — (ser 8) om Rene, raed str Seog, Get S eat at yet 
ar cere seer ey, afer H oe, fe We, EeE ataf BT 


of this deep of distress, since you are personally present 
here, 

PAURNAMASI : 95, Stender-waisted woman ! having violently 
refused to pay the tax due to the Chief, the world- 
renowned overlord of the entire forest circle, how can 
you, women of unrestrained pride, excited and exces- 


ae 
2 Sa cree” = cht greraut 2 rege =a itt 
% “ters” — rh een | 
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afer — aaah, tea geal wat eo orefe feo ag 
1 after Lmaf) age gait gasenfezaaentt a geez 1] 


Chhardt — aa | a9 waar vege’ sary nefeaae- 


aTteaq ceraerngafiaa ate zat sites ares aT aneN aaa 
at aptacarenetata 1 weet — Aerapatitea coahe esa 
Tene ester seca stress town 1 fa Hitter ara 
Sieg ge dearer aera afaaen TT AEN Tse qd 
wad 8 qgatght® amacanig amfiama “ser 
a inemader s qom’ ~ et aunties famegier | wart Bd 
Raat, alaanaiaks sac ca safe  areTeit 
wana tof aieqakaart Rat Sa atea’d [ anime } 

ar aaa ae , cuaftata ararcgen, agai et, srarcftry zt, 
TA TAT Shit 

PATTg aA aaa GST dorat agate wrath 
wer arate aRrene rent aeeadia anit a a gerd 
(ef az) 1 

atm am artsy aerate afte cf aualt aradt 
aa ogee —wadiat asin aeemnf a qe sey WA FIT 
Ti Tey vag ses Aka es ata Meda gaa zee actitsTt 
Rersqg aekte gor (xenit) afte TH aga weRa CARA aR 





akaara (2%, sateitett ga grr gear & ane e frat 
aa at ard ea? ns 

afeat— angi) 3a anatase andar xan, ae 
anata ates 

ahi — ates! Sd ge dit ave we gels ema & Reeve 
Je Cageryard creas a qatfirr) ot egaene ctifirs 
oswely abutive under the brain watve of langing for a 
quarrel, fail to have a fall an the ocean of distress ? 


LALITA Your hohness 1 see, a rare necklace has been given by 
us, and yet we have not been released 


PAURNAMASI Lalita, look bere. This Sikbandactida Cehyjyna 
with a peacock feather over bus bead } 18 surely hostile, 


1 gz" 8 eae 


29% } aanfenat 


gae: nites wa fraweqefaah, ace far fietvennen- 
Sererqsd) we | 
ardgaht — werd, srg, wat aarfea ud wt BY 
afeeate ) ( anata | nara, nat wet ga art at ag ayaa 2] 
Tia — ar qeag actafa qari ar zag | 
wer Bare gar qéloreraay qh SEI 


At gamete: aar:, gear aaah ened fees eee, 
am tas Aa: wv: aeaia sea ate sweat fit eat! 
Tes pata Tees aaa er eat eoAL | ae 
aaet cert: (FAG + AR: oetee) fatver Rar Beer Tega: Pan 
at soert aaaet fat arard: ore: aereta: dereq seat: ATATT TAL 
are Ga Rae aWa eA wa: sraeaergzaa aftacahegeeareat ee 
ATA aereery wale 1 

aig ag after ardigeh wmadl goof a aitaretareat a 
afta aren afeiear yd ant agaernafete ameraate — 
uadtfs Teaeee eH 

sqrt dort Bf —a wang gag (Patch at) ate 
safiot | aeateneit atte ereqaar craft eq orrafrat 


Orare, wee favda A Renk oe ee Es rales ow 
waar fia agar RE fear et Heres a het fet AT 
aah 


aredtgedt — anak ong dt wen & ea arent Hoda gwar wy ATE 
zat eam? 

eoredt — enerak | ga oat # aT a (> wre aE ETS) 
Wat St UF eee efit (oe + erafter), (eee + 


for the silk of his mind has been rendered fast red with 
the decoction of your quarrel, So without an agreeable 
|resent, he seems determined now to maintain his 
unappeasable wrath. 

NANDIMUKHI: Your holiness ! please order which of these 
will Lear this brunt ? 

PAURNAMAST : 96. Lowseeyed one ! only she, who is the most 
competent in appeasing { paramam + aredhika } ( >most 


2. “tee -8 = he creat t 
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(aier waits fer Rta cerat ad Goa, ute Reais aeaet 
TMS ait ) 
gray — wa | Seah Raga — “ea Pease ! 


Teper TRAE, TH See Ufa tho afar ara qarest 
cfr, aga a sks eaefia a aR aatts arise fatto 
sae Fe aT It aushar wera Grar Hearag WaT 


(am cea qaeert aa aerate artes FT RT cat 
a Ua sey ararafes anreraat setae aeatars yter Fagen, erat gert 
Foraacarra W aces aay eeny TTA HIRT ACT TTT 
gh eft Bien, er ary gfe — eat Razer Fa demas aE Ta 
aa) oenht ermeta geass Aagisd, ce Taw Be weed 
SR Bin yerks aoa a 1 gaat OT Ad ge Sea weATy 
TR TEL UT gdh wea wre aT gf aeIEMA oTEAGT I 


May THER cee wade a CT FTG 
araetr (watt) Baa at a Te Babee UAT a aT 
ara Pear ear afifatecare , = rege wearTay TAL NSEN 

ate ef mag sere oferta ert 
ara quate ane difedeaeaa adafa fa aan ere eats waft 
fore = seman Rqet yar ard 

aaraisa safer afer Rrafta aaa ar sarisdl 
wR ray tap Fern ays eat Farsfieh ae ott 
Rrarnaeaate 1 

we mE Reeran Aes ag ver Mandl 
Peas wredifa —akay fer ae seeks get a Arar 





after = sae wat, + aK t afte = gee wed] 
a, a8 ra ar & fee sora easel re ak 

( san eer ar gen at frat A taht gt, afte at Bar cardt 
% wn Aen a ahaa wet gf oat Rare F cre er art E) 


Ba oo ansitt agedigh an tage at —F ama & 


gratifying, excellent Radh3 == Parama+ Radhtek2 } of the 
five, should be considered as the befitting present (a fit 
person to be used ) for solanng him 

VRNDA Venerable lady! this alender-wansted REdbe submits, 


202} aaneayet 

nfmaaagiamata seaman nea? Rregaaervery j 

Raeadl wilearreagat whan aretaratage | 
wren — (fer ger ) erer-catorea Rarer age ars TAA 

qeinerane 1 [ eqawa fast deaseanar geet] 


atied oa PReaa gtfa— Ae Ae Baa marge 
Baas wah | aaah envied oes afeosd aa aeteee 
afsat, sofzar Rat ater wegtar aaenfe: a oar feat 
Ravi, 1 geet gra mafat oRTam TeaTatae afeaAl- 
Sam wih WataeNR: aie Refiata 1) cat aaa ae aaa 
alee salem: qearn: aa arggt sete aaaaa arava Tafa 
afte 1 “anata.” Seager ReT Tae | 

wa ond Rea was gar afiiaet wear fee efeat 
ga ogaafe —aens seme pore fae anidivaftuel 
ait are ae deren a were ers galatas wag eran gare GET TTT 
Taro — ag asa 1 

aa earn shelf arama 1 ara aferareny Trecat 
araft ant aaa an ‘arena eocreeray af meaavs: aay aarey Are 
(aut) a eR samt mediaset wa meumaadifa 
wanton 


tre St wdralfa aras ast! ere are unger BR aAeTt 
time att wet efear at dt ateat 2 ea ages & 
zen & Re Pola feat, de sen, ceftar ond 
exert oh srftert ett EE, era edt G1" 


OM — (TERR) mora Exoah ey sta ey art az ae at et 
ta nism de aft! 


“Oh knower of the ways of the world ! The friends’ 
circle has assigned the task of rescuing us from this 
great calamity only to Lalita whose admirably charm- 
ing skill is well-established, Here is she, standing before 
you, only waitng for the permission of your venerable 
holiness, 


LALITA (sniizg J when Jewel of the heart has been won over, 
enough of this show of forced sparing of one’s own 
aclf, 
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Gt — agers wean | 

ure — ( Sfgata) aaa, cetg ordtg, cafe gia. 
abe saga ar aq wet weet wa wt 
SSR | [aaah whe ig afer geared athaETeTt 
Wag ae seo we aa yeaa) (xf@ eet) 


weray Fe FeyRAt Hea gaATt:, 
wat aa wae carla rai araTATET TANT | 


ofan ve aE aah re AREAS — agw ec AT 
agN agararenists ates 1 


gratiats shonin Rava eet aafighe Pfs 
ater wan cen aaah — vate vaiiz aly arn ge 1 afar BUA 
agTmanAM cany wEzey areqy ase growers ees a Uy sat WE 
aye Rents geo we wwe wT as TTA ea 
aa — aft aes ate enor eat Bea, TRE FT TAT 
wre areas — fit dadadiar gover meearme PEt A 
Ret et gor ae gay weet mea cae eal oe eggr 
aa wit wt am (taht) Raat erent aware exfePicert Tat 
Rafer went 1 geq ecnderdor ete aaaay area wa Peotat TART aa 
arr cme ofeat aa freqenm az a ya ge vale erenhitg 





abirereft — efrat 8 gh ait sat 

Tat — — (ge dA aC R) wna! am BY, arena FH, oe ga 
wadia age aed Prot aca & cra Haar & are, vic 
Ee Te St yew Ea a Ei (deat H aa a) 
ada cia ft feat Fr qnet t ez AZ ay amo 
wre ar [ > mat cae gor) an aie wart, fe ga 





PAURNAMASI = There as nothing wrong sn what Lalit says, 


RADHA Please, please, your holiness ) im this abject calamity, do 
not consign this shy person ( 1n me ) who, by nature, 1s 
straightforward, into the hands of this harsh toll gate 
chef in heu of tolltax (In Sansknt J 

97 This huge black serpent (>Krsna, the foremost among 
the lewd } roams about in the deep dectiity of this 
mountain, by whose mere touch people pass snioa 


Reo] arafanta 


aa TT aT aah ame eeeset- 
AANA sas Har ca qaans any se Ul 
( aft Sear ah each Thaas Zale ) 





afta + aarsfer 1) deaensé Ber: cera: enki Aigaaazisfer | 
Te ee eh: qaqa al Taz aa: TANT qANaRha FaenE cafe | 
ara: arate | arnft qaftay agree? am ga: aa aia aa Sara 
sag Pinan cahgn aot — adnad ca fF 


ee Sqnatea ga: eer MR: Rasy qa gaadl gor: yaar: 
feng aga: wae, ae eis wa: areal Aas aTTAT 
aariat wa ert arama —ae <ianttia §aitveat 
saree arg a ce ata F seat wRarsTaT eT CURA 1 ak 
matt | agg way Pala atarde aged gol earaht areas 
faekt tert art Gaal a Tan gah auasa:, Toe areaieE- 
raged | iqkifrermitaratc, rare, arfarraaae a0 I sen 


at Ut gan serra aeeTant ar exe ATM: Tea: TINT 
aint get Seite: waa: edt cat — aaeIMsay | Deo 
Prafited mitra aa we aghafs 1 saad — ef ereadhana: ‘qatar 


aaraagey” att ay: t 


Wt srk Rah gree, wang [ > are + sarang = ase 
Bh gos oa ad) gar aw aks oe Ft det waar FF 
erg THR FH rend Et ced fares ara ot ora & 
Fae et aif owt orga aa Fgh ef tea 
az td etn eet 


Cart 8 far cord HOS oe, HA oe gH aT E) 


painful, incurable state (>a distressful condition capar 
ble of being cured only through Cupid), As such, I am 
not competent to decide what is wholesome and what 
is otherwise. (As far as I am concerned) I feel undone 
by the mere flash of his eyes. Even in such a plight 
why you want to throw me ? 


( she pretends to weep with dry exer & rolls at her feet ) 
1, Coemen wmf’ = ch eee: 1 
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Samet — (aesremnfeca) Te aaa Fa, Tae 
a ates aes | 
an — aaa) wa aE, FTA arate Ay 
wanfrtya, 74 edigagereaeraTeareaTe 





wa Reeties Tar, TenT YAP anfes aaaedt alert 
ome aes ef — ah aad maces! artes Far gat at Sar 
aif ge, weae reel Ter gaAT AST garg at ETT STANT A 
aire agrsrenara aS OUEST TH TSE ea se aE TET 
alter | aa atta afererat FAT | 


eae aas TOTTI FAT armada oor aerate — 
arty dlarg areadh aenieTg TAHT, AI anda sumat wa 
sade eareeat aferiadet  TeaARerensseterersia aaarefanT | 
at aan remap ara AAMT TATRA Pieri | 





Dora — (rest Fac) ea AA Tat aa gat Ry ce aTet 
qitora wet et eT 

yor — aaah) qaqa H araadt & R Peat se ASS eT 
wreht wafafe gH, cet & A eed get we Tat, Ber 
aR TIE! 





PAURNAMASI  ( Encirching Radha in her arms) Dear child ! donot 
weep All this yall end well with you 


KRSNA Venerable lady | I am really fortunate in that your 
presence occured here at an excellent moment I, 
therefore, consider that I have been paid all my dues 
of tax, 
DRE. 36 


Rea] arrateagat 


atrardt — (sarftasy) ceroiernfaet ! ahaha ale 
Bement aya, Rata Hea De 


wer — (arena) Rea ager gestaat AAT 
ufler | (say) waht ! aaa Recrarrnstghterreacaael 
uniae seat angen sareharate ara grea | 


sift ened got achat ddaet crarofterafa - arta 
fey aeerieaiaaae (1A ash area: ) AY] cog ahr qatar 
sal aged axaaintaa” am aafenet aeat camara: | Tt HS aft 
ar YT es ae het a aadagera, “geafrsa” 
areeretcaehtarea afeereshe fea 1 sre yr crane aaah aT | HA 
aa samara aha 1 arta cavern eda geet Peatfeett 
bat TATA ATE | 
1) Raft aavaatl wae: we aay RAR - dawatard, ae 7M 
efitar a after wae gettga sent ag aefera gfe Rect TERI 
waared ore area — Age sehr at -aercm: sresarenalaral 
ad Pa wen sete afsaaa ahaa arene gah TY 
Tareq wees MTT: Tae: argue: Us afer salt agrataelt geal reat 
fit ( areererseater gaafet Rrtiar) arcar gPereara: at aaftratrey aftr alld 
aad gaa arate 1 dtgdtenstar cera: gaa, aa Age sare: eft 
anPad crt qaafa i ara sisftata aren 


Shim — (carat) asa dest carer | esana dt grat m8 a 
aia a7 18, At aes ee B ear aa! 

Sn— (ane PACT at) rma a aaa altar at at 
amrft 3 gee & feo APer ee fea i (ams) waafe! 
aege fara infirg aa &f cert [om eh enter et] 


PAURNAMASI: (aside) Treasure of loveliness 1 the very 
gem of a beautiful woman is well at your disposal 
(lit, adorns your neck). What boois it to you then 
to think of having the trivial tax amount ! 

KRSNA: (gladly, to himself) Thank God. Beloved Rudbt has 
been equated with tax by her holiness. (eloud) There 
was no other way than your grace to acquire this gem 


1. “ona = ef gait 
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atin — ( wratray ) anTeg } ar Breathe agar, 
Wael g arate | 

em —(zeakaay) afacata fenta, ae vem 
BeMe Ay warahven areata equa | 


dNant sme gidte some apitekis — aaty ody 
aroma | ea yet aga Bram oabieic a avardd, aaa g 
Wats ang aati arate 1 a anaEisaat wikty 
arene Ble 1 

eu timeq ag aan ae aemaaasudiand Stgifaa aoa 
Rar ae aad afPe — afer ae araaft ata gokteBaay eat 
wrrmiRiza Rena , deat af agrmtatafa ceva 1 sareret 
wemrenfaadia i. azaenfa —~ wen ccaecaa ori 
BR weenie exe ael oRee eed ae Rea Fat aR ATT 
Resi wa tg erent, ak aaa gat aie WEgN Te 
mea Yates aneka ven efukl dvd ada mera 
warhaiuglzana ober oaafe are - ef wltconfaeafs ene 
Te vTEGe aA st fewt wat waa net a 
are wt ae wRrordussaeneaRA origi wz 
Shara ama agsala Afaenfere cares | QAATS THAT 


iat at wore gaat & aera, ca creat at artis & fe 
wae aque dt nied & far gad SF gle wat EI 
—~ (Patt geara & ane) agefarter tHe ag Reanniie reget 

eB, etre are Fa ee erate ara Fert 

BT (ors att geste } ore) ea AL ree eee at EG Ae aft 
Ter cet canttent & an % seradt (& eatery) ST Ae 
et fren fae Banndt 
ofa beauuful belle — this gem, a vanegated mass of 
moonshine of rubicund abundant Jove 

PAURNAMASY { affectionately smsiing ) Most elegant fellow I by me 
she was presented to you as a Wishegem (= Cintamans, 
the gem longed for by you ), but by you she zs taken as 
agem of a woman 

KRSNA — ( smiling bashfully) Itis here only that my words rest, 
For, the acquation of such a top beauty owes ity 
source to the very excellent tactful help of the divinity 
hike you. ( > of members of your corps. } 





Ree ] aranteatadt 


Tint — ( axifinay) wedRamdaeae ! gt dae 
Sa, Renatert wad erates aed, a & sy 
Targa aga: feat Raa tarai safteRegar we 
TATA qs 

zea — qfiarnaaftrarat a ar wonfttequiarrae: & 


avh shared tare mre argitfa — & 1 sad aeaPuet a 
Rar gen along se | feeadada amar arguda sazta TEL 
at zat leaner ammmese 1 ga: Rena: a ae af a err 
aramtatra srg ga aaldager Prarmitereedt wa tra ait Fae Tea 
aft esata, ae aeght ateea, ena cqreara ateaatara aa: TETRA 
orarargy qh: aahitercaa: eft 1 uaaft are cerarazatanaearnet 
gehen aaaqeg wat Rarsqearscraaa | eparasl ay arEITTL 

Gi gad: west sie: arash sattengareney gfornentaha— 
wong waaeaaiafe saat waite: anadl aa eae sens 
TAIL sy ahs oes akatqreraaegeay | aera 
fed sttretenaaaed aasemuert waft 1 aa Qqasten wae 








Teme — gh fren & onert! sega waza & agtaa HF beh aE 
ara adt fran aft of a re at erearafr era tt 
& OX on S1 wagu egg der H qt & Reef a son ais 
ara st aad Sdierara edt 31 [ < ears afi Pe 
sega & ana wget of agar ot wail st atta ( fray ) 
Wray Bug % vit aM ar H ater ae we 1) ga fer 
aa ay Ba geet Et 

art — qf en oat aerh= deg wert & asa GTA 


PAURNAMASI : Learned master of skills enough of this grand 
affectation, The very acquisition of a Wishgem facili- 
tates the acquisition of a gem of the beloved. In fact, 
it is no deviation, if, along with the splendour of the 
twilight, the lustre shed by the Sun serves the sky 
(Vitqupadam) by radiating it all through. {> It is 
always truc that the grace of the Yamunt (= Bhanuja ) 
unfailingly associates at the twilight with the feet of 
Lord Visnu = Krsna). So this is the day of your 
fulfilment. 

VENDA: When the Full moon day is there, where is the room 


1. sora Gare get" — eeriise: gaftes | 
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Riart — FF ! mangesaarea Agia wateed 
arravar dyotaret | 





AL amagariinmdrerrat qfererangaferarar et FUR arpa 
a am aaare ? areaaaT boa erriaett eregTe SE 1 FANON TATA 
aarereaterat am Raqraeaay | 

qq TANS THAT aaa aa sat crmraanat 
dhatdamengernas gee eet — [Fad ] gaat Peat 
(aa FAsragedrTatt gaat arash fra waa) ag areata 
auaanrae feats deter arareg Prereargerareer Geant TE TATATT 
fag eaten tee mG OA TTT MT TERT 
aarreraatia faa erred aqeardtar aah erga HEATH aeral a 
aq ate dimen, a aT Area, HAT fata, at Rg aha 
armrest war eden Rremengeaay sated — TF EAA ‘atdiarent Ferg Ttat 
saa? fat cara thea deine Pater seqrataht sft ATT 1 

aia a eta aaa, sa — AT za dhe 3 
matin aaa geet Ren, Tard aita sear geroraett 
qargeay staca figat garter goreee agigat eaftad- 
qaany aifrerdana war qraararanert ana 3 Ag TIT 
aft eats add aneat gar, cearaaat eairaet aeora 4 sitar 
fen sere TT ATTA ag fener eft aft 4 way 
exanaa eforaat sat ager ga ATT demrat agora afer, a 


—_——- 
{> unr Srcraret stat 2f, Fee fara fy at earat & 
aera aise SAV) gy apiar & fee wel aaErT 

* we sat t! 

Seredt — ee! erat ( = fae) aaa % ore wa ae FATT 2 

@ ag ares (ara Ta) oft areraret seit war dt FE 

To amre €@ ce cis sen ee remen & Eh Ta 

(goon bt eh ce ste tara Fver ' 

for want of fulness 1n the disc of the Moon 1 

PAURNAMASI Venda! just as the Full moon day iw the month 
of May { Madhece = Varsakha ) during the vernal 
season ( madhartya ) looks ll the more swect with the 
association of the Moon 10 the company of the funar 
mansion RadhG, J, Paurnamast too devoted to Madhava 
(Kyina) (= madhe ti), am, indeed, rendered sweet 
by Kygnacandra (= edfardia = Condra, part of a 
name for the whole ) attached with Ridht 


Se 


Ree | aan 


ara — tt Wits Giaraageaag Aware | 
dart —SeeV stray | orent qayeyag | aa 





qaraennrdet wary area ates aera aed 
aorercestteal dhinret, sadtteuzarh sea (aide: ) Fa Ta 
yaa: TawsaRert 2 am: waamedd figaa ci dined afte 
tered agtga aefaat nafs car agreren gate deiner 
fea aa gergarditardtat Sed ea: vargatary ayaeTt aM 
Raeretergifarerale 1 ra wegen, AyTy artkBa:, ada 
didarheg: aequiararean we2a: ramagex anna wag: Ge 
PMTGAAT OI: y TA ATeAeE ofa Fa: 1 
atgmiegita aa aaah: acey wefigne aaafaia— 
me aft qfiomemata diineat amaat saftraatiia wees 
a Reg Ramen went ergafiear carat qata emma srg TAA | 
aaa aie afi ster cages wate, Taed aT ( qeeATeT 
aren eardathe wacthar rarer onary ‘ave, ergeret re Fre 
aqand 1 [Rararerea obese: | orc: Renan een Tam oi 
fwd gfe Regs vy Fara aa at ween Ta TH 
and Tnidienata sueeeg Rong stag Bak: 1 arg eanetearar 
aaa ATT waggarTaT 
dean wafer fem dhe aeneaed aiflacggal 
AHA T BAT aamEnaTENgeater Fen wat adh atexatenrgararag 
amt arapraf Seregia — Gareth aigd oa afxer orgies akeT 


I— ata fae aas HS cet agra & eka Treg 
[> fame ot atdt wa & aa greg] aradt 
Sriomeht & aa vez fee sit 


Seared — engt ft alzer & aww (an-)eg [re Artes 

VRNDA: Well then, may your holiness see him ( Krgna— Candra ) 
full along with Visakha’s friend, Radha in the presence 
of the Pirnima (alias Paurnam{st ) ( < in the same 
manner in which the Moon on the full moon night in 
Vaisakha becomes all full in the association of his lady 
companion Visakha otherwise known in astronomy as 
the lunar mansion of Raidh& ). 

PAURNAMASI : Oh Moon, the mass of brilliant tactfulness! (lit, 


a, “Agrege” - gee | 
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aaniena geeaaheah | AES AETAATC AAT TATA 
arg | 

aor — ( areca ) eT aaertt t 

Atoat — waters | aah arehaar exaaat a 





anaabarrx age tigers | at 7 pgrra aT 74 
mae fa me 38, at cafaraferar fave ane wITS 
Ra terra erargat afer TaleATTeTAT sierra STATA 
arma (aq waabaat TAF agaca st) aft av faqs 
Age waees aA A TAI gafig t ahzerraraar = | arnt 
ged gamer weateaase Te IAF sf, zartatae ( surety 
for presence) arfar | wrt aa oe Reparartaat | Tt araate 
cette eat ae ante yee TEGAN (LTA STAT 

arceaa aneed TOS 7 
ataa aati Bact | aTTaTe aed vate | erat 
agar 1 gearantar aerate TTTEITT qe UrgTeNTaa | aera 
aafzaraecin qeahes ETT saat tt 


em porated eigear GaAs EAE aatr— an wet 
encaveae eer wan erg TT rs TETAS OT | 

arated deat porns qaiaeata — 344 a 
Roa arrcer a aca ate ver ft aremeafetat afeart are TY, 
Borey qorfaarerat ear ETT mama & arrraraant | 





qaqa Taman et get E! ak grant warerdt gift 
quan Seat et at ga ara pe aatT Ss HE are 
sia wit AAT 

rot — (i wga re 8) Beet reat ere! 

Sorat — wee rz uk ez! aah gerd xa areefeareT aa 


ee 
moonl ght ) in fact J have stood a surety 19 the matter 
shall therefore offer you this evening the very tax 
desired by you So please permit these ladies to gO 
hence to decorate the altar in the booth of sacrifice. 


KRSNA { smiling blushed) As it pleases your holiness 
PAURNAMASY Ob the Joy of the universe incarnate ! Tam 


Rec] aaa 


dean gate, aarlt Racraditgtearh | 
wom: — (sein) ama | aisarerga, Ara ya: fied 
BT | 
dia — Rraattartigaed | anfale var 
gat f& avin ABraka cenfteh waReager Hazara 





wart Ca seaaT ATs RAMA STAT A ezaeaa Aalerear aa Siear 
qraeern saat waka, arate veqaad aq aterseda, anh 
maysuftad falt aaaganeadfagikcai® eft 1 


werrita: gon: dial trate amet at seqrag sta, 
MATT weiner — sera 1 fH Tae aftreat 
Baris axa et [srinat dz] — snd yaaed wet gear meat 
saieaar aeaar Ta Tea Shea aavits Maia, aa: ve PereRATS 
Brant gaitieamnttee «a aredhrderdt am feigeerean grea | 
ua tent ddan ante eneret aor urgad Freee — 
fara Patter weatatamear ar nyeerar Be: Mister Te AT 
Sete gut dem fey: waeqamergel 2 aha 
lar amratian ar secre sieht a Reanfafe reas 
Satiauciaene suit frat aftart foo arefteredtfr — 
antadt ain argeaagit sekstat gar aviar Rfrata wenfictt 
Waa Hs ws cheats fe atquihe:, aque erga greet 
Brawad wagTatga wat Peat 1 


aaqu gad ef ag, fer A ee fies ee et Et 
wen anata aftr dt wige S, Honea athe war fia ES 
Ghar — atte agian & avce gar & ane! ges tat Tt 

a wg sriat fir dave ert, ae aaeer PTT st 

indeed, very well satisfied with this excellent, charming 


sport of yours, yet I wish to make a request to you for 
something. 


KRSNA: — (joyfully) Revered lady ! please, quickly order me. 


PAURNAMASI : Oh ocean of nectarine sweetness of blameless 
sports | knowing that a request made on an appropriate 
occasion certainly yields fruit, 1 submit now — 
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[ aeaareery ] 
aeatgarget Br 
cat ae UfATTAAT | 


afte ataghated: 821 
gaq araa azfrarfaaty tt S¢ Ml 





aa anitafs sae 3a eae WRAATL aifaata ate7- 
azar aferatirerry 1 af a pammerariaad | fact, Raerat wafe- 
eqae auiquensfignagert 1 aft 7 qafad Fae BA RTCA 
rae aa “garieedy arate? — &4e7 arasraa ATA faretaara 
RTTRTY HAT | 


AATF AAA, AZT aca afs eat 1 ETF afaaareret 
aaa amifaiea aretdiad) cok eae ae ka vat TATAATTS T 
wats aegis areed AEG aqear a ATTRA ATTRA ATTET ALT 
yatsaefant weeq guaears TAL araaraainfa afra waat 
raved safaris Raa URSA AREA “qqamfeantaey 
srafereReniaa” eft Toast 

enfera cere weather — 2 AMA aeatad | aH aE TAT 
ARR efter sak onatantiag 2 gez TAT FAT a Pa ard, 
ara gc Raa, a reno Fe SAAT agen SIA, ah at 
watamgiierratt aaiadt fara wafgea ufren (Tat ot 
after igearareay FH aM) TE AEST seat fenfrat aneret TT 
wate 4 faengiate g sak gas we wea waa) Catan afenirarat 
fore ef afta”, “frend afena 47”, “geraferiat FITS freret 
zafeariatian”, ear sfenfear Fere ffasradlorareraatTay | 

qusfirt ofa aT, afaargaiferezratet , srararizafn- 
ewighersa = figtaae®t “firs firra”- afr aaeqaeead RATT , 
srt pa Tea RarssTaeTTT Saag APTA ATT gartat 
fafigaiaat zaneRaaa Tha et gel Feraft nseu 





wz Bae ane | ah rind edt wa, wa AE 
arqae aot & err, 7e UfaT & GTI TTA LA TE AT 
adder frat st nse 6 

98 Masdhas. accompinied by your pleasure companions 
please arrange at all times «uch lovely sports 1 this 


region of the toll station associated wath this exceedingly 
virtuous Radh& surrounded by a bevy of her friends 


DhKK. 37 





Ro] amaeaaa 


fra 


UEHARA IE TA 

Rata BAIAA TIAA: WITARAST | 
TawqTaly gesaaaerHeaad | 

aaicamere area ! oat ah aaeaar i 38 Ul 


aft anaiat crameafe — = ama ger | aeatserfte + 
ARE Fae — werege at safe: (mEpefe:) oraVATT 
det aeat woot dee: after: cet at at at oaater wat 
amie, Fn: AyaDoTa Hes Sat OS: wa ae Gs, TIT ETT 
aftaratan: stern aie geie e: maradl gerne fen Teel 
stay a rzwafeat | ung efe cama: sient pera we! 
ae oat oitaceaa gett aafade a: waeeatd qaaafa:, aah eral 
anit ta a: carmerachram a ashe wa: am gad: Terma: wath 
gra: Bat aha werss Set AT aT Gara Awe Th TM 
water. ua ae: aot Dinkeraia cements FA eee A Th 
FE TEVA UM FARTMAT MUTA Ta ASIA Yea y TeHCSAT AGT 
TAA BMA AAA A a wer: Wes snghaw ar a ear affs qeeita: | 
aaera pemam af ofa, ae anfeera aeraea serves 
man width Rarer why IRecta oats oer areata 
yoatteaitn genvaataedeen dete enadar ) werent 
soaps Feafa: Orda Gerakardsageas: | 

cashtar aqiaiah agaiigets’ a rafeata Riereteror 
firqeny 1 ameterg anpeary 1 

ora and os, over Ua:, om ates ssn 


a 

Soperra erga ecm Rt wes, fo aro-are ft tet 
onan Reema 8 eat & Brera & porary | erarg gy & ety 
git emer ch pe, etre ord et orgy atk eft om, OTe 
Yurther, 

99, Oh AtSdhava ! full offustre in your side-long glances 
and the playful movements of foot, much needed to 
serve as the source of fulfilment ( prosperity) of the 
Venda forest { please arrange in such a way that the 
tree of longing ( for beatitude) oftho1e people who, 
having given up all other activities and living In your 


a, Carte" - terete 
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gro: — (aeahegarnt ) ara | aang, THE onfaterst- 
Weyer WANA | [fremeat a] 
u sta sfqradbisalgdt aA onftran wareat it 


Faarbare ada LTT TOT TAT agasegraa etet aa afta 
AAR aentegary gear ara TT sista traf FT TE arate - 
aus 1 Fat arastiefa Tea CF arg | aaa EBITET ay Teta 
af waa | seg siiafias Te ef after Tera MHAAAT 7 
opisma eaaa ai aartiafaaiaiat mafarterar ( Pravifa- 
qtanter sedi jana ea ATA | 

wa wa ceo ceranfred qaqre 84 WAT arestarratr 
qqaedl Rema aITAT Ut 

srapee gatta-at wate ATT aeadh ara at eattteTt 
BWA ARM BIART TA TAH afafia a ara Ste aaeter 
at atafig aexxcerarnats tet arora afkearer ART 
vier aRRegeRT eee Te ATATTETER, | een at — 

Seep SEAT gabrigmfarat | 


ae ene 
Rat went arat Fr Ba eax hee sg TH TH we % 
Bt cr ore ea even wt! — eet a A 
we BAT 8 
aot — a Nagr t ge) eee TE TE TSA 
erat erties rat & BE wat FS! 
Lent ares & ora aH a TS EY 
[as ae ate Hh ot me Ra wate crn At Petter arate 
aaaieres Stott ae aithet wah ge 1 
peteeeee 


presence ma cottage 1 the vicinity of the RADHA 
ARBOUR, are anxious to serve you both (an devotion ), 
soon bears frust (with your grace descending upon 

them) 
KRSNA: = (agreesng with pleasure) Your holiness! so be 1t So 
come, let usgo to attend to our own work (respectively) 
[EXEUNT OMNES] 


Thus ends the Bhamk3, DAN‘ KELS RAUMUDI — 
the moonshine that sheds hght on the episode of the 
sport of guing & taking the tolltax in the shape of 
the person of Radha by Lord Krsna. 


RRR] aang 





afattandefrgtargfatatirar u 
sarrafter aeagetsayeaeary it” 
aad giana arenarenfafeeaeagaera caatafad It 
eraser salar: saat iar | 


area faaaneryaerenainntant steenenfet tt 
aitrat anti sateg aagaaa: gaia steoragey Tat 7 
ay gett ta amare aftaaae: agate agreed ITeTET 
aaa MATaeAA adtataa cara geTagee spaeeafe taratt 
woke seam, 1 aggad ardigargwra saciisht weaeTtd waihrere 
afro aferaat za gemredhaart 1 afery sake gerarat 
aa amaed, afr at Sfeeat fafa: afaaghafs seqaeet 
eiivifa: etoesrarar sada saad eee 
fiahateifihe Aisa anise caqaeny 1 reat anita 
(99 a8 93) apregaaerat TarrteragarL aafeitsats, asia art 
Princcranafergahaan 1 deg farses: ae aera atfaene afirenstT ha t 
,° BqrTgea ae Paes areqmnaer & ddsq goal afreat 
amgrenfiaarah: 1 ait ca aac saafisgear Fae 
MMM EAA soma afar aura eg fraeedtt 
aremit 1 avdigel wad dtaret y garaattet faba Peat 
Pa aaa ghned aaa eal Staqacad aaah: dared ard wea 
efter sfatetarcusa aarak: featalanates sey Ragnalat 
ated: wena: 1 at AP area sich cares, sea T BASTACT | 
srertsRat wan ieon drefedt eat arae:, meafear efter get 
sedan war after, arta deine a agaaafas, gre aiaPeat, 
serra aeqaaiter: at oar Are soerrenter 1 afer mere 
ator SR ator ante arranger ePaeaaeasTAATE CAT ATT 
area 1 angizerdaita: fafatrriage’: ate, framedtdepet 127 
amir mua, Wednesda asrrdeztolaerdt azine sheet 
qiuitearemantiatss sates: tact wee wae aft RE u 
asa dueahaan — 
aig daa ageRardrerrenht fir. 
ta fonattadt aaaat of afe par | 
aoat gram frat quaat Satge aterat 
fret mmaivadizetea. sanitsfaay wae: tl 
dena eer acter grat ger after 
arse & fretrar a afear man greet 
angina ge: sargefent greenest 
SraTeaa y Gera eva caatssTe" fe 
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* gtr — 
ata gaacqea var Resa often afar) 
wena tages weadl aUMeREATH, | tN 
me AGas as aequcaahse | 
ardoat Racer ante Afi 120 


m7 shes a: afahad cae: wr anf 
figedt gfra sant ad wd afwate — ae aa flags: RR 
AN 4 gates: aezhes: gear aMerefeit ag gemter vat afr 
wea nea fiages aorta, hat gEtarAT ena “err seak” T 
TT ACCU ATL argMa, Aaa: TATU BarsseatagatT: 
aaa: | Tasker seater ses 1 arate: war areata an 

aft = Ranesarnasse va gf — ms we oF, aT: a= 
SET aa MARA Rama CMa: weet ahs anaagia 
map UAT Te serie cearaargeaad way [ aca eh cas 
epee (= 990%) afarases [ Predy seagate = 4x8 7] 
Ol vatiar parrastat meget cares eat Reena AAA seu 
FAA MUTT SY TAT 

wm gid seater ite 
Kenran’ aay Kaan acmdeiarRakaatagatl ater 





iN 


2. Ras aka oe aezat st ga Barat arhrar & ae F ag ater Hs et 
$ se St Brewer eh aveneh Bay amara ¥ [ > 38 Od a setae 
weet ge } sitet oer Gt 

XR matey dies dt wee (=f. &. okay tes &) F afar if 
waa ge ae ort et as! 


« fbodt cena yaar ware & 


COLOPHON? 

1, Mas this gartand of the BHANIKA adorn the central 
region af my dear friend's throat under whose direction 
this delightful wreath of flowers ( pleasing to the scho~ 
lars of diecernment }, was herein stringed together, 

2 Intheera Sate of Sstwahana, during the year, One 
thoussnd four hundred and seventy-one (1400+ 7) ) 
{1549 A.D.) this Bhinikd was composed by me, 
while living at Nandtivara. 


FINIS 
2 eq gexahant sian pa Sgzg 3 ETSI) f Not found in certain Mas. 


ate ] arateataat 


Raheaneorat ae giant Refsar tamaeagat sixes: 
qEETenteaat abort yee are eR aaateaeattas wet 
ATA ATs SB ass shineat quae 
am safes: — 
wa — 
satrarrnt sagging 
drsarrdiaahaguaanssaare Arar | 
atAarnfirartswaqireniataa erat 
eared mete asaharqaaanfrasasrear: tea 
carmngreay apica: Sitwetaepet - 
ufveungaraafieaon sna: oh: | 
ght va figadtarmreraigzeanfat 
sana qdaraaean ara fqn: Fe RN 
eirenanfirreurfegarana haa Prasat 
feat eatsaaat gorrergenreftiehainta: 1 
staqrargartafirrtigaeraa sa: 


ga: 

aeoraiat: wyracra: ahs w As he H 
mata geanaghen aeaanihha 

draqaagredrra frat fagrgz t 
antranguaemn dagen 

een a ayfent ayadt are eazrfaa tl eh 

grat — 

Termet aradiar ars aut aatt 


eat ategarat ufertieggt at 


n Liinapiaiccaaa Qu 





APPENDIX 
[ature J 
1 vores [Pach 


2 A NOTE ON METRICS {zvaer] 


F METRES USED (gaskaa: J 


3 CONSPECTUS 0 


ABBREVIATIONS 


A — Atmanepada, 
Abl, — Ablative, 
Abs, — Absolute. 
Acc, — Accusative. 
Act, — Active. 
Adj. — Adjective. 
Adv, — Adverb. 
Al. — Alankara, 
Aor, — Aorist. 
Avya. — Azpaytbhava. 
Bah. —~ Bahubrihi, 
Ben. — Benedictive, 
Caus. — Causative, 
Cf, ~— Compare. 
Comp. — Compound. 
Dat. — Dative. 
Den, — Denominative. 
Des, — Desiderative. 
Due = — Dual. 
F, — Future, 
Fem. — Feminine. 
Fp. — Future Participle. 
Freq, — Frequentive. 
Gen. — Genetive. 
Gr. — Gerund, 
Indl, — Indectinable, 


Infn. — Infinitive. 
Instr. — Instrumental, 
Imp, — Imperative. 
Karm, — Karmadhiraya 
Lit. — Literally, 
Loc. — Locative. 
Mas.(m.)— Masculine. 
N. (n.) — Neuter. 


Nom. — Nominative: 
Pp. — Parasmaipada. 
Pass, — Passive 
Per, — Person. 


Pl, — Plural. 

Pot. — Potential. 

Pp. — Past participle. 
P, pr. — Past preterite. 
Pre — Present. 

Pr, cl. — Principal clause. 
Pro. — Pronoun. 

Pr. p. — Present participle. 
Ss. — Sandhi, 

— Singular. 

Tat, — Talpuryya, 

U. — Ubhayapada, 
Voc, — Vocative. 





SYMBOLS 


Tho figure 1, 2, 3, 4, 5, 6, 7, 8, 9 and 10 indicate the Conjugation 


of vorbs, 


Tho Numbers I, I, HII indicate the person of the verbs. 
Tha nambers &, 3, 3, ¥, %, &, © indicate the caro of Tatpuruga of 


Babubrtht Compounds, 


The Bymbot J indicates the root of a Vorb, 


Sanskrit Abbreviations 


wat — mite 
a, wh — shoei 
oy. rye 


% 0. — ogee 
“eT 


kag, — aes 


NOTES 
PAGF 


1, et (ad) )= J fe JA+ Tq =smilng = weeete FTI 
aster (ady )=aR+ar+At 1 Pye scattered = fat get 
mrefea (ad) ) = qe +xag = rosy = garth | 
feaPefige (n ) = hysterical joy, 2 commixture of various feelings + 
a natural grace of women = fifty writ & eRe a Saar Hes WF ~ | ha 
Fear) 1 fra-graeka-ea-are Berrdany | wes Rae 
(arterzar 3-209 ) 


3 gefkfe (m. Loc ang ) = are hy (2 U)+hay=gak 


Praeit + gfxa= Though fall and all pervading, 1t 1s constantly 
increasing a7ft suggests here that this love 1s something different, 
being spiritual in character, and, therefore, if transcends human 
logic, cf afer ae T wear a atethat Pata! Though God’s buss is 
perfect we speak as though 1t aduuts of some future bliss to add 
tout ef areca “amir geantt aarcrets art g 1 amstahaer 
aimee ganda a” (Madbva~G B VIT 6, Also Ramanuja - 
“orekegn @ eae 1” ot Anat ga aague Fafecitada Bho 
waraait - Nitimala - X. 


4 mit (am+1P Cavs -to delight+eq+eit) A benedictory 
song opening a dramatic piece, wishing well of the actors as well 
43 of spectators Such a song 19 conventvonsl, and ys sung behind 
the screen before the stage manager appears on the stage to 
introduce the play to the audience 


5 faetim (n \ Instr singular of flat <= + <7 9 P=to spread + ay 
since Gq is demed here by Panini under Sutra swy ayaqret” 
(Ast IIT 1-33) 


ARI — The actor in-chief who in his prelude acquaints the 
audience with the anthor place, season and the title and the type 
of the play under enactment 


g7B (nh ) a natural reaction on the body (aftrmee) betraying 
delight or consternation = horripifation = dar@ (So is fa = pallor 
here due to the fact that the suh,ect lacked enthusiasm to witness 
the Lord with mortal eyes due to insufficiency of that devotzon 


8 arhtg (adj, ) superlative of arg or azq 1 
ergwt(m ) a spintuous Iiquer made from Aadamla flowers 
DKK, 38 
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Mao 


By. 


more covetable to be born as a reed rather than a cowherdess. 
Here the womanly jealonsly is extended even to the inanimate 
objects, which 1s the third stage of density of love ( anuraga ) - vide 
Ujjvala-Nila-Mapi. Cf. “this little flute of a reed thou hast carried 
over hills and dales and hast breathed through it melodies eternally 
new” — Tagore - Gitanjali-l. 


aah: frerana: — the description of a drone blocading female 
bees is suggestive of the future action jn the play through the 
alankira Atigayokti, presenting the first element of Upanyasa of 
the Bhinika, 


Wah SAA: of. wet wa ale | ane TAR TH Aye WT! 


[rere ] ort! 


an TY... MAR =It is only proper to have the ornaments removed 
from the person of Radha here so that the ornaments to be 
bestowed by the Brahmanas at the sacrifice, which were auspicious, 
could be put on, In fact, it was a tactful way of presenting Radhi 
before Krsna without the load of ornaments, for ‘the best beauty 
is unadorned. Cf, Kalidasa : Parivrajika as the Judge asks Acirya 
Ganadisa to present Malavika at the dance unornamented : Refer- 


‘faainclererny Raatoert: wtsey Ww ( Milavikagnimitra Act I) 
also fifta & agua qvtaatEettarT tt ( Sakuntala ~ Act I) 


. Mee... TAT = As it was not possible to pay respects by bending 


their heads, which were loaded with pots of gher, Venda advises 
them to pay respects only with folded palms. 


firikumire afar = The superiority of the Govardhana mountain 
over Ses hes in the fact that where Lord Krsna ( Visnu ) simply 
rests during the rainy senson only, on the body of Sega, Ife uses 
all the parts of the mountain for His marvellous sports with his 
beloved belles all the time. 


= Lit. insects which incise the wood and canse holes, Here it 
means “musical sounds” onthe principle that the name of the 
cause is salntitnted for its effect. Here the insects sre the cause 
of the holes and the masica) sounds are their effect, 
efrvarea...fiamy = destroying the darkness of the lotus eyed 
belles’ firmness of mind, It is known that the rite of the Bean le 
an excitant (Uddipans) anil causes the blooming young women so 
very infatuated with love that they forzet all propriety of conduct 
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which remams no longer @ hindrance to their free exhibition 


of love 


60 aa aat «...Reafait = St Kreno’s beauty ever appearing new may 


63 


64 


65 


66 


Ci 


be due to both the facts, viz (1) His beauty was exceptionally 

extraordinary so that it always appeared new [of Magha- Sega TT 

qarTgta, aT ST orftsarar Sisupalavadha IV-17b J 

and (1) that Radha being saturated 2n her fondness for Krsna 

always found jum new and fresh, This 18 the characteristic of 
Anuraga - Vide Uyjvalaniamant Cqryentt a Featat fram 
anit waneae atsgert eA |” 

cS dc = eda 18 normally defined as exeTRATA GATT 


aera | aT apart 1” They are said to be twenty one 

we aereay aT aoe aH 1 A qedat may be taken to be like 
the 31s of the modern Hindustani music or Asa of the Karnataka 
act concept of UAT meant by 


music But beyond this no ex! 
ancient musicologists could be had now, as the celebrated authority 


on modern musi¢ Stt Bhatkhande admits 1n his Laksya samhita 
asa WT amr | 

ag are AST qfer 0 (1-31) 

A ATA TTAT wari = This 18 to avoid being detected a9 an 

informer 

aranfy araraz aft Bde = Bimbadhara means beautiful lps red 

like the Bimba fruit The question 18 — how could Kysna refer to 
lf praise beyond decorum 


his own lips as beautiful red lps - 4 5¢ 
The way of justifying 15 to recall that Kysna 1s the Supreme God 


(eoreg WRT ) and it 1s his prerogative to refer to himself 10 
glorious terms (¢f Gita — ardisfar BR BX a wT qeataa | XV-18) 

z ae = Faneifal'y, the poet 15 making an attempt 
to establish a new poetic convention ~ music of flute blossoming the 
plants and creepers The accepted convention in this behalf 13 
summed up in the following verse oz 


aareat, stot eraifrageae TE gorge | ATT aareaTerg 
Bare ere 1 er are eae © 50 ETE SPIT r 
Here Hoel ( Pska ) 18 compared to & Brahmana and its warbling to 


the Vedika recitation. 
gran (m )= thunderbolt 


araes (m ) = great mountain 
In verse 33 all the verbs are desiderative (77a) fr+fct JT 
2P( > Atm )+87= Jim EP to desire + t= iT? 


. ‘ 
ae ful Ato begin + BA = SIRT art fd P to join + OT 
Pasa’ all Pe TIT per 510% ‘What 1s indierted by this deseriy tion 
here 1s that love for hrin is transforming the enure personality 
of Radha into a fally Llossomed youth. 
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wteretait = The ocean is said to be the abode of Visnu, for he 
rests in the Ksfra-sagara, 


emit (adj. ) J wary 1 A+eq Unadi - ITI-13 =swollen. waz t 
qa (m.) 1. a swan; 2 a yogin of a particular order. 


fea (mas.) means political alliance’in statecraft; 2 in dramatic 
parlance it means Junctures which constitate the plot. 


aaty (n.) Lit. seven divisions ; In statecraft, they are king, 
minister, the allies, treasure, territory, fortress & army; “@TRTATH 
weaarregiaena yr? 2. In dramaturgy, there are seven sub- 
divisions of Bhanika (a wee-monologue), viz. 1. Intimation (aqarra) 
2, Insertion of a statement ( fa-ara ) 3. Vigilance (Aa) 4. Misstate- 
ment of facts (ana), 5, Saracastic speech (wai), 6. Citation of 
an illustration'( gf) and 7. Culmination of motive (d€Tt). 


4 
area (m.)=In the case of the Lord it means eternal, 2, It also refers 
to his elder brother, by name, Sandtana, It is out of modesty that 
Ripagosvimin refers to his elder brother Sani tana as his 
preceptor; but in the Vaignava tradition, Rapa is deemed senior, 
for it was he who met the Master, Caitanya Mahiprabhu earlier 
and got his blessings, 


amewinra (m.) =the third of the seven primary notes of the Indian 
gamut There are the thore scales in Indian music, one higher 
than the other in pitch, They are Sadja-grima, Madbyama-grims 
and GAndharva-grima, It is beheved that only the Gandharvas 
in Heaven sing or play on instruments in the Gandharva-graéms. 


Paarl (m.) the temperament of deer who have weakness for 
the melody of music and get lost. 


apfiqet — 1. a female character in this play, 2. this play which 
opens with Nandi, the Invocatory verse (areG gtr Wer aT 
arrhgett 1) 


rrefiaFt (1m. ) a celebrated scholar hailing from Kajs, settled fre 
Ujjayant — the tutor to Kygna in his childhood, 

Tarra (0, ) Ghee ( clarified batter churned from mllk or corde 
drawn yesterday : ‘ay kaxea oy er cart wT Amarakela, 


ervpsfa (im. }an epithet uf Vascdeva, Kyyns's father, a0 named 
Lecause at his birth gods beat loud drame-[ He perfomed the 
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saombice) Megtat werarg: GeaTrEeeeRt 1” 
aR ae wee ggey aTAeT RAN 
errant FSET TATARSTAN — eT 
23 ai (m ) an araye, the family priest to Nanda Bas, the chief of 
cowberds in Gokula 


emfivenfte (adj ) In the orthodox Hindu tradition there are 
sacnifices performed erther for spurrtual benefit or for somé wérldly 
gain The latter 1s again of two kinds, the auspimous ove, meant 
for gaining the good, called the bentfic sacrifices, and the other 
as for doing wrong to the enemues, which is called malefic 
(or ablicunka ) 


25 arrang (fem ) The mver Ganga, the holiest of the holy myers 
is conceived to be present 10 apy nver or lake or water reservoir 
by the devotees when they bathe init, Any mver thus mentally 
conceived tohave the presence of the Garigd 1s called Manasa 
ganga In fact rt is the presiding derty witho corpus of & stream 


geraif (m ) the anklet, a foot-ornament for women, yz 4 


27 wpaseatare (mm ) the bow of Lord Indra, 1 ¢ Rambow, 


31 facesag (m) An Intermediary Scene ina play which connects 
events, the past and the future, 


32° waapferm ete These are, according to the Samudrika, the natural 
prints on the body, deemed to be the marks predicting imperzal 
prowess, 


33° wryy (ad; ) undulating owing to rise and fall of musical notes, 


34 safe Ac. this fourth foot of the verse 1s reconstructed by the 
Editors the avar able readings being faulty 


3839 ade ubraits fafa It 1s beleved that pleasures enjoyed here 
are the fruits of past merits and the miseries are the results of evi) 
deeds done in past birthr Accordingly those who enjoy the blessed 
sight and company of hysna are deemed to possess better merity 
This ts an expression of womanly jealousy 


40 dtg ( ms spintuons liquor made from molasses, 


43° Oay wg cle The fate made of reeds ts enjoying the nectar of the 
laps of Kyqns constantly of which we are deprived Henee it is 
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68-69. Saaz = caus, of VE 2 P, to lick, aqua is a nominal verb (ATT) 


from the noun aq@ = eats up. 


70. ereaat (Instr, sing, ) = the word a1# has two meanings : (i) hair, 


71, 
72, 
73, 


76, 
TT, 


89, 


(ii) child ... a7zat = crookedness of hair, and childishness, 
In the verse 35 there is a beautiful figure of speech earay fancying 
the cause for giving up straightforwardness, It may be noted that 
comparatively, the breasts and hair are much inferior to the eyes 
that are capable of reading intelligent works like the Vedas, The 
treatment given to them is, therefore, unfair and insulting. 


Rerartarg ( m.) = the leader of the great caravan. 
eardiza (n, ) = holding them up and making them to drift hither. 


Teatary (m.)=9B aieavt — rq = a slanderer, a back-biter, Vide 
“qaniared Tuts Aer” ( Hemeandrs ). 


wartfeat =a pun on the word meaning “five friends” and “a doll”. 


eme &e.=By this acting Madhumangala makes Radhi and 
her friends guess that he is telling Krsna that Radha’s standing 
motionless as though in fear is only a ruse to escape paying tax. 


In verse 37, the adjs. like gmfraftnert ke, qualifying Krsna 
make him appear formidable when the compound is dissolved a8 
amfiqe: wat = a223 we B:, but in fact they are meant to denote 
his handsome personality having 8 slender waist (amfctieqa 7 
meat rer }, ® stout chest etc. They also indicate His previous 
incarnations such as Narasimha and Varaha, 

ergtafy = an+923 6 P. turned into Atm. with at=to take 
leave. Pot. I per. Pl. 


- HAS adj.) BH means As or public opinion, repotation, i. e& 


highly spoken of. 


. fete (£.) strictly speaking means “imitation or acting like-°. 


Here it is used colloquially meaning disgrace ; cf. Marathi Pretec { 


. ‘pfrreretedtter f£ ) =a roll of betel leaves. It contains lime, 


catechn, slices of arcca-nut, cardamom, clove, saffron and other 
spices, Offer of auch betel rolls iss mode of honouring a distin- 
guished visitor, 


- Brg hre (adj. ) = befitting the occasion, appropriate, 
88, 


amafter(a slang): stq=achest, » thog, afiqrea pill The 
stupefying pills used by cheats to make the prey senseless and then 
rob him, 

cope fcerert = or sare ez OTT) + LIUH Not tasted wo far 
or ever before. 
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By reference to Krsna the followimg words in the verse 39 are 
to be understood as shown below * 

egarg (voc ) = Oh | sweet-vorced, GE THT (PrP ) = under the 
guise of collecting tax 1, e. by fraud, earamar (£) aa 1 Binet 
fut (£.) = married to a barbarian, opposite to fH The word 
wits 13 Inghly sigaeficant, for ytwe means copulation as well, 
The adj. qfasadt hints at her beg waar (another's wife). 


In verse 40, the word yt having two meanings, viz, (1) string, 
(1) character, 4geq¢ means (1) having no string (21) absence of 
character, and guregft means (1) being free from the string, and 
(11) losing character, 


smarnag aa de =the other hemistich of this verse reads as 


‘Someta fa teat wanfeat 1” The wise seekers after truth 
see the world filled with Narayana, the Supreme spirit. 


grurg (nu ) Technically, in the preistly language qvary means 
an auspicious day an which some ceremony 13 to be performed, 
Before the actual ceremony of the day, theréis a mtual called 
yoqestaa performed 

qatar (f ) The regular worshippers of God San By virtue 
of their worship of the Sun they are deemed to be possessed of 
some extraordinary strength 


agit (m ) aeaite, Wat le ~It seems thet daring the 
medieval India especially under the Muslim regime, there used 
to be an office of tax-collectors or hason officers of these names 
Verse 4] Itasa sarcasm full of jealousy <A finte { Vamit), a 
stick { Yastt) and a horn ( Viyamka) asort of a bugle - were 
carried by Krsna they were bis constant companions Al) of 
them being in the feminine form, they are deemed as if ecpoused 
by him, and ont of jealousy fault 3s found with them inasmuch 
as the first 1s full of holes, the second 1s crooked and the third is 
hard and curved 

wae... argitfe = there is a natural antipathy between a 
snake and mongoose {ichneumon) The latter, being stronger, 
ina duel the snake is sure to get killed The whole verse is full 
of pun and repartee, 

spared (£ =a compake Hower. ana (n ) =n emerald, 

The incident which Subals sarcastically refers to seems to have 
taken place some what hike this Perhaps some of these Snn- 
worshippers (Gopls)} once plucked flowers from a garden and 
were caught red handed By way of punishment the Keeper 
of the garden took off their ornaments and made them offer 
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il, 


116, 


120. 


121, 


] arrataataat 


apology, which was signified by holding a blade of grass in 
between their teeth - a mark of surrender. 


Sarftan ( Lit. ) the Jain order. i.e, nakedness, A euphemism 
for denuding. 


erqaghy = q+ae 9 P. Pr. Pass. III per, sing, = were obliged. 
w1e: (m.) a word of negation used in such o manner that it 
implies the contrary, i, ec, affirmative, arf: means affected 
protest = though enjoying, protested out-wardly. 

It may be noted that what the hero is saying her here is 


just a boast. All this Lalita makes clear in her following 
dialogue with Vigakha, 


. af Rona..imfzaadt = the idea is that the Gandharva pleaded 


on behalf of Krsna saying that he had not committed any 
serious crime, but had, to extract toll from her, only undone 
Radha’s bodice wherein presumably lay valuables concealed, This 
is to pacify Paurnamast from whom a severe reprimand was 
apprehended for Kysna’s a bit of misdemeanour, Iet alone, the 
offence of depriving her of her garments. 
qyaa...# Qandty = Just asa Kéel plucks a cluster of sprays 
from the mango tree, so shall I cleverly manage to extract the 
toll-tax from these belles, 

The pun on the following words in verse 47 is: 

wofirat © (i) without west (4i) behind none; 

wait = (i) without east, (#1) unprecedented ; 

worfiton = (1) without south, (fi) uncivil; 

wqaa—(i) without north, (fH) unresponsive, answerless. 
The pun on aerag is “great weight" in which sense Lalith oses 
the word, (il) 16,00,000 fanlas in which sense Madhumarigala 
takes it, 

arita dc. - This signifies that bribery was well in vouue in 
those days, Perhaps the practice In those days was to ditburse 
one-fourth of the revenue to the revenue officer who collected it 
from the tax-payer. Accordingly, the toll-ate chief was entitled 
to 16 lakhs of fenkas ae ngainst only 4 Iakhe esleutated by 
Madhumatals, hence aceusation. 

srovarfy = a great rope to fastens the elephant. 

elon (4) dithealt Lalita (41) cute of unruly; 

ergmat-> (1) & lake cf nectar, (Hi) Hadbs, 

serreants a creeper yielding white-yellew Chowers (li) Radha’ 
frirnd of that name. 
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erarafght ( Voc.) ant aie vat (FR 1 P+ ei+etg (fem ) Lit 
“One who roars at home only” 1,¢ one who shouts defiance at 
home only, in fact a coward, 


Note the pon on qata¢ meaning (1) breast, (1) acload FYANTST 
meaning (1) a neckless with 27 pearls, (11) the group of 27 
stars, aefaT meaning (1) strength (1) daybreak, 


ugrara &e It 1s well known that Rabu eclipses the Sun 


ama dc The sentence 1s full of pun art (1) snake, 
(21) an elephant Radha uses the word Hq 1m the sense ofa 
serpent, aud Krsna takes it 1n the sense of an elephant in his 
rejoinder In Prakrit farm could be rendered into Sanskrit as 
(1) fram =a task of an elephant, (1) fame (Gen Pl )= 
of the poisons In this dialogne Radha uses itin the latter 
sense, while Krsna takesitim the former sense #eTaTy means 
great strength (aer+wm) in case of the tusk, but means 
(eT + 37a) = profuse outpour in case of poison. 


Then again gute (adj ) meanshandsome xift# = body, as noun 
ut means the elephant of the northeast quarter (a (kurt). 
gadis 13 one of the eight elephants, said to guard and preside 
over the eight cardinal points 


They are -Urqa quediR gaat HTWSaT | 
wart aria axdaer Reva t - Amarakoss 


afr =(1)the lotus plunt (1) a woman, firstin order of 
the four classes descrihed by Kamasastra Vide Ratimafyarl - 


“aah sree aragcn, attegagrar ares Fret t 
wgrsaguion hawergrn, wataqgan wedl een” 

wt (ad) )[ J a 6P+ ere ] = bent or stooping, yet Fa | 
wg ( adj.) = happy or prosperous, {nm ) a balloch 

argt or sift - arftat or uiftzr has two menaings (i) 8 kind of 
bird, Afaina ( thrash) which provides recreation te Jovers during 
separation (1) a pawnor prece at chess or a die-board In 
verse 52, the word urét is used in the second sense, but R&db& 
tales itin the firstsense with o sugcestion of an Abfisankd =8 
woman who goes to meet her lover at the appointed place 


“aenfictt at ar age atfrertay i” <= Amarakosa, 


The word ‘ ftuydi” (Lee sing } can be dissolved in three ways 

QC) salvar waa afert, (hh) wie sey, aftrg, (ni) gar 
avid} (two substantives), (drmt)seager,+a77 (m ) 
=A paramour, dey = 48 tar temperad, 


DKK 39 
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139, gear can be dissolved as ( i) se (m. - thigh ), meaning service 


141, 


142, 


143, 


144, 


146, 


151. 


154, 


to your thighs; (ii) 3¢ (adj.-great) meaning “excellent 
service” to you (aq) 1 


Gaara can be dissolved as (i) gas Voo, sing. of gnot (fem.= 
a munificent person + q@{=excellent, adj. qualifiying Beas 
(ii) g + adquT = handsome body, 
In verse 54, the quibble on the words: @e (i) gold, (ii) iron; 
gga (m.) means (i) fire, (ii) a profligate or a blackguard, 
(iti) the path of Krsna. 
In verso 55. agaiguat can be dissolved as (i) ag + stemft and 
(ii) age + eat (se: =< a%). Then again sfgarergat can be 
broken as sar + eft + eat; and (ii) sfrmfr= (every 
month ) - erat = (fresh ). ° 
Belta (n.) = pretended anger, an affected repulse of a lover's 
endearments: one of the 28 blandishments of the heroine 
‘ereraraTéat at Gish aera ag: Fehr are reareTt U” 
( Séhityadarpinea ) 
git qeursi &c. By this gesticulaticn Krsna expects the belles to 
infer that he was giving confidential instructions to Subala to 
the effect that in case the sound that was being heard signalled 
the concourse of the King’s army Subala should report to the 
King all that was happening at the toll-gate and bring the 
necessary instructions in Krsna’s favour. 


Yt Y1.....00..8aha = Kpgna hints that gold pitchers are hidden 
behind the bodice ( tn the form of breasts ). 


In verse 60, the poet by & pun onthe word “qayqq'’ suggests 
that Cupid having been terribly defeated by ‘qaqa =god Siva 
seems to satisfy himself by taking revenge upon qaqa ~hon- 
like Kygna. 
WY, WATT... . .. Se eft = 

(a) the basis of calculation is this: according to the 
previons calculation 5 gold pots of fresh ghee are to be charged 
16 lakhs of gold coins, Now, on the basis of 10 pots being doubled 
(as a fine for keeping them hidden ) and 5 openly carried~total 
25 the tax would be 4 crores. Then as a fine for trying to 
evade paying the tax ft shonld be multiplied by 100, Thus it 
would be 400 crores, yzmeans a heap. Hence it means one 
hundred crores, By pun it refers toone of Radba's friend 
by name Venda, 

(b) wareizq-eeteart. They are 64, hence the word 
wT is sycibolically used for 64, (¢) weretzg: similarly, there 
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are 25 iativas, the word aeq stands for 25, and yanfy means 
Rudra who are 11, hence qayff stands for 11. 


159, -feeqaz = An oath; a solemn declaration. 

160, fFaHAR = a sudjective locative (Axa gat) | 
aRiper- a ratti, 3 of a Masha — + of a Tola. . 

161. Verse 62 qrq-a large number, here a hundred crore; 

grey — name of a damsel, a character in the play, 

163, saatfe: - stadt (1) a hundred crore, (1) Indra’s thunder- 
bolt. So zaatteaq means (1) one having a 100 crore coms 10 
hand ( possession ), (11) one having a thunderbolt im his hand, 
fraqivnra: = the word fart means 200,000,000,000,000,000 
as generally used to indicate the age of Brahma, the Creator. 
Here Lalita uses xt to show that Brahma, possesses such enorm- 
ous wealth, 

164, suttenfirdeact® ~ a gqfeeag - Krsna means Vrode 1s me, Offer 
ing my own Vrnda to me in hen of the tax to be paid to me 
by them is as good as offering my own earrings to me. 

165, fet as the name of the mother of Radhj; then literally, 
“bringing glory”. 
aaaee.....Vanamalin 1s an epithet of Krsna for he used to 
wear a garland known as Vanamala, which is defined as~— 

Cormetadt aret BePAMTTTTT | 
ned equagtaren qanramt Fife” wv 

166, gaaredeazsh......sg1g% - This 1s sarcastic, what Vynds means 
as that the toll-gate keepers are worse than gamblers 

167, qrmmeret (n.) Forced celibacy, ie, maintaming cehbacy a9 a 
consequence of non availabilty of the object. 

168 araerftat Lit, a scribe Kayasathas are known to be @ clever 
community, expert in manipulating accounts etc 

169 sargrata?— Refer Ujjvala Nila mani — 
‘engrsea ua mmradaRhr 
yea ng aRafeernssaP a xan 
(Radha-prakarana, V. 2} 
170 wyqeatsha -The word, “Madhu-siidana’ means two things; 
(2) Kysna, because he killed a demon Madhu, (1) a bee ors 
drone, because it prepares Afadhu ( honey ) 
170, affrareat .....war& + afrat is taken here to mean a hee, splitting, 
the word as {+ after 1 ¢, thomfier having addition of a Refa. 
In fact, wNq 1s called fERu becanse it has an additional Refa 
(2 refas) Here it is a weak pun 


Bee 
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176. 


] ' qrarBtheat 


aay - Here Madhumangala reminds Krsna of the King's 
order: “gaara gen Aia:” xa. ( Vide V. 58 supra) 
SwsleTY - vicinity : an open place in the vicinity of a town, 
antataa ~ aera, — way-laying (Monier-williams ). 
dtive—°...heafy : I shall squeeze her tightly with my rodlike 
arms, This amounts to embracing Radhi closely though super 
ficially he means to say that he would punish her. 


177. Verse 64 : edteterony — aim, an epithet of God of love - 3 —- 


178. 


179, 


180. 


182. 


heat or warmth, It, therefore means heat of the God of love, 
ie. intensity of sexual urge, 


weuyrnz°- etc. The meaning implied is—how can I, being the 
leader of the youth, look on with indifference the intense desire 
of these yohng women for mating. 


fqigvenfirarny ~ Firstly va — hard; ey- arrows i, e, a battle 
with hard missiles; or {vty a separate word, Loc, pl. meaning % 
fight in the uneven ( fu ) regions of this mountain. By taking 
the whole word as one compound, it may also mean fiaty Cupid 
who is snid to have five ffm7=odd numberefive arrows ~ 
~arftai: = stiff engagement — battle of love. 


MYZ......8 : The higher meaning is — Kygno being the 
Highest God knows the secrets of all henrts (aniar-yamin), and 
so the professions of sham devotees would be of no avail, That 
is, the cunning postures of a fake devotee cannot mislead him, 


trey has two meanings: (i) not small, .¢. big; (il) having 
no body ie, Cupid. So aT aKt....0e-means (i) 9 big battle; 
(il) battle of love, 


tym also has two meanings : (1) s battle, (ii) anion (sexual ) 
So ign (tt termination} means clever in warfare; and an 
expert in the art of copulation ( with great atamina and engages 
ment in various postures ). 

winrt (f.) lit. means “smelt”, What Kygna means fs that he 
has already scented Radha's design to walk away, and bis hands 
are, therefore, atirring to estch her and fol] her attempt. 
‘rare Ny changing the syltatle “x into “q" Kyynv makes 
the word ‘iitsme” inte “aiare”, which means Interest in 
enjoyment. Worera = Karisa, a scion of the Bhoja dynasty. 
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than a hon. When broken, the word “acre (adv. )” = forcefully 
,or strongly + “aida” =18 surrounded for protection, 


185, attaren. -fxarfiergeat - The word “(@7¢” has two meanings 
{i) fight, (21) body. When the latter meaning 1s taken, the 
implied sense would be, “st 1s natural to be longing for a fair 
body (of a belle)” 


~— He was a Yaksa and one of the attendants of Kubera 
Gnce he abducted the cowherd damsels cf Gokul Srikrsna, 
therefore, killed him by beatang ns head from which he gota 
crest-jewel, which he handed over to Balarima ( who, in tura, 
presented at to Radha} Vide Bhagavata Skandha X-25-32 and 34 


“aeqe of carat wrargattseamat 25 b 
aig caved Rrcerer EU: | 

ant gietary aerqerniy fy 220 
aware Peeks afererq vray 1 
sree wane DRL Nl Bz 


186 afin bo ..... ganamtatat ~ 28 the fifth day of the month of 
ritvana, and is known a8 Naga Pattcamt, for on that day serpents 

( Nagas} are worshipped and propitiated, (11) the fifth person 
among the five friends,1 e Radh’ Secondly, Naga means also 

an elephant, and “guiq” means an elephant among men 1,€ & 
grand, distinguished person, here hrsna, Therefore guravaat 19 

(1) the 5th day of Sravana, dear to serpents, because they are 
propitiated on that day, (ii) Radha the fifth one, who 1s dear 


to guint ( #7) 

189 @aqa (m.) Name of a celebrated gem obtained with thirteen 
other jewels at the churning of the ocean, and worn by Visnu, 
1, ¢. Kpsna on his breast 


190. afta (m ) Name of « play fellow of Krsna, a cowherd, resi- 
ding at Para mandars, near Kysns Lunda surrounded by a thick 
cluster of trees with a ing banyan tree Also brother to 
$rs Radha, 

195 gaiaR ( m ) Name of an irascrble saint, son of Atri d Anasuy2 
After his name there 1s an 2frama across R Yamuna beyond the 
village Gopalpar Once apona time the cowherdesses served 
him with s sumptuous meal who had been then fasting for some 
daya past and it 2s ssid that in course of conversstion he praised 
Lord Kygns. 
woerdttrs (n.)— Mabavira is another name of Hantmin who 
lived a celibate throughout his life Soa vow of celeibsey Is 
called a vow of Hanidmin alas Mabavira ( Lit a great hero), 


Ro J aakRatga 


PAGE 


197, aafdv......fataeaet — In fact, Radha was all along hearing 
with joy what Krsna was saying ; but in order not to betray ber 
mind she pretended not to have heard it, appearing absolutely 
inattentive to what Krsna said, This is what is technically 
known as blandishment Bibboka, i. e. affectation of indifference 
towards a beloved object through pride : 

‘org Rrernutert fetAsarechear 1" (~ Prataparudriyam ). 

199, strc (m.) (giy+2 1, 3 U tet - gar and qa term. ) those 
who fill their bellies. 
frefea (adv, ) — (fq +zfgr) Lit, “without cover” -openly, oF 
clearly. The variant reading is aq@e ath aaa eA, which exp- 
resses a sense of helplossness, while Radha’s bold command i9 
being proclaimed. Hence this other reading is not happy. 

200. oftafadt (fem.) keeping the vow of a Muni who keeps mum. 
qn ( adj.) Complaisant : “qcearcraafaet ara afer” t 

206, Verse 77. fait; (fem.)—the sentient power of the Supreme 
being which illumines everything else of the world, 

‘Agus (n.) - the highest Empyrean, the abode of Lord Nariyant. 

209. entfvt-(en-+oq 1A -fz IIL per, Pl. Act.)-Though the 
speaker had witnessed the scene, here f@z is used as “Narrative 
proterite”. 

210, -°frxzsm (n.)~ a group, here a series of jewelled vessels, 

219, fafty (m.) The San: firfgeghesat— (Inst, ) by the daughter of 
the Sun, Yamuna, 
anjs-° (a—n, az) proficient or diligent in any work. 

213. gapatfa: - lit, obtiined from the navel ofa deer, fc. musk, 
fare (n.) 2 mark on the forehead, s sign of anspicloumoss. 

314, ereatft = ( fh--u7 3U - Aor. pass, III per, sing.) = was said. 
Stfr ( fem, ) — full growth, boldness, aftriteer ( afer -+ fr, 6 8U 

+ 8) -Aappointing as minister,” 

215. zesferet (fem. ) — blooming buds, 


. - i 
213. fitrre(n.)-an suspicions mark of red pigment on the 
forehead 


218. easfer—ns though faltering ( the zu) in pleasant amazement, 
219. spfafiadh: (ace. pl.) respectively their own. 


220, afraved (n,)- the creit-jewel, worn on the crown aso mark 
of beanty; or nfthvesd ze wy = tuft of hair on the head. 


229. get gat: = art pet: — the initial Yar" of eprr is dropped In caee 
of the particle mrs 


a 
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wzareat (fem } ht seated on one’s own cot ' having knowledge 
of limited environment of narrow vision ” 

aratga-° +0 Vidja the art of bewitching. 

Verse 85,~It 13 the general principle of yarisprudence that the 
latter promulgation of a law abrogates the previous one. 


srearerdiarat = the word could be spht as arax (a forest) +- 
ardigrat - a sovereignty (11) ara +tredt (same as Radha — an “’ 
diminubhve of endearment ) +a = lordship 


weretitfiy (fem Instr pl ) by evaders of tax, 
syenrartrar -eret wy artst (%Tadim term showing contempt ) 


= purchased slaves 


ayay (m )- Here Radha refers to flute-playing posture of 
Krsna ( fragt ), standing on one foot, the other crossing it at 
the ankle, qhaqt also an epithet of God Siva 


Verse 87 aera = the name of a sage, the son of Kahodad 
Sujata, the daughter of Uddalaka He was born crooked under 
the curse of his father, 


°° aeyfra - Term eae in the sense of apa ~ behaving lke 


©... gefter (ads fem ) aig oft are 1 ofhT+ wa term = covering all 
walks of hfe 


wfaaariat ( fem )— not inconsistent with 

atrer  -yafea—the order of mention of the Cuturcarga 13 
Dharma — artha —» Kama —> moksa 

anges (m ) BA+ss term ~one who collects tax customs 
officer 

qHatal — Wet means offshoots : e fingers gaara - 28 hand 
fasonfrat (fem ) sold for consideration yey —an elephantess 


yegryuzyiyt a sarcastic vocative, meaning ‘one who rings the 
bell at the toll” -s comic address full of alliteration 


ats (n ) = Butter milk having no water init 1 e¢ thiek 
“ag verTaae afte eqETa” — Sosrata 

miat (fem )— stiff speech Frataat—(fem ) clearing dues 

Verse 88 grat (fem )- rubbing against, agitating practice 

gepfa (£ ) an onomatope for making the sound phook 


wrftgfics ( m. )~atgves Aeradh + sa term =one who plays with 
the hood of a anake 


waistt in law mesns detention of the debtor by the creditor 


ae] araniaataé 
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and the employment of forcible means to recover the debt; 


(ii) aet of ravishing. ° - y 


240, onftafieh (fem. J maker (uv carey) THT +55+AT= 3 member 
of the retinue. i 
What Krsna means is that but for the presence Sof Nandimuikht 

« he would have taken necessary action to see that Lalits was 

served right for such indecent joke. 
we: nftanfer ~ vid: Instr, in case of aifiar | 

242. watgfin (m,)-a sarcastic address, fea tian ete. it is tradionally 
held that a chaste woman carns merit for the two’ families: of 
her husband’s as well as of her father's, by her righteous conduct, 

245, etetareeet etc. - a2 idiomatic expression for “being helpful to”. 


246, wanatcit etc. —a joke, a quibble on amt & am with a play on 
the word #a% meaning uneven (harsh) and not even, i.e, odd. 
= 5 arrows of Cupid, which are — é 
“Canard Yee aanfra | 
atevesa Tae ceteTre Te: Nn” - (Amarakosa ) 

251, arftang......egafa — touching the nose and ears with the tip of 
fingers and pronouncing “ary at Bird WITH” is an expresion of 
repentence and a mode of expiation for the wrong done., Gf, the 
Muslim practice “atqr atat” 1 

253, gangqrarafa ~ geafta — Lit. hair standing on thelr ends bear 
testimony (to the fact that you were rejoiced by the embrace 
of your lover); horripilstion (dart) is one of the eight 
Sattivike Bhavas. “gem Gase date: ater Ary! 1 

aming seq vadt aftr: ert: 
(Sahityadarpana IIT. ) 
cia qa galt: gz -a proverb, One does not feel misery when 
in the company of five, likewise afflicted, 

254 ware -*..... ware:- The whole sentence is fall of 
pun: oat: a Seat br breasts 3 Zara: long branches, long fingers 
(hand). Thon eare means the blue tree, and Kena (through 
areqrera |) 

Bm - A clever fellow -yBa-crm-o-M” — reat THs Rens 
= Deft-ndma-mila [ Hemacandrs } 
% Wars: Ware: - a proverb. “One lying low has no fear of fall”, 

255. wefiire?- de. efter ~ stil; a4 (adf. ) ~ long, races hand (set of 
five fingers )- 

256, farqeufa ete.~s popalar saying : “A spoilt fellow becomes shame- 

less and spolls others as well”, 

“257, arse (Loe,) ~ 2 sel-pralie (ironical). ~ 


PAGE 
257. 


258, 
260. 


261. 


NOTES [ 283 


WIM... «ITY —a true test of a companion. ¢f. “Tell me who 
is your friend, and I wall tell you who you are” 


aary.. nest — The figure of speech 1s aegamaan ( Hatha: } 1 


1 


qifgat — 18 an old Patsa, one fourth of an anna ; gq of & rupee. 


qerepanted — an idomatic expression for “in consideration of 
your personality” 
reaara, afkqath — an expression of contempt 4 anger, 


262. agfadat fay — a specsmen of forceful illustration (ger). 


The nine treasures of Kubera are — 


“ARITA THA AR WKS | 
agexgrediera aia Paat aq" 


263. frgeray git — 2 techmical term used in Sahitya denotmg “a 


264 


265 


264 


clever messenger, esp a female one, who catches the mner 
meaning of both the lover and the beloved, understands their 
grouse, and patches their differences with suttable comuntments, 
and secures the one for the other”, Here the imanimate object, 
“gifinaadt” 1s poetically said to be the forerunning messebger, 
and Radha should follow her 


aferoy - Pun on the word “fi? (1) the present given to 
brahmanas at the end of a sacnfice, (11) a complaisant woman. 
A sacrifice 19 said to be void and t@masa if Daksin@ 13 not given, 

( Bhagavad G1ta-XVIU-13) 


aaMfr (m }-a pledge, security 
Be Vide Note on p 309 supra 


setq—° Pralamba was a demon, who infested the holy Vraja, 
and was killed 1n an engagement by Balardtta, the elder brother 
of Krsna ( Vide Bhagavata X {8, Visnupardna V 9 xxxvu ) 


wamy (m) “zg” is a standard of comparison here, m- 
asmuch as its phalle image (usually of soft stone } 1s ag ample 
and descending as the bosom of a woman 

This new syqta for the womans breast 1s an innovation of the 
medieval poets 


V. 92 freq — It shonid be noted that in the ritual tradition, a 
wreath worn once bya celebrated deity or a being becomes 
‘used up or consumed - fixie” and cannot be welcomed by 
another Here itis the peculiar worth of the necklace that it 19 
worn by Siva in the form of Radha’s bosom, and when taken 
out, 1¢ 18 well received by Lord Haris Hence inextollable is :ts 
greatness in not becoming faneq~a hyperbole ( waaalheceare ) 


267, VW 93 erat (Ind! ) - In sooth, essentially. 
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} aaatataat : 


srqer: (a seribe)—a fine pun, The second “arqe" is used 
1m vhe literal sense - “well settled or set up in body” = fully fed 

[ate eq xe arrer: 1] 
@aarg (m.) another name for sacrifice, since it has seven 
Sarnsthas, called ef§:der; or performed with seven sacred 
syllables aha: etc, eafzzaq-a species of sacrifice performed 
with a hymn so called, from Atharva-veda, 


aaaras. — (m.) a person (dvija) who wears the sacred chord 
since initiation (sqaqa-xenrt ), which contains three strings, 
each having three strings again. Thus it means wearing arta, 
here a brahmana (or as a Gopa, a Vaigya ). 


Verse 94. mitqat: - (Gen. sing, ) of oiftvat (fem. )- # councillor. 
wang =1 + rg ~ (i) the better half; (ii) a huge number. 


dggra —a jocular expression, =the chief of dandics, Lit. 
the bull among fops. 


wifeoft (fem, ) - one fourth of a cowrie, the smallest mediom of 
exchange in good old days, 

qmafian - it isa ticklish word, full of pun, It can be split 
in three ways : (i) avq+emufiat = one who gratifies best; 
(ii) a+are (cupid) + afSarsone who has exuberance of 
cupidity ; (iii) gorr+ciftar= the best of the best, Radhika. 
wat (fem,)-is defined as “Rara daaret qeqagves:”” =o gift 


par excellance, consisting of a mass of gold and other valuables. 


. aiaear ~ whose waist is like that of an altar or a seal-ring, 


UA......LeTACATAT — Since Radhi’s heart has already been won 
by Krsna and it belongs to him, it is only foolhardy to prevent 
the body from going the way the heart has gone. 

Verse 97, geREET (loc. sing.) inthe interior of arbours and 
groves ( Hex m.) 1 a+ aft — beyond mention, anne = (infn.) 
to determine, 

mitzéy adj. to wig ; och (future) =It will inure to your 
benefit. 


anftay (Loe. Sing, ) Comp. of wr or zy (good) — most 
suitable. 


+ STBVZ?...,,.pun on weave : (1) ar7VZ moans nearby (i ) eeegyo 


by your neck, Gey ( adj.) - insignificant, 
af seypr- de,...1t isan exegaaien here Inasmuch as there fs 


anindirect expression of the subject-matter (S71) through an 
illustration, which too admits of a double entendre, TTT @ dawn, 
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eqfirafteqart~a tendency to deviate or disassociate, (f+ aft + ae 
1P+eyq +t) 

gfnarat etc. The dialogue 1s likewise through aay with pun; 
qiar = (1) the holy woman qian, (1) the Fall Moonday, 
metaten [ ater ++ $4 term ] - of araq, meaning (1) of vernal 
season, (11) devoted to rag 1, e. HT 1 

faararaen (instr sing, ) — There isa pun here, In astronomical 
sense ftgraraqy get { Karmadharaya ); nm the present context, 
Rararar adt ( Tatpurusa ) = Radha, 

araaey III per pl Imp. of /f wry caus, of ,/ fy 4 P,- In Sans- 
krit dramatic parlance this expression 1s used im the sense 
“to depart, 

bean} qa: de — This is a usual query towards the end of Sanskrit 
drama From here Conclusion ( Kayya-upasamhara } starts. 
wraareag ~ Valediction Generally it 1s sang im chorus by all 
the dramatis persona (was) fallea in kne 

Verse 99 Line 3 - gray’—de. The idea 1s that Vrndavana too, 
fike any one else, longs for its prosperity. That 1s its atex To 
fullfill this longing the spark of your gracious looks and the 
sport of your feet 1s the only source, 

miafae®- ...q ait ci (Avya. comp.) - belonging to one’s 
own self, afteq THe ama mifafat (Aha +oH term, ) 

wiiarer ~ Tt is a class of subshows ( Upa ripakes ), shorter than 
2 Bhana, which 2s mostly a monologue But Bhamika needs not 
be a monolgue, ( For details vide Intrdn. ) 

arabia: (fem )- Pun on the word at (1) payment of tax, 
(11) offer of the person (ax). 


s 
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ON METRICS 


SRI DANA-KELIL-KAUMUDI 


The following measures have been adopted by the poet in 
this work, the number of verses being denoted by the numeral 
figure shown against them :— 


A, JATI METRES (= Matrika Chandes ) 


ARYA : (Generic term) having 12, 18, 12, 15 mora respec- 
tively in 1-4 quarters. 


Defn. wen: iE swat qremarara Teas 
auras fedtt apis carga assat nt 

The Arya! is classified into two varieties : one, having regular 
pause at theend of the first foot, consisting of 4 kalas of 12 
more and also at the end of the third foot; the other, not 
doing so, i. e. having a pause in the middle of the word, The 
former is called PATHYA ; whereasthe latter is called VIPULA, 
which could be again either Mukha-vipulf, if the first foot has 
a pause in the middle of a word, or the Jaghana-vipula, if the 
third foot ends in the middle of the word. 

(2) Then again, from the point of view of the number of 
syllables with a definite number of long and short syllables 
occuring in the entire verse, Ary is of various types, Lach 
of such variety, as is used by the poet here, is mentioned 
below with its definition :— 

I (a) PATHYA : 

Defn, ae anfaaars fafazettes ta gen ery! 

Verse Nos. 6, 7, 40, 51, 53, 85, 86, 87, 69, 92 & Colophon 

No. 1 (Total 11) 
(b) JAGHANA-VIPULA : 

Defn. oa merratg7 We oT aualaqers 

Verse No, 22 {Total 1) 
WW From the point of view of (2) above, following varieties 


1. gen feger qyer qe aTagT TT TI 
Reapphepierg sree Aah grater nu 





On Metres [3 


of the Ary3 are used here 
(1) KSAMA (22 long & 13 short = 35 syllables) 
Defn  aunfafvar aaj nsfaqeneg wage | I 
weat Gaara thet areal erat UIssat it 
Verse No 7, 87 
(1) DATHT (21 long & 15 short = 36 syllables ) 
Defo gekrafacaat sgfafrer evwata teat 1 
airgtar vaya after atssat oar gétn 
Verse No 51 ( Gathz) 
(a1) GAURT (20 long & 17 short = 37 syllables ) 
Defn aarfitrar ant watrayat whan ead | 
aa eq fee erssat aff azaraat AI 
Verse No, 86 
(w) DHATRY (19 long & 19 short = 38 syllables} 
Den, agqngen ant qeat exat agfrefagen 1 
wliraarent assay wala aa ava TAT 
Verse No 40, 53 
(v) CORNA (18 long & 21 short = 39 syllables) 
Defo aagoaitiaant ofafiadat wafta Sz eat | 
s@fatran of eral Ret aT aT APH 
Verse No 6, 22, 85, 89 
(2) KANTIH (16 long & 25 short = 4) syllables ) 
Dein atgaaithaant afenfaat wake Agra 1 
aepfatitiarat area atssat iq aria t 
Verse No 92 ( only in Gatha form}, Colophon No 1 
(c) When a verse n the Arya metre 1s composed in any of 
the Prakrta dialects, it 1s called GATHA, having the same 
varieties as those of the Arya 
Defn eu ang am ite agate agar! 
aE ten ae atet, Teqafag ere set 
Verse No 51 = Gatha of Pathys, Dathi type, 
92 = Gatha of PathyS, Kant: type 
Wy GITIH = 12, 18,12, 18 more respectavely in 1-4 quarters 
Defa svakn gereres feta aa ar 


Verse No 16, 64. { Total 2] 
Iv UPAGITIH 12, 15, 12, 15 more respectively in 1-4 
quarters. 


Defa, waarParqereany Sagas ¢ 
Verse No 8, 52 ( Total 2) 


3te] aan 


B. VRTTA METRES ( = Varna-vrttas ) ; : 
Regular variety (= Sama-vzita ), having all the four quarters alike. 
(1) KUMARA.LALITA : ( of Usnik class =7 syllables in each 
foot ). Ja, Sa, & one long syllable 
Defn, garefeat SM: | Verse No, 45. (Total 1) 
(2) VAKTRA ( Anustubh measure <= cight syllables in a foot ) 
(a) Pathytivaktram (alias Sloka or Padya ) (Total 12) 
Defn, i, Pathyavaktram : gatda aitxg: coarsest whtferaay 
ii, Sloka : at acs ge 3a waa ey THA! 
fragenadtee var Daaeait: n 

That isto say, in each of the odd quarters, there are 4 
syHables anywise long or short & then Yagana anda long 
syllable ; while in each even quarters, 4 syllables Jagana 
and a Jong syllable, This makes Pathya Vaktra, 

Sloka alias Padya is defined as having fifth syllable in all the 
the quarters as short, the sixth as a long one, and the seventh 
short in the second and the fourth quarter, but long in the first 
and the third one. 

Verse No, 42, 46, 55, 56, 61, 62, 63, 88, 96, ( Total 9) 
(b) (Yugma-°) Vipula Vaktram (alias Vitnam)- with 
variation in the first and the third foot of Sloka. 
Defn, fager qa: GEA: | Verse No. 48, ( Total 1) 
(c) Capata-vaktram: with a variation in the third foot of 
the Pathyt Vaktra, Defn. aqerawana atarteegaerey: tt 
Verse No. 45, Colophon Verse No, 2. ( Total 2 ) 
(3) INDRAVAJRA : (Of Trisfubh class=11 syllables ) 
Ta, Ta, Ja, & two long syllabtes. 
Defh, enfgepag afx ay ait m:n Verse No, 5,71. ( Total 2) 
(4) UPAJATIE (alias Indram%la) of Trisfubh class : a combi- 
nation of Indravajrt & Upendra-Vajra_ in a specified order. 
Defn, sexrmegoxrae fafinty afy a wernt 
mauktectermieg mefermnd: eafihexmet it (Total 2) 
NOTE : Definition of Indravajes is as given above in (3) and 
and of Upendravajes is “atexam xmarmarty’. In care of 
varieties of Upajiti given below “g’’ denotes the foot of 
Indravajrt, while “g"? denotes that of the Upendravajra, in 
a given order. 
Verse No. 31 = PREMA (gee re anabb)and 
Wm MAYA (xeeganab) 


On Meincs Care 


5) RATHODDHATA (OF Trigtuds class} 
Na, Na, Ra,a short & a long syllable 
Defn quufag watqar Fit 1 
Verse No 15, 50, 54, 72, 73 { Total 5) 
(6) INDRAVAMSA ( Of Jagatt class — 12 syllables each foot ) 
Ta, Ta, Ja,& Ra Defn aiigegaat aga aat aa 
Verse No 36, 70, 76 { Total 3} 
(7} KARAMBA JATIN ( Jagat class,a combination of Indra- 
vamsa & Vamsastha in a specified order } 
Def weqearaet gahe Sgrermea ata) 
auastiavadte ar sahgeram ea a aeramferat nt (Total 3) 
(a) Ratakhy duakt (= ag aa) Verse No 14(abaa) 
(b) Stlstura (=aaaq) VerseNo 29(aaab) 
(c) Upameya = (= 4a Ga) Verse No 68( baba) 
NOTE Defn of Indravams’ as given above under (6), and of 
Vamsastha 1s “sat gq aang wa” | Here “g’* 
stands for the foot of Indravamsa and “aq” for 
the foot of Vamsastha 
(8) DRUTAVILAMBITAM (of Jagati Class = 12 syllables) 
‘Na, Bha Bha and Ra 
Defn gafgaftaantg wit wi tt Verse No 20,98 (Total 2) 
(9) VASANTA-TILAKA ( Of Sakvart class = 14 syllables a foot ) 
Ta, Bha, Ja, Ja, & 2 long syllables 
Defn ver zavatteat ser RT (Total 5) 
Verse No 21, 30, 65, 81, 91 
(10) MALINI (Of Ab: sakvari class = 15 syllables a foot) 
Na, Na, Ma, Ya, Ya ( Total 4) 
Defa 4-4 7 aq Qha aneAt aMAS 1 Verse No 9, 23, 24, 34 
{11} MANDAKRANTA (Of Afyast: class—17 syllables in a foot } 
Ma, Bha Na, Ta, Ta & 2 long syllables 
Defn neqrerat aaftqetea aat TTTE A! 
Verse No 44 49 84, 95 ( Total 4) 
(12) HARIM (Of Atyastt class — 17 syllables in a foot 
Na, Sa, Ma, Ra, Sa, a sbort and a fong syllable 
Dela aaqairat at eet att aa gftot agra (Total 2) 
Verse No 38, 39 
(13) PRTHVI (Of Agasts class = 17 syllables in a foot ) 
Ja, Sa, Ja Sa, Ya, one short & one long syllable 
Defn ney aauel aqueafas TH ge Oh {Total 5} 
Verse Na 18,27, 37, 57, 59 


aRe |} amnesia 


(14) SIKHARINT : (Of Atpasti class = 17 syllables in a foot ) 
Ya, Ma, Na, Sa, Bha, one short & one long syllable ). 
Defn, %& eabezar aa a-a-at a: aio t 


Verse No, 4, 11, 17, 19, 26, 28, 93. (Total 17) 
(15) SARDULA-VIKRIDITAM : (Of Atidhyti class-19 syllables 
in a foot ) 


‘Ma, Sa, Ja, Sa, Ta, Ta and a long syllable. 
Defn. qaiaa-a-s-aar: anva: argeieatag 0 
Verse No, 1, 3, 10, 12, 32, 33, 35,41, 43, 60, 74, 77, 78 79 
82, 90, 97, 99. ( Total 18) 
(16) SRAGDHARA : (Of Prakrti class = 21 syllables in a foot ) 
Ma, Ra, Bha, Na, Ya, Ya, Ya. 
Defn, aeaatat atu Pratrafagar ara AfSRaA 
Verse No, 58, 80. ( Total 2) 


SEMI-REGULAR METRES (ARDHA-SAMA Vpttas—abab) 
(17), SUNDART : ( alias Viyogint or Lalita } : 
Odd quarters: Sa, Sa, Ja & a long syllable; 
Even quarters: Sa, Bha, Ra, a short & a long syllable. 
Defn, ayataty ay suit, 
gal: wut ead afe geazh agin Verse No. 47. (Total 1) 
(18) MALABHARINT : ( alias Aupacchandasakam ) : 
Odd quarters. Sa, Sa, Ja & 2 long syllables: 
Even quraters  : Sa, Bha, Ra & Ya. 
Defn. fiat gam ware BI . 
arta yg arearieitay n Verse No. 66,69, (Total 2) 
(19) PUSPITAGRA : 
Odd quarters: Na, Na, Ra, Ya; 
Even quarters: Na, Ja, Ja, Ra & onc long syllable. 
Defn. etgfh agn- tart wert | Verse No, 2, 13, 25, 83 (Total 4] 
Pa aa atm gram 


Total varieties : 38: Verse :99-+2 Colophon = 101 


ene 





N.B. For detaits refer to 


S. N. Shastri: A Manual of Classical Prosody (111 Edition } 
Bharati Publications, 


DANA KELI KAUMUDI 


Consrecrvs Ory Metres Usco 
£ Serially arrenged } 


SRI 


Verse 


1 


Verse 
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3, $srdilavikrsditam 
(angeaifear ) 
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8, Upagitih 
(safe: ) 
9 Malint 
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13. Puspitagra 
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18, 


24, 
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45 
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APPENDIX B 


A 
TOPOGRAPHICAL NOTE 


(Artanged in alphabetical order } 


£ The place of action of Sri Dana-keli Kaumudt is in tha precincts of 
Giri-rdja Govardhana and hence the various spots referred to by Sri Rupa 
Goswimi in the present work have their location in the vicinity of Mt. 
Govardhana within Vmndacana }. 


BHANDIRA : 


( AVE+xEL) In the Braja-mandala there aro sixtoen 
Groves of banyan treos, called Vata-vanas, besides tho 
groves of Téla trees and of TamAla trees, The first 
banyan grove is named after the Sankets Vata, and the 
noxt one fs the Bh&ndira Vata-vana named after the 
Bhindira banyan tree. (aaAvsEat qreqaZaama 
feta aeqay—aut— “dared go aedioel TE 


Rai” — ef ~ (Veaja-bhakti-vilasa of NarSyana } 


BRAHMA-KUNDA : All around Mt, Govardhana there are several sacred 


pools of water, called Kundas. Thoy aro dodicated after 
the names of various deitios, Brabma-kenda {9 one of 
them, situated on the left side of the spat where Krins 
had held up the Gopts on their way to the encrifictat 
booth in the name of collecting toll-tax. 


DANA-GUATTA + This ts tho central place of action of the play in 


hand, Its modern name is D&na-ghxtl, where thoro ie « 
Post-office, It is situated in between Jatipucs and tho 
village Podcharl. There i a concrete road from Inn 
shags loading to Mathur&. This ie the mpot at tho fovt 
of Mt. Govardhana where Kyma had installed hie toll 
for collecting the Iocal tax from the pansoraby, Kemnay 
mostly dallying at the top of Mt Govardhana woald 
Accosk the parsorschy and heal them ap. The following 
song, even now sung by the pilgrims there, tostifice to 
the fact of Dinadtts : 


A Topographical Note (Bey 


GOKULA The home town of Krsna where his parents had shifted from 
Nandagrama Itis the central place of the Bhagarat lla 
( divine sports ) of Lord Krsna and every hittle spot nearby 
has some story behind it and has a sacred character 
Hence Krsna 1s called the Prince of Gokula 


[Mt] GOVARDHANA It is one of the hohest bills mn India It 1s said 
that he 1s the son of the Mt Drona It is on the southern 
side of Mathura Mt Govardhana 1s a hill dedicated to 
Lord Visnu and 1s called Visnu git The hill at Barasina 
( Radha s native village } 18 dedicated to Brahma, while the 
full near Nandagrama 13 dedicated to § va 

GOVINDAKUNDA It 13 in the vicimty of the Tomple of Daujt & Sri 
Bihan, beside which there 1s a hugs Kadamba tree Accor 
ding to Skandapurina, it 18 very much near Mt Govar 
dbana and its water ts clean and milky [¢ 19 said that 
after the dofeat of Indra at the hands of Arsna, Indra 
brought from heavens the celestial cow and the waters 
of the heavenly Ganga and performed the abhiseka 
of Krsna with the milk of the célestial cow and the 
waters of the hewvenly Ganga 

In the y ersomified form of the holy Giriraja Govardhana 
Govinda hunda 1s deemed to be his lower and upper ips 
while Manasa ganga 19 his parr of eyes 

{ Giriraja bhtsana ) 


HARIDEVA MANDIRA It1s attuated nat very far from the Dans 
Chai and is at the banksof the Manasagang& It 19 
beleved that Lord Krsna resides witb Mabdlakgm] 10 
Ven Javana in five forms (4) Harideva pear Minssa 
gangs (1) Kessvadeva in Mathurd (11) Baladova at 
Dauy (av) Govindadeva near Pad! a Arena Kunda, and 
{¥)} Sbri \atbay: 1p the central regipp 
MIAKHA MANDAPA It seems the booth of the sderifice performed by 
Vasudeva was situated beyond Govinda konds on tho 
western Gank of Mt Covardhans beside R Yamuna 
MANASA GANCA It is a vary boly stream from the contre of wlich 
has nsen the Mt Govardbans It ia bighly spoken of in 
the Pardnas [ts legend is that after the demon Vate 
was Luled by bssos, bus playmates al) cowhsrds aconsd 
him of the sin caused by the killin, of Vatea and called 
ufos bim to go to (angi antl pertorm expistion There 
upon Kegna raised this stream out of his ments! prowes« 
and it 1s bel eved that on the Deepasah night ite waters 
ay pear mslky aod on that day a gran} fur ia bell exe 
nowadays (Skaniapurina) Another versian of the 
Tardnas is that ths stream was raised by Tor! Creator, 
Prabms, ( Rrahma Vairarta purina) 


MATHURA MANDALA The dustnet of Mathura in the Uttara pradeshe 
Mathurs as [ 7yGT( et] one of the seven hot ost cities in 
India 
“sma RYT aa wet erat afar 1 
gu mama aaonam manien on” 


RE] aaaeaact 


It covers the land of Braja and has all the worth-Seeing holy 
spots including Barasin3, Nanda-gaon, Gokula, Giri-rija 
and Vrndavana itself. 

NANDA (1)-GRAMA : It is a village in the Kama-vana in the district of 
Mathura, a place where Nanda and YaSoda lived and from 
where they had shifted to Gokula, when troubled too much 
by Karhsa who attempted to kill Krsna. It is a fine township, 
where Sti Rupa Gosvimi lived his retired life and composed 
Dina-keli-kaumudi, The town is situated near Pana-sarovara, 
and it is one of prominent places among the fout holiest 
stations in the district of Mathura: It is said, 


‘aa dot ate al ane aa Fvart 1 
warm at maT, Aad ae” 
RADHA-KUNJA: An arbour of trees named after Radha which is nearby 
the Radb4-kunda, often the love-tryst where the divine 
lovers used to meet and sport in Venddvana. 
SAKRA-DHVAJA : A spot where Indra had performed a ceremony alter 
his defeat at the hands of Krina, It is further towards 
the south of Govinda-kunda. Ridha and her friends, while 
going to the sacrificial booth, lost their way to Govinda- 
kunda and had unwittingly drifted towards this spot. 
SYAMALA-MANDAPIKA : (arm HOH ardife wae: Fat went 
aveftar: ) i.e, the arbour which brings Kryna. Ib was 
here that Krsna often mot his beloved Gopikis whom he 
invited by means of his bewitching music of tho flute. 
This Blue Arbour is situated a furlong boyond the 
Sarabhi-hunda. On its way thore sre several small groves 
of bluo Tamla treet, which are ebort but dense and 
provide a suitable place for sports, It is beyond Dina- 
ghatta on way to Govinda-kunda, 


It was the place where SyAmali, a friend of Radhs 
had performed a religious vow, and had hor altar (edi) 
there, It was the spot where Krms had descoaded from 
the top of the Mt. Govardhana and diverted the course 
of Ridh& and others to Dina-ghaqt while they wero 
bound for the sacrificial booth, 

UNMADA-RADHA : It was a spot nearby the lower circult of Mt. 
Govardhana where the Coronation of Radh& as the 
torereign of Vyndavana was performed by the colestlal 
personalities an where R&dhS had been elated in bigh 
spirits, 

VRNDAVANA + It is the holiest piligrimge in the District of Mathura, 
about 12 miles away to its west, It is situated at the banks 
of R. Yamuni. 

Its area is of 16 Kroias according to Ropa-Gorriml. 
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Nurmayasagara Recension with Critical 

Introduction and Sanskrit Commentary — 

Kalpa lata by Dr Surendra Nath Shastri 

(Second Edition ) 1Gf- 


Sindiira Prakara - a book of wise sayings on 
tenets of Jain religion by the Jam monk, 
Somaprabha Sir with Sanskrit Tak5, Hinds 
& English Translations, Notes and Critical 
Introduction edited by Prof S N Shastn 10f- 


Sarvartha Nirnaya 

{ Fundamentals of Suddhadvaita philosophy ) 

by Sr: Vallabhacharya Text with Notes 

and Introduction by 

Prof T Bheemicharya & Dr S.N Shasta 5f- 
se (Bare text only) Ue 


16. Kavya-kufija — containing 
Book-I An Anthology of original Sanskrit Poems, 
Book-H An Anthology of original Hindi Poems 
including Sama-Stokt, Sama-vrtia 
Hindi Translation of Kalidasa’s Rituesamhara & 
Rakshasa Kavya by B, G. Billore 5f- 


IN PRESS 


1. Ujjvala-Ntla-Mani 
by Sci Rupa Gosvamin Prabhupada — 
a classical work on Sri Gauranga School of 
Sanskrit Poetics, with three Sanskrit 
Commentaries : Locana-rocint, Ananda- 
Candrika & Prabha, and English & Hindi 
Translations, Notes and Critical Introduction 
In 2 Vols, each = 40/- 
( Pre-publication price each Vol, Rs. 30/- only ), 


2, Nataka-candrika 
of Sri Ripa Gosvamin Prabhupada : A text 
on dramaturgy : a work complimentary to 
Ujjvala-nila-mani with Sanskrit Tika, Hindi & 
English Translations & Critical Introduction 40/- 
& Notes etc, ( Pre-publication price 30/- only ) 


( SHORTLY ) 


3. VedSnta-sira of Sadanand Yati 
with Hindi Translation, copious Notes, Charts, 
Introduction and topical lectures on the subject 
in Hindi 

4 Tarka-bhasha of Kegava Misra ~ Part I 
( Upto pramanya-vade ) with Hindi Transtation, 
Introduction, Explanatory Notes, Charts & 
topical Lectures on the subject ~ In Hindi. 


5. Sunkhya-kurika of Tgvara Krishna 
with Hindi Translation, Explanatory Notes, . 
Introduction and Lectures on the subject — In Hind? 





